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84 is 
off to a vigorous start with 
the programme being given 
at The Place (until Friday 
only, alas) by Mark Morris 
and Dancers from New York. 
His dancers are Penny 
Hutc-hinson and Guillermo 
Resto and the trio are all 
brilliant, although Mark Mor­
ris, who has choreographed 
all the pieces being given, is 
the most vivid and exciting 
of them all. 

His dance style is very 
powerful and very fast and 
his timing fantastic. He goes 
from a moment of quiet, as if 
gathering strength for the 
next burst of energy; into 
frenetic runs and spins and 
ci.rcles, the dance creating its 
own momentum. He is 
strongly built but very suppk, 
and his body and arms swing 
as easily into :Yahitian-typt' 
exotic slow mon·ment as th<'Y 
dri\"e him into the angry 
explosions of the final dancl'. 
the Louvin Brothers singing 
The Great Atomic Power. 

The surprise of the evrning 
is the amount of comedy as 
well o1-s of rnergy it contains. 
To sec !\1ark .'.\Iorris :ind 
Guillermo RE'sto in hlal"k 
tights and loose white smocks 
dancing Lo\·e. You llan• \\"on. 
to Vi\·aldi is a jo~·ous experi- 1 

cncc. Tlwv dance in unison or 
a:?ainst l'ach other in a wild 
..,arodv of historical dance 
strps • and operatic J,!t'sture~. 
all beautifully judged anrl , 
nrit·d. the clements of sur­
prise hrin:: ~u~laincd throu;:h­
out tlw dan,:r so that rit;ht 
11n1il t:1e rnd thr'" \l'l'rr l':in­
nin:: little :,:a,p, of nll•::,ml' 
from an er,t;1t1,: ;11uLc·11:·1•. 

Penny Hutchinson. lithe 
and cool. has an· enchanting 
little set of pieces called 
Bijoux to Satir music and in 
Slugfest. danced in s1lenc:e. 
docs splendid battle with 
Resto, his brawn a!Jd muscle 
are no match for her casual 
strength and after the rnn­
ningly contrived grapplings, 
throws and falls. the couple 
end up simply slappin:; cal·h 
other·s heads in the darkness 
as the end of the dam:c. 

Morris is on his own for 
two songs by Robert White; 
The Vacant Chair. which he 
dances with a paper hni 
over his head. and Thr End 
of a Prrfcct Day which in­
cludes a heavy-footed slog 
around backstagr. 

The final .Songs That Trll 
a Story, the Louvin Brothers : 
numbers, brings on all thrre. 1 

dancers in jeans and is a 1· 

lively commentary on the 
1 son;::s, especially Rohl' of . 

White. The final ,\tonuc 
Power number is short, but 
sug:,:ests that :lfark '.\1orris 
could. if hr wanted. crratc a 

-great protest dance. the kind 
that artists like Doris 
Humphrey and Han~·a Holm 
wen• m~kin;: in thr l!l:30s and 
thr kind too ;:eldom attcrnp­
trd tod.:?. 


