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Using some theatrics 
to put on a new face 
____________ • ____ ",Jomon Sho" on n bnre 81,age or Ln Ln 

DANCE 
Maggie Lewis 

T HlS yc.nr In Boston _we've RCCn 
compru,lcs push d11.ncc In radk.n.l 
new dlrcctlons. SomcUmre .It's 

hBJ"d lo tcU whether· the . mrw choroo­
graphcrs ore out lo rcvohrtlonl7..c lhc 
art Corm or overthrow ll all.og'ciher. 

It's cruder lo recall lh(l huge brMs 
rings Md pla.sllc booths from SanknJ 
Juku's "Jomon Sho" nl the Opera House 
Inst (nJI lhM 11.'l.s lo remember how the 
Buloh do.nee company moved among 
them. 1n one's memory, the dancers' 
haunting ·whJtc•powdcrcd figures arc 
stlll seen In lhclr prlmcval-looklng 
poses, rather thnn moving· about the 
slngc. 

And where Sankn.l Juku slowed ll 
down, Canada's La Lil La Human Steps 
cro.nked ll up. Thclr movement Ls Cast 
n.nd furlow;, n.nd lhey offer plenty or 
dislrncllons. The set (or their piece. on 
Belle MldJer's recent TV spcdnl, f01· 
ln11tru,cc. wo11 n.n empty l!WlmmJ.ng 
pool. ond video.~ were lnlcr8pcrlJCd wl lh 
the donctng, 

DHlcrcnl as these two groups ll.rc. 
both present surroundings that arc o.l 
least as lmpo_rtant RB lhc dance.. Grant• 
ed. there's nothing new - or wrong -
about going Cor the big· production. 
Whal would "Swn.n Lake" be without 
Tchaikovsky," that mournful pond 1111d 
several hundred yards o( tulle? Bul IC 
lhc sound, lights Md -wnrclrobe truck 
broke down on tour, I'd rather sec 
"Swnn Lake" In warmup clothes lhn.n 

Lil. out of the pool with the projector 
turned off. 

Where "Swnn Lnkc" uses lhcnlrlcs 
lo mrpport an cvcnl.ng of da.nCI', Yushlo 
AmcgnL~u ond Edouard Lock (ehoroo­
gra.phers, rc11pcctlvely, of SA.nka.l Ju.Im 
11.nd-l..JI. Lil. Lil Human Steps) design the 
whole evening. The a.mblcnce i,~ lhe 
WCll"k: _i;novcmenl 1.8 just one part of IL 
They're givlng their . audlencc:, 11.n ln• 
lcn.,;c lheatrkaJ <'..xperlenCI', 11.nd dn.ncc 
mll.kcs their point ln a way words 
couldn't. 

H's not by accident that both chorco• 
gr11.phcrs have an 11.lmost anll-<lnncc 
a.ppro1tch. Lock came fresh lo dance 
Crom n background or university slu• 
dies In lllcmlurc, wllh. an Interest In 
Olm. Most of his Montreal conlcmpor• • 
nrlca, such as Marie Choulnard. have a 
similar choreographic clean stale. 

Lock cxpln.1.ns lhnt lhls nnJvcle Is 
the result or rellglou., stricture.., agaJni;l 
dn.nce that hung on long enough ln 
Mont.rC'-8.I so thn.l few hi his genen1.l.lon 
grew up In Dansldn.s, This sltunllon hn.s 
been frccl.ng, and mony young Cann• 
dlo.n choreographers a.re voraclou.s 
nbout their Mwfound art. But they 
brl.ng so many othrr \nt.cro.;1.11 lo danet\ 
lhn.l lhe i;tcp11 nrc o!tcn • losl a.mid the 
smoke nnd min·ors. 

Buloh-movcmcnt founders Tn.lsuml 
Hljlk11.la and Kaz\10 Ohno, with whom 
SanknJ Juku's Amegn.tsu studied, dell• 
bcrnlcly wiped their sin.le clean. ln a 
J11.pa11 devastated by World War Tl, 
neither Japanese d1u1cc n.nd theater 
traditions nor those or lhc West seemed 
11.nylhlng bul a limitation. To come up 
with a new Corin, they went lo 11. more 
prlmordlal level or movement. 

The bombing or H.lroshlma seems lo 
be evoked In the a.ggresslvc work or 
Ohno, a.nd i.n a gentler, more lyrlcn.l 
wa:y In Amegatsu's work. In ",Jomon 
Sho," he seems lo have faced dcslntc• 
Uon nnd gone bn.ck through evolution In 
11cn.rch or the 11ourcc o( life. 

One or Buloh's point:, 111 not. to di:<• 
pln.y n technique. But Kn.7.llo Ohno'A 
worl1, seen in New York, hos il3 own 
rigor, with mlnlma.l slngc dressing. 
And In Amcgntsu's "Jomon Sho," one 
rnrcly sow a muscle ripple the smooth 
while stuinccs or the dancers' 1:xxllc11. 
They worl1cd more Mi senrnphorcs for 
an invisible spiritual effort Urn.n ns indi• 
vidunls prcscnling idc11.s through physi• 
cnl movement. 

La La L11.'s cxcrcisc11, on lhc olhc1· 
h1u1d, nrc supremely physlc11.I. A Lon· 
don writer obscn:cd, "They clcCy gra• 
vlty; common sense, nnd all cxpccln• 

MARK MC'RRIS:.'Adaiice revolution- lions of how much work the humn.n 
ary of the ·old school.' rm.me enn sln.nd." nut they don't rcnlly 

LA LA LAND: La La i.a Human Steps specializes in fast and furious movemenl 

go anywhel."C. . 
. tn the full•spc,cd dance for the 
Mldlcr ehow, Loulee Lecnvallcr 
stormed through her ummJ sideways 
barrel tu.ms like a torpedo. She nnd her 
pa.rlner jumped over each other's lnsh• 
lrig Ccet, Into each other's arms or onto 
the floor. But there was no ehn.ngc or 
pnce. They slung themselves al each 
other and lhc camera, and lhen rolled 
away, jusllfiably exhausted. There 
wnsn't n beginning, middle or end, nor 
wos there meant to be. This WM a spec• 
lacle, an explosion. 

In conlrast lo his conlempororic:,, 
Mark Morris. whose pcnultlmn.le U.S. 
<'.onccrLq a.re nexl weekend al lhc Opera 
Hou.,c, Is a dance rcvolullonru-y o( lhc 
old school - one who still ba.sc.., his 
work r.trmly on music, with d11.nce at 
ccnlilr stage, 

Morris loo, however, \11 devoted lo 
:;pcctn,c!c. Who could forgcl the con• 
Crontnllonnl lhcn.lrlcallly of "Strip· 
lease" or the calhnrlic "Son.p Powders 
and Detergents"? But al the core or 
each, and or his stunning "Mort Suhlle" 
(or lhe Boston Ballet, Is dance. 

"Soap Powdcrn" owed Its lrnnsccn· 
dcncc or n mere joke about detergent 
o.ds to lhc hcrnic moment when 11 

dancer climbed up through the n.rms or 
her fellow d11.nccrs and w11s. borne 
awny. It was a moment reminiscent or 
one· In "Scrcnndc," Bnlru1chlnc's rirst 
American ballet. 

MOJTls may not hnvc bcr.n referring 

lo Bn.la.~hlnc ,u that point., h11t Q( lhCNl 
Ui.ree new choreographcr:i, he':< t.hc 01"1e 

who ·could. His lrn.lnl.ng. wns ln fol.II 
dance, but he also performed In n.n 
Impressive ruTay or New York compn• 
nles . - Lru- Lubovltch, Lnura I:x-.nn 
Dancers n.nd Musicians, the Feld Ballet 
- before starting the Mnrk Morris 
Dance Group. 

He hns no more use for conventions 
than Lock or Amcgatsu, but he works 
his rndlcal changes In the movement 
llselC. 

As (or ctn.nee hlernrchy, where hut 
ln "Mort Subtle" could you 11cc n.11 lhe 
Boston .Bn.llel's upper-echelon b;1.\lcr• 
Lna., of the lime - Lll.tirl\ Young, 
Marlc-Ch.rli;Unc Mouls and J\na.mnrlc 
Sa.razln - on the sarnc stage. Nol only 
were they jogging o.long ln lhc corps' 
ldr.nlll.'-<ll kha.kl oulOl.'I; they wcJ-e help­
Ing with IHI!<. ll wa., All lf I.here had 
been n cu.llurn.1 rcvolullon n.t the We.ng 
Center, n.nd they had bcr.n sent lo the 
countryside for rc•oducnllon. 'T'hcy 
shone in new wn.ys. 

For Sankal Juku, dance Is 11.1, n.ccr,~• 
sory lo n rcvolullonn.ry•thcalcr Iden. l....i 
l ... 't La Humn.n Slcp11 pits dnnccrs 
against music; n. mclnphor, perhaps, 
ror mn.n agn.lnsl his environment. For 
Mark Morris, dnncc hns so nrn.ny uses 
that ll would seem he has the richest 
rut11re or n.ny of the three. Certainly he 
Is the most 1·cvol11llonnry, ror a(tr.r 
seeing one or his do.nces, nothing lool<:i 
q11llc the sn me. 


