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Survivors from the Balanchine era, take heart: The a�t of oh reugraphy is 
not dead, it has m�1e y mo ed �cross the Atlantic. Not that the Europeans have 
unexpectedly produced a darce-maker o• cona quence, simply that Mark Mor11s, 
the most talented American choreographer under 36--and thJ by definitio1,, 
the most tttlented choreok1�pher of his generation anywhere--has transferred 
his base of operations r�om Seattld �o Brussels, where e h�s been in charge 
of Ldn t dt the TheHtre de ,a Mo1u1�1e ij!nce 1988. 

With his recently staged worl1 pr�mier�s. Wonderland' and 'Love Song 
Waltzbs,'' Mr. Morris has confirmed the artistic success of his first se�son 
No do�ht Gerar1 Mort!· , u�1��Lo1 of the MunnHle (ana designate-director of 
the Salzbur" Festival' knPW e 3°t1 y wl.1a wr,rd�r.$ 1-lr-. Mor1.1� wul!! J.1KtHy to 

proauce when, after seeing the latter's company \)erform in 'Ht+-'){ert ln 19P 
a�ked "le .ho1-.. 0�1aph1,,. lO q,ove to Brussels. Still, the di.rector's courage 

"3ho11ld not be underestih, te· !'I un , a he a,Jpu1nt an A111e1·;.can to an 
.1.1nportant position at what iR Belgium'� national Qpera ho .. sc, he ,1ppc rntea 
someone with aestheLi viewh radically different from those of the Monnat"'R 
or er resident choreogr8ph� , Lu ffiUt� beioved Mauri�� B·J�rt 

Our1fii h18 nearly three decades in Brussels (1960-87) Mr Be1Hrt wryn B 

devoted fo!low1n2, t'�pe i ) u, Jttr�o s_a1e eAtra\Kganz�s l1Ke Mass for 
the Present Time' ' and -- Choreographic Of faring. 1 Tho1.1gh without a �stheti <' 

merit. •l�be were e�tu vc;:d ds s�rious works of art, no doubt beca11s� th'°'\ 
souiht to ti ve exi,rcsf .! 1 o ul ai 110.1.y nobu: a�i.L n1t:11ts, l lke the oeauty of 
peace o.r the brotherhood of man Purveyors of Eur scllo...,k, likt ru . e }ttr t 

ho [ we.re ess that, !n ar,"t, ht: n11::,:1.n1nt !s ei 'tner 1mpl ic1 t tn thP 
movement ar is eimpl, n n eA Q��n� 

Th• importance of Mr. Morris for the Rruxe1 1 ois te t�_• t is 
move en not ideas, As. "Wvude1J.uu<1' 1:tftirms. dance expr-essee not o liter ry 
correlative but fl .  ·h-s of a •� .. '�• c,c1u21n,;, uAdffid.l..O.i. .1 untad)OhlatJJ.t, 

�evelations. What gives these revelations coherenre is th� mu8 c, w� en both 
�s ablishes �tru�Lu1e dnd sustalna mood, ln •·wonderland,' the ohoreogr pher 
h88 ffl8d� uee of twc works b Air�. �tLudn�e&g, ilv� �1eues ror urcnestra. 
opus 18 and the ominous '"Ar�ompaniment for a Pil Swene, O,us 34 M,rrorlni 
1� �he fulm of nis bailet the constantly fluctuating colors and texturrs f 
these cores, Mr. Mvi. 1� 1 o w  eatod & sequenue of brief scenes (some of them 
d1sor1ent1n2ly enouih, danced in '.lleM,e), in wtdc str- &t:1 -..vtnts B.Le 

� escnt�d fur their own sake, without causality, conse•uence or ex lanatlon. 
huJ 1 ·wonde nd ,a �ne mtt�n�1 ut a narrative ballet, it eschews 

any kind of �equentl�l nar�ative � t A succession of dlsc1etc vlgn�Ltes, 
eactt of whlch ls suddenly plucked from the surround inf ri<> ; ness oy tlH rsh 
c·arc of a �potl,ght the pi&ce t��tur�s tive people: Mikhail 8arvshnikov, Rob 
BeesP.rer, Ruth Davidson, Olivia MacjdJao-Koop and Keith 5Bhado All of them 
dressed l 1k<> f l(:ure� in 194v •. 1<lerwor .. ct mode. Cont1tdously evol<:lni the 
cryptic atmosph�re of a P�ymond C��ndler ltke rnuroer star�. ··wonderland 
off�r& n� c�ue� about the meaning or the mysterious incidents in which the 

:,f rhar r-ters is involved. Fascinated but unvomprehending, we watch as 
one episode i1vee way to another Tn�1 tt�bly we come lo cone usions for whtch 

, r� ie ineuff cient ev1aeuc�. �utning is certain, not even the corps� 
abruptly d!sdc enter st � .. ln(..e in the followir.� si..:�ut3 Lhe apparently 
dead f1�ure is reanimated Mo •env�r. the same incl en 1q ometi�es rope�tcd 
from a dtf!er'ellt ..irnt ot vitAw as 11' to makf' us doubt the deductioh we have 
Juet made, 
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Wlui.t is c-Jea1 ul, 8 a .i, .h µre.ru ,.htf' 1 dt·eo.d, nost1l1ty, 
violenc� Sometimes the characters tremble with apprehension 0ne of them 
looke nervously at hie watch. Another picks up a piece ot evidence from beside 
the OLrpA� and hidee At in hia pook�t. Huge Rob Beaserer menace� tiny, 
cre�-cut Mikhail RArys�tlk •h�y irapf:� in slow mot 1 on; tne £1ttle man 
keeps coll5psina upoh the larger one each time rjsing to his feet to continue 
lnt �ombat. Rob Besseret chases one of the girl� behind the translucent 
�,P·kcl11th He 1.-ag� I-if' on ,,. tl'1P si�£ the· fal11:s •_, t.;.• � ....... und wr,�le she 
untolds her limbs over him. Mikhall B�ryshnikov is manhandled by two men Rob 
bt.l'!�ere1 1-: 1• fL Jliv�� .:11 .... Jar. Kuop c.owe .. s £n terror In this 
world ot undefined fears and arbitrary brutality the only thf�i nf whirh we 
· -�• 0 e-ttair .LS lht" "li.ed fvl v1g' lanr-c 1'11"' se'f l't ian • 

As a parable of lovelessness, -·wonderland' 1 is hauntJnf. especially 
s u�e !t js �r0eramrued �.�wte� tw� works wl1osti suLJett 1s the tulf1Jlment and 
vatiel .r ," ,o e .. New r v e 11�· ., ar.:' Lovl <:;r,,11? Wi:..!t:ia:i; L .. Ke 
�ore than one Morris ballet +hese are performed tn vocal music the same 
81a.h111 <1v,1g- �:,� es lh• ,t ht.i:e .... , hll.!d by Be.la,, ... hine for tu� ... �J.ebrated 
""I1eb� 11P�nr Wal?�- • •� M 1r'9's Bppropriat1on of� s�or� B &��laL�� Allh 
another choreographer implies no challenge only tho possjhillty of alternate 
readi ... 3alarch 'Pt ,l .,  ,.,A .. r1nl\$ f1,-,c.t r.1-0 s.J.1ppe,..<>, \..f ,, into pointe 
shoes, while Mark Morris leaves his cast barefoot. In the former s version, 
s � 1 \, 1 ·, ,,1..m □ , � "!l'°'raph r h()t� t _ r ,_ __ 1a disc-Lu"'� &,ld for· .... e 
poetic dream that sustains our outward existence In the latter's. dance 1s 
t .r " .... m of >re: s fl le f� ,...g_ H,., 1 rl 11: ... agf' of u.i e111 ... t1on th _ e.1e.rg .. 1.e� 
the whole �f 1 !fe Whp• a B�lanr½J�e•q w�rk is <1 c�Rn!iad Ir terms of tne pas 
rlP 1eux and M,. Morl"�S' s �n .. (1rms r...f Uie �rc-1,.p tl .. f, nc� i �t 1 1 1n 
orientation, the latter personal. 

,n c are ctJff s � twePr ��w ·�vp �1tzP9'' �1 ··_JV'°' W !t.P 
the first gives expression to an all-embracing amorous gusto, the second to a 
m1. ., tho ... • , fu.1. , ie-... a�,:; "°- Rnr!" ar"' ral 1rl h th ,JI'P_ er1r l..,· e, no as a.r 
image of sexual union, but as the para.di� of an abundant �enerosity of spirit 
tha inc- .. 1 s yt,.11., (um;, _'c .. st.•p ,M:i'Pl"Ct, cou,tesy. The Jnvre ,,ne sees vf Uus 
y,...�ng chorPographe,r'!$ wr rk thp •111Jr� ,oi,1pt1r n .. 1t 'i. tha • s � •n a_ sutjec:t 
ia the infinite resourrea of human feeling as these are made mPnifeat Jn thP 
,lt,r ' Is b(•dy Api,r t frvm Mt:, ( .. Cur. 1 ,ihtlhl uO oti,er Chvl't;01?,l'tl1,1lil;ff t.vda, l!s 
rre�tlng WC'"k n" su "' hf>>intv .,�,f "iig�if{-arice Li 'une, hi , Jm1,1:1 y dl- ,-- Ht 
�Y'ook}yn A.rademy of "fu-si" ir, hlv ,,,._ htrot•'s P' 1 low. He de·er 't'S tt te '.'.ieu 
" re w. el� .n the lan1 �'q birtt 
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