
40 Arms, 20 Necks and a Seattle charmer 
By Jon Blake 
Special to the f-'-1 

Last night's ~lark Morris 
Dance Group perfonrnince in the 
Bagley \Vnght Theater was a 
delightful homecoming to Seattle's 
1.:horeographiC' charmer. 

l n dan('e, th<" arrival of any 
new choreographic talent is alv,;ays 
greeted with great excitf.:ment. 
Now, with works in many dance 
companies, d10reognlphic' fellow• 
ships, and offers for operatic 
stagings. Morris is in position to 
l'laim thi> national spotlight. 

Morris chO!,e to open the even­
ing with "40 Anns, 20 Ne<>ks, One 
\\'reathing,'' a work that diverge.,-, 
from what ha,,;; usually been ex­
pected. Instead of a humorous, 
playful dance of witty gesttrres, 

DANCE REVIEW 
Mark Morris Dance Group, 
Morris program: '40 Arms 
Choruses," "The Shepherd 
performance tonight _a_t_8_ 

iast night at Bagley Wright Theater All-
20 Necks, One Wreathing." "Handel 

on the Rock'' and "Gloria." Sold-out 

this piece is auskre, with cr_vµtiC' 
movements. Four dancers 111 pink 
lcotardi,; lead a corps of Hi dad in 
black. 

In addition to da.n,·ed !',·ctions 
featuring natural movements and 
post.:rnl line<i accentuated \\11th 
spctligh~ pedestals, and disconti11-
uiti<:s. All-in-a!i a n.arke<l d.,par­
tu,e from tb1; previous Morrii; 
work f':een locnllv. 

The fo!lowi;;g four solos per­
form~'<i to Handel chonrnc-5 are 

vintage Morris, if one can use the 
word for such a young artist. The 
"Jealousy'' solo, from Handel's 
"Hercules," gave the audience a 
chance to see Morris perform his 
own work with idiosyncratic style. 
No one else can match the quick­
ness and precision. 

Morris' playful '·The Shepherd 
on the Rock," to the !eider of the 
same name by Franz Schubert, 
exhibits a playfully romantic as­
pect to the choreographer's tern-
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pcrament. The three muples in 
the dance, dre.c;.,<;ed to evoke a 
pa.<itoral fantasy of sun hats, 
skirts, and breeche;;, sweep acrog,,; 
the stage and around each other, 
often stopping to support each 
other in stylized <'mbraces. 

The program's final offering 
was a return to the ecclesiastical 
·with Morris' treatment of Antonio 

-Vivaidi's "Gloria."' Once again, 
MorriR has choi::en to rend music, 
light, and dance. The performers 
divide their time hetween floor­
bound, prone scooting, and glori­
ous, fast moving dancing, with 
leitps and lnrge i-weeping turns. 
"Gloria" iR further te.'-timony to 
the real geniui- Morris has when 
treating vocal music, e.,<;pecially 
religious material. 


