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King Arthur 
PURCELL 

An ENO/ Mark Morris Dance Group/ New York City Opera 

production in association with Cal Performances, Berkeley 

season sponsors sl<y & artsworldfr�l�f� 



English National Opera 2005/06 Season EN 

0The Bitter Tears of Petra von Kant 
Gerald Barry 
7 performances from 16 September 

World stage premiere of RTE/ENO co-commission, supported by 
Culture Ireland and Brian and Lesley Knox 

The Magic Flute 
Mozart 

11 performances from 19 September 

The Carmelites 
Poulenc 

8 performances from 5 October 

Salome 
Strauss 
7 performances from 19 October 

Madam Butterfly 
Puccini 
13 performances from 5 November 

\Jew production, a co-production with the Metropolitan Opera and 
:he Lithuanian National Opera, supported by Lord and Lady Laidlaw 
3nd Lesley and Ella Knox 

Xerxes 
Handel 
5 performances from 19 November 

,upported by the English Opera Group 

Billy Budd 
3ritten 
, performances from 3 December 

/ew production supported by the English Opera Group 

hief Executive Loretta Tomasi 
.rtistic Director John Berry 
iusic Director Designate Edward Gardner 

nglish National Opera is funded by Arts Council England and 
1e City of Westminster. 

nglish National Opera gratefully acknowledges financial support 
·om the National Lottery through Arts Council England. 

eason sponsors I sl<y & artsworld5

The Mikado 
Sullivan 
12 performances from 3 February 

Supported by the English Opera Group 

Rigoletto 
Verdi 
11 performances from 9 February 

Supported by the Peter Moores Foundation 

Sir John in Love 
Vaughan Williams 
8 performances from 2 March 

New production supported by Ursula Vaughan Williams. 
the Friends of ENO, the English Opera Group and the 
English National Opera Trust 

La Belle Helene 
Offenbach 
13 performances from 3 April 

Production of the Theatre du Chatelet. Paris, supported by 
Lord and Lady Laidlaw 

Orfeo 
Monteverdi 
6 performances from 15 April 

New production. a co-production with the Handel and Haydn 
Society, Boston 

Madam Butterfly 
Puccini 
8 performances from 29 April 

The Makropulos Case 
Janacek 
8 performances from 18 May 

New production supported by the Peter Moores Foundation 

Ariodante 
Handel 
8 performances from 1 June 

Supported by the English Opera Group 

Nixon in China 
John Adams 
5 performances from 14 June 

King Arthur 
Purcell 
10 performances from 26 June 

New production, a co-production with the Mark Morris Dance 
Group in association with Cal Performances, supported by the 
English Opera Group 



ENO - principal artists, orchestra and chorus 

Company Principals 

Sopranos 
Lee Bisset§t 
Sarah-Jane Daviest 
Sarah Tynant 
Elizabeth Wattst 

Mezzo-sopranos 
Anne Marie Gibbonst 
Stephanie Marshall 
Victoria Simmonds 

Tenor 
Andrew Rees 

Baritones 
William Bergert 
Toby Stafford-Allen 

Bass 
Graeme Danby 

Guest Artists 

Sopranos 
Cheryl Barker 
Rebecca Evans 
Amy Freston* 
Judith Howarth 
Serena Kay 
Gillian Keith 
Janis Kelly 
Mhairi Lawson 
Felicity Lott 
Janice Watson 
Claire Wild* 
Elena Xanthoudakis* 

Mezzo-sopranos 
Patricia Bardon 
Alice Coote 
Leah-Marian Jones 
Rebecca de Pont Davies 
Jean Rigby 
Alexandra Sherman* 
Kathleen Wilkinson* 

Counter-tenor 
Iestyn Davies* 

Tenors 
Bonaventura Bottone 
Robert Brubaker 
Graham Clark 
James Gilchrist* 
John Graham-Hall 
Gwyn Hughes Jones 
Rhys Meirion 
Paul Nilan 
Alan Oke 
Toby Spence 
Adrian Thompson 
Peter Van Hulle* 
Thomas Walker* 
Nicholas Watts 

Baritones 
David Kempster 
James Maddalena 
Leigh Melrose 
Steven Page 
Mark Stone 
Julian Tovey 
John Wegner* 
Roland Wood 

Bass-baritone 
Neal Davies 

Basses 
Andrew Foster-Williams 
Peter Rose 

Dancer 
Nikolas Kafetzakis 

Conductors 
Alexander Briger 
Paul Daniel 
Martin Fitzpatrick 
Jane Glover 
Emmanuel Joel 
David Jones* 
Sir Charles Mackerras 
Christopher Moulds 
David Parry 

Orchestra 

Co-leader 
Gonzalo Acosta 

First Violins 
Margaret Roseberry 
Jeremy Allen 
Edward Bale 
Simon Jackson 
Kolbrun Lovell 
Jacqueline-Marie Miles 
Jayne Walker 

Second Violins 
Elizabeth-Anne Neil 
Sophie Kostecki 
Susan Carvell 
Hugh Davies 
Michael Lovejoy 
Jonathan Newton 
Claire-Louise Sankey 
Glen Sheldon 
Louise Thacker 

Violas 
John Brearley 
Delyth John 
Terry Nettle 
William Clark 
James Hogg 
Samantha Hutchins 
Esther Million 
Penelope Thompso, 

Cellos 
John Chillingworth 
David Newby 
Caroline Gough 
William Bruce 
David Perks 
Deborah Johnston 

Double Basses 
Angela Schofield 
Hugh Sparrow 
Andrew Jones 
Duncan Goode 
Rupert Ring 

Flutes 
Jaime Martin 
Alan Baker 

Piccolo 
Alan Baker 

Oboes 
Ruth Bolister / 
Andrew Cauthery 
Geoffrey Browne 
Helen Powell 

Cor Angla is 
Geoffrey Browne 

Clarinets 
Anthony Lamb 
Robert Ault 
Hale Hambleton 

Bass Clarinet 
Robert Ault 

Bassoons 
Brian Wightman/ 
Robert Jordan 
Simon Couzens 
Catherine Duckett 

Contra Bassoon 
Catherine Duckett 

Horns 
John Thurgood/ 
John Tyler 
Carsten Williams 
Peter Blake 
Anthony Chidell 
Andrew Sutton 

Trumpets 
Julian Brewer/ 
Colin Clague 
William O'Sullivan 

Trombones 
Leon Taylor/ 
David Whitson 
Marlin Kelly 

Bass Trombone 
Leslie Lake 

Tuba/Cimbasso 
Nicholas Hitchens 

Timpani 
William Lockhart/ 
Dominic Hackett 

Percussion 
Michael Doran 
Giles Harrison 

Harp 
Alison Martin 

Chorus 

Sopranos 
Penelope Beavan 
Susan Burgess-James 
Fiona Louise Campbell 
Fiona Canfield 
Lyn Cook 
Gloria Crane 
Moira Harris 
Natalie Herman 
Claire Milcher 
Claire Pendleton 
Jane Read 

Mezzo-sopranos 
Morag Boyle 
Deborah Davison 
Christine Dix 
Judith Douglas 
Karen Foster 
Zoe Haydn 
Suzanne Joyce 
Sara McGuinness 
Louise Owen 
Jane Powell 
Susanna Tudor-Thomas 
Melodie Waddingham 

Tenors 

Allan Adams 
Philip Ball 
Richard Cartmale 
Roberto Cecere 
Philip Daggett 
Brian Dean 
David Dyer 
Geraint Hylton 
Peter Kerr 
Murray Kimmins 
Graeme Lauren 
David Newman 
Anton Rich 
Garry Sutcliffe 

Basses 
Roger Begley 
David Campbell 
Gary Coward 
Peter Kestner 
Richard Mitchell 
Paul Napier-Burrows 
David Porter-Thomas 
Christopher Ross 
Michael Selby 
Christopher Speight 
Andrew Tinkler 
Trevor Vaughan 
Henry Walker 
Greg Winter 

* ENO debut 

t Member of the ENO 
Young Singers 
Programme 

§ Recipient of the 
Audrey Gunn Award 



ENO Board and Staff 

Patron Music Casting Administrator Stage Systems Electrical Tanya Morgan 
Phillippa Cole Engineer Kirsten Robinson 

HRH The Princess Head of Music Jay Pathak Jacqueline Stone 
Alexandra, the Hon. Lady Martin Fitzpatrick Casting Associate Sarah Walker 
Ogilvy Phillip Thomas Stage Systems 

Head of Music Supervisor Buyer 
President Administration Company Manager William Dempster Heidi Bryan 
The Rt Hon. The Earl of Ellen Gallagher Bob Holland 
Harewood KBE Stage Systems & Head Dyer 

Music Co•ordinator Assistant Company Building Maintenance Sharon Billingham 
The Board Rebecca Hickmore Manager Team Co-ordinator 

Chelsea Lawrence Emily Jameson Head Milliner 
Acting Chairman Music Staff Megan Bearup 
Vernon Ellis Nicholas Ansdell-Evans Staff Directors Stage Systems 

Stephen Higgins Ashley Dean Technician Wardrobe Technician 
Members Murray Hipkin Stephane Marlot Trevor Barnard Supervisor 
Peter Bazalgette Martin Pacey Oliver Mears Janet Cooper 
Peter Espenhahn Richard Peirson Emma Riviln Production Office 
Lesley Garrett CBE Ian Rutherford Senior Wardrobe 
David Harrel Trainee Repetiteur Donna Stirrup Head of Production Technicians 
Christopher Jonas CBE Michael White Alessandro Talevi Chris Clay Rocco Famiglietti 
Nicholas Kenyon CBE Elaine Tyler-Hall Elizabeth Farrer 
Sir Francis Mackay Chorus Manager Production Managers Christina McGlynn 
John Nelson Charles Kraus Head of Movement Kieron Docherty 
Baroness Noakes Carol Grant Richard Eustace Wardrobe Technicians 
Janis Susskind Chorus Master Rodger Hutley Liz Burnett 
Sir Brian Unwin Martin Merry ENO Young Singers Helen Chattaway 
Anesta Weekes QC Programme Production Office Vanessa Davis 

Assistant Chorus Master Assistant Sue de Mattos 
Secretary Matthew Morley Administrator Fiona Green Anna Morena 
John Cooke Nita White Rocci Pearson 

Orchestra Manager Carpentry Workshop Lucy Ponsford 
Development Board Philip Turbett Head of Training Manager Jean Prentice 
Charles Alexander Phillip Thomas Rene Marchal Lotte Simpson 
Peter Bazalgette Assistant Orchestra David Thorne 
Peter Espenhahn Manager ENO Baylis Carpenters 
Wanda Kim Jane Aebi Tim Fawcette Wigs and Make-up 
Sue Lawley OBE Head of ENO Baylis Marco Fiori 
Sir Francis Mackay Orchestra Pit Manager Catherine Sutton Larry Sutton Wig Technicians 
John Nelson (Chairman) Peter Hollaman Michael Harri Nelly Attolou 
Anthony Simpson Artistic Associate Michael Greene Robert Curtis 
Martin Smith Assistant Pit Manager Mary King Jason Warre Eddy Fergusson 

Colin Critchley Fay Lumsdale 
The Board of the Project Managers Drawing Office Manager Clare Parker 
American Friends of ENO Music Library & Susie Hopkinson Nigel Parker Lucy Smith 
Wanda Kim (President) Surtitles Manager Fiona Lambert Helen Wake 
Peter Kohl lryna Kiszka Drawing Office 
Shelley van Strunckel Projects Officer Assistants Props 
Mark Tousey Music Librarian & Katherine Palmer Dimitra Mouteveli 
Patti White Surtitles Operator Philip Wilding Head of Props 

Mark Millidge Administrator Nicky Martin 
Chief Executive Teresa Deacon Costume Department 
Loretta Tomasi Assistant Music Props Supervisors 

Librarian & Surtitles The Knack Head of Costume Judy Lewis 
Artistic Director Operator Artistic Director Isobel Hague Guy Rhodes 
John Berry Robert Summers Mary King 

Costume Department Prop Workshop 
Music Director Artistic Technical Co-ordinator & PA to Supervisor 
Designate Head of Costume Phil Dale 
Edward Gardner Producing Director Technical Director Karen Watts 

Terri-Jayne Griffin Charmaine Goodchild Prop Makers 
PA to Chief Executive Costume Supervisors Jane O'Donnell 
and Artistic Director Assistant to Producing PA to Technical Director Zeb Lalljee Pat Shammon 
Jennifer Hutt Director Charlotte van Berckel Katie Slee 

Cara McAleese Stage Management 
Technical Resources Men's Cutters 

Head of Planning Manager Paul Evans Stage Managers 
Nicholas Roberts Dewi Evans Kim Jones Phillip Turner 

Sarah Walley 
Contracts Manager Technical Scheduler Ladies' Cutter Nicole Richardson 
Georgina Jayne Luke Phillips Angela Santos Laura Thatcher 

Contracts and Planning Technical Office Assistant Assistant Cutters Deputy Stage Manager 
Assistant Lucia Mameli Jane Dalgarno Alex Hayesmore 
Gail Seres Maureen Cordwell 

Head of Stage Systems & Assistant Stage 
Dramaturg Buildings Maintenance Costume Makers Manager 
Jennifer Batchelor Robert Bridges Caite Goodwin Rosalind Davis 

Natasha Lehner 



Stage Department Andrew Bell Health and Safety Marketing Manager Deputy House Manager 
Sarah Brown Co-ordinator (Contemporary) Daniel McHale 

Deputy Head of Stage Norman Kirk Michael Jarvie Ellie Hoskin 
Danny Mountifield Neil Sloan Duty Managers/Head 

Glen Wilson Personnel Marketing Officer Ushers 
Show Team Supervisors Jonathan Broad Paul Conduit Griffin 
Kevan Healey Sound Department Head of Personnel Keith Parker 
Agustin Martinez Mary Orm rod Head of Design 
John Singh Head of Sound Matt Dixon Evening Attendants 
Micky Titch marsh Philip Ashley Personnel Officer Ana Benson 

Caroline Myerson Designer Liz Bagley 
Flys Supervisor Deputy Head of Sound Anthony Galt Alison Chown 
Laurence Steiner Lucy Paget Personnel Co-ordinator James Cleeve 

Maxine Hodsdon Webmaster Karla Gowlett 
Props Running Sound Technicians Mark O'Neil Marcelo Ferreira 
Supervisor Ross Chatfield Payroll Officer John Hartland-Smith 
Steve Bridge Peter Hatherall Michael Revis Box Office Manager Kate Kufel 

Catherine Lambert Barbara James Diane Mabbett 
Technical Rehearsal Jacey Linton Development Bruce McCallum 
Manager Jane Michelmore Deputy Box Office David Niman 
Brian Kinsey Christine Walton Development Director Manager Dominic O'Malley 

Kirsty MacDonald Paul Hackney Yasin Onemli 
Senior Stage Technicians Transport and Stores Kathy Payne 
Michael Driscoll Deputy Development Sales Managers Carmen Rodriguez 
Egon Haemmerle Transport and Stores Director Paul Broadhurst Jane Ruffell 
Justin Loader Manager Charles Marshall Michael Critcher Ludmila Rusiecka 
Les Rowell Colin Wood Abbie James Ben Scarr 
Anthony Sugg Fundraising Associate, Nelson Shaqiri 

Transport Supervisor Major Gifts Sales Accounts Officer Danuta Szeji 
Head Flymen Michael Vincent Emily Stubbs Vivienne Wells Anne Tennant 
Paul Broad Melanie Terrade 
Jamie Carroll Deputy Stores Manager Head of Fund raising Donor Sales Officer Andrew Westcott 
Steve Davey Duncan Campbell Brendan Kramp Kathryn Bailey Romy Westwood 
Francis Finucane Ilse Woloszko 
David Groves Drivers Fundraising Database Sales Assistants 
John Humphreys Chris Hayes Manager and Researcher Matin Akhtar Sales Supervisor 

Colin Peters Alison Strawbridge Susannah Coster Neville Contractor 
Stage Technicians Ian Pawling Emma Dhesi 
Martin Black Daniel Vincent Head of Sponsorship Ben Gelbrun Cashier 
E. P. Cremin Justin Pledger Laura Kernohan Aaron Marsden 
Franklyn Davies Business and Finance Laura Maidment 
Paddy Flanagan Trusts Managers Sales Attendants 
Paddy Gordon Finance Director Justine Cherry-Macklin Communications Cathy Aldridge 
Laurence Holden LucyWoollatt Sian Wood Barbara Ciavolella 
Harry Humphreys Director of Media and Lisa Collins 
Philip Kirkham Finance Manager Development Manager Public Relations Lorena Herrero 
Danny Lyddall Paul Mercer Kathryn Marten Sao Bui-Van Adam Lawford 
Krzysztof Moszczynski Anne Manahan 
Karl Phillips Business Support Events Manager Head of Press Adam Underwood 
Michael Reed Accountants Andrew McGowan Jane Livingston 
Malcolm Stephen Kevin Hargreaves Lilian Baylis House 
Simon Taylor Phillip Wannell Friends Manager Head of Publications 
Ben Thatcher Katherine Sayer Philip Reed Reception 
David Turner Assistant Accountants Chris Rogers 
Terry Wilkinson Kandasamy Ganeshan Friends Co-ordinator Senior Press Officer 

Rajathurai Sutharsan Lisa Tolliday Anthony McNeill 
Electrics Department 

Sales Ledger Officer Patron Co-ordinator Media Relations Officer 
Head of Lighting Mark Cannon Noelia Moreno-Castello Alison Cooper 
Kevin Sleep 

Purchase Ledger American Friends & Press, Marketing and 
Deputy Head of lighting Supervisor Corporate Supporters Development Co-ordinator 
Wayne Parry David Porter Co-ordinator Louise Aim es 

Elisa Barton 
Lighting Supervisors Information Technology Archivist 
Andy Cut bush Marketing Clare Calvin 
Martin Doane IT Manager 
Ian Jackson-French Hardeep Mlait Director of Marketing Theatre Management 
Peter Singh Ian McKay 

IT Technician Head ofTheatre 
Senior Lighting Rene Ballesteros Head of Marketing Management 
Technicians Catrin John Lynne Sinnamon 
Josef Celder Health and Safety 
Kevin Grainger Marketing Manager Theatre Management 
Adrian Plaut Health and Safety (Opera) Administrator 
Marc Rosette Manager Camilla Moss Alison Chown 

Jude Grandison 
Lighting Technicians House Manager 
Guy Aldridge Stella Beddard 



ENO Young Singers Programme 

EN O's Young Singers Programme was the first 

initiative of its kind in the UK. The scheme enables 

talented singers to be part of a major opera company 

while still continuing with their training. The 

members of the ENO Young Singers Programme are 

encouraged to realize their potential through the 

very specialist support and guidance that this 
programme offers. 

ENO provides training in every aspect of the opera 

profession, as well as giving the singers the 

opportunity to perform at the London Coliseum, the 

largest proscenium theatre in the UK. Training 

includes extensive vocal, dramatic, movement and 

language coaching, as well as opportunities to learn 

from celebrated artists, including director Annabel 

Arden, actress Fiona Shaw, singers Gerald Finley, 

Thomas Hampson, Anthony Michaels-Moore and 

Joan Rodgers, and accompanist Malcolm Martineau. 

EN O's Young Singers Programme is particularly 

distinctive because of its commitment to young 

singers performing small and medium-sized roles on 

the main house stage, while also benefiting from 

understudying the major roles that they will one day 

sing in their own right. 

There are currently six members of the Young 

Singers Programme: 
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William Berger baritone studied 

at the RAM, where he sang 

Ernesto II mondo de/la Luna, 
Harasta Vixen (conducted by 

Mackerras) and Count Le nozze
di Figaro. He made his 

professional operatic debut as 

Ormonte in Handel's Partenope 
(Gtittingen Handel Festival) and returned last year as 

Mercurio Atalanta. Other roles include Don Giovanni 

(Opera East), Papageno Magic Flute (BYO) and 

Oberon A Summer Night's Dream (Mozart/ 

Shakespeare project, Aix-en-Provence). Concert 

appearances include Carmina burana (CBSO and 

RAH), Zebul}ephtha (English Concert), Saint-Saens's 

Oratoire de Noel (Milan), Apollo Apollo e Dafne (La 

Stagione, Frankfurt) Messiah 0apan), Faure Requiem 

(LPO) and his Wigmore Hall recital debut. Roles at 

ENO have included Masetto, Fiorello, Monsieur 

Javelinot The Carmelites, Second Nazarene Salome, 
Novice's Friend Billy Budd and Ensemble Orfeo. Plans 

include two recordings (The Carmelites (Chandos) 

and contemporary English Song (BMS Label)), Elijah 
(Thaxted Festival), St John Passion (LHMF) and 

Apollo e Dafne (Philharmonia Baroque Orchestra, 

San Francisco), as well as roles in King Arthur (ENO). 

Lee Bisset soprano is from Loch 

Lomondside in Scotland. She 

studied at the RSAMD and the 

RNCM where she won the Joyce 

and Michael Kennedy Strauss 

Prize, the Webster Booth Award 

and the Dame Eva Turner 

Award. In 2003/o4 she 

attended the National Opera Studio, sponsored by 

ENO. Her concert repertoire includes Mozart's 

Requiem, Handel's Samson and Messiah, Strauss's 

Four Last Songs, Mendelssohn's Elijah and Verdi's 

Requiem. Operatic roles include Tatyana Eugene 

Onegin (Diva Opera and Clonter Opera), Fiordiligi 

(Grange Park Opera and Pimlico Opera), Lady 

Hamilton/Fanny Nelson The Sailor's Tale (The Yorke 

Trust), Donna Elvira (Ryedale Festival) and Donna 

Eleonora Prima la musica poi le parole (Israeli Vocal 
Arts Institute). Last year she represented Scotland 

at the BBC Cardiff Singer of the World Competition. 

She joined ENO this season where she has sung 

First Lady The Magic Flute. She is the recipient of the 

Audrey Gunn Award. 



Sarah-Jane Davies soprano was 
born in Wales and studied at the 
RCM, winning many prizes and 
awards. In a unique 
collaboration between ENO and 
RCM, she divided her time in 
2003/04 between the Young 
Singers Programme at ENO and 

the second year of the Postgraduate Diploma in 
Opera Studies at the Benjamin Britten International 
Opera School, where she studied singing with Lillian 
Watson. Her roles include Crobyle Thais (ENO/Barbican), 
Dunyasha War and Peace (ENO/BBC Proms), First 
Lady The Magic Flute, Angel Jephtha, Pamina The 

Magic Flute and Romilda Xerxes (ENO), Countess Le 

nozze di Figaro and Fiordiligi Cos/ fan tutte 

(Garsington), Countess (BYO), title role Agrippina 

(London Handel Festival), Pamina and Miss Jessel 
The Turn of the Screw (Britten Theatre, RCM). 

Anne Marie Gibbons mezzo. 

soprano studied at the Royal 
Northern College of Music, 
supported by the Peter Moores 
Foundation. Recent 
engagements include Dorabella 
Cos/ fan tutte, Anna The Trojans 

at Carthage, Ascanius The 

Trojans, lno Semele, Sister Mathilde The Carmelites, 

Pitti-Sing The Mikado and Bacchis La Belle Helene 

(ENO), Pippo The Thieving Magpie (Opera North), 
title role Ariodante and title role La Cenerento/a 

(Opera Theatre Company), Heroic Handel (Buxton 
Festival), Siegrune Die Walkilre and Gutrune 

Gdtterddmmerung (National Youth Orchestra of 
Ireland under Anissimov) in Limerick and at 
Birmingham Symphony Hall. She has an extensive 
oratorio and concert repertoire including Messiah, 

Judas Maccabaeus, Mozart's Requiem, Verdi's 
Requiem, Beethoven Symphony No. 9 (RPO), 
Dvofak's Mass in D and Mendelssohn's Elijah. 

Recordings include Zulma Elvida and Abra II diluvio 
universale (Opera Rara) and Sister Mathilde The 

Carmelites (Chandos). ENO plans include Flora La 

traviata, Kasturbai Satyagraha and Annio La 

clemenza di Tito. 

Sarah Tynan soprano was born 
in London and studied at the 
RNCM and the RAM, where roles 
included Vixen (conducted by 
Mackerras), Zerlina (conducted 
by Colin Davis), Drusilla Poppea 

and Feu/Rossignol L'enfant et 

/es sortileges. Engagements 
include Papagena, Tytania A Midsummer Night's 

Dream, Woodbird Siegfried, Sister Constance The 

Carmelites, Atalanta Xerxes and Yum-Yum The 

Mikado (ENO), lphisJephtha (ENO/WNO), Tytania (La 
Monnaie Brussels), Pretty Polly Punch and Judy 

(Porto), Governess The Turn of the Screw (British 
Council tour of Russia), and Bella The Midsummer 

Marriage (St Endellion Festival). Plans include 
Dalinda Ariodante (ENO), Melanto II ritorno d'Ulisse 

in patria and Megan in James MacMillan's The 

Sacrifice (WNO). Concert appearances include 
Eleanora in Salieri's Prima la musica, Mlle 
Silberklang Der Schauspieldirektor (Mostly Mozart 
Festival/Barbican), and Mozart's Requiem 
(Spitalfields Festival). Recordings include Barbarina 
Figaro (Chandos). 

Elizabeth Watts soprano 

graduated with distinction and 
the QEQM Rose bowl from the 
Advanced Opera Studies course 
at the Benjamin Britten 
International Opera School at 
the RCM, where she studied 
with Lillian Watson as the 

Yvonne Wells Scholar. She joined ENO as a Company 
Artist in the ENO Young Singers Programme this 
season, and has sung Papagena and Music/Hope/ 
Ensemble Orfeo as well as understudying Atalanta 
Xerxes; ENO plans include King Arthur. Selected for 
representation by the Young Concert Artists Trust 
(YCAT) in 2004, over the last year she has won the 
RCM Lies Askonas Prize, the Maggie Teyte Prize and 
the Royal Over-Seas League vocal section prize. Her 
operatic work has included Flora The Knot Garden 

(Music Theatre Wales) and Semele (British Youth 
Opera). She has sung with the RLPO and CBSO and 
future engagements include a recital at the Wigmore 
Hall with Roger Vignoles (16 October). She is 
supported by the Hedley Foundation. 

If you would like to find out more about supporting ENO's Young Singers Programme, 
please telephone Emily Stubbs on 020 7845 9241 or email support@eno.org 
ENO Young Singers Programme• Administration Nita White• Head of Training Phillip Thomas 
Programme Associate• Mary King• Founding Patrons Vernon and Hazel Ellis 



.. 

.. 

• 

A DRAMATIC!( OPERA 

Music by Henry Purcell 

Words by John Dryden 

Edition or Purcell's A111g .-lrthur © ENO i\ I usie Library 

Aing .lrtlwr was first performed at the Dorset Garden Theatre, London. 

sometime between late l\ Lay and early June 1691. 

First performance or this production: 

26June 2006 by English National Opera and the l\lark J\lorris Dance Group 

at the London Coliseum 



The English Opera Group at EN 0

T
HIS i':E\V l'RODl:CTIO:--: of Purcell's l(ing Arthur, a collaboration between 

English National Opera and the Mark l\lorris Dance Group, has 

been made possible because of the generous support of members of 

the English Opera Group at ENO. 

The Group was established in 2005 to support a foundation of ENO's artistic 

plans - the staging of English-language opera and, in particular, the work of 

Benjamin Britten. Britten's operas at ENO will open new doors to the heritage of 

English-language opera (Purcell, Handel, Vaughan \Villiams, for example), as well 

as the development of new English-language opera for the twenty-first century. 

This season, in addition to King Arthur, the Group has supported The Bitter Tears 

ef Petra von Kant, Bil01 Budd, The 1\/ikado, Sir]olm in Love and Nixon in China. In 

the 2006/07 Season, it will support new productions of Gaddefi: A Living Myth, 

Britten's Death in T1enice, Gilbert and Sullivan's The Gondoliers and Handel's Agrij1J1ina 

(a production from Theatre Royal de la l\lonnaic, Brussels). 

In return for their support, members of the Group are ofTcred exclusive access to 

rehearsals to sec the development of a production, opportunities to attend private 

events with artists, and the chance to tour the set of new productions on first nights. 

Ir you would like to find out more about supporting the English Opera Group at 

ENO please contact Kirsty l\lacDonald, Development Director on 020 7845 9477 

or at kmacdonald@cno.org. 



Mark Morris Dance Group 111
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Craig Biesecker Samuel Black* Joe Bowie Charlton Boyd Elisa Clark* 

Amber Darragh Rita Donahue Lorena Egan* Marjorie Folkman Lauren Grant 

John Heginbotham David Leventhal Bradon McDonald Gregory Nuber 

Maile Okamura June Omura Noah Vinson Julie Worden Michelle Yard 

apprentice 

Artistic Director Mark Morris 

Executive Director Nancy Umanoff 

PRODUCTION 

Technical DircctorJohan Henckens 

i\lusic Director Wolfram Koessel 

Lighting Supc1Yisor LeoJanks 

\ \'a rd robe Supcn·isor Katherine McDowell 

Sound Supen-isurJim Abdou 

Ol'ER. \TIO:'\S 

General i\lanager Aaron Mattocks 

Studio i\ fanager Karyn Treadwell 

J\dministratin: Assistant Kathleen Cannucci 

i\lanagemem 1\ssistam Adrienne Bryant 

Production i\ Ian ager Matthew Eggleton 

Facility i\ lanagerJose Suarez 

l\ laimcnancc David Baez 

Office Assistallljay Selinger 

\IARh.ETI:'\( ;/ Dlc\'EI .OP\ I 1:1\-r 

Director of l\larketing and Development 

Lauren Cherubini 

Special Projects i\lanagcr Alexandro Pacheco 

Development AssociatcJenna Parks 

Dc\'clopmcnt Assistam Peter Allen 

Fl:'\.\:-ICE 

Director of Finance Elizabeth Fox 

Finance Assistant Liz Bloomfield 

Elll'C.\ rlO:'\ 

Director or Education Eva Nichols 

School Administrator Diane Ogunusi 

Administrative Assistant Marc Castelli 

Booking Representation Michael Mushalla 

(Double i\l Arts & E\'Cllls) 

l\lcclia and General Consultation Sen·ices 

William Murray (Better Attitude, [nc) 

Legal Counsel Mark Selinger 

(?\lcDermott, \'\'ill & Emery) 

Accountant Kathryn Lundquist, CPA 

Orthopaedist David S. Weiss, M.D. 

(:\TYU-HJD Departmelll or Orthopaedic Surgery) 

Hilot TherapistJeffrey Cohen 

Altria Group, Inc. is the Lead Sponsor of the Mark Morris Dance Group's 25th Anniversary Season. 

MetLife Foundation is the Official Sponsor of the Mark Morris Dance Group's 25th Annjversary National Tour. 

Major support for the Mark Morris Dance Group is provided by Carnegie Corporation of New York, 

JP Morgan Chase Foundation, The Howard Gi.lln1an Foundation, Independence Community Foundation, The Fan 

Fox and Leslie R. Samuels Foundation, The Shubert Foundation, The Starr Foundation and Target. 

The Mark Morris Dance Group New Works Fund is supported by The Howard Gilman Foundation, 

The Andrew W. Mellon Foundation, and the Gladys Krieble Delmas Foundation. 

The Mark Morris Dance Group's performances are made possible with public funds from 
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I(ing Arthur 
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T he performance will last approximately I hour and 50 minutes. 

t\11 performances arc surtiLled, except for thal on 4 July. 

The performance on 5 July will be sign-interpreted by Wendy Ebsworth. 

** undc-rsludy 

The Talking :\Totes® audio-introduction, presented by Greg York, is available at all 

performances. 

Supported by the English Opera Group. 

First night supported by the American F riends of ENO. 

An ENO/Mark Morris Dance Group/New York City Opera production 

in association with Cal Performances, Berkeley. 
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Please note that the theatre will close 30 minutes after the final curtain. 



Directors note 
MARK MORRIS 

A111g Arlhur is here presented as a pageant a sort or \·audc\·ille a sequence of production 

numbers sacred and profane. small and large, sad and happy. sung and danced. 

1 chose to discard the spoken text (which I don't like) and keep all or the music (which T do). 

The setting is the stage. The time is now. The performers arc themsch-es. 

'�lusic is a song and a dance.· 

Lou Harrison ( 191 7 2003) 
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'Sure !here's a Dearth e
f 

I l'il in this dull Town. 

l l'hen silly Plays so savour(y go down . . . '

ACTI 

Scene I Ritual Sacrifice 

'Honour jJri;:ing, 

Death des/1ising, 

Fame acquiring 

By Expiring' 

ACT II 

Scene I The Chase 

'Co111e,Jollow me' 

ACT III 

What Love Does 

'l can scarce(y move, or draw 11!)' Brea/Ii' 

'Love was made for a Blessing. 

And no/for a Pain' 

Scene 2 Off-stage Battle 

'And j1ily M_ankind Liza! will 

j1erishfor Cold' 

Scene 2 A Pastoral 

'And Love. th�y tell me, 

is a Dance q/ Hearts' 

Interval of 20 minutes 

ACTIV 

Scene I Double Seduction 

ACTV 

'l 17tal Dangerfiom a Naked Foe?' 

'A Lazie Pleasure trickles through 

11D1 lleim' 

Fairest Isle 

• J\ Storm

• l'vlenagerie

• Industry

• l\1en on sex

• V\ lomen on love

• A Quarrel

• Pride and power

'And as these £reel in Beaul:J\ 

T/wse shall be Renown 'dfor Love· 

Scene 2 Love's Lesson 

'No Joys are above 

The Pleasures e
f 

Love' 
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Purcells l(ing Arthur 
MJCHAEL BURDE

1� 11r, .1m1-1u1 1s Purcell's

_

· most intc

-

grated work in a series of clramatick operas
which includes Diodesia11, The Fai1)'-QJJee11. and The /11dia11 QJ1ee11; they feature
spoken dialogue, and appear to us today as unlikely candidates to be described
by the term ·opera· . However, London audiences were absolutely clear that
works with spoken dialogue were 'English operas', just as they understood

what llalian opera was, and what French opera 1-rns. Ai.ng ,lrllwr's staging in 1691 was the 
encl of a tortuous period of creation; the text was originally written to celebrate Charles [l's
twenty-five years on the throne, but the rrancophilc king requested a french-style all-sung
opera instead . So Dryden detached the already large, allegorical prologue ft·om the opera
proper; expanded it, and had it set to music under the title or Albion and ,-1/ba11ius by the Catalan
composer Louis Grabu. The troubles and bad luck did not, however, stop there. Although it
was performed ror the king, Charles died before the public pcrlormances could take place, and 
when finally staged . the run was cut short by the landing of" the rebellious Duke of i\ lonmouth
at Lyme Regis. In the face or this unfortunate concatenation or e\·ents, the main part or ft111g 

Arthur was then laid aside, and it was probably only on the back of the success or the 1690 
Diodesian that Dryden hauled out the text and prepared it for Henry Purcell, willingly being
'oblig'd to cramp' his verses to suit a musical setting. 

There was no doubt that Dryden· text, while designed to cntenain, was also making a serious
statement, and for a seventeenth-century English audience used to political uncertainty, the
allegory in Dryden's story was there for all to sec. At the centre is Arthur and the Britons who
fight Oswald and the Saxons, in an eHort to establish a united Britain. In this, the Britons arc
helped by the spirit Philidcl, while the Saxons are aided by Grim bald. Arthur has a magician LO
help, i\Jerlin, as does Oswald, who has Osmond. \ \'hilc at least one scholar hclie\·cs a detailed
allegory to be irrcco\'erablc, nevertheless the notion or a country at peace, united behind a 
strong and \'irtuous monarchy after a period of turmoil, would have found resonances with
those attending the performances. 

The performance and staging were undoubteclJy spectacular. On its premiere at London's
Dorset Garden Theatre, the prompterjohn Downe reported that !ting ,-lrllwr 'was Excellently
aclorn'd with Scenes and Machines. The i\ I usical part set by the Famous i\ [r. Purcell; and
Dances made by Mr. Jo Priest'. Sadly, there is no record of most aspects of the original
production, apart from stage descriptions in the libretto, and this tantalizing report by the 
acerbic Roger Nonh: 

I remember in Purcell's excellent opera or King Anhur, when �[rs Butler, in the person
or Cupid, was to call up Genius, she had the liberty to turne her face to the sccan, and
her back to the theater. She was in no conccrnc for her face, but sang a recilalivo of" calling
towards the place where Genius was to rise, and performed it admirably. 

A small detail, on the surface, but given that Nonh saw it as an occasion for comment
suggests that the staging used a more fluid and inventive approach than was usual. Purcell's
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contribution is. or course, well known lo us today, but the mention or :Jo Priest· points Lo an 

essential clement or dramatick opera, dance. Priest is best known today for his connection 

11·iL11 the school in C:hc-lsea where Purcell's Dido and. Jmea.i 1rns performed in 1689, but he 

also worked on both Diodesian and T!te Fai1y-Qyee11. l\lost or the dances in Ai:ng Ll.rt/wr require 

conventional steps Priest would have had lillle Lo do, other than lo supen·ise rehearsals 

but the Dance of Furies and the Frost Scene . ·a Prospect or \\'imer in rrozen Countries·, 

demanded specially created choreography. 

J\.s North's comment suggests, the reception of the opera 1rns fm·ourablc. Downes reported 

that ·the play, and l\lusick plcas'd the Court and City, and being well pcrform'd, 'twas ,·cry 

gainful to the Company.' Purcell's musical contribution was responsible in no small part for 

this, 'Fairest lslc', 'Ha1Ycst Home·, and the music fc>r the Frost Scene (the ·Freezing l\lusic·) 

being particularly notc11·orthy. Indeed, the music to the opera was a contributing factor lo the 

extent lo which el'cn during Purcell's lifetime, his status as an English composer was, unusually, 

not only recognized, but accepted and extolled. On his death. The l'{l'ing Post reported that: 

l\lr Henry Pursel, one or the most Celebrated i\lastcrs or the Science of l\lusick in the 

Kingdom, and scarce lnfrriour to any in Europe, dying on Thursday last; the Dean of' 

\\·estminster knowing the great worth of the deceased, fc)rthwith summoned a Chapter, 

and unanimously resolved that he shall be interred in the Abbey ... with the united 

C:hoycrs of that and the Chapel Royal, when the Dirges composed by the Deceased for her 

late l\lajcsty or Ever Blessed J\lcrnory. will be played by Trumpets and other l\lusick ... 

J\otc that not only will Purcell be buried in v\'estminister Abbey, but that the music for the 

fimeral of Queen J\lary would be performed: at this time it \\'as only associated ll'ith a ,·cry 

special Royal occasion. There ll'Crc many other tributes, including that from Dryden, 11'!10 

\\'rote: 

So ceas'd the rival C:re11· when Purcell came, 

They Sang no more, or only sung his fame. 



\Vith Purcell on the scene, com po ers eiLlwr stopped writing defeated by the competition, 

or if' they did work, simply imitated the master. The playwright George Gram·illc Look 

another tack: 

How was the Scene forlorn, and how despis'd, 

V\'hen Tymon, without J\Jusick, moralize'd? 

Shake pears subLme in vain entic'd the Throng, 

\\'ithout the Charm of Purcels' SyTen Song. 

Shakespeare was nothing without Purcell"s mu ic. Such eulogies could be dismissed as 

being the result or and perhaps an immediate reaction to � the composer's death, were 

it not for the fact that such comments were repeated throughout the eighteenth celllury by 

those who knew only the works and not the man. The musical historian Thomas Tudway 

wrote or him: 

He had a mo t commendable ambition of exceeding every one of his time, and he 

succeeded in it without contradiction, there being none in England, nor anywhere else 

that l know of, that could come illlo competition with him for compositions of all kinds. 

Towards the 1 730s, Purcell's music was thought LO be old-fashioned - as indeed it wa. 

- and yet this aspect was not only acknowledged, but was embraced as part or the package.

Henry Carey, a poet who dealt very much witJ1 the notion of 'English opera', commented:

I hope I may without ofTcnce say tJ1at Thal Purccl. was a Shakespeare in music; and tho' 

we hm·e had many great Poets since Shakespear, yet as none have succeeded, may I say 

not equal'd him; so tho' J\Iusick ha been improved almost to a Prodigy since Purcel's 

time, yet those Lines or J\[r Hall's may yet be very well apply'd: Sometimes a Hero in an 

Age appears; But scarce a Purccl in a thousand Years. 

Panorama or London\ skyline in the 1690s by Jeremias \\"olf (© Lebrecht \lusir & ,\rts) 



Charle Burne); \\Tiling in the 1770s, also referred Lo Purcell's 'old-fashioned' harmonics. 

but acknowledged Purcell's place in the canon: 

Indeed. �Jusic was manifestly on the decline, in England, during the seventeenth century. 

till it ll'a: 1-c,·in·cl and in\'igorated hy Purcell, whose genius, though less cultivated and 

polished. 1rns equal to that of the greatest master. on the comincnt. And although his 

dramatic style and recitati,·c ll'ere formed in a great measure on French models, there is 

a latent poll'er and force in his expression of English words, whatever be the subjen, that 

ll'ill make an unprejudiced nati,·e of this island feel, more than all the elegance, grace. and 

rcfinclllent of modern 1\1 usic less happily applied can do. 

So, among the threads that run through the public appreciation of Purcell i. the notion that 

British composition was in decline until arrested by Purcell; that it did decline after Purcell's 

death; that Purcell was our 'musical Shakespeare·; and that even \\'hen old-fashioned. he 

1rns still felt LO be the greatest composer England c,·er produced. I ndecd. in a musical world 

where the 'new' was all important, Purcell's music continued to hold a place in the theatre 

and in the music J11ccting, and as the ccrnury progressed. forlllccl a key part of a groll'ing 

interest in performing 'old' music, an irneresl 1d1ich finally focused in the formation of the 

Concert of Arnicnl l\fusic in 1776. 

Ai.11g. lrthur and operas like it \\.(Te sidelined and then snuncd out by the arri,·al of 

Italian opera in the early eighteenth century, and by the subsequent complex grouping, re­

grouping, and grouping again. of the rights and privileges of which of the two London 

theatre companies might perform \\'hat. But despite these c1·cnts, 1t1·11g ,lrt/111r did not fall into 

obscurity; it \\'as rn·in:·d to1rnrds the encl of the 1690s, and �ms the sul�ject of two major 

stagings in the eightecth century, the first by Henry Giffard at the theatre in Goodman's 

Fields in 1735 and the second by Dm·id Garrick at Drury Lane in I 770. 

Giffard's ,·crsion of king Arlllllr used the opera to compliment the Royal family; tht' sets also 

included 'An Exact Representation of l\lcrlin's rn,·e. as in the Royal Gardens at Richmond' 

and his ne\\' ti Lie for the work , ,\Jer/i11: o,: /he Britir!t l�i1dw11/er, was a statement which placed him 

firmly in tht' Royal camp. Garrick's I 770 staging of lt111g Arthur caused a similar theatrical 

nurr�; as the London thcatrt's r-c,·isited the Arthurian legend on se,·eral occasions during this 

period. Garrick's 1-ersion ll'as gi1·cn the tiLlc 'masque', a dance genre that had a rather patchy 

history at Court, but its elaborate machiner); transformations, and abm-c all. its political 

readings meant that it continued to be e1·oked 11·ith undiminished enthusiasm. 

A111g .-lrthur. then. has a unique place in English opera history. \\'riuen as an occasional 

"·ork for an occasion for \\'hich it \\'as not performed. it was later set and performed without 

an appropriate occasion. ft \\'as then hijacked by a theatre manager and was made to 

scr\'e as an occasional piece for a quite difkrent Royal occasion to that for \\'hich it was 

originally 11Titten. Finally. re-labelled a masque, it became a key \\'Ork in a much later 1-c,·i\'al 

of .\rthurian stories used 10 honour the Roya.I family. But in the eighteenth century, the 

,·ery choice or a 1rnrk by Purcell and by Dryden \\'as in itself a political statement: the 

music may haw been old-fashioned. but its ptTCt'i,·cd character renectcd English notions of 

manliness. sense. and intellect, denied to the public by the ltalian product. 

] lenry Purcell (16.59 lli9."i) (C l.chrech1 i\lusic & ,\rts) 



The English Orpheus: Henry Purcell

Till: E\<;REDIE;\;Ts 1:\ the magic brew or song are words and notes. A gift or melody is often 

enough to gi\'(: great pleasure; the correct accentuation of words can inform and suggest; 

the revelation or sense through sound and of sound in sense is given to few to achieve. None 

would deny Purcell's melodic genius; there is plentiful witness to it throughout his work for 

the stage, both instrumental and vocal ... 

The magic gift of' Purcell's with words and music cannot be explained any more than 

Schubert's can. It is easy enough to say that he found in words the sound-picture (line, colou1� 

and proportion) which was translatable into song. How he found this, and his method of' 

translating, arc his secrets and his copyright. There is really no need to probe; it is enough to 

lm·e our incomparable Orpheus Britannicus. 

PETER PEARS (1959) 

l;\J ,\lllllTIO;\J '('() his gill or melody there are his sense or harmony, his feeling for orchestral 

colour, his humour, his intensity, his lyrical power ... Yet all these details of' composition were 

subordinate to his amazing power of dramatic characterization. 

This power has been possessed by \·cry few opera composers. Indeed, many do not seem 

to hm·e been aware of' the necessity of cultivating it. They have thought it more important 

to study the idiosyncrasies of' the particular opera singers engaged for a production than 

to consider the dramatic foundation on which to build the music. ;\lusical characterization 

is usually looked upon as a modern factor in opera. One instinctively thinks of \Vagne1: 

Both Purcell and \ \'agner used all their gifts of melody and harmony, all their mastery of 

orchestral colou1� to give life to their characters and situations. But while \\'agner painted 

huge scenes, each consistent in itself and at the same time part of a vaster whole, Purcell was 

content to paint little cabinet pictures. 

But in one way Purcell is a finer stage composer than \Vagncr: his music is full of 

movement - of dance. His is the easiest music in all the 

world to act. Only those can realize fully the truth of this 

\\'ho have experienced the joy of moving to Purcell's 

music, whether in the ballroom or on the stage or in 

the garden; but especially in the garden. 

GUSTAV HOLST (1927) 

l'URCEI.I. IS .\ great master al handling the English 

language in song, and I learned much from him. 

I recall a critic once asking me from whom I had 

learned lo set English poetry to music. I told him 

Purcell; he was amazed. I suppose he expected me 

lo say folk music and Vaughan Williams. 

BENJAMIN BRITTEN (1963) 

Henry l'url'dl: painting afkr the portrait byjolm Closterman (© Lebrecht :\lusic & Ans) 



Arthur: Man and Myth 
ADRIAN MOURBY 

E's BEEN PLAYED by actors as varied as Sean Connery, �-lei ferrer, 
KenneLh i\loore, Richard Harris, Clive Owen, Sir Cederic Hardwickc 
and Graham Chapman. Film-maker such as John Boorman. Robert 
Bresson,Jerry Zucker and Corne! V\'ilde ha,·e been drawn to his court, as 
have poets like �Ialory and Tennyson arid the novelists John Steinbeck, 

T H. White and �lark Twain. Compo ers as Yaried as v\lagner and Harrison Birtwistle, 
Purcell and Chausson, Frederick Lowe and Rick \'\1akeman have recreated his \\'Orld in music, 
and as for painters, the Pre-Raphaelite Brotherhood was almost in permanent re idence at 
Camelot. 

King Arthur is mythic in every sen e of the word. Like Robin Hood, Cleopatra and Don 
Gim·anni, Lhis is a character we never tire of revisiting and reinventing. Each generation 
grafts new meanings on to him. \!\le can do this because very little is known about the 
historical person, leaving us ample room for invention. The poignancy of Arthur's basic 
story, however, exercises an irresistible fa cination. The real Arthur is conveniently all but lost 
to us , not so much in �Iarion Zimmer Bradley's ii lists of Avalon but those equally exotic mists 
of time. What do we really know about him? 

Our earliest written record is Adomnan's seventh-century life o
f 

Columba. Adomnan \\'as 
writing less than a hundred years after the death of one Arturius, prince of the Scots and 
son of King Aidan. Like hi· father, Arturius became 'Dux Bellorum' (war leader) of the 
nortl1, an ally of the Britons who were then fighting the Northumbrian Saxons and the Picts. 
Ultimately Arturius's side lost this long war of aurition and the Britons were dri,·en back to 
the far west of their territories where they called themselves the ()m�J', or fellow people, and 
the Saxons called them II aelas (strangers). This Celtic connection between Arthur and the 
\\!elsh, though certainly anachronistic and probably bogus, gave twelfth-century historian, 
Geoffrey of Monmouth, all the eYidence he needed to push Arthur as far we t as possible, 
down to Tintagel, and to bestow on him a \Velsh queen, Gwenlrnyfar or Guine\'ere. 

Later the French poet Chretien de Troyes relocated Arthur's court to Camelot in his 
thirteenth-century epic Lancelot. Chretien also introduced the trope that this noblest of 
knights fell in love with Arthur's wife and that Guinevere more than reciprocated his feelings. 
It was their illicit tryst that hastened the fall of Camelot. This motif was picked up in the 
subsequent Lancelot-Grail cycles and came to its fruition in Thomas i\ lalory's Le 111orte

d'Artlwr (completed in 1470; posthumously published in 1485). 
And that i all one needs to know about Arthur. He was a king. He had knights. He was 

noble, but his ideals were betrayed. He died and with him went our best chance ever of a 
benign and wise rule1� a leader who by his integrity and modesty drew all men LO him. Oh, 
and his table wasn't square. 

The early appeal of Arthuriana to poets lay in Camelot as the chi,·alric ideal and Guincwre 
as the idealized lady to whom courtly knights could dedicate their ballads. Indeed so ideal 
was Guinevere that in L11e end she did succumb to her 'parfill gentle knight'. But to medieval 
writers the fascination with Camelot's love triangle lay much more in the destructiYe impact 



of love on the state, rather than in the purple passions that rage when a woman finds herself 

torn between husband and lover. The latter would be the trope that excited the sex-obsessed 

nineteenth and twemieth centuries. In the time of Chretien and of l\lalory, Arthur is the 

state betrayed by eras, the li,·ing - and dying proof of" love's dangerous potency. As for 

Lancelot, his tragedy was not that he lost out in love, but that he was pro,·ed unworthy to join 

the quest for the Holy Grail. He is a vehicle for the moral dilemmas strewn in the path of a 

true Christian knight, not a proto-Vronsky in some Arthurian Anna Aarenina. 

[nevitably other talcs of counly love accrued to Camelot, just as other tales of chivalry 

and valour came subsumed under the Arthurian umbrella. Arthur was always a useful peg 

on which to hang ballads. The stories of Parsifal and Gawain probably began life as lay· of 

lone knio-hts on individual quests, but they have come down to us as Camelot spin-offs.Just as 

Homer attached alJ Greek heroes to the fellowship fighting Troy and DC Comics eventually 

made all its superheroes members of the.Justice League or America, so Arthur's court was 

the obvious place for siting any tale of chivalry or courtly love. 

But by the time l\lalory was writing, the once and future king was taking on another 

function in the British psyche. T he same year that Caxton published .\forte d'Arthw; Henry 

Tudor seized the English throne at the Battle of Bosworth and set about healing the 

internecine division: that had riven his kingdom for generations. Arthur by this time was 

looked upon as a symbol of" our island's golden age, a time when all men erYed one worthy 

man, a noble leader whose claim to the throne was undisputed. lt is not surprising perhaps 

.John Dryden ( 1631 1700): ponraiL by Godfrey Kneller(© Lebrecht :..1 usic & , \rts) 



ARTHUR: MAN AND MYTH 

that Henry Vll (whose claim to the throne by anything bul conquest \\'as highly dubious) 

named his first-born son afLer the great British king. Sadly, Lhe future Arthur II died soon 

after his wedding to Catherine of' Aragon. The new golden age was nol lo be. IL was left 

to Prince Arthur's younger brother, Henry; to become the S)lllbol of" the new Tudor \,·oriel 

order, huge, egotistic and bordering on the tyrannical. Had Henry VIII owned a round table, 

he would probably hm·c chucked it at someone's head. This was no once and Cuture king. 

During the Renaissance Arthur's stock fell. \Vith Europe's rediscm-cry of" Lhe glories of" 

ancient Rome (\,·hich reached eYen Protestant England e,·cntually) the classical pantheon 

seemed much more appealing than a doomed and cuckolded barbarian whose only claim 

to fame was the shape of his kitchen table and the fact that his sword was lobbed into a Jake 

when he died. Doomed idealism was so jJas:,e, especially when you had the antics of gods like 

Jupiter and heroes like Hercules on offer. 

Tn 1588 Elizabeth l sat through a pseuclo-classical play by Thomas Hughes giwn at 

Grecnll'ich. The .lfiiorlunes e
f 

Arthur ll'as a work that tried in \'ain lo make King Arthur into 

a figure from Greek tragedy. Hughes \\Tote the kind ol" work for ll'hich Shakespeare was 

the welcome, li\'ely antidote. \!\'ith the single exception of il111g Lear, Shakespeare had no 

interest in what Elizabethans called 'The J\lauer of Britain'. ll Look the sewnteenth-century 

antiquarian movement to rea\rnken our interest in homc-groll'n myths, LhaL and Lhe desire to 

reunite a nation di,·ided by yet another civil war (this time one that had chopped off a king's 

head ). 

[n 1691 when john Dryden wrote the libretto of' his Arthurian masque for Henry Purcell. 

it was after studying artefacts dug up at \ \'inchester and Stonehenge. Dryden \\"anted his 

king Arthur; 01; The British 11 orthy lo be as au then lie as possible. Herc we find the Saxon prince 

Oswald locked in bat de with the British champion Arthur m·er their low for the beautiful blind 

Emmeline. Aided by .\lerlin, Arthur wins the Gghl and reconciles e,·eryone in a sumptuous 

l\lasque of BriLannia which foretells ho\,· Saxon and Briton \,·ill e\'emually become one 

united people. This kind of Arcadian tale \,·as \'cry fashionable under Lhe restored Stuart 

monarchy. The piece was immediately popular and was re\'i\'ed in 1 735 with propaganda 

allusions lo the new Hano\'erian monarchy as a unifying force in national politics. 

But neither J\rcaclia nor jingoism has really been J\rthur's true home. In Camelot there is 

always a sense of the forces of darkness - :\lord red, J\lorgan and their cohorts mustering to 

destroy the perfect kingdom. lt is not surprising that the Victorians, with their mawkish low 

of lost innocence, went to Lown on Arthuriana. Tennyson's Len-,·olumc U!,J'S q/ /he A1ng(bcgun 

1833) inspired the Pre-Raphaelites lo masterpieces like The la1v e
f 

S/wlloll. Sir la1mcelol in the 

QJ1ee11 's Chamber and La belle dame sans merri. IL also inspired a successful play A111g .frllwr ( 1895) 

by .1\Ir Comyns Carr. 

Proof of the Victorians lo,·e of Arthur can be seen in the IT\'i\'al of his name. Queen

Victoria·s third son was Arthur, Prince or Conn aught. Arthur Sulli\'an was the most successful 

composer of Victoria's day, J\rthur Conan Doyle one or the most popular nowlists, J\rthur 

\Vatson was a famous acrobat and two successful Victorian painters also shared the name: 
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Arthur Hugh es and Arthur Streeton. Tennyson's close fi·icnd, to whom he dedicated 111 

,\Iemoriam, was Arthur Hallam. 

Tennyson was i_n no doubt about the appeal of Arthuriana. For the 1842 edition of his own 

Jforte d'Artlwr he framed the poem with a modern narrati,·e, which lamented hm,· medie,·al 

romance and the epic were outmoded forms, just like the newly disco,·ered dinosaurs. Into 

Arthur's mouth the poet put the famous words 'The old order changeth, yielding place to 

new'. Camelot was a lost Eden to the Victorians; the most rapidly industrialized people in 

the world, who found themselves looking back to a time before factoric , slums and brash 

commercialization. The landscape they imagined was dense with foliage, habituated by heroes 

and entwined with ivy and briar rose, a sure sign that history was about to overtake it. 

Another Victorian who believed that Europe had lost its sense of spiritual direction was 

Richard Wagner. He paid tribute to Arthuriana both in his Parsifltl and in Tiistan und Isolde in 

which King ]\[ark i the Arthur figure, a good man who has to grapple wiLl1 the fact that his 

wife lm·es omeone else. 

The twentieth century, despite ha\'ing grown used to the materialistic new world order, 

also found something to celebrate in such a distant landscape. Hollywood embraced Camelot 

in a tranche of films in which armour shone. action wa daring and belles dame. were 

generous with their fayours. Sex was ,·ery much to the fore in these films, whether it was Ava 

Gardner (Guinevere) kissing Robert Taylor's Lancelot in I.i1ig/zts e
f 

the Round Table (1953) or 

Helen J\.lirrcn (?-.Iorgana) seducing her own brother (Arthur played by Nigel Terry) in john 

Boorman's brilliantly nawcd £\calibur ( I 98 I). Camelot also inspired a musical by Lerner 

and Loewe and a comedy ,\Ion{)' l)tlw11 and the Hob• Crail (1975) in which Neil Innes, 

the lyricist, grappled manfully with the unfortunate fact that nothing useful rhymes with 

Camelot: '\\'e eat ham and jam and spam a lot/ I hm·e to push the pram a lot.' 

Yet in all these films, Arthur whether he's being played by an outraged Graham Chapman 

or a sexy silver-bearded Sean Connery remains the same decent, intelligent man trying and 

failing in a worthy que t. 

Against this background, Purcell's Atng Jlrthur, like Disney's Sword in the Stone, is somewhat 

at)1Jical because both narratives stop long before the fall of Camelot. Defeat is an essential 

component in Arthur's appeal, not defeat in the style of a Don Giovanni dragged, 

unrcpentanL, into hell or the defeat of an O\'er-reaching maniac like Fitzcarraldo, but the 

defeat or a leader who did what he could to encourage that which i best in all of us. \ \'e arc 

sadder for his passing. It is telling that President Kennedy's tenure at the \\"hite House was 

nick.named Camelot. The new king created a wondrous court with his beautiful queen but he 

died too soon and with him, it could be said, went the hopes of a nation. As Richard Nixon 

says of Kennedy (in Oliver Stone's film . Vi.ran), 'When people look at you they see what they 

might be. \\'hen they look at me they see what they arc.' He was talking of the assassinated 

pre ident, but he might just as well have been talking of the slain king of Camelot. One can 

put almost any meaning on to Arthur except a bad one. 
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Biographies 

Mark Morris direr/or/ d1orPogra/J/1er 

was born on 29 August 1956 in 

Seattle. \\·ashington. where he 

studied as a young man with \'crla 

Flm,·ers and Perry Brunson. In 

tl1e early ,·cars of hi, career. he 

performed "·ith Lar Lubovitch. 

Hannah Kahn. Laura Dean. Eliot 

Feld. and the Kolc-da Balkan Dance Ensemble. He 

formed the .\lark .\!orris Dance Group in 1980. 

and ha, since created more than 120 11orks for Li,e 

company. From 1988 91 he was Director of Dance 

at the Theatre Roy;,.! de la :\ lonnaie in Brussels, the 

national opera house or Belgium. Among the works 

created during his tenure were three c,·cning-lrngtl1 

dances: The !-lard. \iii: L 'Allegro. ii Pen.,eroso ed ii .\/odemlo: 

and Dido r111d. leneas. In 1990. he founded the \\'hite 

Oak Dance Project with :\ likhail Baryshnikm·. :\ I orris 

is also much in demand as a ballet choreographer. 

He has created six 11·orks for the San Francisco Ballet 

since 199-1 and received commissions from American 

Ballet Theatre. and the Boston Ballet. among others. 

His ll'ork is in the rcpeno,,· or the Geneva Ballet, 

;\c11· Zealand Ballet, Houston Ballet, English :\lational 

Ballet, and the Royal Ballet. Covent Garden. t-lorris 

is noted for his musicality - he has been described 

as ·undeviating in his de,·otion to music' and lill' 

his 'ability to conjure so many contradictory sty !cs 

and emotions'. He has worked extensi,·cly in opera. 

directing and choreographing productions for the 

�e11· York City Opera. English :\lational Opera. and 

the Royal Opera, Covent Garden . .\!orris ,ms named 

a Fcllo11 or the :\lacA.nhur Foundation in 1991 and 

has rccein·d eight honorary doctorates. :\lorri, is the 

subject of' a biograph,· by Joan Acocella (Farrar. Straus 

& Giroux). In 200 I. �larloll'e & Company published 

.\lark ,\lorri.,' L'Allegro. ii l,mseroso ed ii .\lodera/o: A 

(.i,lebration. a l'Oiume or photographs and critical essay·. 

In 2007, he will make his :\letropolitan Opera debut as 

Director/Choreographer in a new production of Otjeo 

ed Euridirr. 

The Mark Morris Dance Group. now celebrating 

its 25th anni\'crsarr- 11·as formed in 1980 and ga,·c its 

first concert tha1 year in :\Jew York City. The company's 

touring schedule steadily expanded to include cities 

both in the Gnit,·d States and in Europe, and in 1986 

it made its first national tcle1·ision programme for the 

PBS series Danre i11.l111eriw. In 1988. the Dance Group 

was in\·itcd to bccon1c the national dance c01npan) 

or Belgium, and spcm three ,cars in residence at 

the Theatre Royal de la :\ lonnaic i11 Brussels .  The 

company returned 10 the United States in 1991 a, one 

of the 11·orld's leading dance com panic,. performing 

across the US a11d at major international festi,·ab. It 

has maintained and strengthened its ties to several 

cities around the world. most notably Berkeley. C.\. 

where Cal Pcrforn1anccs presents thc company in two 

annual seasons. including engagements or The 1 lard 

. \iii each December. It appears regularly in Boston. 

:\I.\; Fairfax. \'.\: Scaulc. \\'.\: Crbana, JL; at the 

Jacob's Pillow Dance FestiYal in Becket. ;\ L \. and at 

BA.\! in Brooklyn. :\"Y 1\1:"IIDG made its debut at the 

:\lostly t-lozan Fc,tirnl in 2002 and al the Tangle11ood 

1\lusic FestiYa.l i11 :2003. and has ,inre rewrned to both 

fcsti,·als annually. The company's London seasons 

hm·e garnered two Laurence Oli\'icr Aw,uds. :"1l1\IDG 

is noted for its commitment to li,·t· music. a fealure 

of every performance on its full international touring 

schedule since 1996. Cellist Yo-Yo i\ la has frequent!\' 

collaborated with the Dance Group: their projects 

include the 1997 Emmy .\11 ard-11 inning film Falling 

Do,rn Stai,, and the 2002 dance Aola111. created li>r 

The Silk Road Project in collaboration 11ith Indian 

composer Zakir Hussain and jaa pianist Ethan 

Iverson of The Bad Plus. :"11:"II DG's film and tcicl·ision 

projects include Dido and, lenea.,. The I lard. \iii. and t11 0 

documentaries for the L'K's South Bank S!w11•. In autumn 

200 I .  the Dance Group opened the :"I lark t-lorris 

Dance Ccmcr in Brooklyn, N,·11 York. the company's 

first permanent headquarters in the US. housing 

rehearsal space for the dance community. outreach 

programmes for local children. as \\'ell as a school 

offering dance classes LO students of all ages. 
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Craig Biesecker, Ii-om 

\ \'aynesboro. Pennsylvania, 

received a BS in i\ lusic Education 

from ,,·,.,1 Chester L.:nin-r,it) of 

Pennsylvania. \ \'hilc teaching mu\ic 

in Philadelphia. he studied ballet 

"iLl1.John I \'hite. :', largarita de Saa 

and Bryan Koulman, and \\Orkcd 

\\ith rhoreo,grapher, Tim and Lina Earl). In '-le\\' 

York Cit, he has \\'Orked "ith Pascal Rioult, C:aroh 11 

Dorfm""· :\c" York Theater Ballet. \lark Drncly. 

and G,·ralcl C:asel. He joined the i\lark :-Slorris Dance 

C:roup i11 :2om. 

Samuel Black i, original!, from 

Berkeley. C:alifiirnia. "here he 

began stud) ing tap at the age 

of 9 "ith Katie i\lalt,bngec He 

recrmh- recei,·cd hi, Bl ·:\ in Da11cc 

Ii-om SL::\\' Purchase." here he 

performed \\orks b) :\ lark i\ I orris. 

Paul 'l;1ylor. 7.,·i Gotheiner, Scan 

Curran. and Kc \·in \\"ynn. Durin,g a scme"tCT at the 

Rottnclamsc· Dansacaclrmie in The l\e1herla11ds, he 

had the opportunity to dance in se,·nal Dutch cities 

and in (;crmanr He has performed i11 :-S:c,, York 

\\ith Umid Parkrr. 'l;1kehiro Ucyama. a11d :\elly ,an 

Bomnwl. He first ,rnrkcd \\ith \!\ID(; in '.200\ and 

joi1H·d the company as an app1-e1Hicc in 2(J(Jb. 

Joe Bowie ,n1!-. born in La11..,ing. 

�lichi�an, and hcga11 dancing 

\\'hik allending Brm, n L'niwr,ity 

where he g-raduatl'd \\ iLh honour-, in 

English and .\nwrican Literature. In 

:\c \\' York lw has performed in the 

\\Orks of Robrrt \\'ilson a11d Uysses 

Dove and also danced \\'ith thr Paul 

·raylor Dance Company lor two years before g-oing· lo 

Bcl,,gium to \\Ork \\'ith :--lark \!orris in 1989. 

Charlton Boyd \\as born in 

:\cw.Jersey. "hcn· he studied and 

performed" ith the Inner C:itv 

Ensemble Theater and Dance 

C:ompan). He i?;raduated f'rom 

the.Juilliard School. He \\l'lll on 

l<l dann-"·ith the- Limon Dancc 

C:ompan� and appears i11]osr /,i1mi11 

·1,,l'h11iq11I' f ·;r1m. J o/11me I, among other music vidcos. He 

fir,t appeared" ith thc i\ lark \ lorri, Dann· Group in 

1989 and becam,· a compan) nwmlwr in 1991. 

Elisa Clark recci,·cd her early 

training f'rom the \faryland Youth 

Ballet. and her BF\ f'rom the 

Juilliard School. under the direction 

or Benjamin Harkany She has 

danced" ith the Lar Lubo,·itch 

Dann- C:ompam: the i\ederlands 

Dans Theater. the Peridancc 

E11,rmblc. and Ba11le\\orks Dance Company She 

has ,taged \\Orks by Rohen Battle. Da,·id Parsons. 

!gal Perry and, \dam Hougland lclr ,·ariuus school, 

and companies, including the ,\kin .\iky ,\rncrican 

Dance Theater. Sh!' has lwen on the faculty of the 

. \nwrican Dance h-sti,·al. and currcntlv 1rnrb close!) 

\, ith Carol) n . \danl'i a11cl dll· .\111erican Dance Lq:{aC) 

lnsti1ute. as \\t.·11 as Sl'IYing- on an ad\·isor� panl'l for 

C:apczio. She first appeared "·ith the \lark \!orris 

Dance Group in Cl//,,gm in .\u,gust 2005. 

Amber Darragh is ori!(inall) 

fro,n :\c"vort. Oregon. "here 

�he began hc-r dance training- with 

i\anC) i\ I ittlcman. She rccciH·d 

her 131-: \ from the .Juilliard School 

in 1999 and then danced \\'it h tlw 

Lirn(,n Dance Company lor two 

) C'ars. She is a rccipiern of the WO I 

Princess Grace- ,\ \\·ard and has presented her n\\'11 

chorco,graph) both in :-S:c" York and abroad. She 

joinrd 1hr \lark i\lorris Dance Group in 2001. 

Rita Donahue was born and 

rai-.,ed in Fairfax, \ ·irginia. and 

atlcnclcd Geor�e \la<.,on Lnivcr-,it), 

\\'hC'r<' she graduated with honours 

in Dance and English in 2002. 

She d;in<Td \\'ith Bopi's black 

sheep/ clantTS b) 1'-raip; Pa Herson 

and joined the .\ lark \ I orris Dance 

Group in 2003. 

Lorena Egan began her training 

at the Phoenix School of Ballrt in 

.\rizona. She graduated from the 

.Juilliard School in 1998 and \\'ent 

on to dance" ith Bu,glisi/Forernan 

DamT and the Pascal R.ioult Dance 

Theater ( 1999 2005). Shcjoincd 

the i\lark \I orris Dance Croup as 

an apprernicc in 2005. 



Marjorie Folkman graduated 

S/111111/(I CUii/ la11dr rrom Barnard 

College and has attended Columbia 

Cni,·ersity\ Graduate Prograin in 

American Swdics. She has danced 

with . \my Spencer and Richard 

Colton. Kraig Pattcrson. l\cLa 

Puh-crmacher, Sally Hess, Ellen 

Cornfield, Sara Rudnc,: and the Repenory L'nderstudy 

Group for the i\krce Cunningham Dance Compam: 

She began dancin?; wiLl1 .\lark \ !orris in 1996. 

Lauren Grant. rnised in Highland 

Park. Illinois. has danced " ith the 

i\ lark l\ [orris D,111ce Croup since 

1996. She has appeared in 3+ of 

\lark i\lorris\ dances. originating 

thirteen role,. She has played the 

role of \larie in Thr /-lard. \i,t since 

1998. :\t age 3 she began studying 

ballet and later. character dance. She attended :\'c"· 

\'ork L'ni\'Crsit) .. S Tisch School of' the Arts, graduating 

"·ith a BF'.\. She teaches master classc, in ballet and 

modern technique. as well as l\lark \I orris repertory. at 

schools and uni,·crsities around the world, at the \lark 

l\lorris Dance Group's school in Brooklyn, and for the 

company as well. She is married to lcllO\\' dancer Dm·id 

Le,·cmhal. 

John Heginbotham is from 

Anchorage, Alaska, and graduated 

Ii-om the Juilliard School in 199'1. 

He has performed with such artists 

as Susan i\ larshall and Company. 

John Jasperse. and Ben \lunistcri: 

he II as a guest artist \\'ith Pilobolus 

Dance Theater. His choreograph, 

is fealurccl in the performances and J.;,inl'lge music ,·iclro 

of' recording anists Fischcrspooncr. He joined the \lark 

i\lorris Dance Group in 1998. 

David Leventhal, raised in 

>J"cwton, \lassarhusctts, has da11crd 

\\'ith the :-.lark i\lorris Dance Group 

since 1997. He has appeared in 35 

of l\lark i\lorris's dances, including 

de\'en prcmifrcs. He studied al 

Boston Ballet School and has danced 

\\'ithjosc :-.Iateo's Ballet Theatre and 

the cnmpanics of' \ larcus Schul kind, Richard Colton/ 

Amy Spencer, Z,·i Gotheincr, i'\eta Puh-ermachcr. and 

!kn l\lunisteri. He graduated with hu11ours i11 E11glish 
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Literature Ii-om Brown L'ni,-crsity in 1995. ]-le teaches 

master classes in technique and repertory at schools 

and colleges around the US. He gi,-cs classes regularly 

at the l\lark \!orris Dance Group', scl1ool, including 

ont· for people \\'ith Parkinson ·s disease. He is married 

to ldlo\\' dancer Lauren Grant. 

Theresa Ling was raised in 

Columbus. OH, and n·ccivcd her Br\ 

in F.ng-lish I .iler..:nure from Barnard 

College. Her O\\'n choreography has 

been shown throughout New \'ork 

City and she rnrrcntly also dances 

,, ith �eta Puln·rn1achcr and Pan1 

'1'1110\\'itz. She has had the pleasure 

of" appearing prc,·iousl)' \\'iLh the l\ lark \ I orris Dance 

Group in productions of" The /-lard. \i// and L :11/,:gro and 

i, pleased to be part of the Ai',(�. lrtlwr premiere. 

Bradon McDonald recci,·ed his 

Bl·,-\ from the Juilliard School in 

1997. He danced \\'iLh the Limon 

Dance Company ror three years 

a11d was the recipient of the 1998 

Princess Grace :-\ward. He has 

choreographed and presented hi, 

own works international!), served 

as choreographer l<,r scwnjuilliard Opera Company 

productions under director Frank Corsaro. and was 

the choreographic assistant to Donald i\ le Kayle at the 

. \h-in Ailey American Dance Theater. He joined the 

j\ lark i\ I orris Dance Group in 2000. 

Gregory Nuber graduated from 

Arizona State Univcrsit\·. ,, here he 

studied aning and dance. Hr danced 

\\'ith Pascal Riouh Dance Theatre 

for duce years: appeared as a guest 

artist with f\cw \'ork City Opera. 

C:le,·eland Opera and TenneS!>ce 

Repertory Theatre; a ncl "orked "ith 

numerous )kw Ynrk-based chorco?;rnphcrs. He began 

\\'Orking with the .\lark .\I orris Dance Group in 1998 

and became a company member in 100 I. He is on the 

li1culty at the School at the i\lark C\lorris Dance Ccmcr 

and teaches master classes in the Cnitcd States and 

abroad. 
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Maile Okamura is originally 

from San Diego, California. She 

was a member or Boston Ballet 

II in 1992 3 and Ballet ,\riLona 

in 1993 6. She has danced with 

choreographers :\e1a Pul\'errnacher. 

Z,·i Cotheincr. and Gerald C:ascl, 

among other,. She began "orking 

\\ith 1he :\lark .\!orris Dance Group in 1998 and 

became a company member in 200 I. 

June Omura i� orig-inally fron1 

>Jew York City and gn'\\ up in 

Bir111in,ghan1, 1\labama. Shl' 

graduated from Barnard College 

in 1986 "ith honours in Dance 

and English; she lirst performed 

with �lark �lorris dial summer, as 

a workshop ,tudcnt. 1 n 1988. she 

joined the .\ lark .\!orris Dance Group. and in 2005 

,he was awarded a :\e" York Dance and Performance 

,\\\ arc! (Bessie) for her career " ith the corn pan). She is 

al,o the proud mother of t\\ in girls, born in 2003, and 

i, grateful to her husband, her famil, and the \lark 

,\!orris Dance Group for their lo\'e and support. 

Kanji Segawa began his dance 

training "·ith his 111u1hn Erika 

,\koh in.Japan and studied at 

Kan Horiuchi\ Cniquc Ballet 

Theatre in 'fobo. He \\ilS granted 

a.Japanese GoHTnrnent FellO\"hip 

to train at the .\ile, School. He 

has been a member or ,\!\'in .\iley 

II and.Jennifer i\luller/Thc \\'orks. and \\Orkecl with 

choreographers such as A.szun:· Banon,.Jcs�ica Lang-. 

Earl .\ loslcy and !gal Perr,. He i, current I) a member 

or Ballln,,ork, Dance Compan), .\nis1ic Director 

Robert Battle. He first performed \I ith the .\ lark 

1\lorris Dance Group in The /lard. \iii in London in 

200L 

Noah Vinson n·(Tin·d his B.-\ 

in dance from Columbia C:ollcgc, 

Chicago. \\here he \\orkecl \\ith 

Shirley i\ lorcline,.Jan Erken. and 

Brian.Jclli-e). In >le" York, he ha., 

danced with Teri and Oli,·n S1cele 

and the l'\.lYin \\'ynn C:ollcninn. 

He began working \I i1h the i\ lark 

\lnrris Dance Group in 2002 and became a rornpan, 

mcmbn in 20(H. 

Seth Williams was raised in Dm·is, 

California, "·here he danced with 

Pamela Trokanski. He graduated 

with honours in bOLh CornparatiYe 

Literature and Dance from the 

Cni,·crsity of California at Irvine. 

"here he trained "·ith Da\'icl, \llan 

and Donald .\lcKa\'lc. He has also 

appeared with the 1\ letropolitan Opera Ballet. the 

Scan Curran Compan): and the i\cw York Baroque 

Dance Cnmpan). F luent in the cightccmh-cernury 

Feuillet notation, he has recomtructecl scH·ral period 

halle1s for 1hc lancr group, and holds a special interest 

in the dance of eightccmh-ccntury England. 

Julie Worden graduated from the 

:\onh Carolina School or the Ans 

and joined the .\lark .\!orris Dance 

Group in 199+. 

Michelle Yard was born in 

Brooklyn, :slew York, and began her 

profcs;ional dance training at the 

:\e" York C:ity High School of the 

Performing Arts. Cpon graduation 

she rccei,·ed the Helen Tamiris 

and Lfnai Brith awards. For three 

years she was a scholarship student 

at the Ah-in .-\ilcy Dance Center. and auenclccl :\cw 

York Cni,·ersity's Tisch School or the Ans, "·here she 

graduated ,l'ith a 131-A She joined the :\lark .\ I orris 

Dance Group in 1997 . .\lorn, thank you. 
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Gonzalo Acosta l,nd,r "as born 

in L
i
ruguay and studied al the 

RCi\l with.Jaroslm· \'iuu-cek. He 

,ms Principal Second \'iolin wi1h 

the RLPO. after which he became 

DeputY Leader of 1he C:BSO. He has 

appeared a ., guesl leader ,l'it h 111,111,· 

British orchestras and in 1995 mack 

his solo debut in \lozan·s \'iolin Conceno >lo. 5 with 

the English Sinlonia . .\ recitalist in the L'.K and abroad. 

in I 99·1 he ,e;m·e the European premi,-re of Screbricr"s 

\'iolin Sonala . .  \s a member of the Dussek Piano Trio. 

he has given conccns throughoul the UK. including the 

\\'igmore Hall and Purcell Room. and has recorded a 

CD of i\rcnsky Trios and chamber music b) \\'illiam 

Hurlestone. Formerly a professor and orchestral coach 

in the RC:l\ljunior Department, he has been co-leader 

of the ENO Orchestra since 1991. 

Nicholas Ansdell-Evans aJ;isla11/ ro11d11rtor "as born 

in London and studied at Oxford Cni,·ersil\. I k lrns 

worked al ENO as repetiteur since 200 I. joining the 

company as a Ii.di-time member of the music staff 

in 2003. He has worked on many E'(() productiom. 

including R,:�olello. The 1i-ojan;, Th, Ring'!/ the. \i'/J!'/1111.�. 

t:ruani. I.,{/ dnueu::a di Tito. Lulu. 1 he Bitler 1Nm qf Pl'lm 1•011 

Ar111/. Salome. Sir]o/111 i11 lol'f and The ,\lakro/11110, Ct11r. and 

played harpsichord in .1/riua . .\'ene.1 and O1/i-11. I k \\as 

assistant conductor to Paul Daniel in La de111P11:::.a di Tito 

al the 2005 Festival lmernational cl'.\ix-cn-Prownce. 

William Berger baritoue studied at 

the R. \i\ I. wher(' hl' sang Ernesto 

II 111011do de/la l1111a. Ha rasta 1 ·i \f/1 

(conducted by i\ lackerras) and 

Count Le 110:::.:::.e di Fz�mn. He made 

his proli:·ssional operatic di·but as 

Ormome in Handel's Par/r110/1e 

(C6uingen Handel Festi,·al) and 

returned last year as i\ krcurio ,ltalr111ta. Other rnles 

include Don Giovanni (Opera East). Papageno .\lagfr 

Nut, (HYO) and Oberon A S11111111,r. \\�ht'., Dm1111 

(i\ lozart/ Shakespeare project. ,\ix-en-Prn,·ence). 

Concert appearances include Car111i11a b11m11a (CBSO 

and R,\H), Zebu! ]e/Jhlha (English Concert). Saim­

Sat'ns's Omtoire de. \oel (i\lilan). ,\polio. lf!ollo e Da/11e (La 

Stagione, Frankfurt) .\Imiah (Japan). Faure Requiem 

(LPO) and his \ \'igmore Hall recital debut. He is a 

member or the El\O Young Singers Programme, 

where roles h,we included i\ lase 110, Fiorello, i\ lonsieur 

.Jm·dinot 7 llf C:m·111Flites. Second >lazarcn(' Salo111P, 

\IL.SIC: .\:'\D PRODL'CTIO'( 

'(o,·icc\ Friend Bil!J' Hudd and [nsemble O1/ro. Plans 

include t\\'0 recordings (7h1• C:arn1elile., (Chandos) and 

contempornr) English Song (B\IS Label)). Elijah 

(Thaxtcd Festival). St]oh11 Pa,.,io11 (LJ-1\IF) and .lf!ollo r 

Dajilf (Philharmonia Baroqu(' Orchestra. San Francisco). 

Iestyn Davies ro1111/erte11or is one 

of a 11('\\ breed of singers changing 

the public's perception of the 

countertenor sound. The music 

press is united in praising the pO\,er. 

fi.,llness and sheer personality 

of his voice. "hicl, is backed 

by musiciamhip of intelligence 

and maturity. Rccem operatic roles hm·c i11cludcd 

Ouonc L 'i11roro11a;:io11e di l'o/J/!ea (Zoril'h Opera. \\ ill, 

Harnoncourt), Corrado in \ 'irnldi's Gri,elda (Enscmhlc 

\ latheus). and most 1-ccentl) Hamor ]r/1htha (\ ,·:--;o . 

:--\1nong his cu1Tc111 and fonhcon1in� solo concert 

appearances are .\le.niah \\'ith the .\cadcmy of .\ncicnt 

:\lusic and Bach·, St .1/al/hfl( lti11io11 "ill, the Bach 

Choir. Forthcoming opera engagements include solo 

countertenor /i,r Philharmonia Baroque Orclwstra 

at the Zellerbach . \uditorium in Bcrkeky (\\'ithjanc 

Glm·er): Human Fraih) /Pcisandcr II ritorno d'l '/i.ur i11 

/iatria (\ \'NO): and Apollo Dmth i11 I i,uire (E'(OJ. He has 

recently recorckd (:ri.,drla "ith Ensemble i\ lathcus li,r 

:,aY,·c and .l/e.11iah with the .\cadcrn) of ,\ncicnt \lusic 

!or :,axos. 

Andrew Foster-Williams ba11-

harito11r ,tudiecl at the R. \.\ I "here 

hl' \\'as n·n·1HI� made an .\c;;-sociaLe. 

Opl'ralic engagements include 

Garibaldo Rodeliuda. l\lelisso .1/riua 

and . \rgantc Rinaldo (with I\ lcCega11 

at the G61tingTn Handel Fes1irnl), 

Ram balk 11 ar aud Pena (E\'O). 

Podesta The Thin•i11,� ,I lagf1ie and Angelotti (Opera 

:\onh). Don Fernando 1-irMio. \ ·oice of :\cptunc 

ldo111P11PO and Der Sprecher Die ;.r111herflote (COT) 

and Borer J_,,,, lJoriarf,,, (Opfra du Rhin). C:oncen 

appearances include 7 he Creation Hallc/Elckr . C:hri,tus 

St ,\/al/Im(' Prmio11 (O.\E/>lorrin!;(ton . Handel's 

L'.J//egro (Les . \ns Florissants ). :\ lozan Requiem 

(CBSO). Scarlaui's St C:ffilia le,pm and Handel's Saul 

(C6uingcn I landcl Fcstiv,11). Ha}dn·s Srl'f/1 !.L11/ I lim/, 

(O.\U Harding). St John PrL11io11 (. \cadClll) of, \ncicnt 

\lusic). and Charpentier·s Dm-id el]o11at/w., (O.\E/ 

HaYm). This season's engagements include . \Jidoro /..,1 

C:e11m11/ola (GOT), C'liri,t111a., Oratorio (Danish National 
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Symphony Orchestra). tour or .\lozart C: .\linor .\lass 

iC:oncert cl'Astrfr/ Ha"im . .\ lozart Rcquic111 (Columbus 

Symphon) Orchc,tra. Ohio), St .\la/Ihm Pa11i,111 

(Briclgcwa1cr Hall) and B,·ethon·n 'Choral' Symphon) 

with tht· Philhar111011ia Baroque Orchestra (.\l ihn1ukc). 

James Gilchrist trnor ,\ficr siuclyin,g 

at Ki11g·s College. Cambridge. where 

he \\'a, a choral scholar. he began 

his \\ orking lire a\ a doctor, I urning 

to a fi.11l-1imc career in music in 

1996. Recent appearances include 

1-'rcclcric 7 l,e Pimtr, qf Pe11::.r111r, and 

Ralph //.1/S Pi11a/inr (SC:O). rhe 

Drra111 q/ C:rro11ti111. Scp1imiu, T!,rodom (SC:O), l,md i11 

/:'y,i•/il (.'\orclcleutschcr Rundfi.1nk), Bach·s B \linor :\lass 

(Turin) and C11ri.,t111a, Oratorio (Koop111an/'l,,nhalk 

Orchestra) . .\ l01.art Requiem (Seallk S) 111plulll) 

Orchestra), Tippl'LL
°
s Thr fti10/ (,'ard,11 (Sir .\nclrc" 

Da\'is/ BllC:SO),. llr\!/11d1•r·, frwt (Sal,.burgJ ;incl ]11da., 

. \larrnhar111 Dani,h Radio Orche.stra). Thi, sea,on·, 

e11gagrnH·1us include .\fl't,iah (San 1-'rarn:iscu and 

D('lroil Symphon) Orchestras), .\loz;irt C: .\linor 

.\lass CJ,,nhalk Orchestra). Bach Cantatas Bach 

C:olkgium.Japan in Tokyo). St ,\/atthr11' Pm.,io11 (/\onh 

Carolin;, Sy111pho11,· Orchestra). St ]ol,11 Pa,.,io11 (Roy,d 

C :onccrtgchou" Ordw,tra) and BriLLn1 \ Srml({df (The 

Sage, Ga1csheacl). Plans include L -,,,!fi111a du U11i,t 

(Oclcmt·). Ha)d,i"s ·i\:elson' 1--lass (Granada). l lanckl's 

IJ,,l,ha::.::.ar (l'hillrnrmonia Baroqul' Orchestra) and St 

. \ latthrll' Pm,io11 (C:onceng('hOu\\. , \nisterclam). 

Jane Glover ro11d11ctor is 1--1 usic 

Dircnor or Chin,go· s .\ I usie 

of' the Baroque. She has been 

.\lusie Dir('ctor or Glyndebourne 

Touring Opera .. \nistie Director 

or tlw 1.onclon :"\ lozan Players. and 

conducted n1any 111ajor ord1e�Lras 

and opera con1panics in Britain, 

Europ<', ,\Jonh ,\ml'rica, the Far East and ,\u,1rnlasia. 

She regularly conduns all the .\lo,an operas. 11umcroL1S 

I lancld opl'ras, and the \l0111n·crcli trilogy 1i11 hn 

o\\'n editions). Beyond ,his core rcpenor); her opera1ie 

experience ranges through Gluck, Bectho\'cn, Rossini, 

Donizeui, Humperdinck, Rich,u·d Strauss. BriLLen and 

Oli\'('r l�nusS('ll. Engag,·mt·nts this )Car include her 

dt·buts \\'ith the Bl'rlin S1aa1soper (C:01,:Ji111 In/tr) and " ith 

the Houston a11d San Francisco symphon) orchestras. 

I lcr book, ,\lo::_a,h 1101111•11. \\ as rccc11tly published b, 

:\lannillan. She studied a1 Oxford and did hl'r DPhil 

011 sc,-cntel'nth-centur) \'e11etian opera there. She holds 

honorary degrees from sc,·cra..l uni,·crsitic�, and is a 

Felio" of' the Royal C:ollcg;,· or ;\ I usic. She was created 

a CBE in 1hc 2003 :\°('\, Year's Honours Lisi. 

Gillian Keith .10f!ra110 wa, born in 

Toro1110 and \\'Oil the 2000 Kathleen 

Ferrier ,\\\'ard. She stucliccl at 

1--kGill Unin·rsit) and at the R.\.\I. 

\\'here she won l he major song 

prizes. ,\ppcarances include Poppca 

L 'i11roro11a::.io11r di Pof!fira CI 'heater 

Basel); T) tania (Royal Opera at the 

Linhury): Papagrna, Diana /_,11 Cr,ii,to rroro1110): Bclincl;i 

Dido and. le11er11 (0. \E). St]o/111 Pa.11io11. :\"anneua Falotqjf 

(E:'-/O); Papagrna, \\'oodbircl Siegfried. Amor OrJi'o 

(Scouish Opera): Ernirena . ldria110. Bastie1111e /Ja,tie11 

nll(/ Baatie1111e (C:lassieal Opera Company): lok I lrrrnlr,. 

Sih·ia. I 1rn11ia i11 . llba (Bux1011 Fesiirnl) ;incl recitals and 

rnnc-cns \\'ith Gardiner, '\ kGegan and Christophers . 

Rernrclings include Handel' s Gloria with Gardiner 

(Philips), Purcell's The7e111/w1/ (;\axos). Hassl'·, // ca11/ito 

rte ·11�Ji11J/·inlli(Koch) and Dcbuss) Early Songs (Dr111-

Elf,,,). I lcr cone-en caret'r takes her all ,ACT the \\'Oriel 

and plans inducle /ti11.�. lrth11r (San Francisco), Ginc,-ra 

, lrioda11/t• (Halle), Diana 7 he . ls.1a.11in 7i·ee (ROl-12/ 

Edinburgh Festi\'al and Zcrhineua (ROH). 

James F. Ingalls t1:�hti11g de,iguer has 

clt'signcd .\lathi., der .\lahlrr. dirl'Clt'cl 

by l'c1cr Sellars. and P/ali'f. clire('ll'd 

hy .\lark .\!orris, at 1he ROH. 

Othl'r work in the UK indudes 

The Rmai,.,awr .\ !us,. El . \i,io. Thr 

.\ lerd1a11/ qf I ,nir, (Barbit'an), . I/in•·., 

. ld1•e11/n1�, L ·11rtrrgm11nd directed by 

1--lanha Clarke (lt.\;ll, Rirlwrd II directed b) Ron 

Daniels (R SC), .�'l,onldn to Shoulder (The Place), ,\lotorcadr 

(London C:on1,·111porar) Dance Theatre). and Thr 

E/e,trf/imtio11 of IIJ/' So,,iel 1 ·11io11. Thr ,\ la.�ic Nntr. Theodora. 

ldo111mro (Glyndchournc). for 1hc 1--lerce Cunningh.im 

Danct' C:omp,111) he dl'signecl Stilit Side., \\'ith music by 

Sigur Ros and Racliohcacl and rl11id Cnm•a.,. RtTClll 

\\'Ork in opera inclucks.John t\clams's Dr . lto111ir (San 

Francisco Opt'ra). Kaija Saariaho's ,ldrirma ,\/a/er(Paris 

Opera), Os\\ aldo Golijm .. , . -li11ada111ar (Lincoln Center 

and Sama Fe Opera), all clirened by Peter Sellars, and 

·1,,bias Picker·, .111 . l111rrim11 'Trager[r (1he f-. lt-1) directed 

h) Francesca Zambello. He oltt·11 collaborates II ith the 

Saini.Joseph Ballet in Sama Ana, California. 
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Mhairi Lawson 10/1rr1110 \\"hilc still 

a s1udc111 at the GS \ID. she \\Oil the 

International Early \lusic :'\cl \1ork 

Young .\nis1s Prize "·i1h the 

fortepianist Olga 'l\·crskaya. "hich 

led to her first recording (Haydn\ 

English and Sconi,h Songs). 

J\s a soloist ,hc has appeared 

11"ith surh companies as E'<O. Les ,\rts Florissants. 

the Gabricli Consort, SC:0 and the Early Opera 

C:ompam. \\"ith the ,·inuoso baroque group La 

Srrcnissirna. she ha, performed \ "il"aldi", Ln Senna 

Fe1teggia11/e and Laudate Pueri (\"cnicc). and recorded 

arias by \'il'aldi. Hasse and Giarnrnclli for two of" 

their 1-cc-c111 critically acclainwrl discs. Recclll and 

cu1Tc-nt projens include concert and operatic ariai,, h: 

:\ lozan and \ "irnldi sacred music " i1h the Orchc-strc 

:\'ational des l'ays de la Loire. recitals of" Haydn 

Canzoncuas "ith D,wicl O" rn Norris. appearances 

"ith the Gabricli Consort and l'la>ers. I landel"s 

.ltha/ia (i\ladrid), the St]oh11 Pr11,io11 and B minnr \lass 

(Germany) and Purcell", Faicr Qj1e1•11 (BBC: Proms), and 

wid1 La Sercnissima. rccordi11�s or drainatic Cilnlala� 

and sanTd \\orks by \"i1-aldi and the mysterious 

·Composer x· . Operatic cngagemcnts include Ai11g 

. lrthur in the L
I
S.\ with the i\ lark i\ I orris Dance 

Group and the Philharmonia Baroque Orchestra, and 

Pergolesi's /11 1m•a j)({dro11a in :\'apks. 

Adrianne Lobel ,et designer\ \"ork 

includes. f"or Pc1,-r Sellars: Dr . I/omit 

(San Francisco) .. \i,011 i11 C.11i11a 

(HousLon Grand Opera. BA�J. 

E:\O and elsewhere): The Rake, 

Pro.�re11 (C:ha1ele1). Oie :::_auberfliite 

(Glyndebourne); CoJ( and fl"t!aro 

(Pepsico Summerfare, .\1Y) and 

The 1\ likado (Chicago L,-ric Opera): for:\ lark i\ I orris: 

/, '. 11/egro (La i\ lonnaic. I ,incoln C:cntcr FcsLi1·al). 7 hi' 

/-Jard . \iii (La :\lonnaie, BA.1\l). Orfi'o er/ l:iiridire(BJ\.\ I. 

Edinburgh) and P/atle (ROH. l\e11 York C:iL, Opera): 

for Franre,ca Zambcllo: .111 . l111eria111 "lra.�N{T' (the \lc-1). 

Street Sane (I-lous1011 Grand Opera. Berlin) and Lad1· 

i11 the Dark (Rl\'ll; li,r C:histopher \ \'hecldon: ,fo'l111 

Lake (Penns) h-ania BallcL, Philadelphia, Edinburgh), 

. 111 . l1111'1-ira11 i11 Pmi.1 (Nell' York Cit) Ballet), and a ne" 

ll'Ork li.)r the Bolshoi. Broad,rny credits include Pn11i1111. 

The Dia(l' e
f
. l1111e Fra nk (directed b) .James Lapine): 011 

the To,,w (dircned b> George C.:. \ \"olfc). and I he Ton, -

nominated . I /ear 11•ith Frog and Toad. "hich she also 

clel'cloped and produced. Her awards include Obie 
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.\ward. a Lucille Loncl .\ward. Long \\"ha,Ts :\lurph, 

Award. 1hc.Jo,cph.Jellcrson ,\ward, and a Ton). 

Drama Desk, i\lahara111, Hclrn I !ayes and l'i\;\'Y 

lll)n1ination ..... 

Martin Merry dwm., ma,tn 

studied at Durham L"ni,·ersit). the 

Guildhall, "'here he won the Ricordi 

and Guildhall C:onduninp; Prizl's, 

and ll'ith \"ilcm Tausky and Rafael 

Kubclik. I-le has rnnductcd man, 

of Lhe L'K\ leading orchestras, 

including the Halle. RI.PO. the 

RS>IO and the London :\101.an Players, \\HS founding 

artistic dirc·nor of" Chester Sun11ncr :\lusic Festi,·,d, 

and chorus master of" Lhe London Choral Socic11 

(\\orking "ith Raule. :\ lackerras and Glm·er). principal 

guest condunor or the C:i1, of" Clasp;o" C:horu,. and 

guest choru..., ma:-.tcr or the Philharn1onia C:horw,. 

ll'hcrc he worked ll'ith Kun Sanderling. I-le ha, worked 

with lr-adi11g opera companir-s in llw L'h:. and ahro;icl 

011 prod union, including The liarbn '!/ Sfl"ille, 711m11dot. 

The Pri11ff 1!/ I /0111b111;1;, Die -�i1/date11 and ]e/Jl1thn (E:'\O). 

Rigoletto (D,isscldorn and To,ra (Dublin). From 1999 10 

2003 he II as founder and chorus mastlT or Lhc C:oro 

ck la OrquesLa Sinfimica de \ lad rid II hich c1·e111uall) 

became the Ii.di-Lime chorus at the Team, Real. 

:\laclrid. I le prepared Lhcm fcir many operas including 

the ll'orlcl prernii-rc staging of" .\lbcniz"s .\J,,r/i11 (al,o 

D\'D). He \\as appointed chorus 111asler at E'IO i11 

2005. 

Isaac Mizrahi ro.1/umr rlt1.\i�11,ir w,1-, 

born in >lell' York. studied acting 

at the High School of Perfor111i11g 

,\ns, fashion at the Parsons School 

of" Design. and is "cll-k.J10" 11 fiir 

hi, successli.il sports\\ea1; home 

fi..1rnishi11g-s and couture lines. 1-ll' 

has designed cosLunws i<ir film. 

theatre. dan('l' and opera in collaboration with �lark 

:\ lorri,. T"·) la Tharp. :\ I ikhail Bary,hnikm and Lhc 

Rou11clabnut Theatre Compan), rccei\·in� the Drama 

Desk, \11 ard for his rnstume design for 7 he I lim,eu. 

:\losL recently he designed costumcs i<JI· Scou Elliou·s 

produnions of" Hardoot i11 the Park and Three Pe111!J' O/1em . 

He ,, ,is the subj en of" the acclaimed clocumen1ari 

l '11�i/1/1erl, has " riucn a series or comic books en1i1kcl 

The. ld;-e11/11re.1 of Sandee the S11/1rn11orle/ and has appeared 

ofl�Broadwa) in his one-man sho" lh .\li�mhi and 

hosted his 01111 1clc1·i,ion sho\\. RelT!lll) he II role and 
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directed lour ,hon lilm, emiLied S11/1m11odel/1no ll'hich 

arc 110\\ being dcYcloped as a rnmion picture. He is 

curreml� in production for the second season of his 

tclcTi-:;ion series. 

Elizabeth Watt s 10/1ra110 graduated 

ll'ith distinction and the QEQ\I 

rose bo" I from the Ackanced Opera 

Studies course at the Benjamin 

Britten I ntcrnat ion al Opera School 

at the RC1\l, "here she studied 

\\'ith Lillian l\"atson as the Yvonne 

\\"ells Scholar. 200, sall' her selected 

lor representation by the Young Concert Artists 

Trust (\{'.:\T), \\in the RC:\I Lies ,\skonas Prize. the 

'.\laggic Teyte Pri,e and the Royal O,·er-Seas League 

,·ocal section prize. During 2005. as ll'ell as recitals at 

1he \\'igrnore 1-Iall, she joined E:'\O as a Company 

r\nist in the E,\JO Young Singer, Programme. 

singing Papagena and '.\lusic/Hopc/Ensemble O!fi'o. 

a, ll'ell a, understud,·i11g .\talama .\"enes. So far in 

20()(j she has sung with the RLPO and CBS() and 

\\'On the prestigious Kathleen Ferrier /\ll'arcl. Future 

engagemems include a recital at the \ \'igmorc Hall 

ll'ith Roger \"ignolcs ( 16 October) and the roles of 

Barbarina and Susanna (E:'\O). In 2008 she sings 

Susanna for Same Fe Opera. She is supponed at Ei\O 

by the Hedley foundation. 
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Summer Season 2006 Highlights 

Ariodante 
Handel's inspired romantic opera returns to the London Coliseum. Alice Coote takes 

the title role whilst Paul Nilon, Patricia Bardon, Rebecca Evans and Peter Rose lend 

their talent to the exceptional ensemble. Originally directed by David Alden. 

One of ENO's defin ng operat c p oduct1ons ... 

simply not to be missed ' The Guardian 

JUNE 1 · 3 · 8 · 10 · 13 · 16 · 22 · 24 8 performances only. 

Nixon in China 
ENO revives Peter Sellars's powerful production of John Adams's Nixon in China for 

the first time since its London stage premiere in 2000. James Maddalena and Janis 

Kelly reprise their original roles and Paul Daniel conducts. 

'On no account should it be missed' The Daily Telegraph 

JUNE 14 · 17 · 23 · 29 · JULY 6 s performances only. 

King Arthur 
Mark Morris's joyous interpretation of Purcell's rarely performed opera. Designers 

Adrianne Lobel and Issac Mizrahi, conductor Jane Glover and the Mark Morris 

Dance Group, collaborate with an impressive line-up of award-winning soloists in 

this much anticipated world premiere. 

JUNE 26 · 27 · 28 · 30 · JULY 1 · 3 · 4 · 5 · 7 · 8 10 performances only. NEW PRODUCTION 

ENO live at the London Coliseum 

Buy online www.eno.org or call 0870 145 0200 
English National Opera, London Coliseum, St Martin's Lane, London. WC2N 4ES 
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