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Seattle’s red-hot
choreographer has
dance world abuzz

By R.M. Campbell ~ choreographer in town for a series
P-1 Dance Critic of performances of his ensemble,

The day was bright and sunny the Mark Morris  Dance Group,
andPihedaor to thgehWallingfor(}i, tomorrow night through Sunday
cottage ajar. The only thing dis- %’g}fn at 8 at Washington Hall
turbing the spring day was the .° o}x;mance Gallery — Morris
loud music coming from inside. lives here. :

Knock, knock. No answer. After eight years in New York,
Knock, knock. Again, no answer. the hometown boy (John Muir
Stepping inside, I tried a hesitant Elementary School and Franklin
hellrc)). High t(?(I:ihOOII)'I r?'tll{lmed tl;onie last

year ve. e likes water close at
with o o oy paxely groeted hand; he likes the lack of hasle,
kindly, bearded and long-haired although he distrusts it a little; he
Jesus in profile — the kind of 1kes the pieces he did while
sweet, portrait familiar to children ViSiting Seattle. Reportedly, his
20 years ago, an image shaggy ~C2t IS happier here.
flower children in the %ate 1960s I don’t like the way you have
emulated unconsciously. to live there (in New York),” he

There were other banal reli- S&id.
gious images about — ' ceramic Morris is red-hot at moment.
Virgin Marys, for instance, 1€ is the choreographer people
grouped on top of a bookcase, who keep in touch with the avant-
: lmedp with books such as the 8arde want to see. That venerable

ted Ko arbiter of taste, The New York
g;l(li e legea;sy()fnzgimifw (igg Times, called him “one of the most
Murdock. Miscellaneous furniture 8ifted choreographers of his era.”
was tossed here and there. Re- The appearance of his com-
cords, tapes and a sound system Pany performing his choreography
occupied one wall. The only thing at the Brooklyn Academy of
I knew for sure was that no Music’'s much-acclaimed Next
decorator had ever stepped inside Wave Festival last fall was an

this living room. occasion for dance critics with
\ I ed out an even more celebrated bylines in some of
hesitant hello. America’s most prestigious jour-

“Hi” Mark Morris bounced nals to herald Morris’ talent and
into the room, pants rolled up future. :
midcalf: feet, with socks, in san- Arlene Croce of The New
dals; two thin, silver rings, a Yorker called him a “symbol of his
smaller and larger, in the left ear; times.” Jennifer Dunning in the
a friendly smile on his open face. New York Times called him “the
The curly hair, long and dark, most promising heir to the mantle
once so much a part of the Morris  0f the modern dance greats.”
image, is gone. Morris, at 28, is on just about

After coffee was served and every dance fan’s short list of
Morris rolled himself a cigarette, contemporary choreographers des-
. L the obviox;s question tof t}l:e man gned onrk history bOfékS,' WT_(;t_e

e ~ most e say is one of the most INéW York magazine dance critic
: JOHNHERMERT e imporpt:.?llt) ymfng choreographers Tobi Tobias in Dancemagazine.
After eight years in New York, choreographer/dancer Mark Morris has f the day was, “How does it feel From Spanish dance taught by

returned home to Seattle. He says he likes the lack of hassle here, although he to be back?” Verla Flowers — his first teacher
distrusts it a little, and he likes the pieces he has done in this city. Not only is the dancer/ gee MARK, Page C-16
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