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Once upon a time in America, 
every town had its male chorus 
and an assortment of ethnic chor­
uses, too. People sang for enter-

tainment, instead of turning into 
couch tubers before the TV. 

Now there are only a few such 
choruses left. But in Seattle, we 
have the Seattle Men's Chorus to 
remind us what the great tradition 
of male chorus singing is all about. 

■ The Seattle Men's Chorus, 
with Dennis Coleman conduct­
ing, and the Mark Morris Dance 
Group; 8 p.m. Meany Theater, 
last night, tomorrow (sold out) 
and Sunday (a few tickets remain 
for the last performance; 628-
0888). 

Last night's concert was an excel­
lent reminder that also demon­
strated how popular choral music 
can be: Meany Theater was nearly 
sold out for the first of three 
performances. Only a few Sunday 
tickets remain. 

The chorus serves two other 
purposes besides maintaining that 
tradition. It is a symbol of unity 
and pride in the gay comi:nunity 
(though its artistic aims come first 
as the chorus' statement of pur­
pose declares: "We are united in 
the pride we take in our singing 
and our being gay."). And the 
chorus with its director, Dennis 
Coleman, has taken a leading role 
in commissioning and perfonning 
important new works from interna­
tionally renowned artists - not 
just the avant-garde for its own 

sake, but works that have some­
thing to communicate. 

That role was exemplified last 
night in the arrival of a major and 
stunning new dance work commis­
sioned by the chorus from Mark 
Morris, the young Seattle-based 
choreographer and dancer who has 
been gamering rave reviews from 
coast to coast. The work, pre­
miered last niwit to the Four Strict 
Songs of California composer Lou 
Harrison (who was in the audi­
ence), full of animal vitality and 
beautiful images. 

Harrison's texts are based on 
nature images of flora, fauna, 
earth and elements, and Morris 
interprets them sometimes literal­
ly, sometimes in geometric iconog­
raphy. His dancers were bare­
legged and clad . in the colors of 
earth and sky. 

The choreography is complex 
and extremely active, with lots of 
leaping, becoming progressively 
more interesting in the stylized 
intertwining of poses. The final 
image is a gorgeous one: Dancers 
bathed in blue light, half the troupe 
floating in the air on the "pedes-

tals" of the other supine dancers' 
perpendicular legs, while the cho­
rus sings "Here is splendor, of the 
galaxy, and the turquoise cloudless 
heaven" to Harrison's incantatory, 
mystical music. 

The evening also saw the 
Seattle premiere of David Conte's • 
Invocation and Dance, an attrac­
tive piece scored for orchestra 
(the Northwest Chamber Orches­
tra) and perc1,1SSion as well as the 
singers. The program opened with 
Holst's fourth group of Choral 
Hymns from the Rig Veda, and 
also included a closing group of 
folk songs and a set of madrigals 
sung by a smaller group from the 
chorus (the Philandros Singers). 

The singers looked sharp and 
professional, and they have been. 
trained with a care and precision 
that speaks volumes about Cole­
man's choral conducting expertise. 
Nothing is left to chance; every­
thing - even the contemporary 
scores - is memorized, and details 
of attack and diction are all in 
place. The group has its limiUltions 
(a cappella singing among them), 
but Coleman is adept at circum­
venting them. Hats off to him for 
his skill and daring, and for 

riiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiii--;;;;;;;;;=================u brinj!ng first-rate new art to 
SeaftlemuUences. 


