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continued 
from

 F
 1 

tor, D
ennis C

olem
an, w

ho also w
ill 

be leading the D
ecem

ber prem
iere 

of a new
 w

ork com
m

issioned from
 

the com
poser G

ian C
arlo M

enotti 
(best know

n to the public for 
his 

operas 
"A

m
ahl 

and 
the 

N
ight 

V
isitors" 

and "T
he C

onsul"). 

and belly 
dancers for 

a 
H

ousto 
G

rand 
O

pera 
production 

of 
th 

new
 

opera 
"N

ixon 
in 

C
hina,' 

w
hich opens in O

ctober. 
M

eanw
hile, M

orris pushes bac 
his tradem

ark 
m

op of dark curls 
grabs his cane and his cigarette 
and heads off for m

ore rehearsal 
A

nything 
he w

ants to say to hi! 
public? 

"T
ell 

them
 to com

e to this," h1 
says. "I 

hate it w
hen people say, • 

didn't 
see your 

new
 piece, but 

heard it w
as great.' If you love th 

arts, you go to perform
ances." 

T
his w

eek's concerts w
ill 

have 
the M

ark M
orris D

ancers perform
­

ing in front of a transparent scrim
, ,------~

------~
­

w
hich 

separates the 
chorus 

and 
orchestra 

from
 

the 
front 

of 
the 

stage. 
C

onductor 
C

olem
an 

de­
scribes the m

usic as ''really 
beau­

tiful; 
M

ark heard it years ago and 
w

as very enthusiastic about creat­
ing 

a 
dance to 

it. 
I 

think 
it's 

a 
m

asterw
ork that w

ill stand up over 
tim

e." 
N

obody 
outside 

the 
com

pany 
has seen the dance yet, but M

orris 
describes it "a piece for 10 people, 
five m

en and five w
om

en, that also 
has 

som
e signing 

-
the 

perfor­
m

ances are signed for the hearing 
im

paired 
-

and reflects 
the text, 

w
hich is a nature study." 

"It's 
very 

active, w
ith 

endless 
jum

ping. 
I 

like 
to 

jum
p, 

and 
I 

couldn't 
w

hen I 
w

as m
aking this 

up. 
T

here 
is 

som
e 

geom
etric 

m
ovem

ent, w
ith 

w
ashes of action 

that aren't in strict tim
e . 

"I 
like to think it's beautiful.'' 

M
o

rris h
im

self is preparing the 
arduous task of getting 

back into 
shape after 

m
onths 

of 
enforced 

inactivity. 
F

or 
him

, 
the 

w
ork 

of 
rehearsing 

w
ith 

his 
com

pany 
is 

usually 
m

ore 
than 

sufficient 
to 

keep in top trim
, but now

 he also is 
heading for the gym

 to w
ork out -

carefully. 
C

reating the new
 choreography 

w
asn't m

uch different w
hen M

orris 
w

as laid up, because he has often 
choreographed w

orks in w
hich he 

doesn't appear. T
he rehearsal pro­

cess is different, 
because he can't 

show
 cancers w

hat he w
ants. W

ith 
the H

arrison "F
our 

S
trict 

S
ongs," 

M
orris began the process by listen­

ing to the m
usic for a long tim

e, 
follow

ing the com
plicated score. 

"It's 
difficult 

to keep track of," 
he adm

its. "It 
has hard num

bers. 
T

he 
first 

w
eek 

of 
rehearsal 

w
e 

didn't 
use any m

usic, just w
orked 

on the action. I threw
 out a lot of 

steps that didn't w
ork. 

"B
ut 

I'm
 

very happy about the 
dance. I finished it a w

eek and a 
half early, w

hich m
ust be a record 

for m
e." 

M
orris and his troupe w

ill begin 
a new

 tour a w
eek from

 tom
orrow

, 
stopping in 

the M
idw

est 
and the 

E
ast, 

concluding 
w

ith 
perfor­

m
ances in N

ew
 Y

ork. 
"I 

w
ould rather go to A

sia than 
O

hio," he adm
its, "but I am

 happy 
w

ith 
the balance of 

w
ork 

I 
have 

now
. 

T
here 

is 
the 

U
niversity 

of 
W

ashington connection (M
orris 

re­
cently 

com
pleted a teaching resi­

dency 
there, 

and 
w

ill 
offer 

a 
w

orkshop here this sum
m

er), and 
the touring, and som

e tim
e in N

ew
 

Y
ork, and then the opera things." 

M
o

rris w
ill 

m
ake 

his 
stage­

directing debut w
ith S

eattle O
pera 

next season, and already has done 
som

e choreography for 
the com

­
pany. 

H
e w

ill 
w

ork 
this 

sum
m

er 
w

ith 
enfant terrible 

stage director 
P

eter 
S

ellars on a 
production 

of 
"D

on 
G

iovanni," 
and 

later 
w

ill 
juggle 

troupes o
f A

sian acrobats 
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MORRIS 
continued from F 1 

tor, Dennis Coleman, who also will 
be leading the December premiere 
of a new work commissioned from 
the composer Gian Carlo Menotti 
(best known to the public for his 
operas "Amahl and the Night 
Visitors" and "The Consul"). 

and belly dancers for a Housto 
Grand Opera production of th 
new opera "Nixon in China,' 
which opens in October. 

Meanwhile, Morris pushes bac 
his trademark mop of dark curls 
grabs his cane and his cigarette 
and heads off for more rehearsal 
Anything he wants to say to hi! 
public? 

"Tell them to come to this," h1 
says. "I hate it when people say, • 
didn't see your new piece, but 
heard it was great.' If you love th 
arts, you go to performances." 

This week's concerts will have 
the Mark Morris Dancers perform­
ing in front of a transparent scrim, ,------~------~­
which separates the chorus and 
orchestra from the front of the 
stage. Conductor Coleman de­
scribes the music as ''really beau­
tiful; Mark heard it years ago and 
was very enthusiastic about creat­
ing a dance to it. I think it's a 
masterwork that will stand up over 
time." 

Nobody outside the company 
has seen the dance yet, but Morris 
describes it "a piece for 10 people, 
five men and five women, that also 
has some signing - the perfor­
mances are signed for the hearing 
impaired - and reflects the text, 
which is a nature study." 

"It's very active, with endless 
jumping. I like to jump, and I 
couldn't when I was making this 
up. There is some geometric 
movement, with washes of action 
that aren't in strict time . 

"I like to think it's beautiful.'' 

Morris himself is preparing the 
arduous task of getting back into 
shape after months of enforced 
inactivity. For him, the work of 
rehearsing with his company is 
usually more than sufficient to 
keep in top trim, but now he also is 
heading for the gym to work out -
carefully. 

Creating the new choreography 
wasn't much different when Morris 
was laid up, because he has often 
choreographed works in which he 
doesn't appear. The rehearsal pro­
cess is different, because he can't 
show cancers what he wants. With 
the Harrison "Four Strict Songs," 
Morris began the process by listen­
ing to the music for a long time, 
following the complicated score. 

"It's difficult to keep track of," 
he admits. "It has hard numbers. 
The first week of rehearsal we 
didn't use any music, just worked 
on the action. I threw out a lot of 
steps that didn't work. 

"But I'm very happy about the 
dance. I finished it a week and a 
half early, which must be a record 
for me." 

Morris and his troupe will begin 
a new tour a week from tomorrow, 
stopping in the Midwest and the 
East, concluding with perfor­
mances in New York. 

"I would rather go to Asia than 
Ohio," he admits, "but I am happy 
with the balance of work I have 
now. There is the University of 
Washington connection (Morris re­
cently completed a teaching resi­
dency there, and will offer a 
workshop here this summer), and 
the touring, and some time in New 
York, and then the opera things." 

Morris will make his stage­
directing debut with Seattle Opera 
next season, and already has done 
some choreography for the com­
pany. He will work this summer 
with enfant terrible stage director 
Peter Sellars on a production of 
"Don Giovanni," and later will 
juggle troupes of Asian acrobats 


