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Giving passiqn?te. form to ideas 
.Dance 
THE MARK MORRIS DANCE GROUP, 
performing "Mythologies," based on 
the, e$Says of Roland Barthes, com­
missioned by Dance Umbrella and the 
lnslitu~ of Contemporary Art. Music 
and text by Herschel Gar1ein; chore­
ography by Mark Morris. At Alumni 
Auditorium. Northeastern Unlve,sity, 
Saturday night. 

• By Gerald Fitzgerald 
FOr T~ Patriot~ 

> 

W
atchin1 30-year-old 
Mark Morris manage 
his bows after the 

• Boston Ballet's pre• 
rn"tere oF one of his 

works last month, I thought he. put 
more dance tha11 possi~le into two 
mlnutes - more 'body language, 
more expr'easive gesture - aa he 
dodged a floral display, summoned 
up colleagues and raised prayer­
clasped hands in ritual thanks to his 
dancers. Ideas, emotions, plot.a and 
counterplota raced acr068 his face 
and over his body like the twitchetJ of 
a raceho-i•1e. From yards away you 
could see his body thinking and, 
believe me, he thin~a 15 to the dozen. 

ln his en1qement last weekend at 
Northeatern Upi~n\ty; ~orris, 

'· wilh t, 12 othe,-c:tam.ra of 'The Richard M. Grabbert p to ~1886 :,~ ..:.°=~t=·=: Monie Darice I 'oup ·perforrne • plece', frorn -~·Mjthologlea" at Northe~atem Unlver•lty. \ 
· 1-i culture.~ medh.atloftB refracted , • i 

throucb the work -,fRo\and &ttbes' . • L. • : 
Ith~. in which Uie French literary lion and ; • Slowly, •·~1ptivattng lleflN'of the joy of being deara, 

, critic huuetr explicated' cutt.unl pmes with witty, ·the dazzle of jfleeta flapping.on a aunny clothesline, the 
elaboration and that typically French deaire to. say 'fe~l of cl~an lihen, reaches through_ the soothing music. 

, aomethin, new •"'1 aurpriain,- about whatever aee~ Euphoria l1¥'µced by sh,eer (o~ e'l~gance takes over. 
boat to the lnteU.,.ntaia (who have, of co~. •lready The stage 1pictures reminded tne of the beautiful 

1 

i.e.rtt everythina 'obvious· and uawne that YQU have, sheets on t~ line in the beginning of Cocteau'& Beauty 
, tdO),' • , " • and the .Be~t and those in the end of Fellini's· La 

'. ~ of the works, "Soap Powders and Detergents" Strada. Morris makes brilliant use of a line of dancers 
• and "Stripteaae/' had been tompliaaioned by Dance who pasa •~rotating gesture slowly along,. like ~ 
U~la Bo&ton and~~ ~ven their premieres.in a centipede wa ing in blissful transport. • • 
Pl.'0('1lftl under t.he ~usp1cea of Umbrella and· the . · By now orris· had me thinking about Aristotle, 
lt111titut.e. of Contemporary Art. Everyone who likes to catharsis andtlihe rites of pur. gation, except, of course, 
=. .. lc~:~ .. ~:.~.•tk

10
_ ~- da~cing m.ua~ be' grateful to. that I was ~ qusy laughing and too lulled by the 

........... •- glories,of spa al patterns. '- • ' 
Mo'1'ia conuniuio~ IOOrea froqi Herechel Garfein. , • Lqcky thill Aristotle wi,s, like the genie out of the 

Boe~n 'a avant garde musical enaemble, Alea III, under . lamp, out of the Era bottle, since during "Striptease" 
lts d1~tor, The~~_.Ant;oni2u, • was on ~and to he was muc~ on my mind - when I wasn't busy 
~~-th.en- 'Ff1'Jhinp\lQ~. Cumpionahip,Wree~ v adqaitting tMt, ye-. I have alwayr. wonderl)d what 
tling, 1 previously perfoma~ in N..,- Y otk. waa also set t·dancien' • a~did ~ies • would look like in the 
to la~:~. lil1t.!tMt ~~nt·,....'iltiing trowd_,F"'liltogether'. TIie ~swer, or.~our&e, is ravishing, even 
iloiaes. ,runt.a, •~~~ a,n~ .. ~J,het1c, ao~d_, was. play~ ,'. when th~y wei~ doing things that were obscene in ways 
cm Ulpd, . • 1 • ·,p; • 1'-' ' , . • that· surpri11eq· me into realizing the word "lewd" still 
,,, ·,t •• r ' • • , • :: • • • ' J • • has life-ih it. , •• • ' ' • • 

• 1~p ~"' parodiff TV commercials. "Fab • • 
•· mat• you glad!'" ~nd "Uiva handles third-degree dirt," After aU, A istotle makes us ask why the representa-

start,' the despairing. ~d deapi~ing ~aaion with 
which the girls defiantly •yed their peeping Toma (us, 
the laughing audience) ,was, JDade clear. Squat.a that 
splay,id the female bQdy be~me e,ounter aaa,aul~. 

Morris, clad tint in business black - auspenders, 
necktie and all that bizarre regalia - also affected a 
droopy tango-style mustache and•a rouge-red mouth. 
By sheer force of his presence he became the dark focus 
of all the fantasizing. There waa no contact between 
dancer and dancer: All the orgasmic pumping was for 
eyes only. . 
' Just when the faintest hint of 19408° big-band, 
cocktail lounge eaiie alipa into the ~ore and the light 
plays rosily on eight -.count 'em, eight - whole, bare 
bodies, one's shocked reactions project an image of hell. , 
Theologians t~h us sin is its own punishment; voyeur-
ism certainly ·is. • . · 
, Midway tbJugh' tbe ntei eomea.'a pause: Against • 
silence the dan~~ stop_ dancing-out, their nikedfl.ell& 
and just are people with no clQthes on. One feels,· •• , 
intensely,_ the difference betweei:i ~ person~ and • 
performer. One can read the demonic energy that fills 
the latter even in stage repose, a force that makes 
perfonner and performance larger and more real than 
real li(e. , . • • 

and the ladiea oflJoliet, Illinois~ won't·- even for 8 tion of things hat are themselves distasteful can still be 
hundfed .dollara! - do without their Era. 'While the delightful - in th is case, how can naStY-naked becom~ The end result (the wre~tling piece was literally • 

, ~re llounds pastoral ·and a1rieet llS a Poulenc wind • noble-nude ,~ art takes ~ti the subject of the cheap, smashing, an insight into the spectacle of .the pleasure . 
,·. ~ade, Morris manages to move right through the ~ommercial M.)Cual come-6n. 1 '· we take in the spectacle of pain, as also into the real 
•• f!aSY laugh•. We giggle at dance formations of unisex, Here Gart'eih's scbre was Morris' trump card: no hint pa.in of performers as sacrificial victims) of thia 

whibf-pajama-clad dancers v,ho actually make like of realistic ~fip music, no bumpy-grindy burley-que thought-provoking evening really was cathartic for m~. 
clothe& in a washing machine: Solkmn as angels they associations; '3y strippiqg the sex-tease of its easy, I realized that for the first time since th~ def th of 
~i've arm. -and rock aa thOUfh following the side of a undulating c~nns, Morria unleashes the scary energy. Balanc~ine some part of my dance heart stopped 

:rdtatq drum in a-waaher set for "sentle"; they quiver One after ·~ther, the four male and four female feeling like a stone. With artists JiJce Morris in our 
, • UMitcfl <tweU-qttated'' 'l?Y.~~ tbe n14ch~rie ~ the dancers ma~hed straight to state edgt and ~k up •. fut\.U'e,. our ~ce does, after iu, have a fu.ture. to l1>9k 
"-~1-tJf,,; ,1 • .•, , ~ 0• • rL'i .Jt ,•11. ·o .: ~~ti~~} !~t ~~t otn,\ldi~ ~\~: ,!~~ ~e .. ~0 ~~,d,;~~<-'._."·. tr, ,(. ,.;.;~'-'-· ~.:.:L,~.:..,.~~J: ... ,..!:..L 


