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A gel'_\~ral tMfrtitton 6f tlvilf&­
tion: a dvilized society is'~­
hibitlng the five qua.Uties of 
truth, beauty, adventure, '1~ 

I •t• (,, 
peace. . , ,.'' . 

. Nfred i'-lorth Whitehead .,, ' 

Dance· into the 
j l , • • • 

Mddern WOrld of M&rk MOniS: 
by Lauren Leja 

He is self-acclaimed as either "prolific or in­
continent." Thc critici; hail him as "the: mQSl 
promising of his aeneration". I: pq:sonally 
regard him as the icon of the 1ittlatie/auti1tic 
school of modcrrt expression. Regardless of 
who is raising all the fuss, Mark Morris is a 
choreographer and dancer of rare talent and 
originality. I '. , . . 

The artistic/ autistic label !leems j,iatticularly 
appropriate because of the seemingly simple at­
titude of Morris himself. ls he.a spoiled brat 
or a misunderstood artist? A media glutton or 
a deserving performer? In recent \eqUres at the 
Concert Dance Company anti the Boston 
Museum of Fine Arts, Morris Justified all the 
critical ado and extensive ptess coverqe he has 
generated. Wearing black hightops, guzzling a 
warm Labatt's, and fidgeting wit!I the leathery­
lizard paw on his beltloop, Mortis, at best, first 
resembles a tather hip gym teacher or· 
everyman 's slightly ecc!enfric uncle, father than 
the wunderkind or modert'I dlince. ' . 

A few t.euina tidbits of rorh.lniuiptlld .w&t.s 
in progress. demonstrated by dan~a trainii\g 
with Morris and his company, beii,rl to activate . 
Morris as he simultaneously clapi, st~J>B, arid 
nods out intricate dance beats. His ~obs, 
often pm:ocious grin charms ibe audience, 
while his sensuous gesticulations sedU~ the 
viewers with their amazing energy and fluidity. 

The choreography of "Canonic 3/4 Studies" 
perhaps best summarizes Morris' dance 
philosophy and structure. The work involves 
the repetition of specific "palette" movements, 
but with slight variations in.direction, speed, 
intensity, or number of participants incor­
porated in each cycle. The basic reference mo­
tions are what adheres the dance together while 
the variations add the excitement and. entrgy. 

While Morris' darices are meticulously con­
structed, the clement of surprise is essential to 
the choreographer, "I only create dances that 
I'd like to see. I'm Utopian and selfish that 
way ... but if I see a dance a hundred times, there 
must be an element of surprise somewhere. If 
I'm excited the 101st time, the audience should 
be too." Elements of surprise ar,; Morris' 
trademark; backward freefalls, collisions, loss 
of balance, seemingly illogical herky-jerky 
movement, and even traditionally unacceptable 
dance music (i.e. The Violent Femmes) all find 
a comfortable niche in the subterranean world 
created by Mark Morris. 

These tendencies of Morris tagged pedestrian 
by many critics, and though Morris is reluctant 
to concede to this label, he has remarked, "I 
can't stand the pretentious way that running 
is usually shown by modern chor~rilphers. 
People just do not run like THIS" (he leaps 
through the air in sjx-foot strides), "Walking 
is a human action and humans do not leap 
through the air when they run. But, they may 
wobble or teeter or fall in their rush to get from 
here to there." 

Art Review 

The human element of Morris' dances 
reflects the choreographer's own quirky sense 
of humor. Morris is the man who created :i 

dance around a pair of huge pajamas he unear­
thed. A major pivot in one piece mimicked a 
baby Morris viewed who sat down by simply 
collapsing her legs beneath her. While the 
human and humorous elerbcnts of the dances 
may connote a light-hande4 approach by Mor­
ris, the complex and often contradictory 
rhythms he utilizes neatly ~nfirms the genius 
of his artistic unions. The classical ballet train­
ing of all the dancers in the tompany is impor­
tant because it establishes the essential "pure" 
backdrop to Morris' frequent bastardizations 
and humanizations of traditional movement, 
as well as providing a gener,al sense of control 
and discipline. . ; 

''Anything is acceptable,,as long as ies done 
well," is Morris' general view towards dance. 
While he does not particula,ly enjoy seeing or 
creating dances about "Vietnam, modern 
mechanized society, or all tbat tortured artist 
~ullshit," they do have a purpose and mean­

·ing for some. Pa.st a•titudes towards dance, , 
from the untouchable sterility of classic ballet, 
to the "1-Hate-You-For-C~ming-To-Sec-M·e-

•. l>erform" mentality of 60s ·dance are equally 

Mark Morris eJ1periments with dance moves. 
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important in that ttiey demonstrate not what vocates. In a w«y, ~e dance civifim,lht.1'orid 
has already been done, but what can still be of wrest11111 while lllllultaneously ~ the 
d!."ne; Morris views the giass· as half full, not usuai seriousness of modem dan~. ~ 
half empty. is not narrative, but an exposition: trt'.'tttena 
• While Morris' inspirations range from otlstt- 'sports, explor'litg'the inten11e ph,;idl ai(iltac­
ving New York City pedestrians to IO month ition of the danctr ·and athlete. 
old babies sitting, he does not confih'e himself Morris commented that his traMtldiltM of 
to strictly visual associations. Recently Morris Barthes' prose into movtment is '.'my third 
has found a goldmine of inspiration in printed generational. The dancen are not dlmdq the 
words: literary critic Roland Barthes' essays on essay itself, the words, 'the action,; tlw _.y 
American pop culture in his book •is not a script. But t.ht eflay ~ die 
"Mythologies". Composer Hershel Gatfein stimulation, t~ feeUnp that prcWott 'the 
first unearthed Bart hes' work and presented it dance. Jh~e is a givt and take~ thn•o 
to Morris with the explanation: "Barthes' • medfu'tt\s-they exparld upon one~-" 
writing is so lyrical and he writes so' elegantly 'tbls thtlory sounds quite feasible fo explllffl the 
about ridiculous things. But they, aren't correlation of wrestlln, and dance; but enct­
ridiculous after you see Barthes' insi&ht.'' • 'Jt'how does one develop a dance_. '"P 

Garfein and Morris picked through Btttthes' powders and det~ts? Thoulh ~., the 
essays for dance guidance, selecting "~ham- inquirina laym-. Morris "obvloull;'~, 
pionship Wrestling After Roland Datthesi'' ioap powders. amhfetetaents with deoliria.. 
"Striptease," and "Soap Powders and ,washing, ~rbJ>bin,; wrinains; --- ......... , 
Detergents." "Championshit> Wrestliha" . 'A virtllill cornucopia of kirwtic activJly; .rt.. 
premiered at the Brooklyn Acadamt of Music ' dalite triptych OO'ndudea with the .tihetkllllt,· • 
(BAM) Next Wave Festival. The piece'. like the dl)licit and self-explanatcir')""Striptease". 
essay, displays the theatrical elements-of. wrati- Morris lives in 3-t'Je, Wai.nm,t9ii~ ,._... 
ing, itR rituals and plaY.S-The danceri dress in he bepn his dance tnaining with Verla Flowws 
brightly colored garb, 'flipping, rolUlig, stalk- and Petry Brunson. A travelln, .flanMitco 
ing, throwing, ~catching their enemies aml a~ trOlipe inesmeriml Morris, draialris hltn into 

the dancer's world ot no return. T.rainiq in 
classical ballet, flamenco, •nd Balkin roit 
dance esJablished Morris 1 movement 
vi:>Cllbulary .. ln 1976 Morris .moved to New 

-1ork where he performed with the companies 
of Lat Lubovitch, Hannah Kahn, Eliot Fdd, 
and Laura Dean. In addition to perfopnina 
with otltr companies, Morris formed bis <nJn 
dance group in 1980 with a.uistant Tillll 
Fehiandt. ln addition to choreographing and 
performing for his own dance group1 Morris 
has creatcJII dances for institutions nationwide 
(lm;htding Cambridge's Dance Umbrella and· 
The Boston Ballet) as . well as the Batshe¥a 
Dance Company of Tel Aviv, Israel. 
. Morris' career his advanced rapidly,~ 

culminating in the BAM Next Wave Festival. 
Set to Vivaldi's "Gloria In D". Morris 
premiered his 111!'!,;lmiirk pi«e based on 96rthe!f' 
esiaf on "Chatt,pionship Wrestlina": Hil-own 
iiolo t,etformance, "0 Ranpsayee", ~lnctld to 
an Indian \'ocal score by Sri Tyqataja, had 

' Morris In lln authentic dhoti, henrill--d,ed 
palms, and shoulder length flying hatr, sway­
ing, leaping, and twisting, "O Rangasayee" Is 
like a hypnotic vision of a man p~ses!ted. The 
BAM pieces firtnly established Morris' 
choreographic and solb performance worlt in­
to internatiohal limelight as "the molt ldltd1y 
promising heir to the mantle of the areat 
moderns." (Jennifer Dunning, "The New York 
Times''.) 

Morris' work with the Boston Ballet, set to 
the Poutenc Oraan Concerto, wltl be at the 
Wang Center, February 5.9, Tlie 
"Mythologies" will be performed :at Nor• 
theastern Univenity February 27-March I. 
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