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White Oak Dance Project receives its name from White Oak Plantation. 
White Oak Plantation is a 7500 acre wildlife preserve which serves as the perfect setting 
for White Oak Dance Project to retreat and work on new projects. It is owned by the 
Gilman Paper Company whose chairman, Howard Gilman, has long been a friend and 
supporter of the group. 

NEW YORK STATE THEATER STAFF 

MITCHELL BROWER, General Manager 

THOMAS F. KELLEY, Manager 

JACQUELINE MOONEY, Asst. Manager 

WILLIAM J. MEALEY, Executive Secretary 

EDWARD J. GEBEL, Chief Engineer 

JOSEPH SCANAPICCO, Treasurer 

FRANK LAV AIA, Master Carpenter 

THOMAS MAHER, Master Electrician 

HENRY DANCYGER, Master of Properties 

JOANNA GIONTA, Chief Usher 

MARCH 1994 

Editor: Judy Samelson 
Senior Editor: Louis Botto 
Associate Editor: Andrew Gans 
Senior Program Editor: Norma Adler 
Program Editors: Sandra Mardenfeld, Kevin Reardon -
Advertising Sales: 52 Vanderbilt Avenue, 11th Floor 

New York, NY 10017 212-557-5757 
General Sales Director: L. Robert Charles 
National Sales Director: Thomas A. Steinfeld 
Advertising Sales Manager: Elaine Klein 
Restaurant/Entertainment Sales: Irv Winick 
General Sales: Patrick E. Mccaughey 
General Sales: Marsha B. Metrinko 
General Sales: Glenn Shaevitz 
Theatre Advertising: Joel W�man 
Sales Promotion: Larry Bialock 
Sales Assistants: Lilian Richman, Marie Amsterdam, 

Jennifer Lanter, Diana Rease 
Research: Katia Lundy -
Publisher: Philip S. Birsh 
Controller: Lewis Cole 
Director of Operations: Gary Pearce 
Special Projects: Pat Willard 
Production Manager: Susan Maebert 
Communications: Oldyna Dynowska -
President: Arthur T. Birsh 
Vice President: Joan Alleman 
Treasurer: Russell Cannizzaro 

PLAYBILL® is a registered trademark of Playbill Incorporated© Copy­
right 1994. Reproduction in whole or part without permission is prohibit· 
ed. Licensed Theatre Editions: Boston, Dallas, Florida, Houston and 
Plliladelphia/Baltimore. New York edition of Playbill is published by Playbill 
Incorporated, 52 Vanderbilt Ave., New York, NY 10017. 212-557-5757. 
President: Arthur T. Birsh; Treasurer: Russell Cannizzaro; Secretary: 
Theodore P. Halperin. Printed in U.S.A. 

PLAYBILL®-THE NATIONAL MAGAZINE OF THE THEATRE, available 
monthly to subscribers for $24 per year (U.S.); $31 (outside U.S.). 
Opening Night service and current issues available. Inquire for details. 

not all 
masterpieces 
are Intended 
for museums 

THE MODERN 
J .AZZ QU .AR'l'E'l' 

riends 

IN STORES NOW 
Produced by: 

� -
� 

• 

,c 4 V S ) 

JI 
Ahmet Ertegun & Arif Mardin 

a brilliant collection o f  beloved 

standar ds and timeless classic■ 

THE ATLANTIC GROUP 

0 1994 aUanUc recordlng corp. a Ume warner comp&DT 

"'Whelte eUe can J ecd 

q.1/,eH,Ch q.ood, at a. 
• ? ff 

qae1 q'UMUfe 
Prix Fixe Dinner 19.94 

from 5 to 10 pm o�E4� 

I :i:Xt-t1'M;J"j�v� 
53rd St. between Park & Lex. 751-4840 

Reduced parking at Meyers 

r-------------, 

TONY OMAS 
• A PIACE FOR RIBS• 

JUDGED BEST Rms IN AMERJCA ® 
Broadway and 48th Street 

956-7427 
FREE 

ONION RINGS 
WITH THIS AD. 

Order any of our entrees 
and get one half order of onion rings free. 
Just bring In this ad and a hearty appetite. 
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CHANEL 
CHANEL BOUTIQUE: N°5 EAST 57TH STREET, 

NEW YORK CITY (212) 355-5050 

PROGRAM A 

Wednesday, March 2, 1994 at 8:00 PM 
Saturday, March 5, 1994 at 8:00 PM 

MOSAIC AND UNITED 
Choreography: Mark Morris 

Music: Henry Cowell 
String Quartet No. 3, Mosaic, I-II-III-IV-V-III-1; 

String Quartet No. 4, United, 1-II-III-IV-V 
Lighting: Michael Chybowski 

Costumes: Isaac Mizrahi 

Dancers: Rob Besserer, Nancy Colahan, John Gardner, 
Kate Johnson, Kevin O'Day 

Musicians: Laurence Shapiro, violin; Diane Duraffourg, violin; David Bursack, 
viola; Dorothy Lawson, cello 

INTERMISSION 

PER GO LES I 
Choreography: Twyla Tharp 

Music: Selected movements by, or attributed to, Giovanni Battista Pergolesi 
(arranged by Edward Smaldone) 

Allegro (2nd Movement of Concertino No. 1 in G Major) 
Adagio ( 1st Movement of Concertino No. 5 in F Minor) 
Vivace (3rd Movement of Concertino No. 3 in A Major) 

Andante (2nd Movement of Sinfonia in F Major) 
Maestoso (1st Movement of Sinfonia in F Major) 

Allegro (1st Movement of Adriano in Siria) 
Lighting: Jennifer Tipton 
Costumes: Isaac Mizrahi 

Dancer: Mikhail Baryshnikov 

Musicians: Michael Boriskin, harpsichord; Laurence Shapiro, 
violin; Diane Duraffourg, violin; David Bursack, viola; Dorothy Lawson, cello 

INTERMISSION 
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A SUITE OF DANCES 
Choreography: Jerome Robbins 

Music: Johann Sebastian Bach, Selected Movements from the Suites for Solo Cello 
Lighting: Jennifer Tipton 

Costumes: Santo Loquasto 
Dancer: Mikhail Baryshnikov 
Musician: Wendy Sutter, cello 

INTERMISSION 

BEHIND WHITE LILIES 
Choreography: Joachim Schleimer 

Music: Arnold Schoenberg, String Trio, Opus 45 
Lighting: Jennifer Tipton 

Costumes: Frank Leimbach 
Dancers: Mikhail Baryshnikov, Rob Besserer, Nancy Colahan, John Gardner, 

Kate Johnson, Ruthlyn V. Salomons 
Musicians: Laurence Shapiro, violin; David Bursack, viola; Dorothy Lawson, cello 

INTERMISSION 

QUARTET FOR IV 
( and sometimes one, two or three ... ) 

Choreography: Kevin O'Day 
Music: Kevin Volans, White Man Sleeps (Movements I, IV, III, I) 

Lighting: David Finn 
Costumes: Gary Lisz 

Dancers: John Gardner, Kate Johnson, Kevin O'Day, Ruthlyn V. Salomons 
Musicians: Laurence Shapiro, violin; Diane Duraffourg, violin; David Bursack, • 

viola; Dorothy Lawson, cello 

Programs/Casting Subject to Change 

Our name is always in the spotlight. 
Briscola 
64 4th Ave., 254-1940 
The Sicilian Restaurant of NY City. 
Pasta, Swordfish Alla Ghiotta & Gelati. 

Where The American Express®Card 
is as welcome as you are. 
© American Express Travel Related S01Vices Company. Inc. 1993 
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ALWAYS A NUMBER. 

-AT&T Personal Choice• 

Calling Card 

I .-·-;.:�&;�f�;�;i 
LUV.2�KJ;:::;-;:._:.;.;:;=::-<�.f�&, 

: , ,j�����%11t;t.i /_.,%... tnl!Jrnallona! N
u

mber ,. _.....-//-'/1/,/' Auth Code 1/.t 1: 
//. _,,ss-'l'�ll's,As1f,.iJ-s_/4-0p ,1/// �f/!i'lf/! 

.. ,(. ; ,/I <..,t .. , ,  l.1 ,l'f,,,.J./t 

� zy41&T Personttl Choice· 

Calling Cttrd 

--s����gjj 
FEB141 S:::-::-;;;:?.;=:::;;."i("� 

.ftNDJ1E �tf§J[;,;:�;½:)f� 
,.0" ,,/',/;,:,:::,;�✓% :;{?1�'11f// 

/ / /
. 
lnt�m•)lon�I 

Nu .•. mb 
.
• er-. ./_ /. %_ ... .... /✓ /./ ... Aut·h·. 

Co
d.•.• /.//4 

,, / / /
871�P-�-5Jl/:t1 /r;,f/l/f:t�111/11 

INTRODUCING THE NEW Al&r 
PERSONAL CHOICE"' CALLING CARD. 

For the first time, you can have a calling card 

number that's anything you want it to be-your 

nick name, your daughter's birthday, you name it. 

Just choose any combination of seven to nine 

numbers and letters. And because you choose it 

yourself, nothing could be easier to remember. 

SPECIAL SAVINGS 
Your A1&T Personal Choice Cal ling Card is 

also your en tree to an exclusive package of cal l­

ing benefits only A1&Tprovides. For starters,you'II 

enjoy special savings-each month you make 
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$40 in direct-dialed long distance calls from 

home* you'll receive a 15% discount on your A1&T 

calling card calls. 

0NLYFROMAl8J' 
Our new Card Assurance Pledge means that 

you can expect easy access, personalized service 

and fraud protection. No other card gives you al l 

that. It makes those other companies' calling 

cards obsolete. So choose a number, and choose 

the best. 

CALL TO GET YOUR CARD TODAY 

1800 223-2000 Ext.7839 

:AT&T 
•Must be enrolled in AT&T Simple Savings. Discount paid in AT&T long Distance Certificates by 4/:W/94. Restrictions exisl on combining Card call discounts wilh other 

AT&T discount plans. Subject to billing .t\·ailabilitr Limited lime offer. Other1erms and condilions apply. 01993 AT&T. 
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Whens The Last.Time You Actually 
Looked Forward To Stopping At A Red Light? 

If you always thought that waiting for 
the light to change was a rather dull experi­
ence, then you've never been behind the 
wheel of a Jeep, Grand Cherokee Limited. 

As the most advanced 4x4 we've ever 
built, it has the power to transform ordinary 
driving experiences into extraordinary ones. 
With impressive features like the revolu-

tionary Quadra-Trac' all-the-time four-wheel 
drive system, standard four-wheel anti-lock 
brakes, and the only VS available in its class. 

For more information about the Jeep 
Grand Cherokee Limited, please call 1-800-
JEEP-EAGLE. Or visit your local � 
Jeep and Eagle dealer. And prepare � to see the light. m-�,..,:.,,, 

� Tri-State Jeep® and Eagle Dealers mm! 
A Division of the 

Chrysler Corporation. 

OFFICIAL SPONSOR OF THE 1994 !ll! U.S. ot.YMPIC TEAM 36 USC 380 lOO,J See limited warr,m1ies, rt"Strktions, and deu.ils at dralrr. Alwa)'S we,u your seat belt. Jeep is a registered tradrmark of Chrysler Corporation. 

WHO'S WHO IN THE CAST 
CHOREOGRAPHERS 

MER CE CUNNINGHAM, born in Centralia, WA, received his first formal dance and 
theater training at the Cornish School (now Cornish College) in Seattle. From 1939 to 
1945, he was a soloist in the company of Martha Graham. During that time, he began to 
choreograph independently, presenting his first NY solo concert with John Cage in 
April 1944. He continued to present annual concerts, by himself or with an ad hoc group 
of dancers, until the formation of Merce Cunningham Dance Company at Black Moun­
tain College in the summer of 1953. Since that time Cunningham has choreographed 
nearly 200 works for his company. His dancers have also been included in the reperto­
ries of numerous ballet and modern dance companies around the world. Cunningham 
has collaborated with Charles Atlas and Elliot Caplan, filmmakers, on a number of orig­
inal works for video and film, and his other activities include classes and workshops at 
the Merce Cunningham Studio, and workshops and lectures both in the U.S. and abroad. 

HANYA HOLM (1893-1992) was a pioneer of modern dance in America and one of 
the foremost choreographers in the world. Ms. Holm founded the Mary Wigman 
School in 1931 in NY. She established her own company and traveled throughout the 
U.S., creating such famous works as Trend (1937), Metropolitan Daily (1938), Tragic 
Exodus (1939) and Golden Fleece (1941). This was followed by choreography for 
Broadway musicals, among them, Kiss Me Kate, Out of This World, The Golden Apple, 
My Fair Lady, and Camelot. In addition, Ms. Holm directed and choreographed operas 
in Colorado, Toronto and Vancouver. For the Don Redlich Dance Company, she creat­
ed Rota (1975), Jocose (1981 & 1984) and Ratatat (1982). Ms. Holm was a member of 
the faculty of the Juilliard School and the Nikolais/Louis Dance Theatre Lab, and for 
over four decades directed the Colorado College Summer School of Dance. 

MARK MORRIS was born and raised in Seattle, WA where he studied with Verla 
Flowers and Perry Brunson. He has performed with a diverse assortment of companies 
over the years, including the Lar Lubovitch Dance Company, Hannah Kahn Dance 
Company, Laura Dean Dancers and Musicians, Eliot Feld Ballet and.the Koleda Folk 
Ensemble. Since 1980, in addition to creating over 70 works for the Mark Morris Dance 
Group, he has created dances for many ballet companies, including the San Francisco 
Ballet, the Paris Opera Ballet and American Ballet Theatre. In 1990 he and Mikhail 
Baryshnikov founded White Oak Dance Project. Mr. Morris has also worked extensive­
ly in opera. From 1988 to i991 he Was Director of Dance at the Theatre Royal de la 
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WHO'S WHO IN THE CAST 
Monnaie in Brussels, the national opera house of Belgium. Mr . Morris was named a 
Fellow of the MacArthur Foundation in 1991. 

JEROME ROBBINS, world-renowned choreographer and director , began as a 
modern dancer and Broadway chorus dancer before joining the corps de ballet of 
American Ballet Theatre. He made his choreographic debut in 1944 with Fancy 
Free. In 1945, he embarked on a dual career as choreographer and director of 
Broadway musicals and plays, as well as working with classic ballet companies for 
whom he composed some 40 ballets. His first musical production of On the Town 
in 1945 led him to create his acclaimed works West Side Story, Gypsy, Funny Girl, 
The King and I and Fiddler on the Roof, etc. In 1949, he became an Associate 
Artistic Director to George Balanchine for the New York City Ballet and produced 
the bulk of his ballets there, including Afternoon of a Faun, The Concert, Dances 
at a Gathering and Glass Pieces which are in the repertories of major dance com­
panies throughout the world. He co-directed and choreographed the movie West 
Side Story for which he received two Academy Awards. Robbins has received 
many prestigious awards, such as Tonys, Emmys, the Handel Medallion of the City 
of New York in 1976, the Kennedy Center Honors in 198 I and the National Medal 
of Arts in 1988. For his recent years of work in France, he has been made a Cheva­
lier des Arts of the Legion d'Honneur. 

JOACHIM SCHLOMER was born in Monheim, Germany. From 1984 to 1988 he 
studied classical and modern dance, and choreography in Essen at the Folkwang 
Hochschule under Hans Zullig, Malou Airodou and Jean Cebron. He also studied folk­
lore, flamenco and historic dance. He has been a guest dancer with the Wuppertaler 
Tanztheater, directed by Pina Bausch, performing in Le sacre du printemps in 1987. 
From 1988 to 1991 he danced with the Mark Morris Dance Group at the Theatre Royal 
de la Monnaie in Brussels, where he performed in the U.S. and abroad. Since 1984, 
Mr. Schlomer has also been working as a choreographer and has created more than 35 
dances. In 1990, he founded Company Josch where his creations have been performed 
throughout Europe. He is currently in his third season as Director of the Ballet in the 
Ulmer Theatre (Germany). In 1992, he created La mer en deux Etages for the Ballet 
Royal de Wallonie in Charleroi and in 1993 Behind White Lilies for White Oak Dance 
Project. Beginning in September 1994 he will move to the Deutsche National Theater 
Weimar where he will create a new Tanztheater-Company. 

TWYLA THARP has been making dance since 1965. 

WHY TAKE A TAXI? 
NYCity 

Sfto to LaGuardia. :a 
Stretch Limousines at taxi prices ... GUARANTEED! NYCity $

30 

- -

Air Condition 
Color T.V. • VCR • Stereo • Phone 

Complementary Bar • Privacy Partition • Sunroof 

Al l  Occas 1ons • Bus iness  or P leasure  • S 1 ghtsee 1ng  

Dinner Theatre • Sporting Events • Night on  the town • Shopping 

to Kennedy 
N Y City  $

30 to Newark 

8 Passenger $50 per Hr. • 10 Passenger $60 per Hr. 

OlYMPIC LIMOUSINE INC. 

!:l!l995-1200 

TONIGHT, HAIL A CAB 
TO FOUR OF THE GREAT WINE 

REGIONS OF THE WORLD. 

G R A N D  C R U  C L A S S !  
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Chardonnay 
Alexanderv.A,y 

(o/oa fta1I � the ca/4 
we'ltk;y tlw wine) 

Each and every night 

for all of 1994, from 8:00 p.m. 

until closing, four extraordinary 

wines will be complimentary 

with dinner to patrons of Cite. 

The exceptional wines 

being poured currently-Moet 

Brut Imperial, Chateau Gruaud 

Larose, Puligny-Montrachet 

and Jordan Chardonnay-are all 

available (at no extra charge) 

with both the a la carte menu 

and the $39.50 prix-fixe dinner. 

Either way, you're left 

with plenty of cash to tip the 

cabbie on the way home. 

Cite. 51st Street between 

6th and 7th Avenues. 

For reservations: 212.956.7100 
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WHO'S WHO IN THE CASri, 
DANCERS 

MIKHAIL BARYSHNIKOV was born in Riga, Latvia, of Russian 
parents. He began studying ballet there, and after a few years, was 
accepted by the Vaganova School in Leningrad where he studied 
under the renowned teacher Alexander Pushkin. At 18, he entered the 
Kirov Ballet as a soloist and remained with the company from 1968 
to 1974 until he left Russia. From 1974 to 1979, he danced with bal­
let and modern companies around the world. He was a principal 
dancer with the New York City Ballet from 1979 to 1980, and from 
1980 until 1989 he was Artistic Director of American Ballet Theatre. 
In 1990 Mr. Baryshnikov founded White Oak Dance Project. 

ROB BESSERER graduated from the University of South Florida in 
Tampa and then danced for many years with the Lar Lubovitch 
Dance Company. He has danced with many choreographers over the 
years and appears frequently with the Mark Morris Dance Group. In 
theatre, he has worked with directors Robert Wilson, James Lapine 
and Martha Clarke. He won a New York Dance and Performance 
Award (Bessie) in 1984 and an Obie for his performance in Ms. 
Clarke 's The Hunger A11ist in 1987. 

NANCY COLAHAN, a native Californian, received her training in 
classical ballet from Dimitri and Francesca Romanoff. She was a 
member of the Alvin Ailey Repertory Ensemble, the Joyce Trisler 
Danscompany and, for nine years, the Lar Lubovitch Dance Compa­
ny . Guest appearances include the Jose Limon Dance Company, 
Alvin Ailey American Dance Theatre, the Manhattan Ballet, the 
Houston Grand Opera and the Royal Danish Ballet. She has danced 
with White Oak Dance Project since its inception. 

JOHN GARDNER was born in Louisiana where he began his bal­
let training at the age of 12. He studied at the National Academy of 
Arts in Champaign, IL and received a scholarship to the American 
Ballet Theatre at 16. He joined Ballet Repertory Company in 1977, 
and from 1978 to 1990 was a member of American Ballet Theatre 
where he rose to soloist. 

Just around the comer from Broadway. 

Tony May's 

co 

Italys favorite New York restaurant offers you a pre-theatre dinner for $24.65 prix fixe. 
Or come join us any time at all for something as simple as pasta and wine. 

L._ _______ 240 Central Park South • (212) 265-5959 _______ _, 
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If all the 

world's a stage, 
• 

is one of its 
most versatile 
performers. 

The new Oldsmobile Eighty Eight LSS has the range to perform a wide variety of 

roles. On one hand, it's a full-size sedan loaded with luxury features. On the other, it offers a 

level of precise handling and control one might not expect of a car its size. All things considered, 

the performance of the Eighty Eight LSS is well worth the price of admission. 

Demand Better. Eighty Eight LSS By Oldsmobile I. 
�• ©1993 GM Corp. All rights reseroed. Buckle Up,America! 
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WHO'S WHO IN TIIE CAST 
KATE JOHNSON studied ballet with Bentley Stone and Walter 
Camryn in Chicago. Her modern dance training began in NY with 
Manuel Alum. Ms. Johnson has performed with the Feld Ballet, Ros­
alind Newman and Dancers, and the Hannah Kahn Dance Company. 
In 1982 Ms. Johnson joined the Paul Taylor Dance Co. where she 
danced until 1990. In 1988 she received a Bessie in recognition of 
outstanding creative achievement. That same year she was a guest 
artist with New York City Ballet dancing in Peter Martin's Barber 
Violin Concerto for the American Music Festival . In the summer of 
1990 Ms. Johnson began her association with White Oak Dance Pro­
ject. Kate Johnson is the recipient of the 1994 Dance Magazine 
Award. 

PA TRICIA LENT grew up in McLean, VA and is a graduate of the 
University of Virginia. She was a member of the Merce Cunningham 
Dance Company from 1984 to 1993. She has been on the faculty of 
the Merce Cunningham Studio since 1988 and also does freelance 
teaching, most recently, at Stanford University and the New Perfor­
mance Gallery in San Francisco. This is her first season with White 
Oak Dance Project. 

KEVIN O'DA Y was born in Phoenix, AZ. He has danced with 
Twyla Tharp, including her Broadway production of Singin' in 
the Rain. He has also danced with the Joffrey Ballet, William 
Forsythe's Frankfurt Ballet, as a soloist with American Ballet 
Theatre, and has guest appeared with New York City Ballet. 
Quarter for IV , a piece having its NY premiere in this engage­
ment and commissioned by White Oak Dance Project, marks the 
choreographic debut of Mr. O'Day. 

RUTHLYN V. SALOMONS was born in Aruba, N.A. Dutch West 
Indies. She has performed with the Alvin Ailey American Dance 
Theatre and later with Donald Byrd/The Group. In Mr. Byrd's com­
pany, she has also worked as ballet mistress, teacher and as Mr. 
Byrd's assistant in setting his ballets on other companies. She cur­
rently teaches dance at Rutgers University. 

BEST PERfORMING NUMBER ON BROADWj 

·� 
I 

(212)563 
2ffl ■ For the latest on Broadway and Off-

(BWAY) Broadway shows, call The Broodway 
Line. Presented by the League of American Theatres and Producers. 
Call now for: • Brief show descriptions • Ticket prices-and availabil ity 
• Theater locations 



WHO'S WHO IN THE CAST 
MUSICIANS 

MICHAEL BORISKIN, Music Director and pianist, appears regularly as soloist with 
leading orchestras on five continents, and in recital at many of the world's foremost 
concert venues, including Carnegie Hall, Lincoln Center, and the Kennedy Center. A 
prolific recording artist, he may be heard on New World, Harmonia Mundi, Newport 
Classic and many other labels. He has performed extensively with White Oak Dance 
Project since 1 99 1 .  

DAVID BURSACK, violist, was born in  NJ, and i s  a graduate of the Julliard School. 
His chamber music activities are extensive, and he recently made both his concerto and 
recital debuts in NY, at Alice Tully Hall and Weill Recital Hall at Carnegie Hall, 
respectively. With the Guinness and Belvoir Quartets, he has appeared at the Aspen and 
Bowdoin Festivals and the Banff Center in Canada. 

DIANE DURAFFOURG, violinist, began her musical training in her native France, at 
the Paris Conservatory, and has studied at the Manhattan School of Music and Peabody 
Conservatory. She has performed as soloist in several European countries and throughout 
the United States. Among her recent appearances are those at the Kennedy Center and 
the Ravinia and Villa Musica (Germany) Festivals, and with the Baltimore Symphony. 

DOROTHY LAWSON, cellist, has appeared in recital, chamber music, and as con­
certo soloist in North and South America, Europe, and the Far East. She is a familiar 
figure in all of the major NY concert halls, and a frequent visitor to her native Canada, 
where she has performed with the Toronto Symphony, Ottawa 's National Arts Centre 
Orchestra, and Toronto Chamber Players. She has recorded for the Albany and Pro 
Arte/Fanfare labels. 

LAURENCE SHAPIRO, violinist, has, over the course of a versatile career, performed 
widely as a member of the Fine Arts, Audubon, and Delos Quartets, and has served as 
concertmaster of many North American orchestras. He appeared as guest soloist with 
American Ballet Theatre more than 100 times here and abroad, and is currently Artist­
in-Residence at Butler University in IN. 

WENDY SUTTER, cellist, is a native of Seattle. An active recitalist and chamber 
musician, she has participated in the Marlboro Music Festival, and has appeared with 
the Chamber Music Society of Lincoln Center and New York 's Music Today Series. 
She made a critically-acclaimed debut in 1 990 at A very Fisher Hall at Lincoln Center. 

Information in "Who's Who in the Cast" is provided by the production. Where opinions are expressed, they are 
those of the players, not necessarily those of PLAYBILL Magazine. 

EMERGENCY RESUSCITATION EQUIPMENT 
Resuscitation masks and latex gloves are 
located at the refreshment stand in the 
theatre lobby. 
LEARN CPR. For i nformation contact the 
American Red Cross and the American 
Heart Association. 

WARNING 
The photographing or sound record ing of any 
performance or the possession of any device or 
such photographing or sound recordi ng inside 
this theatre, without the written permission of 
the management, is prohibited by law. Violators 
may be punished by ejection and violations may 
render the offender l iable for money damages. 
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FIRE NOTICE: The exit indicated by a red light 
and sign nearest to the seat you occupy is the 
shortest route to the street. In the event of fire 
or othet' emergency please do not run-WALK 
TO THAT EXIT. 

Thoughtless pet"Sons annoy patrons and endan­
get' the safety of others by lighting matches or 
smoking in prohibited areas during the perfor­
mances and intermissions. This violates a city 
ordinance and is punishable by law. 

FIRE COMMISSIONER 

! 

\I 

PRODUCED BY GENERAL MANAGEMENT, 
Suzanne Weil BARYSHNIKOV PRODUCTIONS 

Christina L. Sterner 

PUBLIC RELATIONS 
MANAGEMENT 
Edgar Vincent & 

Pabick Farrell Assoc. 

New York Press Representative 
Ellen Jacobs Associates 

STAFF FOR 
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OVERHEARD 
At the AMERICAN 

THEATRE WING SEMINARS 

The American Theatre Wing, founder of 
the Tony® Award and sponsor of a mun­
ber of other programs to promote live 
theatre, holds two seminars a year-in fall 
and spring - called Working in the 
Theatre. These three-day sessions, chaired 
by A TW President Isabelle Stevenson, in­
vite drama students from colleges and 
universities in the Metropolitan area, 
members of theatre unions, the casts of 
Broadway, Off-Broadway and . Off Off­
Broadway shows and theatre lovers in 
general to hear all-star rosters of actors, 
directors, playwrights, producers and 
other theatre artists discuss the problems 
and rewards of working in the theatre. 

The workshops, held at the Graduate 
Center of the City University of New 
York, have recently explored the complex 
relationship between the actor, director 
and playwright. Below are some of the 
candid opinions voiced by panelists. 

LLOYD RICHARDS : "I feel there is a point 
in the work where the playwright knows 
every individual character more than any­
one. All things being equal, if the work 
progresses, there is a point at which the 
director may know more about individual 
characters than even the playwright. All 
things being equal, there is a point at 
which the good actor knows more about 
that role than either the playwright or the 
director because he is the only person who 
lives through it in relation to other people 
living through it." 

HARVEY FIERSTEIN : (on playwriting) "It's 
my play. If an actor says, 'My character 
would never say that,' I answer, 'Well, 
you're playing the wrong character, be­
cause this one does.' " 
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