


Jeremy Geffen 

FROM THE EXECUTIVE AND ARTISTIC DIRECTOR 

We move now into the busiest time of the year at Cal Per­
formances, with a schedule that offers a nearly nonstop 
celebration of the very finest in the performing arts. 

This month alone, we welcome our great friends at the Mark 
Morris Dance Group for the Bay Area premiere of Morris' latest, 
The Look of Love, a fresh and heartfelt homage to the chart-topping 
songs of Burt Bacharach. We'll also hear classical masterworks from 
audience favorites, cellist David Finckel and pianist Wu Han; a par­
ticularly far-ranging concert from the extraordinary pianist Jeremy 
Denk; well-loved solo works by J.S. Bach coupled with new com­
positions by the best and brightest voices in contemporary music 
from the insightful young violinist Alexi Kenney; and a bold selec­
tion of new music by UC Berkeley composers from the unjversity's 
own Eco Ensemble. 

Add to that performances with Kodo, Japan's ever-popular and soul-stirring taiko drummers; 
an evening with NPR's Ira Glass sharing new stories and reflections from his decades-long career; 
an afternoon conversation with the legendary ruta Moreno discussing her fascinating life in Hol­
lywood; and a rousing progran1 with the virtuosic dancers ofWasrungton DC's celebrated Step 
Afrika! troupe as it continues and extends the long tradition of stepping-elaborate and joyful 
song and dance rituals performed by Black fraternities and sororities since the early 1900s. 

And that's just our schedule for February. In March, two events deserve special attention: the 
return of the legendary Vienna Philharmoruc Orchestra under conductor Christian Thlelemann 
(making his Bay Area concert debut), and the US premjere of revered South African artist William 
Kentridge's astonisrung new SIBYL (part of a major campus-wide residency with this singular 
artist; for more, see Thomas May's excellent article on Kentridge, beginning on the next page). 

Upcoming Illuminations programming will continue to take advantage of Cal Performances' 
unique positioning as a vital part of the world's top-ranked public uruversity. As we've done all 
season long, we'll be engaging communities on and off campus to examine the evolution of tools 
such as musical instruments and electronics, the complex relationships between the creators and 
users of technology, the possibilities enabled by technology's impact on the creative process, and 
questions rajsed by the growing role of artificial intelligence in our society. 

This concept of"Human and Macrune" has never been so pertinent to so many. Particularly 
over the course of the pandenuc, the rapid expansion of technology's role in improving com­
munication and in helping us emotionally process unforeseen and, at tin1es, extraordmarily diffi­
cult events has made a permanent mark on our human history. Throughout time, our reliance on 
technology to communicate has-for better and worse-influenced how we understand others 
as well as ourselves. During this Illuminations season, we will investigate how technology has 
contributed to our capacity for self-expression, as well as the potential dangers it may pose. 

Some programs this season will bring joy and delight, and others will inspire reflection and 
stir debate. We are comnutted to presenting this wide range of artistic expression on our stages 
because of our faith in the performmg arts' power to promote empathy. And it is because of our 
audiences' openness and curiosity that we have the privilege of bringing such thought-provokjng, 
adventurous performances to our campus. The Cal Performances community wants the arts to 
engage in important conversations, and to bring us all together as we see and feel the world 
through the experiences of others. 

Please make sure to check out our brochures and our website for complete information about 
upcommg events. We can't wajt to share all the details with you, in print and online. 

Thank you for joining us at Cal Performances! 

Jeremy Geffen 
Executive and Artistic Director, Cal Performances 
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Friday, February 17, 2023, 8pm 
Saturday, February 18, 2023, 8pm 
Sunday, February 19, 2023, 3pm 

Zellerbach Hall 

Mark Morris Dance Group 

MARK MORRIS DANCE GROUP 
Jane Abbott 1 Mica Bernas Karlie Budge Brandon Cournay 

Domingo Estrada, Jr. Courtney Lopes* Taina Lyons Matthew McLaughlin 
Dallas McMurray Brandon Randolph Nicole Sabella Christina Sahaida 

Billy Smith Noah Vinson Malik Q. Williams 
•apprentice t understudy 

MMDG MUSIC ENSEMBLE 
Clinton Curtis Jonathan Finlayson Marcy Harriell Ethan Iverson 

Blaire Reinhard Vinnie Sperrazza Simon Willson 

Artistic Director 
Mark Morris 

Executive Director 
Nancy Umanoff 

Official Tour Sponsor 
Bloomberg Philanthropies 

These performances are made possible, in part, by Patron Sponsors Helen and John Meyer. 

COVlD-19. Masking is required inside the aud1tonum, and 1s strongly recommended, though not required, for indoor lobbyf,va1t1ng areas as well 
as outdoor spaces Up-to-date vacc1nat1on ts strongly recommended, though not required for entry. The latest information on Cal Performances' 
COVID-19 safety policies 1s available at calperfonnances.org/safety 

Photographing and/or recording this performance 1s strictly prohibited 
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The Look of Love 
(Bay Area Premiere) 

Music by Burt Bacharach 
Lyrics by Hal David 

Lyrics from "The Blob" by Mack David 
Arranged by Ethan Iverson 

Choreography by Mark Morris 
Costume and Production Design by Isaac Mizrahi 

Lighting Design by Nicole Pearce 
Costume Associate, Marla Wonboy 

Alfie 
What the World Needs Now 
I'll Never Fall in Love Again 

Message to Michael 
Raindrops Keep Fallin' on My Head 
Do You Know the Way to San Jose 

Anyone Who Had a Heart 
Walk on By 

Don't Make Me Over 
Are You There (With Another Girl) 

The Blob 
Always Something There to Remind Me 

The Look of Love 
I Say a Little Prayer 

Used by permission. All rights reserved. 

Marcy Harriell, lead vocals; Ethan Iverson, piano; Jonathan Finlayson, trumpet; 
Simon Willson, bass; Vinnie Sperrazza, drums; 

Clinton Curtis and Blaire Reinhard, background vocals 

Mica Bernas, Karlie Budge, Domingo Estrada, Jr., Courtney Lopes, Dallas McMurray, 
Brandon Randolph, Nicole Sabella, Christina Sahaida, Billy Smith, Noah Vinson 

The Look of Love is a production of the Mark Morris Dance Group; Cal Performances, UC Berkeley; 
BAM; BroadStage, Santa Monica; The Jay and Susie Gogue Performing Arts Center at Auburn University; 
and Hopkins Center for the Arts at Dartmouth in association with Arizona Arts Live, University of Arizona; 

Harriman-Jewell Series; The John F. Kennedy Center for the Performing Arts; 
Krannert Center for the Peiforming Arts, University of Illinois Urbana-Champaign; 

Modlin Center for the Arts at University of Richmond; Moss Arts Center; 
Tennessee Performing Arts Center; UC Santa Barbara Arts & Lectures; and Virginia Arts Festival. 

This program will be performed without an intermission 
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ABOUT THE ARTISTS 

Mark Morris was 
born on August 29, 
1956, in Seattle, 
Washington, where 
he studied with Verla 
Flowers and Perry 
Brunson. In the early 
years of his career, he 
performed with the 

companies ofLar Lubovitch, Hannah Kahn, 
Laura Dean, Eliot Feld, and the Koleda Bal­
kan Dance Ensemble. He formed the Mark 
Morris Dance Group (MMDG) in 1980 and 
has since created over 150 works for the 
company. From 1988 to 1991, he was Direc­
tor of Dance at Brussels' Theatre Royal de la 
Monnaie, the national opera house of Bel­
gium. In 1990, he founded the White Oak 
Dance Project with Mikhail Baryshnikov. 
Much in demand as a ballet choreographer, 
Morris has created 22 ballets since 1986 and 
his work has been performed by companies 
worldwide, including San Francisco Ballet, 
American Ballet Theatre, Ballet am Rhein, 
Dusseldorf, and the Royal New Zealand Bal­
let. Noted for his musicality, Morris has been 
described as "undeviating in his devotion to 
music" (The New Yorker). He began con­
ducting performances for MMDG in 2006 
and has since conducted at Tanglewood 
Music Center, Lincoln Center, and BAM 
(Brooklyn Academy of Music). He served as 
Music Director for the 2013 Ojai Music Fes­
tival. He also works extensively in opera, di­
recting and choreographing productions for 
the Metropolitan Opera, New York City 
Opera, English National Opera, and The 
Royal Opera, Covent Garden, among others. 
He was named a Fellow of the MacArthur 
Foundation in 1991 and has received 11 
honorary doctorates to date. Morris has 
taught at the University of Washington, 
Princeton University, and Tanglewood 
Music Center. He is a member of the Amer­
ican Academy of Arts and Sciences and the 
American Philosophical Society, and has 
served as an Advisory Board Member for the 
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Rolex Mentor and Protege Arts Initiative. 
Morris has received the Samuel H. Scripps/ 
American Dance Festival Award for Lifetime 
Achievement, the Leonard Bernstein Life­
time Achievement Award for the Elevation 
of Music in Society, the Benjamin Franklin 
Laureate Prize for Creativity, the Inter­
national Society for the Performing Arts' 
Distinguished Artist Award, Cal Perform­
ances Award of Distinction in the Perform­
ing Arts, the Orchestra of St. Luke's Gift of 
Music Award, and the 2016 Doris Duke Art­
ist Award. In 2015, Morris was inducted into 
the Mr. and Mrs. Cornelius Vanderbilt 
Whitney Hall of Fame at the National Mu­
seum of Dance in Saratoga Springs, New 
York. Morris opened the Mark Morris 
Dance Center in Brooklyn, New York, in 
2001 to provide a home for his company, 
subsidized rental space for local artists, com­
munity education programs for children and 
seniors, and a school offering dance classes 
to students of all ages and levels of experi­
ence with and without disabilities. Morris' 
memoir, Out Loud, co-written with Wesley 
Stace, was published in paperback by Pen­
guin Press in October 2021. 

The Mark Morris Dance Group was formed 
in 1980 and gave its first performance that 
year in New York City. The company's tour­
ing schedule steadily expanded to include 
cities in the United States and around the 
world, and in 1986 it made its first national 
television program for the PBS series Dance 
in America. In 1988, MMDG was invited to 
become the national dance company of Bel­
gium and spent three years in residence at 
the Theatre Royal de la Monnaie in Brussels. 
The Dance Group returned to the United 
States in 1991 as one of the world's leading 
dance companies. Based in Brooklyn, New 
York, MMDG maintains strong ties to pre­
senters in several cities around the world, 
most notably to its West Coast home, Cal 
Performances in Berkeley, California, and its 
Midwest home, the Krannert Center for the 



Performing Arts at the University of Illinois 
at Urbana-Champaign. MMDG also ap­
pears regularly in New York, Boston, Seattle, 
and Fairfax. In New York, the company has 
performed at New York City Center's Fall for 
Dance Festival, regularly performs at Lin­
coln Center for the Performing Arts' Mostly 
Mozart and White Light Festivals, and col­
laborates yearly with BAM on performances 
and master classes. From the company's 
many London seasons, it has received two 
Laurence Olivier Awards and a Critics' Cir­
cle Dance Award for Best Foreign Dance 
Company. Reflecting Morris' commitment 
to live music, the Dance Group has featured 
live musicians in every performance since 
the formation of the MMDG Music Ensem­
ble in 1996. MMDG regularly collaborates 
with renowned musicians, including cellist 
Yo-Yo Ma, pianist Emanuel Ax, mezzo­
soprano Stephanie Blythe, and jazz trio The 
Bad Plus, as well as leading orchestras and 
opera companies, including the Metropol­
itan Opera, English National Opera, and the 
London Symphony Orchestra. MMDG 
frequently works with distinguished artists 
and designers, including painters Robert 
Bordo and the late Howard Hodgkin, set de­
signers Adrianne Lobel and Allen Moyer, 
costume designers Martin Pakledinaz and 
Isaac Mizrahi, and many others. MMDG's 
film and television projects include Dido and 
Aeneas, The Hard Nut, Falling Down Stairs, 
two documentaries for the UKs South Bank 
Show, and PBS' Live from Lincoln Center. In 
2015, Morris' signature work LA.llegro, ii 
Penseroso ed ii Moderato had its national tel­
evision premiere on PBS' Great Perform­
ances. While on tour the Dance Group 
partners with local cultural institutions and 
community organizations to present arts 
and humanities-based activities for people 
of all ages and abilities. 

The MMDG Music Ensemble, formed in 
1996, is integral to the Dance Group. "With 
the dancers come the musicians ... and what 

At The Crowden 
School for 
grades 3-8, 

music changes 
everything 
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ABOUT THE ARTISTS 

a difference it makes" (Classical Voice of 
North Carolina). The ensemble's repertory 
ranges from 17th and 18th century works by 
John Wilson and Henry Purcell to more re­
cent scores by Ethan Iverson, Lou Harrison, 
and Henry Cowell. The musicians also par­
ticipate in MMDG's educational and com­
munity programming at home and on tour. 
The Music Ensemble is led by Colin Fowler, 
who began to collaborate with MMDG in 
2005 during the creation of Mozart Dances. 

Burt Bacharach is one 
of the world's most 
acclaimed, award­
winning composer/ 
songwriters. His mu­
sic is as diverse as his 
audiences, spanning 
generations and con­
tinents, as he is cele­

brated both as a pop culture icon and one of 
the world's greatest contemporary com­
posers. Bacharach's credits read like the 
world's favorite radio stations' playlist: ''.Alfie;' 
'/\rthur's Theme;' "Close To You;' "Do You 
Know The Way To San Jose:' "I Say A Little 
Prayer;' 'TU Never Fall In Love Again;' "This 
Guy's In Love With You;' "Walk On BY:' 
"What The World Needs Now ls Love;' and 
"Wishin' And Hopin"' are among just his 48 
Top 10 hits and nine Number One songs. 
Bacharach and Hal David were the recip­
ients of the 2012 Library of Congress Gersh­
win Prize for Popular Song. The prize is 
awarded to musicians whose lifetime con­
tributions in the field of popular song exem­
plify the standard of excellence associated 
with the Gershwins. Bacharach and David 
received the Library's Gershwin Medal in 
May 2012 at an all-star tribute in Washing­
ton, DC. Bacharach's memoir, Anyone Who 
Had a Heart, was released in May 2013. For 
the first time in his long and astonishing 
career, Bacharach tells his story of love, 
heartbreak, success, failure, and unbridled 
ambition in Anyone Who Had a Heart, 
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which is nan1ed after one of many songs Ba­
charach and David wrote for Dionne War­
wick. The memoir was published by 
HarperCollins. Bacharach composed his 
first film score in 16 years for John Asher's 
autism-based drama film Po (released in 
April 2016). Po tells the story of a recently 
widowed father struggling to raise his 10-
year-old son who has autism. Bacharach and 
Daniel Tashian released two new songs­
"Moon Over Wichita'' and "Heartbreak 
Storms" -via Big Yellow Dog Music in April 
2022. The songs are a continuation of their 
Grammy nominated Blue Umbrella EP, re­
leased in 2020, and Blue Umbrella (The Com­
plete Recordings), which was released in 2021 
and featured four never-before-heard songs. 
Bacharach and Steven Sater's Some Lovers, 
featuring vocal performances from some of 
Broadway's most beloved co-stars, was re­
leased on November 26, 2021. The album 
was nominated for a Grammy Award for 
Best Musical Theater Album. 

Hal David (I 921-
2012) is known for his 
award-winning lyrics, 
which have been fea­
tured in films, Broad­
way shows, and music 
charts tliroughout his 
career. Honored with 
numerous Grammys, 

the NARM Presidential Award, and more, 
he is most known for his collaborations with 
composer Burt Bacharach, who he met in 
1957. The two wrote their first hit, "The 
Story of My Life;• and then continued to 
write iconic American pop songs through­
out tJ1e 1960s and '70s. In 2012, David and 
Burt Bacharach received ilie Gershwin Prize 
for Popular Song. But the duo was not just 
known for the pop songs they created. They 
also wrote for movies, with four of their 
songs being nominated for Academy 
Awards: "What's New, Pussycat?;' "Alfie;' 
"The Look of Love;' and "Raindrops Keep 



Fallin' on My Head;' the latter of which won 
the Oscar in 1970. Lincoln College bestowed 
a Doctor of Music degree on David for his 
contribution to American music. In October 
of 2007, David received an honorary degree 
from the Five Towns College in Long Island; 
in addition, they named their new music li­
brary building the Hal David Music Library. 
David is a member of the Nashville 
Songwriters Hall of Fame and was the first 
non-British person to receive the Ivor Nov­
ello Award from the British Performing 
Rights Society. 

Pianist, composer, 
and writer Ethan 
Iverson (arranger, 

piano) first came to 
international promi­
nence as a founding 
member of The Bad 
Plus, a game-chang­
ing collective with 

Reid Anderson and David King. The New 
York Times called TBP "Better than anyone 
at melding the sensibilities of post-'60's jazz 
and indie rock'.' During his 17-year tenure, 
TBP performed in venues as diverse as the 
Village Vanguard, Carnegie Hall, and Bon­
naroo; collaborated with Joshua Redman, 
Bill Frisell, and the Mark Morris Dance 
Group; and created a faithful arrangement 
of Igor Stravinsky's The Rite of Spring and a 
radical reinvention of Ornette Cole­
man's Science Fiction. Since leaving TBP, 
Iverson has kept busy. ln 2017, he co-curated 
a major centennial celebration ofThelonious 
Monk at Duke University and premiered the 
evening-length Pepper/and with the Mark 
Morris Dance Group. In 2018, he premiered 
an original piano concerto with the Ameri­
can Composers Orchestra and released a 
duo album of new compositions with Mark 
Turner on ECM. In 2019, he released Com­
mon Practice with Tom Harrell on ECM, 
standards tracked live at the Village Van­
guard. In 2021, he released the big band 
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work Bud Powell in the 21st Century and was 
featured on the March cover of DownBeat. 
In 2022, he released Every Note is True on 
Blue Note records, an album of original 
music with Larry Grenadier and Jack De­
Johnette. Iverson has also been in the criti­
cally acclaimed Billy Hart quartet for well 
over a decade and occasionally performs 
with elder statesmen like Albert "Tootie" 
Heath or Ron Carter or collaborates with 
noted classical musicians like Miranda 
Cuckson and Mark Padmore. For almost 20 
years, Iverson's website Do the Math has 
been a repository of musician-to-musician 
interviews and analysis. Time Out New 

York selected Iverson as one of 25 essential 
New York jazz icons: "Perhaps NYC's most 
thoughtful and passionate student of jazz 
tradition-the most admirable sort of artist­
scholar'.' Iverson has also published articles 
about music in The New Yorker, The Na­
tion, and JazzTimes, as well as on NPR. 

Isaac Mizrahi (cos­
tume and production 
design) has worked 
extensively in the en­
tertainment industry 
as a performer, host, 
writer, designer, and 
producer for over 30 
years. He has an an­

nual residency at Cafe Carlyle in New York 
City and has performed at various venues 
across the country, including Joe's Pub, the 
Regency Ballroom, and several City Winery 
locations nationwide. The New York 
Times noted, "he qualifies as a founding 
father of a genre that fuses performance art, 
music, and stand-up comedy:' Mizrahi is the 
subject and co-creator of Unzipped, a doc­
umentary following the making of his fall 
1994 collection, which received an award at 
the Sundance Film Festival. He hosted his 
own television talk show, The Isaac Mizrahi 
Show, for seven years, has written three 
books, and has made countless appearances 
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ABOUT THE ARTISTS 

in movies and on television. He also served 
as a judge on Project Runway: All-Stars for 
the series' entire seven-season run. Mizrahi 
has directed productions of A Little Night 
Music and The Magic Flute for the Opera 
Theatre of St. Louis. Annually, he directs and 
narrates his production of the children's clas­
sic Peter and the Wolf at the Guggenheim 
Museum in New York. Mizrahi has his own 
production company, Isaac Mizrahi Enter­
tainment, under which he has several proj­
ects in development in television, theater, 
and literature. His New York Times bestsel­
ling memoir, J.M., was published in Feb­
ruary 2019. 

Nicole Pearce (light­
ing design) is a 
multidisciplinary art­
ist living in Queens, 
New York. Her work 
has been seen across 
the United States, 
Cuba, England, Ger­
many, Japan, Korea, 

Italy, New Zealand, and Russia. The New 
York Times has stated: "The glow of Nicole 
Pearce's lighting on center stage creates a 
feeling of magic, as if the dancers are circling 
an unseen grail:' Selected dance credits, 
along with Mark Morris Dance Group, in­
clude work with the Alvin Ailey American 
Dance Theater, American Ballet Theater, At­
lanta Ballet, Dance Heginbotham, Dance 
Theater of Harlem, Gallim, Houston Ballet, 
Hubbard Street, Jeffrey Ballet, Malpaso, 
Nederlands Dance Theater, and New York 
City Ballet. Selected theater and opera 
credits includes work with Arena Stage, Ari­
zona Opera, Hartford Stage, Long Wharf 
Theater, McCarter Theater, Minnesota 
Opera, The Play Company, The Playwrights 
Realm, Philadelphia Theater Company, 
Opera Montreal, and Pittsburgh Public The­
ater. Tiny Paintings for Big Hearts, her instal­
lation of 1,000 paintings, is open to doctors, 
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nurses, staff, and patients of Elmhurst Hos­
pital in Elmhurst, New York. (@nicolepear­
ceart/www.nicolepearcedesign.com). 

Colin Fowler (music 
director) began his 
musical study at the 
age of five in Kansas 
City and went on to 
study at the presti­
gious lnterlochen 
Arts Academy. He 
continued his educa­

tion at the Juilliard School, where he received 
his bachelor's degree in music in 2003 and 
his master's in 2005. While at Juilliard, he 
studied piano with Abbey Simon, organ with 
Gerre Hancock and Paul Jacobs, harpsi­
chord with Lionel Party, and conducting 
with James dePriest and Judith Clurman. A 
versatile musician and conductor, Fowler 
works in many areas of the music scene in 
New York City. He is a veteran of nun1erous 
Broadway shows, most recently performing 
in the Tony Award-winning musical Jersey 
Boys. A seasoned church musician, Fowler 
has led services at numerous houses of wor­
ship, including Trinity Wall Street, St. 
Thomas Church, Marble Collegiate Church, 
and Park Avenue Synagogue. As a classical 
soloist and collaborative artist, he has per­
formed and recorded with many world­
renowned musicians and ensembles, 
including Deborah Voigt and the Los An­
geles Philharmonic. He began to collaborate 
with the Mark Morris Dance Group in 2005 
and has since then performed over 40 pieces 
with the company on almost every keyboard 
instrument possible, including the har­
monium and toy piano, and has conducted 
performances of Mozart Dances, Acis and 
Galatea, The Hard Nut, and I.:Allegro, ii 
Penseroso ed ii Moderato. Praised by the New 
York Times as "invaluable" and "central to 
Morris' music;' he was appointed Music Di­
rector in 2013. 



i 
Sam Black (company 
director) is originally 
from Berkeley and 
received his BFA in 
dance from SUNY 
Purchase. He first ap­
peared with MMDG 
in 2005 and danced 
with the company 

until 2019, when he became Rehearsal Di­
rector. He was promoted to Company Di­
rector in 2021. 

Jane Abbott is a New 
York native who 
spent her early years 
training at the Alvin 
Ailey Scholarship Pro­
gram and The School 
at Jacob's Pillow. She 
graduated in 2018 
with a BA in dance 

from Columbia University, where she had 
the opportunity to perform works by Mark 
Morris, Chase Brock, Trisha Brown, John 
Heginbotham, Caitlin Trainor, and Twyla 
Tharp. Abbott is a proud member of the 
Chase Brock Experience, with whom she 
has performed in multiple Off-Broadway 
productions, including the revival of The 
Four Seasons as well as in the original casts 
of The Girl with the Alkaline Eyes and Big 
Shot-the latter of which she also worked 
on as Associate Choreographer and Dance 
Captain. Additional favorite credits include: 
The Hard Nut and LA.llegro, ii Penseroso ed 
ii Moderato with MMDG, Diavolo: Archi­
tecture in Motion, General Mischief Dance 
Theater, Olivia Palacios Dance, North Shore 
Music Theater, The Joyce Theater, and the 
Fire Island Dance Festival. She wishes to 
thank her incredible parents for the endless 
support, inspiration, and love. 
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Mica Bernas, origi­
nally from Manila, 
Philippines, received 
her training at the 
Cultural Center of 
the Philippines Dance 
School. She later 
joined Ballet Philip­
pines as a member of 

the corps de ballet and rose up the ranks to 
Soloist. While at Ballet Philippines, she also 
studied at De La Salle University, graduating 
with a bachelor's degree in organizational 
communication in 2006. Upon graduating, 
she moved to New York and joined Carolyn 
Dorfman Dance. She was a guest artist with 
the Limon Dance Company and worked 
with Karole Armitage, Gallim Dance, Marta 
Renzi, and Connecticut Ballet. As an edu­
cator, she has taught all levels of dance, 
including after-school programs, pre­
professional, and master classes. She has 
taught at the Limon Institute and formerly 
ran the dance program at BIMA at Brandeis 
University. Bernas joined MMDG as a com­
pany member in 20 I 7. 

Karlie Budge grew 
up in Knoxville, Ten­
nessee, training and 
performing with the 
Tennessee Children's 
Dance Ensemble. She 
attended Case West­
ern Reserve Univer­
sity on a full schol­

arship from the department of dance, grad­
uating magna cum Laude in 2016 with a BA 
in dance and a BS in statistics. Budge has 
performed with Grahan12, Merce Cunning­
ham Trust, and in her own solo and duet 
choreography. She joined MMDG as an 
apprentice in September 2018 and became a 
company member in November 2019. 
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Brandon Cournay 
is originally from 
Walled Lake, Michi­
gan, and received his 
BFA from the Juil­
liard School. As a 
freelance artist, he has 
performed with the 
Radio City Christmas 

Spectacular, the Mark Morris Dance Group, 
Morphoses, the Metropolitan Opera, New 
York Theatre Ballet, The Chase Brock Ex­
perience, Schoen Movement Company, 
Dance Heginbotham, and KEIGWIN + 
COMPANY. TV/film/industrial credits in­
clude PBS' Great Performances, Musical 
Chairs (HBO), Puma, Sesame Street, and 
Target. As an educator and repetiteur, he has 
worked with the Pennsylvania Ballet, Whim 
W'Him, the Juilliard School/Nord Anglia 
Education, and universities nationwide. 
Offstage, he has worked with companies in 
capacities ranging from artistic direction to 
administrative management. For many 
years, he was Rehearsal Director and Asso­
ciate Artistic Director of KEIGWIN + 
COMPANY. In addition, he has assisted nu­
merous choreographers on creative projects 
in theater, film, and dance. He joined 
MMDG as a company member in 2018. 

Clinton Curtis (back­
ground vocals) is a 
multi-genre singer, 
musician, and song­
writer originally from 
Key West, Fl01ida. As 
a choral singer, he has 
worked with many of 
the world's best con­

ductors and orchestras, most recently includ­
ing engagements with the New York 
Philharmonic, Berlin Philharmonic, and San 
Francisco Symphony. March 2016 marked his 
operatic debut in Curlew River for the Mark 
Morris Dance Group. As a popular songwriter 
and frontrnan for the Clinton Curtis Band, he 

CP-10 Cal Performances 

has toured internationally as a cultural ambas­
sador with the US Department of State. Curtis 
has released five original studio albums, avail­
able at music.clintoncurt:is.com. 

Domingo Estrada, 
Jr., a native of Vic­
toria, Texas, studied 
martial arts and 
earned his black belt 
in 1994. He danced 
ballet folklorico with 
his church for 11 
years. Estrada earned 

his BFA in ballet and modern dance from 
Texas Christian University and had the 
honor of working with the late Fernando 
Bujones. During his undergraduate studies, 
he attended the American Dance Festival, 
where he had the p1ivilege of performing Sky­
light, a classic work by choreographer Laura 
Dean. Estrada debuted with MMDG in 2007 
and became a company member in 2009. He 
would like to thank God, his fanuly, and all 
who support his passion. 

Jonathan Finlayson 
(trumpet) is an ac­
complished trum­
peter, composer, and 
band leader. Named a 
rising star by Down­
Beat magazine, Fin­
layson has been an 
integral part of the 

creative music scene in New York since re­
locating in 2000. He is widely admired for 
his ability to negotiate cutting-edge material 
while bringing a strong sense of individual­
ity and verve. Finlayson has garnered criti­
cal acclaim and recognition for his three 
recordings as a leader with his group Sicilian 
Defense. He has also received much rec­
ognition for his contributions as a sideman 
with cutting-edge artists such as Steve Cole­
man, Henry Threadgill, Steve Lehman, and 
Mary Halvorson. 



Marcy Harriell (lead 
vocals) is a singer, ac­
tress, and designer. 
Music was as man -
datory as air for the 
daughter of a truck­
driving trumpeter 
and a gardening art -
ist. In her childhood 

home, she delighted in drilling arias while jazz 
greats played in the background. Her ability to 
passionately embrace diverse vocal styles has 
made her a standout in New York theater. She 
jumps easily amongst opera, rock, jazz, and 
R&B, and the New York Times recently hailed 
her as a vocalist who "demolishes the furious 
torch song" with a "rafter rattling intensity'.' 
Broadway star turns include Tony Award­
winning musicals In the Heights, Rent, and her 
nightly showstopping performance in Lennon, 
where the New York Post declared this "wildcat 
kitten" a "star in the making'.' Throughout her 
career, she has had the honor to work with nu­
merous industry legends: Stephen Sondheim, 
who guided her performance of Marta 
in Company at Lincoln Center and the Ken­
nedy Center; Athol Fugard, who directed her 
in the world premiere of his play Sorrows & 
Rejoicings; Jerome Robbins and Arthur Lau­
rents, under whose supervision Harri.ell deep­
ened the role of Maria in West Side Story. 
"Superfriend" Lin-Manuel Miranda recruited 
her to record early demos for Disney's Moana, 
tapping Harri.ell's emotional interpretations 
for the soundtrack. Enamored by another 
interpretation, Quentin Tarantino wrote the 
role of "Marcy" for her in his film Death 
Proof On the small screen, Harriell has been 
a series regular on NBC's Ed; HBO's Nurse 
Jackie; and CBS' Queens Supreme; and has 
guest starred in numerous episodics, includ­
ing Manifest, NCIS, Law & Order, and Search 
Party. When she's not onstage, onscreen, or 
in-studio, Harri.ell takes a happy audience on 
a colorful ride alongside her husband Rob in 
the hit You Tube series @TheHandmadeHar­
riells, creating couture garments for everyday 
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life. ln fact, she'll be wearing one of her cre­
ations tonight. @marcyharriell/thehand­
madeharriells.com. 

Courtney Lopes is 
originally from Ber­
muda and attended 
the University of 
North Carolina School 
of the Arts for her 
high school educa­
tion. She graduated 
magna cum laude 

with a BFA in dance from SUNY Purchase 
in 2012 and studied in Taiwan at the Taipei 
National University of the Arts. As a student, 
she performed works by Paul Taylor, Jessica 
Lang, Lar Lubovitch, and Huang Yi of Cloud 
Gate Dance Theater. In addition to perform­
ing with Dance Heginbotham for over nine 
years, she has worked as a freelance artist 
with Megan Williams, Sameena Mitta, Ka­
thryn Alter, Sue Bernhard, and Robert Mark 
Burke. As an educator and repetiteur, she 
has worked with the Mason Gross School 
of the Arts at Rutgers University, Ballet 
Tech, 92Y Harkness Dance Center, Dance 
for PD•, and the Jose Limon Institute. She 
first performed with MMDG in 2018 and 
officially joined as an apprentice in 2022. 

Taina Lyons is a San 
Pedro, California, 
native who began her 
dance training at the 
San Pedro Ballet 
School at the age of 
four. Her profes­
sional dance training 
started at the Debbie 

Allen Dance Academy, eventually being 
mentored by Debbie Allen herself. She grad­
uated from New York University's Tisch 
School of the Arts with a BFA in dance and 
a minor in Spanish in 2020. There she per­
formed in guest works by Ronald K. Brown, 
Wayne McGregor, and Lar Lubovitch. In the 
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spring of 2019, she also had the pleasure of 
studying abroad at the Academy of Perform­
ing Arts in Prague, Czech Republic. Since 
graduating, she has had the honor of being 
a founding member of the Limon Dance 
Company's Limon2 (L2) company, an ap­
prentice with Ronald K. Brown's Evidence, 
and a performer touring with Kyle Marshall 
Choreography. She joined MMDG as a 
company member in 2022. 

Matthew McLaughlin 
discovered move­
ment at age one and 
danced hula in Ha­
waii until age four. As 
a child with parents 
in the military, he 
moved and traveled 
frequently and ex­

plored many different sports and art forms. 
He graduated from SUNY Purchase with a 
BFA in dance. During this time, Matthew 
performed works by Aszure Barton, Kevin 
Wynn, Kyle Abrahan1, George Balanchine, 
and Doug Varone. In 2018, he had the op­
portunity to perform in the Lar Lubovitch 
Dance Company's 50th armiversary celebra­
tion. Matthew joined MMDG as an appren­
tice in 2019 and became a company member 
in 2021. He would like to thank his family 
for their love and inspiration. 

Dallas McMurray, 
from El Cerrito, Cal­
ifornia, began danc­
ing at age four, 
studying jazz, tap, 
and acrobatics with 
Katie Maltsberger 
and ballet with Yu­
kiko Sakakura. He re­

ceived a BFA in dance from the California 
Institute of the Arts. McMurray has per­
formed with the Limon Dance Company in 
addition to works by Jifi Kylian, Alonzo King, 
Robert Moses, and Colin Connor. He danced 
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with MMDG as an apprentice in 2006 and 
became a company member in 2007. 

Brandon Randolph 
began his training 
with the School of 
Carolina Ballet The­
ater in Greenville, 
South Carolina, un­
der the direction of 
Hernan Justo. At age 
14, he was accepted 

into the South Carolina Governor's School 
for the Arts and Humanities, where he stud­
ied with Stanislav Issaev and Bobby Barnett. 
Randolph received his BFA in dance from 
Purchase College in 2012. There he had the 
opportunity to perform with Dance Hegin­
botham as well as repertory by Stephen Pe­
tronio, Lar Lubovitch, Paul Taylor, and 
George Balanchine. Randolph began work­
ing with MMDG in 2013 and became a 
company member in 2014. 

Blaire Reinhard 
( background vocals) is 
thrilled to be joining 
the MMDG Music 
Ensemble in The 
Look of Love. Her 
voice and original 
compositions have 
been featured in hun­

dreds of television shows, films, radio spots, 
and commercials, with credits including Feel 
the Beat, So You Think You Can Dance, The 
Friend, Inside Amy Schumer, Dance Moms, 
The Young and the Restless, One Life to Live, 
Lincoln Heights, The Voice, Silver Bells, High 
School Musical, The Namesake, Cow Belles, 
and The Merry Gentleman. She has also 
worked as a music supervisor on series in­
cluding Younger and Chappel/e's Show. For 
over a decade, she has managed and directed 
the Blaire Reinhard Band, performing as lead 
vocalist and keyboardist at events around the 
greater New York City area (blaireband.com). 



Nicole Sabella is 
originally from Clear­
water, Florida, where 
she studied at the 
Academy of Ballet 
Arts and the Pinellas 
County Center for 
the Arts at Gibbs 
High School w1der 

Suzanne B. Pomerantzeff. In 2009, she grad­
uated from the University of the Arts in 
Philadelphia, earning her BFA in modern 
dance performance and the Outstanding 
Performance in Modern Dance Award. She 
was a performer with Zane Booker's Smoke, 
Lilies, and Jade Arts Initiative. Sabella first 
performed with MMDG in 2013 and be­
came a company member in 2015. 

Christina Sahaida 
grew up in Pitts­
burgh, Pennsylvania, 
and began her early 
dance training at 
the Pittsburgh Ballet 
Theatre School. In 
2012, she graduated 
with honors from 

Butler University, receiving a BFA in dance 
performance. She has worked with Ballet 
Quad Cities, Texture Contemporary Ballet, 
and, most recently, tile Big Muddy Dance 
Company in St. Louis, Missouri. Sahaida 
joined MMDG as an apprentice in 2017 and 
became a company member in 2019. 

Billy Smith grew up 
in Fredericksburg, 
Virginia, and at­
tended George Ma­
son University under 
a full academic and 
dance talent scholar­
ship. He graduated 
magna cum Laude in 

2007 and received achievement awards in 
performance, choreography, and academic 
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endeavors. While at George Mason, he per­
formed tile works of Mark Morris, Paul Tay­
lor, Lar Lubovitch, Doug Varone, Daniel 
Ezralow, Larry Keigwin, Susan Marshall, 
and Susan Shields. Smith's own piece, 3-Way 
Stop, was selected to open tile 2006 Ameri­
can College Dance Festival Gala at Ohio 
State University, and his original choreogra­
phy for a production of Bye Bye Birdie gar­
nered much critical praise. An actor as well, 
Smitll's regional theater credits include Tulsa 
in Gypsy, Mistoffelees in CATS, and Dream 
Curly in Oklahoma! Smith danced with Par­
sons Dance from 2007-10. He joined 
MMDG as a company member in 2010. 

Vinnie Sperrazza 
(drums) is a Brook­
lyn-based jazz drunl­
mer. He has made a 
mark on tl1e New 
York jazz community 
with his swinging, 
enthusiastic playing 
and his commitment 

to original projects. Sperrazza has released 
tllree full-lengtll albums of his original com­
positions for Loyal Label and Positone 
Records. In 2023, he will release a trio album 
with pianist Ethan Iverson and bassist Mi­
chael Formanek, and a new suite of music 
composed for a group with guitarist Bran­
don Seabrook and saxophonist Loren Still­
man. Additionally, he has played on over 80 
albwns as a sideman. Notable recent touring 
has been with saxophonist and composer 
Ohad Talmor's Subway Lines; Stew and 
Heidi Rodewald in Stew and The Negro 
Problem; MMDG's Pepper/and, composed 
and led by Ethan Iverson; the Michael Form­
anek Drome Trio, featuring new extended 
compositions by Michael Formanek; and the 
jazz collective Ember, featuring saxophonist 
Caleb Curtis and bassist Noah Garabedian. 
Sperrazza is a member of the Hank Roberts 
Sextet and Hank Roberts Trio, and tours and 
records witll tile groups Landline, tile Choir 
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Invisible, Ember featuring Orrin Evans, Matt 
Bauder's Hearing Things, Vinnie Sperrazza­
Jacob Sacks-Masa Kamaguchi PLAY, and 
trio Trio meets Shelia Jordan. 

Swann Scholarship to 
attend the Pittsburgh 
Ballet Theatre during 
the 2006-07 season. 
In 2013, he graduated 
from the Alexander 
W Dreyfoos School 
of the Arts in West 
Palm Beach, Florida, 

Noah Vinson is orig­
inally from Spring­
field, Illinois, and 
received his BA in 
dance from Colum­
bia College Chicago. 
Named a Dance Mag­
azine "Dancer on the 
Rise" (2009), he as­

sisted Mark Morris in the creation of The 
Letter V for Houston Ballet. Vinson began 
dancing with MMDG in 2002 and became 
a company member in 2004. 

as a dance major, where he worked with Troy 
Powell, Christopher L. Huggins, Billy Bell, 
and Margo Sappington. He then went on to 
the Juilliard School, where he graduated with 
a BFA in 2017 under the direction of Law­
rence Rhodes. At Juilliard, he worked with 
the choreographers Takehiro Ueyama, Loni 
Landon, Zvi Gotheiner, Matthew Neenan, 
and Gentian Doda. Williams has performed 
works by Martha Graham, Paul Taylor, and 
Nacho Duato. Since graduating, he has 
danced with the Limon Dance Company, 

Milik Q. Williams is a native of Pittsburgh, 
Pennsylvania, and was awarded the Lynn 
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SUPPORT FOR MARK MORRIS DANCE GROUP 
Major support for the Mark Morris Dance Group provided by members of the GRAND DUO CIRCLE with annual gifts of 
$12,000 or more, HERO $500,000+ Elizabeth Amy Liebman. LEADER $125,000-$249,999 Judith R. and Alan H. Fishman', 
The Howard Gilman Foundation.-, Suzy KeUerns Dominik, STAR COUABORATOR $50,000-$124,999 Anonymous·, Adira 
Foundation-, Bloomberg Philanthropies., The Beth and Ravenel Curry Foundation', Dancc/NYC's New York City Dance 
Rehearsal Space Subsidy Program, made possible by The McUon Foundation•, Laurie M. Tisch lllumination Fund•, Meyer 
Sound Laboratories, lnc., The New York City Department of Cultural Affairs in Partnership with the City Council~. The New 
York State Council on the Arts with the support of the Office of the Governor and the New York State Legislature, PARC Foun­
dation·, The Fan fox & Leslie R. Samuels Foundation, The Shelby and Frederick Gans Foundation, The Shubert Foundation, 
Jane and R. L. Stine'. STAR SPONSOR $25,000-$49,999 Jody and John Arnhold, Billy Rose Foundation, Downtown Brooklyn 
+ Dumbo Art Fw1d, a partnership with Downtown Brooklyn Partnership and Dumbo lmprovement District as part of New 
York State's Downtown Revitalization Initiative, The Great Island Foundation, Jamie Gorelick and Richard Wa1dhorn\ John 
and Tommye Ireland (in memoriam)", Isaac Mizrahi and Arnold Germer~, The SHS Foundation, David Resnicow and Diane 
Solway. STAR SUPPORTER $12,000-$24,999 Robert Littman and Sully BonneUy, Susan DeLong, lhe Gladys Krieble Delmas 
Foundation, Lynn Glaser'", York-Chi and Stephen Harder", Lori Raphael and J. Michael Hemmer', Manson Family and Stanley 
J. Wertheimer Fund Donors, Lucy Bowen McCauley, Kristine Morris", Mark Morris, The National Endowment for the Arts. 

Additional support provided by Mark Morris Dance Group PARTNERS contributing $1,500-$1 l,999 annually. LEADING 
PARTNER $6,000-$11,999 Anonymous (2), Arnow Family Fund, Wally and Roz Bernheimer, Frederick and Morley Bland•, 
Terry Boyer, Jeffery and Tina Budge, Con Edison, Continental Grain Foundation, Michael and Nancy Feller, Neil Ericsson 
and Karen Fiorini, Mrs. Candace and Dr. Vincent Gaudiani, Jerome Robbins Foundation, Joseph and Joan Cullman Foundation 
for the Arts, The Evelyn Sharp Foundation, Kenneth Aidekman Family Foundation, Leatherwood Foundation, William Lock­
wood, Jr, The Lotos Foundation, The Lupin Foundation, Megara Foundation, Joe Munzenrider, Cecilia Paul, Robin and Bob 
Paulson, Onay Payne·, Supemus Pharmaceuticals, The Tony Randall Theatrical Fund, Inc., Susan Sills, Sills Family Foundation, 
Jane Levy Troy ... , Nancy Umanoff, JLme and Jeffrey Wolf, Zeitz Foundation. COLLABORATING PARTNER $3,000-$5,999 
Anonymous (2), Kate Weil and Stuart Bauchner .. , Sarabeth Berman and Evan Osnos·, Bossak/Heibron Charitable Foundation, 
Carmie and Merv Budge, Cynthia A. Clegg, Harold Clinton·, Carol Yorke and Gerard Conn~, Carol Ann Dyer, Sarah and 
Michael Gerstenzang, John and Gillett Gilbert, Bernard F. and AJva 8. Gimbel Foundation, Sharon Gurwitz", V Hansmann, 
The Harkness Foundation for Dance, Jock Ireland, Melissa and Marc James'", Mollie Katzen, Kate and Tom Kush, Nancy Lang­
san, Virginia Lee, Judy Lichterman, Lily Auchincloss Foundation, Inc., Marta Heflin Foundation, Joe Munzenridcr, Ellen and 
Arnold Offner\ Patrick Ravey, Toby E. and Robert Rubin, J. Loux and Carol Sanders, Gabriel and Jolie Schwart1,, The Sence 
Foundation, Emmanuel Torrijos and Jing Shang Tan, Mark Horowitz and Dorrine Veca, Barbara and Michael Zimmerman. 
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the National Dance Company of Wales, and 
Lydia Johnson Dance. During this time, 
Williams performed works by Jose Limon, 
Caroline Finn, Yin Yue, Caitlin Javech, and 
Lydia Johnson, among many others. He 
joined MMDG as an apprentice in 2020 and 
became a company member in 2021. 

Simon Willson (bass) 
is a Chilean-born, 
New York City­
based bassist, com­
poser, and impro­
viser. As an eclectic 
and in-demand side­
man, he has toured 
with a host of differ­

ent artists in Europe, the United States, Ca­
nada, and South America. His wide-ranging 
interest in different realms of jazz and im­
provised music has led hin1 to work with a 

diverse pool of established artists such as 
Dave Douglas, Ethan Iverson, Steve Carde­
nas, George Garzone, Jason Palmer, Rodney 
Green, Michael Blake, Pablo Held, Jim 
Black, Tim Miller, and Frank Carlberg, 
among many others. He also plays in bands 
of contemporaries such as Kevin Sun, Max 
Light, and Jacob Shulman. In addition to his 
sideman work, Willson co-leads the 
bands Great on Paper, Family Plan, and Ear­
print. The latter won the "best debut 
album" category of the NPR Music Jazz 
Critics Poll in 2016, and Family Plan re­
leased its debut albwn in September 2021, 
after receiving a generous grant from the 
Chilean government. Willson can be heard 
on over 25 records for labels such as Tza­
dik, Steeplechase, Newvelle, and Endecto­
morph, in addition to a number of 
self-releases. 

SPONSORING PARTNER $1,500-$2,999 Anonymous, Jane Aaron, American Parkinson Disease AsM>Ciation, Inc., Yoko and 
Emanuel Ax, Lane Heard and Margaret Bauer, Alan Beller, Kate Bernheimer and Xia Hendricks, Stephanie Boye, Mark Selinger 
and Iris Cohen, Kate Costlow and John D'.Amorc, Belden H. and Pamela K. Daniels, Mar)' Darmstaetter, Catherine de Saint 
Aignan·, Robert Dixon'. Jcnnifcrlhienes Dixon·. John and Linda Donovan, Ed and Edie Drear~, Thomas Evans, Jean fuller 
Farrington·, Jay and Patricia Freeman, Lynn and Brian Grant Family, Stephen M. Foster, Carolyn George', Robert Goldberg, 
"J homas Shapiro and Madeleine Grrnsztejn, Juliet Burrows and Kim Hostler, Kim Huskey, Frances Ingebrilson, Richard Ru­
binstein and Katherine Kolber!, Leslie Lassiter, Fred and Jean Leventhal, Laurence and Jane Levine, The Herman Liebmann 
foundation, St:mleyand Judith Lubman, John Lyons, Alison Marshall, Jennifer Melby, Emily Omura', Stephen Partridge, An­
tony Peattie, Megan and Greg Pursell', Drs. jocelynne and Perry Rainey-', RCL Fund, Mikhail Baryshnikov and Lisa Rinehart, 
Dick and Mary Kathryn Roelofs·, Catherine Lebow and Seth Rosenberg, Carissa and Jack Schlosser", James Sedy, Cindy 
Sherm~m·, Elizabeth Rose and William Hurt Sledge·, David Stang, Target Corporation, Grace and John Timberlake', Judith 
and Charles Tobey, Ruth and AJan Tobey. Fanny van Kwawegcn, Diane Jnd Stephen Volk, Mary Waters, Mary Ann and Ben 
Whitten', Richard Yancey, and the more than 2,100 contributors and members giving S 1-1,499 annually. 

LEGACY GIVING: Individuals who name the Mark Morris Dance Group in estate plans through bcquesb, gift annuit1c,, 
charitable trusts, and beneficiary designations ensure a strong future for our organization. MMDG gratefully acknowledge,; 
recent living legacy commilments from Sandy Hill, Jane F. Tro)', and Patrick Leader. If you're new to legacy planning, explore 
our free tool at freewill.com/mmdg. lf you have already planned for MMDG in your will, please let us know so we can welcome 
you to our Legacy Society. Visit freewill.com/record/mmdg to notify us of your intended support. 

Mark Morris Dance Group acknowledges special gifts. IN MEMORY Howard Abrams, Jean Arrington, Jean Arthur, Christine 
Austria, Nancy Bailin, Kitt Barnes, James Francis Barry, Arnie lkiles, Rex Kenneth Davenport, June Quackenbush Denham, 
David Holmes Drennen, Zoltan David Farkas, Adolph Fuerst, Leonore Gordon, Mona Gottesman, La\.\1on Johnson, Jerome 
M. Keefe, Dr. Carl Leventhal, Howard 1.evin, Harvey Lichtenstein, Man,hall Marcovitz, John 0. Miller, Bernie and Sandi Pol­
lack, Pauline Y. Pon, K Robert Rea.c;ter, Molly Moore Reinhart, Rita Rose, Judy Rosenblatt, Judy Schonblom, Carolyn Shen, 
Janet Sherman, Nancy Snyder, Tarlow, Stanley J. Wertheimer, Raymond Wolf, Harold W Young, Jim Young, and Donna jean 
Wienecke. IN HONOR Amy Bauman, Harris Berman, Lucy Bowen McCauley, Sam Black, Carmella Connelly, Alex Cook, 
"I he Dancin' Cast and Crew, Ann Feldman, Judith R. Fishman, Natasha Frater, Sharon Friedler. Elise Gaugcrt, Cyndy Gilbert• 
son, Lauren Grant, Pat Hall, Marion Yager Hamermesh, Lou Harrison, Carol Krasnow, Elaine Koss, The Kuehne family, David 
Leventhal, Larry and Jane Levine, Ruth Manson and Family, Alison Marshall, Maria Macfarlane, Gunilla Norris, Ellen Offner, 
Pam Patrick, Abigail Perelman, Sharon Resen, Aunt Mireille, Calvin A. Rollins II, Tara Sherman, Susan Sills, Jeannette Mac­
Millan and Sam Singer, Edith Tinnes, Charlie and Judy Tobey, Nancy Umanofl: JuHa Weber, Olie Westheimer, Cristobal Wil­
liams, Sima Wolf, the superb staff of Dance for PD and the entire Mark Morris Dance Group. DONOR ADVISED FUNDS 
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MARK MORRIS DANCE GROUP 

Production and Artistic Staff 
Johan Henckens, Director of Technical Production 
Mike Faba, Lighting Supervisor 
Carl Lund, Audio Supervisor 
Stephanie Sleeper, Costume Coordinator 
Amy Page, Wardrobe Supervisor 

Jen Rossi, Director of Artistic Engagement 
Sam Black, Company Director 
Colin Fowler, Music Director 
Julia Weber, Company Manager 

Board of Directors 
Judith R. Fishman, Chair 
David Resnicow, Vice-Chair 
Mark Selinger, Vice-Chair 
Isaac Mizrahi, Secretary 
Sarabeth Berman 
Frederick Bland 
Mary Ann Casavant 
Margaret Conklin 
Shelby Gans 
York-Chi Harder 
Marc James 
Suzy KeUems Dominik 
Nicholas Ma 
Timothy J. McClimon 
Helen Meyer 
Mark Morris 
Ellen Offner 
Onay Payne 
Darryl Pinckney 
Jocelynne Rainey, Ed.D 
Jane Stine 
Nancy Umanoff 

Thanks to Maxine Morris. 

Sincerest thanks to all the dancers for their ded­
ication, commitment, and incalculable contribution 
to the work. 

FoUow and tag us on Facebook, Twitter, and Insta­
gram @markmorrisdance. 

To learn more about our work and programs, please 
visit mmdg.org. 

"Alfie"-From the Paramount Pictures Film Alfie. Music by Burt 
Bacharach. Lyrics by Hal David. Published by Famous Music, 
LLC, Sony/ATV Harmony. 

"What the World Needs Now;' "Are You There (With Another 
Girl);' "Do You Know the Way to San Jose," ''I'll Never Fall in Love 
Again;· "Don't Make Me Over:' "Always Something There to Re­
mind Me;· "Anyone Who Had a Heart;' "Walk on By;' "Message 
to Martha," "I Say a Little Prayer"-VVritten by Burt F. Bacharach 
and Hal David. Published by New Hidden Valley Music (ASCAP) 
and BMG Gold Songs (ASCAP) obo itself and Songs ofFujimusic 
(ASCAP). 

"The LookofLove"-From the feature film Casi110 Royale. Written 
by Burt Bacharach and Hal David. Published by Colgems-EM.1 
Music Inc. 

"The Blob"-From the Paramount Pictures film ·n1e Blob. Music 
by Burt Bacharach. Lyrics by Mack David. Published by Famous 
Music, LLC, Sony/ ATV Harmony and Universal/Polygram Inter­
national Publishing Inc. and Soroka Music Ltd. o/b/o Jobe Music, 
Brad Reinis Music and Debbie Grillo Music. 

"Raindrops Keep Fallin' on My Head" - Written by Burt F. Bacha­
rach and Hal David. Published by New Hidden Valley Music 
(ASCAP), BMG Gold Songs (ASCAP) obo itself and Songs ofFu­
jimusic (ASCAP), and Warner Chappell Music, INC. 

The Look of Love © 2022 Discalced, Inc. 

MARK MORRIS DANCE GROUP 
3 Lafayette Avenue 
Brooklyn, NY 11217-1415 
(718) 624-8400 

SUPPORT FOR MARK MORRIS DANCE GROUP (cont.) 
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American Endowment Foundation. The Boston Foundation, Chevy Chase Trust Company, Community Foundation Boulder 
County, Fidelity Charitable Foundation, FJC-A Foundation of Philanthropic Funds, Goldman Sachs Philanthropy Fund, TI1e 
Greater Cincinnati Foundation, Impact Assets, Jewish Communal Fund, Jewish Community Federation & Endowment Fund, 
Jewish Federation of Cleveland, JP Morgan Charitable Giving Fund, Marin Community Foundation, National Philanthropic 
Trust, The New York Community Trust, Schwab Charitable, Stonewall Community Foundation, Vanguard Charitable. COR­
PORATE MATCHING GIFT CONTRIBUTIONS American Express Charitable Fund, Bank of America, Brooklyn Com­
munity Foundation. CNA, Gilead, Google Matching Gift Program, International Monetary Fund, William Penn Foundation, 
Premera, Robert Wood Johnson Foundation, SiriusX!vl. TripAdvisor. 

IN KIND CONTRJBUTORS: The Celeste Group\ McDermott, Wil.l & Emery, Mark Horowitz, M.D., Meyer Sound Labo­
ratories, Inc. 

• Contributors who have generously pledged multi-year support for Mark Morris BOLD. Learn more about our BOLD ini­
tiatives and pledge your support at mmdg.orglbold 

The Mark Morris Dance Group is a member of the Cultural Solidarity Fund, Dance/USA, and the Downtown Brooklyn Arts 
Alliance. 
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Executive Office 
Jeremy Geffen, Executive and Artistic Director 
Ofeibia Laud-Darku, Executive Assistant 

to the Director 

Administration 
Andy Kraus, Deputy Executive Director 
Gawain Lavers, Applications Programmer 
Sean Nittner, Systems Administrator 
Christine Owen, Finance Manager 
Marilyn Stanley, Finance Specialist 
Ingrid Williams, IT Support Analyst 

Artistic Planning 
Katy Tucker, Director of Artistic Planning 
Allee Pitaccio, Event Manager 
Robin Pomerance, Artistic Administrator 
Tiffani Snow, Manager of Artistic Operations 

Development 
Brent Radeke, Chief Development Officer 
Jocelyn Aptowitz, Major Gifts Associate 
Jamie McClave, Individual Giving and 

Special Events Officer 
Elizabeth Meyer, Director of Institutional 

Giving 
Jennifer Sime, Director, Individual Giving 

and Special Events 
Austen Wianecki-Wang, Membership 

Manager 

Education and Community Programs 
Mina Girgis, Director of Education, 

Campus and Community Programs 
Rica Anderson, Manager, Education 

& Community Programs 

Human Resources 
Michael DeBellis, Human Resources Director 
Shan Whitney, Human Resources Generalist 

Marketing and Communications 
Jenny Reik, Director of Marketing and 

Communications 
Elise Chen, Email Marketing Specialist 
Ron Foster-Smith, Associate Director 

of Marketing 
Cheryl Games, Web and Digital Marketing 

Manager 
Louisa Spier, Media Relations Manager 

CAL PERFORMANCES STAFF 

Krista Thomas, Associate Director 
of Communications 

Tiffany Valvo, Social Media and Digital 
Content Specialist 

Mark Van Oss, Communications Editor 
Lynn Zummo, New Technology Coordinator 

Operations 
Matt Norman, Director of Production 
Jeremy Little, Production Manager 
Charles Clear, Assistant Electrician 
Eric Colby, Venue Operations Manager 
Guillermo Cornejo, Patron Experience Manager 
Tom Craft, Audio Department Head 
Aidan Crochetiere, Audience Services 

Coordinator 
Alan Herro, Production Admin Manager 
Jacob Heule, Audio/Video Department 

Assistant 
Jo Parks, Video Engineer 
Ginarose Perino, Rental Business Manager 
Kevin Riggall, Head Carpenter 
Cloe Wood, Audience Services Coordinator 

Stage Crew 
David Ambrose, Senior Scene Technician 
Ricky Artis, Senior Scene Technician 
Mike Bragg, Senior Scene Technician 
Robert Haycock, Senior Scene Technician 
Alexis Mascorro, Senior Scene Technician 
Mark Mensch, Senior Scene Technician 
Mathison Ott, Senior Scene Technician 
Ethan Schmidt, Senior Scene Technician 
Jorg Peter Sichelschmidt, Senior Scene 

Technician 

Student Musical Activities 
Matthew Sadowski, Di rector of Bands! 

Interim Department Manager, SMA 
Ted Moore, Director, UC Jazz Ensembles 
Rebecca Seeman, Interim Director of 

UC Choral Ensembles 
Brittney Nguyen, SMA Coordinator 

Ticket Office 
Liz Baqir, Ticket Services Manager 
Liam Blaney, Ticket Office Supervisor 
Sherice Jones, Assistant Ticket Office Manager 
Tammy Lin, Patron Services Associate 
Gordon Young, Assistant Ticket Office Manager 
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