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across the great big stage. its headlights little bea­
cons in the dark. After a while, a couple enters the 
scene. One wears a snappy army uniform, correct 

in every detail except that the trousers are missing. The man in his underwear 
mimes the words to the song by T. Texas Tyler about the relationship of a deck. of 
cards to the Bible. a song that finds a resemblance between the 10 cards and the Ten 
Commandments. The other cbaracter wears a garisb orange dress, spews cigarette 
smoke, and quivers as if he had an overdose of caffeine. 

The guy in the orange dress is Mark Morris. dancing in '"Deck of Cards, .. one of 
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the goofy. poignant works that 
have made him the enJant ter­
rible of American choreogra­
phy. 

Morris. who's 31. is soon lo 
become the big cheese in Oel­
gian dance. As of this fall. he 
will be the official choreo­
grapher of the completely - and 
lavishly - state--supportcd The­
atre Royal de la Monnaie in 
Brussels. But first, he'll make a 
brief stop in Boston. 

The Mark Morris Dance 
Group will perform a pro_l(~am 
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of Boston premieres in the Op­
era House tomorrow and Satur­
day - "Deck of Cards." "Glo­
ria," "Strict Songs" and 
..Fugue and Fantasy." . 

"Gloria .. is glorious - an ex­
ultant. religious work set to Vi­
valdi. ··strict Songs" is dcdi­
ca ted to the memory of Liber­
ace. "I had seen a show of his al 
Radio City just before I did the 
piece:· Morris remembered re­
cently. "I admire him. He was 
who he was for so long. so una­
pologetically and sur.ccssfully.'' 

~ 
"Fugue and Fantasy" is set ~ ~ 

to the Mozart C Minor fugue 
and fantasy, and Morris de-
scribes his choreography in Ba- '. A 
lanchinian tenns. as an exact "'f.-/ ~ 
representation of the music. o -.< ~ 

The Opera 'House perfor- r . y:/_) 
I) 

mances are both benefits for / 
Dance Umbrella, one of the jJ 
country's major producers of ~ 
contemporary dance and an or-
ganization whose executive di- (I ~ 

rector. Jeremy Alligcr. support- ' q :h '--('~ (:}~ 
ed Morris strongly when ii ,f> q 
counted - before he became / )' I'}. -~i• 
modern dance·s most sought- /' J' '---411Q ~ •;, 
after choreographer. To show _;- >- C"" '-<. ~ 
their appreciation, Morris and <" h .r / 
his company are doing the Bos- '/7 #::). 
ton performances for expenses / /JI '--"" 
only. waiving their usual fee. 4' I' 

In keeping with Dance Um­
brella's populist thrust. the Op--
era House performances will 
not be the sort of high ticket 
benefits that are staged by oth­
er arts groups. Prices will range 
from S14.50 to $18.50. For tick­
ets. call Teletron at 720-3434. 

Alliger first brought Morris 
to Boston three years ago when 
the choreographer made a hit 
in "The Vacant Chair.'' a solo 
in which he wears only his un­
derpants and acts out I he sap­
py lyrics of Joyce Kilmcr·s 
poem. "Trees." The young man 
with the long. curling locks of a 
Renaissance saint and the lee 
hee hce giggle of Tiny Tim was 
instantly popular hereabouts. 

So Alliger brought him back 
the next year. this Lime taking 
an enonnous risk of producing 
the premiere of the most ambi­
tious work in Morris' career. 
the evening-length "Mytholo­
gies" based on essays by the 
French literary critic Roland 
Barthes. 

Alliger had to get the stage 
In Northeastern University's 
Alumni Hall padded for one sec­
tion called "Championship 
Wrestling." He also had lo rent 
bubble-making machines for 
the "Soap Powders and Deter­
gents" section in order -to pro­
duce an effect he labeled ']ust 
like Lawrence Welk." The 

"Striptease" section. though. 
was a piece of cake. requiring 
only G strings. 

llalf the New York dance 
world shulllcd up lo 11oslon for 
"Mythologies.'' fl was a critical 
success here I hough Morris 
couldn't find anyone brave 
enough to produce "Mytholo­
gies" in New York. So his com­
pany manager. Barry Aller­
man. decided to produce it him­
self. a decision that led lo pan­
icky pleas for money from 
friends. 

One of the best friends 
proved to be Alligcr. Allcnnan 
said in a recent iolerview. Al­
ligcr emptied his own savings 
account to help "Mythologies" 
happen In Manhattan. No won­
der Allerman lauds Alliger. 
"Jeremy plays the same role In 
Boston that other presenters 
play in other cities. but he's the 
most adventurous of all of 
them." Alterman says. "And he 
has the most taste ... 
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Morris is a true individual­

ist. heir to the self-made. pio­
neering spirit of America ·s ear­
ly modem dancers such as Isa­
dora Duncan. Ted Shawn or 
Ruth St. Denis. 

Morris was born and rai!;(.-d 

/ 

J' 



;11 Scat.tie. lhousands of miles 
rrorn New York, lhe ccnler of 
I he dance world. /Is a teen-ager 
growing up lhere. he joined a lo­
cal 13alkan folk dance group. 
The wholehearled stomping 
: hal occasionally erupls In his 
da nccs seems a reference to 
lhal early lralnlng. ' 

Then he spenl six months In 
,Jadrld. sludylng namenco. On 
llis return to lhe United Slates. 
11e nilled from one company to 
, he next. His aff!liatlons includ­
i:d the Lar Lubovltch Dance 
Company. Laura Dean Dancers 
·ind Musicians. and the Eliol 
,·cld Ba llel. He never_ stayed 
vllh any one company long 
·nough lo nbsorb a style com­
plclcly. and when he slnrlcd 
-rcallng his own dances. his 
work dldn"t have lhe hand-me­
/own air of nedgllng chcireo­
:raphcrs whose careers have 
wen dominated by a single 
I rong Jnnuence. 

Like Balanchine. Morris ls 
11nuenccd more by music than 
,y other styles of dance. Unlike 
lalanchlne. Morris· tasle In 
nuslc Is c-.alhollc: 1-1c·s used ev­
·rylhlng from raga lo rock lo 
landcl. j 

Mo·rrls formed his own 
•rn11r·1n 'HJR0. ,111rl ~nmr nf his 1 

current dancers dale from lhal. 
era. Ile has also made dances 
for many companies besides his 
own. for small regional groups 
and. recently. for American 
Ballet Theater. In Massachu­
scl ts. he"s worked for lhe Ja­
cob·s PIiiow Dancers. Concert 
Dance Company of Boston. and 
Boston Ballcl. The Ballet pre­
miered his .. Mori Sublte .. 
(""Sudden Dea l.h .. ) In I 986. II. 
may be amusing lhal. lhe lllle Is 
also lhc name of a Belgian beer 
Morris favors. bul there Is noth­
ing amusing aboul I.he dance It­
self. 

The work"s insidious horror 
lnslanlly squelched any slerco-
1.yplca I nol Ion of Morris as " 
choreographer of camp. '"Mori 
Sublte·· featured d.Jncers disap­
pearing lnlo a void: some people 
lhoughl lhe ballet was a boul 
AIDS. 

""Mort Subtle·· wns a suc­
cess. and 13oslon 0allcl planm.-d 
3n even more ambitious col­
laboralfon Involving Morris. his 
company, and lhe Ballet. all 
performing In Handers or:ilo­
rio. ··1,·1111egro. II Pcnscroso. ed 
II Modera to:· 13u I I he Ballet gnl. 
cold f<->el, and ··1,·J\11cgro."" orl­
gtnnlly scheduled for lasl fall. 
wt11 now 11~·1vr!·1f:,: f)rr-mlrr(" In 

Brussels t.hls November. 
The move lo· Belgium was 

lhe result of one coincidence 
after another. Maurice Bejar!. 
whose company had bceri In 
residence in Brussels since 
I 960. suddenly ned lo Swll;,.er­
land lasl spring. leaving Gerard 
Mortier. l.hc dlreclor of lhe The­
atre Royal. wllhoul a resident 
dance company. 

Mi>,·rnwhile. Morris was ex­
hausted from I he rigorous lour­
ing lhal all American modern 
dance troupes musl clo lo slay 
a live. Morller happened lo see 
and like a Morris performance 
In Stuttgnrt. and negotiations 
began. 

No ot Iler J\mcrira n d1or<'o­
grnpltcr ltas cvc·r had I he work­
Ing condlllons Morris will en­
joy. He"JI have eight studios lo 
use If he wan ls lhcm. nnd lhrcc 
theaters of different sizes and 
shapes. He can bring all his 
own dnncers wit.h him. and add 
as many .JS he wants In his 
company. He has nlreacly In­
creased the group from 13 lo 
20: lhc new rccrulls lnclud<' 
Dan Joyce of Concert D.Jncc 
Company of Bosl.on. 

I\ similar sltu;illon "'just 
couldn"I ever happen In lhe 
~tn!c•s.''·M,,rrt~·c..f!!l1c.. ... lw<":'1•1:-.;.c• • 

'of I he way arts a re viewed here. 
as a It I xury. Over I here. I he a rls 
nrc a nC'<"<'.SSil v."' 

Is he cnrn:c·mcd I ha I I he Hcl­
gia n public. nccuslont<--d lo I he 
bombast or 13cJart·s cplrs. 
might rc:jccl his willy. clrnm­
ber-slzcd pieces? ··11cy.·· he 
says nonchnlanlly. ··1 clo wlrnl I 
do.Tl 

Cllrisline Ten1in is a mc111l;er 
,,r-:·,.,. r;,, .. ,., . .. ,,,,r 
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