Mdﬂrﬁon kﬂhed llkn m:mched

y. The ﬁs-%ar-o choreographer, gulplng
wrpndpu ng on a clove cigarette, acted as
traffic controlier, heading off many a mm~
 glon untfl the entire scene dissolved it
unusual conclusion for a rehearsal at

ﬁmﬁuﬂly sober ballet. In a dance world that

takes itself far too scrlwaly. ‘Morris is

Not tl;;t l:’ﬁ his dances lnvef.cthc q;lndea
gﬂkmu the “Trees” number {actually part
¢ 4ln GAllcd "The Vacant Chair) in
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‘based an the theat
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Continued t‘rom Dage Al

whic.h Morrls held crumpled paper
bags that served as rustling
leaves. Take. 8 a contrast, the
dance he was te \lng the ballet,
called “Moﬁ*ﬁubl’te (‘‘Sudden
Death"). “!t"ﬁﬁ;ﬁa k,” he said in a
post rbhearsal lntervlew *And

it's slightly, degrmmg It's a. llttlel

tiny bit abou _disappear-

ing" The ballet will premiere the

work for 16 dancers, Wednesday

Mm'rls has. of late played:
prominent part-tn.dance in |

ton. Yesterday, Concert Dance.
Comp ny. of Bo;mm finished a
£ es of his

roun
~ar set to Har
rlct gement of bal-

m music. Morris’ own

de,ig @-March 1 in Northeastern
University's Alumni Auditorium.
On this program are three dances

lnlsp%réd by .essays by Roland |
cgl Of the trilogy, "'Strip- "€
teasé!" and “Soap Powders and De- . .

tergénts’’ are premieres, whlle‘;{

Bart

“Championship Wrestling,’

uport la an earller wb‘m

: Morrls dances _»

tthe Wa Cen:. s

13-member; ¢ompany performs -

ricality of that

| 'Por "Striptease’” Morris said; P
_ he will indeed dlsrobe completely
‘anle g t i
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- after putting inftime danclng in
the companies of Tharp, Eliot
Feld, Laura Deafijand others; -

audwnces whocA idn't’ take one
1014

ter pif

2 c},ng”and'

lmalfst e~

‘ythlng but 0;1 polnte. ;

H Con‘qserto for- Organ. Strln “an
Tympani. “I've loved the p for

10 years. And 1 wanted to do the
da with live imusit,” so there
will be an yorgan ln the Wang Censi¥

" The women lh “‘Mort. Subife’”
wlll wear costumes designed by

' Morris himself, consisting of over-"

sized undershirts, shorts and an-
kle socks that remind Morris of

. those ballet rehearsal photos' of

‘the 1930s, with the womeniin cute
little trunks and bare legs. The '
Boston Ballet women will also be
ter ‘all, Morris said,"

tnq‘
femalb dan rs!hbk ethereal
ap:urt Now I think '
e OK."" Ditto for lifts: ‘I nev-:
: to do them. ‘Then after a’"
le, had everyhody lifting ev-
erybody,’" " Wwhich meant women -

. lifting mén and men liftingiother: ;
«~men. In “Mort Subite,” there are |

lly times when men lift wom- '
m ways rot tod djfferent from

odern dancers '
ssical ballet He"

‘ballet and ‘modern dance.
fford to be eclectic in his
He would love, for in-

: ia z

. stance, todance the weighty, this- . |

" eled™Neégro Spirituals” suite of so- . Rahbins worked ﬁnge.thqr there [on.

 choreoggraphed by modern, ; their collabaration ' '‘Brahm-
pa/ Handel "] That was a big mis-

nee ploneer Helen Tamiris. And..
he'd also love to choneogm h a.
version of the ballet staple “Lcs
Sylphides,"” set tg Chopin’s origi-

. nal plano music because he¢ hates

the ovchwtratcd v;erslon ‘comumon- ¢

part of the currcnt

» phenomenon

4 used ‘to be totally i
. ‘beeause they" p M

modeérn  choreo-
grapher$ being ‘tapped by ballet
companiés. It's not a trend that
everyong likes = there are those
- who grumble that ballet ought to
- develop its own choreog-aphers -
‘but ‘Morris sald, “There needs to

+be some sort.of adrenelin pumped

into the ballet system.'” He 18 hap-

/ ipy-with the Boston Ballet dancers;
;"mmy re open, adult and musi-

" But he hasn't found all clas-

|alcal dancers to be so. In working
. with Ballet. West dancers last,

., summer, he found them “wctrd,.

. resistant. They wouldn't. do any
thlng they fc,lt n;gde them 100%
ly.”
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' Much has been' made of the
fact that Morris lives, at least part

of the time, in his natlve Se&ttle

where he teaches for 10 weeks a.

ear at the ;)lixmmltysoﬁ Washi
'Xpn }lﬁn excgt for r hes;r

“spack! To some Mﬂrrl

attle ‘connection symbollzcs thq
- decentralization of dance. "1 don'’ i
" have te live in New York to choreo-
" "graphi”" he-said. "But you have to,

bive to flght the'*be A New York. o ‘ses the [New"

York} City ‘Baliet, ‘which is the
“ best dance . mm}pany munld of_
Cany. klnd" 5y g i
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Would he ‘lke to chomgaaph
for City Ballet? “That's way over’
" my head. !mwdaz happpncd
when  Twyla, Tharp and Jerome

But, after pausing a mo-
ment to consider the possibility,
he allowed that “If Lincoln Kir-
stein [City Ballet's cofqundcr]
called me up and begged me to'do
‘a piece, l"d say, Sqre. Line. Na
problem [




