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PLATEE 

PROLOCUE 

Idem 

Thespis is skeping it off. A satyr sings of 

drinking. 

Thespis wakes up and sings a love-song to 

Bacchus. He then embarra,,cs everyone by 

expming their infidelities. 

Thalic and Momus arrive and remind 

Thespis that the gods behave in the same way. 

Mom us begins a story about Junon's 

jealousy of Jupiter. 

L'Amour interrupts and insists on being 

included. 

They sing of purring on a new kind of 

show. 

ACT I 

P!t111S 

Cithcron appeals to the gods to end the terrible 

\\'Cather. 

Mercure appears and tells him that the 

,rorms are caused by Jupiter and Junon's jealous 

quarrels. 

Sent by Jupiter, Mercure is looking for a 

way to teach Junon a lesson. 

Citheron suggests a prank: let Jupiter 

pretend ro propose to Platee, just to make 

Junon really jealous. 

Mercure goes up to tell Jupiter the clever 

plan. 

Enter Platee, who sings of the swamp. 

What a place ro fall in love 1 And she's long 

loved Cithcron. 
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Clarine is unimpressed. 

The swamp creatures dance. 

I\ lercure announces to Platcc that Jupiter 

will be down soon to woo her. She can't wair. 

Clarine sings the sun away. 

Rain dances. 

Mercure spots Iris leading the Aquilons 

who come to clear the area for Jupiter's landing. 

Interval 

ACT II 

/lleta111orphoses 

Mercure has misdirected Junon ro delay her 

arrival. 

Jupiter and Momus come down in a cloud. 

Citheron and Mercure hide and watch. 

Platee is attracted to the cloud. 

Jupiter appears to her as an ass, an owl and 

a man. He says he wants her. 

She is overwhelmed. Everyone laughs at 

her. 

Enter La Folie, who sings of. .. folly. She 

has stolen Apollon's lyre and is Feeling musical. 

Diverse dance,. 

A hymn to Marriage and ro the coronation 

of Pia tee. 



ACT 111 

Ret11r11 

Junon can'r find rhe cheating Jupiter and she\ 

furiom at Mercure. Bur he convinces her ro 

hide in order ro observe rhe wedding. 

A procession. Anorher procession. 

Everyone's invited, bur Platee doesn'r sec 

L'Amour. 

Mercure and Jupircr make a long dance 

longer. 

Platce has anxiery. 

Momus, disguised as L'Amour, shows up 

ro officiate. He tells Platce how sad marriage 

can be. 

La rolie makes Fun of him. 

Dances in honour of Pb tee. 

Jusr as Jupiter is swearing his vow, Junon 

bursts in. She's shocked by Platc:c's looks. 

The joke is over. 

Jupiter and Junon make up. 

l'latce is very angry and blames it all on 

C:itheron. 

The.: Cods rc.:rurn ro Olympus 

l'latc:c goes back home.:. 
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A TESTAMENT TO COMIC GENIUS 

A 1T.1r before his ,em,11in11al ,mack on I rcnch 

musiL. Jean-Jacques Rousseau - u1111rcdiuablc 

. 111d inu>mi,ccnr a, n·cr g,11L' .1 glm1 ing 

.1ssL'"-llll'IH of P/,111;1'. 'Call it subli111t: 1 ' he 11 rote 

in 1-'i2: 'ne1 er repenr of h.11 ing comidered ir 

R.1111c,1u's nusrcrpiece and che lllosr excellent

11 ork tkH h.1s eH-r ,1s l'l't been heard in our

opera home'. Ir 11 .1, ,1 l'ie11 sh,1red b:, mosr

uicics br th.it dace, including lll,lll)' or the other

pliilosoplw, such ,1, Grilllm, d'AlclllbL·n ,llld

d'I lolbach. Bv rhe ti Ille of the LolllposL-r\ death

in 1-(H, the work h.1d gencr,ill:, LOllle co be seen

,1s one of his cro11 ning glories, alongside Cutor

ct l'o!lux ,1nd D,zrd,11111.i.

�uch would nor h.l\ e been the vcrdiu 

when Plt1t1;1, first appeared. Ir 11 .1' rill: lase of 

several works st,1ged at \'.:rs.1illes in 1-4'j during 

the fesriviries surrounding chc lllarri,1ge of che 

Dauphin with Maria Ten:,a of�p,1in. The opera 

was coollv received: Voltaire de,uibcd it ,l'> 'the 

mmc detestable sho11 I h,11 L' e1 cr '-L'L'll or heard'. 

It 11a, gi1·en onl:, a singk pcrliir111ance, .rnd 

11 hen the l)uc de RiLhel ieu, lll.Jstcr of 

cerelllonies, asked l.ouis X\ repeated!:, 11 hether 

he 11mdd like co see the opLr,1 ,1g,1in, the king 

did not deign m rep I:- . 

I he reason is not diil1Lulc to t111d. !'!t11le 

11.1s. ,1s we shall see, ll'ildly unsuited co the 

wedding lesti1 icies. There i, indLnl L'l'idl'.nce 

ch.n ic had not bl'.en designed for this purpose 

hue 11,1s already subsc,111tiallr co111plcce. And 

11 he11 R.1111eau\ contempor,1n Ro:-·er failed m 

produce ,1 planned sening of\'olcaire's po11 erful 

if urntr<ll'crsial l',11u/11n· (a librL'tto whiLh, co our 

eternal loss, Rameau had .1lready rdi.1sed), the 

organill'rs drafred Pl,111:c to 1111 the gap. 

RichL·licu Ill,\\' ll'ell nor h,11T re,1d the libretto 

uref"ully. Had he done so, he must surcl:,· ha1c 

n:,il i,ed that a plot rhac CL'IHred 011 the wooing 

by the god Jupiter of .1 groresquc m.1r,h n:-·mph 
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11 as scarce!:,· .q1propri.1rc to thl'. OLLa,ion, gi1Tn 

rh,n thL· nc11 [),wphin 11 .1,, in ,\l.1ll1crbL.-, 

11 ords, 'noc pl11·siull;,· 11 .:II sencd b:-· 11,Hur.:' . 

\,'hill'. le\\' \\ Otdd ha\ L' idrncifil'd che ll)'lllph 

and hn di, 111.: suitor 11 ich rhc 11e11 h-11·eds 

(,lll)Olll' looking liir allcgor:- would cquatL' 

Jupiter not 11 ich thL· D.wphin bur w1ch rl1L 

king), lllULh of till'. hu111our and especial!:- the 

aborted m0Lk-m.1rri.1gl" at the work\ clima, 

m w,r, in ch is co1Hc,c, h.11·e seemed i 11 poor raste. 

It 11·.1, onh in 1-,1'). when l'l,1tl'l' 11 ,1, 

presl"nted ,H the Acadcmie Ro:- .1le Lk 1\ I w,ique 

(the l'ari, ( )pna), th.H Its I irtue, beL,lllle lllorc 

0l11 ioush appar.:1H. ll'ith 'ne11 b.:autiL''> re1.:alcd 

,H c,1ch hearing' (R.:111oml de "i.1i11ce-Albi11e). 

And .ll thL 1-'i-1 rL·1 11 .il rl1L 11 ork 11 as 

ecst,uil.llh recei1 ed. I h.: triumph.lilt repris.:s of 

rhis opn,1 and of C1swnve1-c seen ,1s dd111irivc 

ripostes ro thL' lt.di.111 mu.,ic of rhc Houlfons, 

whosL' .1ppcar.111cL' .it the Oper,1 l1.1d for .dnrnst 

rno years roLked that augu,r inqitution to its 

foundation,. 

ComL·dv h.1d rrad1tio11,dl:-· pl.11·ed lirclc p.1rr 

,n rhc \cadL:lllll'. I hL first rrt1gl'dic.11'11 11111.,iquc 

b:- Jca11-Ba111i,tL l.ulh·. true tounckr ot l·rL'nlh 

opera, had 1<>11(\\\·cd I t.1l1a11 precedent 111 

including cornic epi,mks. Bue Lull:- ,0011 

rc.1lized rhat thL' I rench did nut take to .1 

rni,curc of the tr.1giL .rnd cumiL: thi, 11 a, OllL' 

reason 11 h:- rhe1 dctL·,tcd \hakL',pe,ire. \frcr 

16-- he L'lirnin,HL'd ,uch L'pisodes frorn hi, 

opna,. I rom then unril the appearance of 

!'!t111;l' ,omc -o I L'ars L1tcr, 0111:- .1 handful of 

\\ orks pre,e11ted at the Opcr.1 had 11·lwlh LOlll ic 

themes; or thl'SL', the n1ost \llLLL'SSful \\'l'f"e 

I\ lou rcr \ / c , \/,m,1gc de R11go11d1 t'l de C:oli11 .rnd 

'Cariselli', ,111 1'11/r/t in C,unpra\ I.es fn1g1111'1//., 

de 1\/owirnr rll' I 11l�l'-
l r was the success of chis List th,H sparked

rhc ueation ol the prc,-,c1H \\'ork. In I -40, i 11 



n:,pon,e ro [he ALad.:mic\ rcqllL''>t for .1 nc,, 

\\Ork moddled on ( ·ar1,clli'. fi>r pcrformanu:­

during Carni,:tl or rhc ,ummcr doldrunl\, 

Jacque, .\um:au had written .1 lihrerw cnrirlcd 

l'l,1tc1•, 011 }1111011 ;,ilo11s1·. 1\utrc:1u horro\\·cd [he 

idea rrom [he ancient (,red, \Hiter Pau,anius -

an cpi,odc in which Jupiter, to u1rc [he 

tiresome jcalou" of hi," ife Juno, prctl'llds to 

court ,1 \\Oodcn s[,llUl' di,gui,cd a, a \\·oman. 

Juno, kd w uncm·er rhc ni,e, "ould be m.1de rn 

look fooli,h \\ hl'll [hl' ohjcu or her hu,band', 

':1ffecriom' i, L'xpo,ed. In AurrL·au\ l'er,ion it i, 

nor a ,r:uue bur the marsh nymph l'Ln0e ,, ho 

,ubmi[s to Jupi[cr's LOUrr,hip and \\ ho become, 

rhe burr of mm[ or [he humour. 

Aurreau\ [e\[ prm ided till' outline and 

man\' deuil, of [he librL'llO rh,n R.1meau 

L·,·en rual I" ,eL (The Prologue, 'I.a I\: ai'>'>,lllCL' de 

Li comedie', i, ,1Immr wholly Autreau\.) BU[ the 

compmer, tl1ough ,m arc or the "ork \ potential. 

rcali1ed that the libretto neL·dcd l'\fUnding; he 

rhu, bought rhe right, to the m:mmuipr and 

engaged a11od1er "rirer, l.c \'aloi, tfOn ilk, ro 

adapr it ro hi, requirement,. Among [he 

improvemenr, d'Orl'ille introduced were the 

extravaganr Llurauer of L1 FoliL· and nun:· 

other comic element,. 

I rom an outline or rhe plnr ,done \\'e mighr 

conclude that the humour of 1'l,lf/c (a, ir \\ a, 

nm,· l--110\\·n) i, [horoughh- ,ick. On thl· ,uge, 

hm,·eyer, rha[ i, nor how it ,ccm,. \X'hile we 

may l.rngh at l'Lnce's plight, our ,ymparhie, are 

\\ irh [hem mph [hroughouL l\loreover, the 

uuel[:, of laughing ar ,111 ugly bur hopelessly 

,,1in female i, kep[ at a di,tallLl' b:· [he foct that 

her pan w,1, sung h: a man. Cl hi, trtll'l'.iti rok, 

one of the fe\\ in I re11Lh opera, of the period, 

\\ a, ucarcd b,· [he I:unou, /,,11ttl'-m11trc, or high 

tenor, Pierre de Jel_\ll([l': SCL p. I 'i.) 

I\ 1 uch of the humour of l'!t111·1· come, from

i[, "id.cd parodie, or ,erious opera. Audiences 

would, for l'\,1mple, h,I\L l'\peued miraculom 

,rage c!Tcu,, and the, cenainh got them. Bur 

the,e tr,1mrornutiom \\ere hardly the kind 

norm:dl:· seen at rhe ( )pera, ,, hcrL' 

rL·pre,enr,niom of the ,upcrnarural \\ere 

I rl,,,!11g11, h,·11,·,-01 I 11/lr, N,1111,·,111 ,11/1/ r Jipl,,•11, ,,, ti,, 
l-�1•.,i,111 l-1.-ld,· mgr,11·111g (, --11

I\ 



governed by elaborate convc:n rions. The 

rrearn1enr of gods was a case in poinr. Such 

diviniries were expecred ro acr in a manner 

bd1rring their divinc: srarm. Yer when Platee 

f1rsr rncourirers Jupirer, he is crouching our of 

sighr wirhin the cloud rhar has broughr him 

rrom Olnnpw,. As l)laree gingerly approachc:s,

the god manifests himself t1rst as .111 ass (the 

nymph mistakes its braving for amorous sigh.,), 

then as an owl (rhis provokes from rhe other

birds a L,1cophony 1:1r removed from rhe 

idcali1.ed birdsong that was part of the Opera's 

stock-in-trade). 

Audiences would similarly have expected 

elaborare scene changes not only berwecn acrs 

bur wirhin rhem. Yet f>!t1t1;1', .1frcr rhe l'rologue, 

includes none. Instead, rhe acrion rakes place 

not in an enchanred grove or a palace or ,1ny of 

the orhcr srandard scrrings bur cnrirely in 

PLiree\, soggy marsh. i\loreover, the inhabiranrs 

arc nor rhc usual deni,cns of rural idyll bur 

rrogs and cuckoos (the frogs are eventually used 

ro pull f>latce·s chariot ro rhe mock-marriage). 

The appearance of incongruous characrers is, 

indeed, a recurrenr rhemc. \'<!hen La Fol ie 1·1 rsr 

arrives, it is wirh a group of'lcius gais' and 'fcJL1s 

trisres' - rhese dressed respecri\-cly as babies 

(po11prJ11s) and - a l'yrhonesque rouch ,11111111 /11 

ll'ttre- Creek philmophers. L'Amour, 

mo1-eo\·er, appears wirh a ludicroush· large how 

and arrow. 

Ir is nor only the gods' behaviour rh.H is 

p.1rodied. Their con,·c·rsarion orten rakes on a

colloquial or even iJTeverenr rone far removed

from rhar of rhe serious opera of the day. Ar rhe

srart of Act II, for insrancc, 1\lercurc explains

rhar he h,1s hoodwinked Junon inro going ro 

Arhens in the expecrarion of surprising Jupiter

and his susr1ecred new love. · Look, there ,he

goes', he jokes, pointing ro a passing cloud. And

ar rhe srart of rhc mock-marriage. when Plaree

observes rhar L'Amour ,rnd I lymen. rhc god of

marriage, arc nor ycr present, Mercure wryh·

observes rhar rhcsc two divinitie, rardy go

roger her.

The librerro adopts ,1 simiL1rly i1-re\·crl'.nt 
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approach ro rhe normally elevated language of 

opera. 1\/luch is made of comic ,1llirerarion 

(l'larce's 'Mon con1r, r'es ru bien comultc?/Ah! 

t'a-r-il bicn merirc?") and onomaropoeia (her 

indignant 'Dis done, pourquoi?'. raken up by 

rhe frogs as 'quoi' quoi' quoi''). Thi., lasr is 

more frog-like rhan ir may seem, since in 

Rameau's dav rhe relevant words were 

pronounced 'pourkwe' and 'kwe'. l.arcr, when a 

rurious Plaree grasps Cirheron by rhe rhroar 

(not somerhing �'OU t1nd in many a tmgldif' f'II 

11111siq11r), rhcir duer includes rhe 111<:morablc 

exchange: 'Qui, moii Oui, roi! Moi? Toi 1'. And 

rn cap Plarce\ demotic use or language, wirness 

ht:r decidedly unope1·,nic explerives: 'Fi1' and 

'Ouff!' 

How then did Rameau react ro such a 

librerro' He has so ol'ren been portrayed as ,1 

wirhdrawn, dcsiccned, severe, avaricious cross­

parch rhar he would hardlv seem suited ro such 

a mould-breaking comic texr. Jvlosr assessmenrs 

of rhe composer's personaliry, however, dare 

from his t111al years: he died a few days short of 

his 8l sr birthday, disillusioned bv changes of 

tasre in the operaric world and by rhe problems 

he had experienced in rhc acceprance of his 

revolurionarv work as ,1 music rheori.sr. Bur 

thne are glimpses in his biography of a more 

genial. h(111 t'il'IIIII Rameau, one whose first rask 

when he moved ro Paris, in 1722, was ro 

provide music for knockabout forces bv his 

rricnd Piron (rhe rnmic, now lmr. is known ro 

have included operatic parodies). Rameau·s 

outpur also includes humorous drinking-wngs 

and canon,. And we musr remember, above all, 

rhar ir was he who commissioned rhe revision of 

Aurreau's text of P/111ie including, one assumes, 

the enhancemenr of irs comic clemenrs. 

In rhe evenr, Rameau ro,c to rhe challl'.nge 

superbly. There is, evrn bl' his srandards, an 

extraordinary viraliry ahour rhe music of this 

opera. From rhe start, rhe composer clearly has 

no i nren rion of clinging ro a srylc developed for 

quirL· different genres of opera. The ronc is ,er 

by rhe opL·ning of rhe Ouverrure, with irs sharp 

flucruariom of rem po, capricious melodic 



di,loLllion, .llld g.1,pi11g fragmc·11t,: thi, i, th.:

lllU'il th.11 ,,ill rnur .lt th.: .:1Hr;111Ll' o( Li l'olic· 

Ill \L( II. l'hl.'rl'arll'I", Ram.:au n11loir, l'\'er\ 

kn,m ll trick nr lOlllil \\'riting: gli".111dos -

r,l!L'h m.:d ,ll thi, d.1tc - ro d1ar.tul.'ri1c the 

god,' lud1croll\ ,,·nlding girt, to i'LHL'L' (.1, 

\lo111tl\ c'\pl.tim '( L' ,ont dc, pleur,./lk, 

tl·ndrl·, douk-ur,./lk, LIi\, dl·, Lingucur, 1'); 

l'\tr.11 ·ag,111t pinic,llm for thc l,'TL' th,ll I.a I olic 

h.1, ,t()k-11 rrom Apollo: l'\,1ggna1edl,1 widL· 

m.:l()diL ,kip,: in.111.:I.' chattning rcpc'.1t.:d 11otL''·

111 th.: inc.ti mu,iL, 111u,ic1I parody takL·, 111,lll,'

1;lrn1,: in,1pprnpri,1tt' \OL,ili,.:, (.1, in the

l.1ughing Lhoru, '(Jucllc c,t ,1i111.1-a-;1-a-ahle·).

111i,,1cLL'IHL1,111on, (in l'l.1tl'L'\ t1rit'tt1' ht1t!i11cl.

, OL,il acroh.1tiL, ( in I.a Folie\ d.:liLiou, 

c1riL,llllrc, or lc.ilian color.11ur,1, c,pcLiall,'·).

\0111ni111L·, thL· mu,iL c111 he n1<iLk-,olc11111. as in

the t111l d,lllLL'' 'd.im le gout de· 1 iclle', ,,hnc

t hL· 1•ic//,· ( h u rd 1·-gurd y) i, rcpre,c1Hnl h1 

,u,1aincd douhlc-,mpping,. \0111cti111L·, tht'

parmh 11 ould h.11·c· hccn more ,1pp.1n:11t to 

R.1mc.1u's .1udic·ncc· th.111 to u,: the ch.1Lo1111e

th.H precede, l'Lu.:.:'s 111.1rri.1g.: i, comic not ju,1

lwc,lll\L' or ir, ab,urd length or hcL,lll\l' it i, 

d.111..:ed in 'le g.:nrL· le plu, noble , bu1 hcL.lllSL' it

i, 1111,pl.1..:.:d: Lh,lLOllllL'\, ellT\'()11L' kill'\\,

hL·longed ;l[ th.: culmin,Hion or till' 1111.11

t/11 ·at i.1.1c111c11t.

I hroughout rhe ,core R.1111L·au\ lhir for 

de,uip1in: 11 riti11g ,n ,·e, the ..:omnlv 

111,1g11il1LLllth. !'he Lhnn1, or rrog, ,1nd LLICknm, 

in" hiLh ohn.:, repeat .1 cro.1king s1·11Lop,1tnl 

lo\\ C ,h.irp (;1 nntc not striul.' · a1.1iL1hlc 011 the 

B.troquc· in,trulllL'IH), 11 ould lurdlr ,nund out 

or 11L1LL' in R.1 ,·c-l's / '/ ii/,'111{ ,., lo .111rtil1:'.!_1'.i, \\ hilc 

the 'ch.1ri1 ,1ri ot !'r1ghtL'lll'd hird, h.1, .1 

i\k"i,IL'll-likc rL·ali,m. ,\ml the hr.11111g ()r the

a" Ju11itn .111tiLip,1Le, i\lt'ndcl"ohn\

rq1rL'\L'lltatinn or Bnrrum in / ,\/irfo11111111·r

X1.�l,1 :, nr1·t1111.

11 l'/,1t/1· \\ ,]\ merel\' ,I SLICL'L'S\ion nr llllll iL 

L'n�•us. it ll()Uld SL,lrLL'l_1· dt:Sl'l"\ 'L' its rq1ut.lti()ll 

,is one of the 111ml original and enduring ,,orks 

or 18th-cL'ntur1 musiL-thcatrL'. 111 pninring (() 

i11di1·idu,1I 1110111.:11t, ot ..:0111ed1·, it is L'as1· to 

1r, 

forg.:t that the 11 ork is ..:onstn1<.:tcd 11 ·ith r.HL' 

,kill and ,ingll'nc,, of purpose. I x.:11 thl' 

Prologue, ,o oftt'll onl.'· t.ingcnri.dly related - if 

at .di - ro the main drama, introduct's a prt'te\t 

for rhe ensuing plot. And the qualit1· of 111usic.il 

imemion, e1Tn in rhc moq outragcom p,1,sagcs, 

is asroni,hingh high. \'\'hen la I olic mod,ingl,' · 

dc,nilw, thl' wonderful Lhoru, that s11111111om 

the god � h·mcn a, 'a 111;1stcrpico.' of har1110111 ', 

(or on<.:t' ,he i, ralk1ng seme. 

Ahm·e ,di, it i, in the rq1re,cnt,1tion ol 

l'Lrn:c hcr,l'lf th.ll R,uneau ha, produced one of 

hi, 1110,t memorable crc,Hinns. Her incur,1hlc 

,anin·, her gullibilit1, pctuL111<.:e .ind 

YUillLT,1bilit,' - all are skctLhcd in the libretto 

hut brought 1·i1 idly and l'ndcaringly to lifr 

through the music itsl'li'. Hnc .. 1, Ramc,w's 

biographer Curhbcrr Cirdle,mnl' puts ir, i., ·one 

of Ramc,w's fl'11 characrns "ho i, a pcr,011,dit,'' 

.rnd llOl just ,1 succe,,ion or situations'. It 11 ,1, 

fiir thi, rl',1,011, and li1r thl' ,,ork\ naturalness, 

1 i,·acity and wmiL rcali,111, that the pl,t!oso;,!>t's 

h.1iled Pl,llfr as hnalding ;l nl'\\ LT;] or French

opera. Thar cr.1 11L1·cr da1 ,ned in Rameau's

lilerim.:, .111d he was llllablc (() rq1c,1t hi, SllllL'.\S 

in thi, g.:nrL'. The ,,ork nL'\'l'l"thclt's, remains, in

the 1 ,·ord, of thL· composl'r's collahoraro1

Cahu,aL, of .ill hi, work, the most origi11,1I' - .1

rc,t,1111ent to hi, LOl11iL gL·nius.

(;rt1!1,1111 \t1rlll'r, se11ior !cct11rcr tit tll/' I l1111•cnit1• 

r,(I lull, /,,1.; u•ntt1·11 ,ntr! hm,1rlct1.11 1·xt1·11,i1•1•! r 011 

hn1c/1 B,1ror111c 11111.>H: /,is 1/ltlll_J' crlit1011s 1111·!11rf,, 

tl,,11 o(l'L1tc'L' II.ii'(! ill t/1{'.i{' pcr/i11m,111Cl'.1 



,\J,trl.· l',1r/1111Jrl' (,\ll'l',·11/'/'), )1'1111-l',111/ l·i11lll,/l'o11r1 (/'l,///e). S11.,,111 Grit/J)// ((:l,1ri11e). Fr,111cois l.t 1<011.\· (/11pirl'I'), 

111,·111hl'r.< o(r/1(' ,\f,trk .'lorri., lJ,111CI' (,'m11p 

;ilirito: Hdl < uop(')'! 
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BRINGING ARTS INTO HARMONY 

Parr of the fun of P!t1d1' lies in rhe wunds or 

pond life that Rameau sets and orchestrates w 

wittily. The quackings ('Quoi' Quoi?') of l)latfr 

herself, rhe amphibian croab in the wind 

imtru111enrs: these are just rwo of the many 

effects wirh which Ra111eau emerrained himself 

and m. We can he sure that what he made us 

hear he also wamcd us to sec. The original 

production of P!t1t1;e mw,t have rried ro flesh out 

his musical vi,ion wirh cosrnme,, singing, acting 

and dancing of equallv picrure,que, :111d 

characterful, vivid ne,s. 

Ir is easy rnday ro a"ume rhat earlv I 8rh­

ccnrury opera and ballet wa, always about rhe 

nobility of gods and heroe,. Nor so. Rameau, 

who could dramatize rhe serious plight of 

H ippolvtu, and Phaedra, or Pygmalion and 

Galatea, could abo plunge into a m.w,h and 

animate its inhabirams like Wair Di"1ev. To 

spectarnr, of rhe 174'.i P!t1tet', a, rhev warchcd 

rhe hiLa1Te creatures who populate the stage in 

this impish satire, it was not, of course, Disney 

- or J\lis, Piggy- that would have come rn

mind, hut the Creek comic playwright

Aristoph,111es: in particular, The Frogs and rhe

frog sounds ('brckekekex ko-ax ko-ax ') that he 

puts inrn rhe 111ourhs of his ride chorus. 

To the edurnted people of rhe I Srh 

century. the pre-Christian cultures of ancient 

C recce and Ro111e were nor lofty or re111ote: rhe:· 

were a path, in F:1ct, to the rediscovery of nature 

- naturalness of emotion and expression, and

unin· with the natural world hel'ond modern
. . 

urban culrure. Which is why Pope wrote, in or

about 1709, of Virgil: 'But when r'ex,1minc

ev'rr Parr he came, Nt1t11reand Ho111nwere, he 

found the sr1111e ... I.earn hence for Ancient

Rules a just 1:-:srccm;/To copy Nt1t11re is ro copy

lhl'llt'. Rameau did precisely that. The

modernity of Arisrophanc,· comedic, often

takes us by surprise; it would have surprised 

l 8th-cenru1y audiences less.

P!t1ttie was originally described as a 'baller 

bouffon'. Dance, which played so important a 

role in the choral odes of Creek drama, \\';ls also 

i mponan I in I 8rh-cemu ry theatre. I 11 London, 

,cvcral of the female dancers of Drury Lane 

Theatre, at least umil it, change of n:gi111e in 

I TD. doubled as actresses. I-lester Sandow 

(later Hester Booth), the reigning Engli�h 

ballerina of the period 1706-33, was ,dso 

London's leading Ophelia; at Drury Lane she 

played comedv and tragedy, often pnt'orming 

dances during or after the sho\\'. Acting and 

dancing crms-fenilized. The choreographer 

John Weaver made ,ome of rhc firsr narrarive 

ballets at Drur\' Lane during these year, -

dance-dramas rhat communicated their stories 

and character, without using words. Ami the 

imcrprerer of che leading female role was always 

Sanrlow. 

Similar cxperimems were happening on the 

other ,ide of the Channel. Louis XIV's 

daughter-in-law, the Duche,se du J\laine, \\'a, .1 

patron of the ans who anticipated ,ever;1I or thL· 

arrisric devclop111cnts of the h1lighre11menr, 

notably at her palace at Sceaux, where she 

presemcd a series or gala pcrfinmance, - 'Les 

Crande, Nuit, de Sceaux'. Al one ofrhese, in or 

about 171 '.i (the exact date i, a vexed i,,ue), rhe 

leading ballerina and d1111Sl'tll'of the J lari, Opera 

performed a crucial. life-and-death scene from 

Corneille's tragedy HomCl'withour a word: 

Franc;oise Prevost and Jean (or Claude) Balon 

simplv conveyed the conflict or rhe dialogue b1· 

means or gesture ,done. The effect on borh 

dancers and audience was one of overwhelming 

emotion. 

Olwiouslv, the ge,rurc, they u,cd cannot 

have been merelv the routine arm movement, to 

I') 
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"hiLh lllillll' in LL1,,iul b,dkt heh somctilllcs 

hL'Lll n.:duLnl in lacLr d,1n. Hort1t'l' dr,1m,1ti,ed 

,111 L·pi,odl' trorn \ntil'nt Roman hi,wry; and 

chL· pL'opk ,11 '>LL'.lU\ ,,ho appL1ud.:d ch.: 

.:,11re"in·nl'" ol PrL;, osr and B.don "01ild h,1n· 

k1H1\\ 11 of rhL· 1·,111rnm Rom,111 mimes, lhrhyllus 

.111d i >: l.1dl's. \\ho \\'L'l'l' e\tl'ptionalh supple and 

hrill1.111t in ,,·ordk·,s Lh,uaucriLation .ind 

emmion. 1'11roughour thl' 18ch ccnru1"\', 

B,1t!1: llu., .111d I\L1d.:s \\l'rl' held u11 as modl'ls to 

d.111ters and d.111Ling-ma,rer,. ,r die:· had

(Ol1lll1UniL,1ted ,o lllULh ,o SUCLl''-'rullj during

thl' rl'ign or 1\ugusrus. "'hy \\'ere today's d,rncers

communiLacing ,o lirrle? ·\s rhe I nlighrenrnenc

dL' \'L•lopL'd in rhe middle or the Cl'IHUrj' char

qul',tion \\'as .1,kl'd 111<Hl' ohen . .'-.ome of rhe 

danLL'S of Pli11,:t, \\'L'l'L' ob,·ioush composed for as 

muLh dramariL Lolour as possible-: bur ochers

\\l'rl' dL",ignL·d to ,L·nd up rhe inL·,pn:ssi,e

fnrnulitj and inhihiring d.111u: formulae or the

l'ra

.'-.incl' thl' RL"11,1issclllCL' .111d the spectacular 

L'll[l'rt,1inml'lll', hL·ld ,I{ rhe LOUrt orC,1theri11l' d.: 

,\ll'dici, I rL11Lh arriq, had hl'l'll fasLin,1ted by 

thl' Creek ide,1 of bringing sen·ral arrs inro 

h.1rmoll \ in one \\Ork. !'he srrucrure of rnosr

I rend, Baroqul' 011l'r,h "as h,1scd on char of

( ,reek dr,1m.1: thL· OlLUITencl' of b,1llers ar

regul.1r inren als in operas ullTL'sponded ro rhat

01· d.rnced Lhoral odes in Creek pb)'S. \X'ords

.111d rnusiL illuminl'd e,1ch orher; dance and

'PL'll,1tle illumed thL·m furrhLT.

1·rend1 opl'r.1 h,1d heulme ,1 well­

established f:',L'lll'l' in thl' 16-0s and 8()<, under 

I ull:, and he h,1d donl' much to dcn·lop rhl' 

role or danLL' in opL·r,1. In the LHL' 1-.'\0s and '-10s 

R.lllll',lU hl'g,1n lO inLrca,e rhc role or dancl' \'l'[

lunhcr. Ami to dinTsih ic 11'.1 !11rl,•.ig11!,111trs

( 1-y; ). onl' of his first \\·orks for t hl' stage.

ll',llUrl'd .I SL'l 'il', or /'1///'l'l'.i \\ irh d,1nCL'S For 

I urks. ror lnL.lS, lor n(l\\l'l'S ,111d for i >l'rsians. 

I he \\ ork is ,Ill l',Hh n,1rnplL' or l he 

I nlighrenml'nt r.tsLinarion wirh rhl' idea 01··t11l' 

nohk S.l\ agc': ,llld in ,11! or this. d,lllCL' pl.ivl'd ,1 

Lent ral role. 

\\'orking 011 / , . ., /11(/t.i g,t!,1111c.1 inrroducL·d 



/1/arie Sal/,: ( I -rr- 56): mgrm•i11g ajil'I" Nid,olas I t111rrct r ! 690-1--13) 

Rameau ro rhe ballerina and choreographer 

Marie Salle, one of rhc most important, iF 

enigmatic, dance figures of rhe early 

Enlightenment. For rhe previom 18 years, her 

career had swirched berween London and Paris. 

In Paris she had been trained hy Prcvosr and 

Balon. In London, she would have heard all 

ahour - and would surely have seen - the dance 

work of Sanrlow and Weaver ar Drury Lane 

(when in London, she herself appeared in rival 

rhearres). As child performers in London in 

1717, she and her brorher - as if srnding up 

whar Prevosr and Balon had done wirh 

Corneille's Homcear Sceaux - had performed �1 

mime burlesque of a scene from Racine's 

tragedy 1111dro111r1q1u� her brother played Oresn.:, 

while she (nor vet ten years old) played 

Hermione. Presumably rhc inrenrion and effect 

were comic. Sall.: also ofren performed the 

folkdances of different countries. As she gre11 

up, however, she became celebrated in hanu: 

and England as rhc mosr noble and npre,,i,·e 

b:illerina of her generation. 

Amid rhe polite convenrions that governed 

French opera and baller between rhc eras of 

Lully and Rameau, she began to advocate 

reform and a rerurn ro rhe expressive dirccrne\S 

and si mpl iciry of rhe Greeks . .'>he ll'as 

befriended by several of rhe phi/osopll{'s of rhe 

i-:rench r:nlighrenmenr, norably Fonrrnelle and 

Volraire, and in England hy Pope and Cay. In 

J 733, she wanred ro create a dance-drama or 

l),g111,dio11 at the Th.::im:-lralien; when the 

authorities refused permission and rhrcarened 

her wirh jail (a not infrequent rorm of 

punishmenr for Parisian theatre folk in rhe 18th 
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Lenru1-v), ,hL· wok her,L•lr off to London, ,r,1ged 

l)g111,di o11 there, ,!lld had rhe grearesr triumph 

or her c1reL·r, with French criric, in attendance 

m rqmrt homL' on her achie\'cmcnr. 

In PJ'g111r 1lio11, ,he did nor play rhe rirle role 

- rhe emmion,1 1 ,culj1lOr who, h.tving fallen in 

love \\'ith hi, O\\'ll cre,nion, grieves when ir 

L,11111()[ reLiprocare hi, reeling - even rhough ,he 

e,cL·llcd .lt ponr,l\'al, of feeling, and alrhough 

,he l.1ter ,ttrcmprcd ,It l.:a,r one male role. 

ln,tead, ,he pl.1vcd the ,r,nue. C.darea, who, in 

,1ns,,er to 1\gmalion\ pra)'cr,, i, t0uchcd inro 

lil'i..· hy the goddc" \'L·nu,. In coming ro life, in 

dL ·,cending Crom her plinth, in d,lllcing beside 

her m,1h·r, ,1 11d in returning hi, le-cling,, 

\,1lk/C,1l.ttL',l o,crn helmed London. The: 

\'rcnL h oh,c:r,·ers ,,crL' raken ah.1ck h,· her 

Lmtumc reform. 'She h,1s d.ircd ... ', began rhe 

uit iL or rhe ;\/nrnl'I' rlr Frrll/Cl' ,lS he dl.'scribcd 

tilL' loo,e, u1HHn,1me11tL·d h,1ir .111d loo,e, 

u11 uw,eted, 'Creek' ,1trirc ,he wore. (Ir is likely 

th.tr her I ondon .!lldil'ncc ,, .1s ks, startled: 

�anrl1m had ukcn ,imil.tr lilKnics for yc.1r,.) 

i..llLT in the s.1mc ,e,1'011, S.dlc h,1d another grear 

,uL Le"- in hl'r emnrion,111\' inten,L' miml'ldance 

porrra,·,d ol· Ari.1dnL' .1b,1ndo11ed 011 ',1,0,. 

I L1mkl promptly ,ignL·d her up for rhe 

l< lil,1\\ ing ,L·,1,011, to help the fortune, or his 

opcr,t ,c,tson. I le wrote rhree h.1llcrs for her, and 

hLT LO-d.1nL er,. [() perlc1rm in hi, opera,. At 

lc.t',[ one or tilL'Se ballets, the 'TL·rpsicore' ,ccne 

he .tddcd to his ne" producrion of II ;,r1s111rfirl11, 

,eL·m, to h,l\'L' been LOmf10std to fir her 

,11l'cil1 catio11s, ,incL', in ,pirc of its new mu,ic. 

ltS SCL 'Jlario is ,impl) ,l 'Creek' SLene or d.111ce­

d 1 .t111,1 tlut ,hL· h,1d .tlre,1dv d,111ccd (ro other 

musiL) .tt the l'ari, Of1cra. l'e1vsichnn.: i, l\1use 

ol d.rnce. \\'hen Apollo, god of music, and 

I ram, l\luse of poetn·, .1sk her ,, h.ir she can do, 

,he replies h, dc111omtraring the jov of love in .1 

,.irah.111de, rr,rnsports in .1 t;igue, the 'blind fury' 

ol jealouw in ,1 dr,1m,nic .tir, rhl' rmhing wind 

in ,1 quick d,lllce in tripll' rime. 

,\fter char I omlon sea,011 wirh Handel, 

\.tile Ll'll "-L'd the Ch.tnncl ,111d began ,,ork wirh 

R.1mL\tU. Not until l\likhail Fokinc worked wirh 

) ) 

borh Scravimky (on rhe premier<-' of T/1(' 

Fir chi rr/) and Ravel (on rhl' original Dt1pl111is ct 

Cl,!oc1 would any orhl'r choreographer work 

wirh rwo compmer, of ,uch disrincrion. 

R.1111eau composed much of his mosr beautiful 

music for her. She influenced him: his superb 

\'ersion of l)g111,tlio11 in \-48 immorralizcd in 

grcar music rhe dance-drama wirh which she 

had had legendary bur ephemeral success in 

London in 17}4. She danced in rhc premieres 

not only of /.rs fodes gr 1lr111tes but also of several 

orher Raml'aU productions, norably Cr1sto r et 

Poll ux ( \ 7_P), Dt1rdr11111s and Le.,- Fr_;tes d'H1;I)(; 

(both \73')). 

Although Salle herself was exemplary, her 

reforms and Rame.iu\ had had only limited 

effect. Manv operas srill comained plenr)' of 

pompous and conventional dancing, and it is 

rhis char Rameau has lampooned in rhe �,nal acr 

of J>/r1tef. To rhe srage direction 'Dancing of rhe 

mmr noble type ro hcighren Plarcc·s 

impatience', he has composed a deliberately 

rcperirious and sraric chaconne. Ar rhe rime of 

irs premiere, Salle was no longer dancing Full 

time. In \740, while still in her 50,, she had 

retired. Bur she was srill \'cry much around; 

indeed, she madL· occasional rcrnrn, ro rhe 

stage, not,1bly for rhl' premier<-' ar Versailles of 

Rameau's prestigiom collaboration wirh 

Volrairl', I.rt l'ri11ffSSi' de N111•rnTe, in \ 745. This 

launchl'd rhe splendid series oF productions ar 

Versailles to mark rhe wedding of Louis X\''s 

son ro the I nfanra of Spain; the series ended a 

momh later with Plr111;c_ 

Salle carried on choreographing. \Vhcn, 

,tftcr \ 748, Rameau often rook as his lihrerrisr 

Louis de Cahu,ac - a wrircr who,c intnesr in 

man\' arcs included ,1 hisrory of dancing. and 

who aimed to unitl' dancing and narrarivc - it 

()pposi11·. ti//' ,\!t1rk ,\/orris /),111c'l' (,'m11p 
r plwro: 8111 ( oop1T 
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was ro Salle they turned ro bring their imensely 

expressive dance vision ro life on stage. One 

would like ro know now how, in the 

Rameau-Cahm.1c Zoroastre ( 1749), she 

choreographed, for example, the scene for the 

spirits of Hell: 

who, led by I Jarred and Despair, run ro rhe 

call of vengeance. Vengeance stands at rhe 

Foor of the altar: the demons, armed with 

serpenrs and daggers, casr terrible spells over 

Zoroasrre\ statue; they draw nigh, raise their 

arms as if to strike; a whirlwind of flame 

rushes forrh Crom the alrar and rhe statue 

vanishes ... 

We do know char chis trltf/die e 11 11111siq11e 

involved greac magnificence of �raging, and 

char. when economies ac che Paris Opera 

prevenced any or che innovatory cos cu me effects 

she wanred, she had co seek the stage apparel 

from a London theatre. Cmtumes and decor

played a crucial role in chc music-dramas of the 

18th century. Crear palaces, beautiful gardem, 

exotic locations were all reproduced in vividlv 

evocative desigm. P!t1tee, which has more tlun 

one drns ex 111t1cl1i11,1 descending Crom che sky, 

obviously requires elaborate scage 111achincry. 

And yer where is it set) In a marsh, during 

bad weather. Plarce is a frump who lives in a

swamp. Ra111cau and colleaguL'S 111ade a 

spcccacle boch tender and sariric ouc of her 

siru,Hion. And, ,H che same rime. they were 

being affectionate and highly ironic abour rhe 

dance and musical theatre of rheir day. Plt11i;e is 

a comedy written by men who knew both their 

heroine and the currem condition of their arr 

forms all roo well. 

ALASTAIR 1\IACAULAY 

J-1/,1stt1ir !il,1c,111I,()' is chief thet1tre criticfor the 

Financial Times; /,is biogntpl�J' o{!il,11got 

Fo11!1'.)'II ,uil/ be ;,11hlished next ye,,,.



FOLLY, THE SEXY MADWOMAN 

Conservarive wrirers in I 7rh-cenrury h.rnce 

rended rn agree rhar \\·omen\ morab were 

degeneraring, rhough rhey disagreed as ro 

wherher rhe came was rhe excessin.' srricmess or 

rhe leniency of husbands. We would perhaps 

charaneriLe rhe change more as a newfound 

seme or rreedom ,111d self-confidence rhar 

allowed \\ Omen, hm,·e ,Tr renrari\'l:ly, lO coll[esr 

rhe double srandard of rhe age. The new 

moralirv was seen in fashions rhar bared 

progressively more of rhe neck. shoulders, 

breasLs, ankles and legs, re ,e,ding ne,, eroric 

fronriers: in a relaxarion of rhe raboo .1gainsr 

female'>\\ earing and coarse language: in an 

epidemic of female gambling: and in sundalous 

repons or women's over-indulgences in rhe 

semual pleasures of food, drink, nicorine 

and se:-.. 

The cririLs of women usually clerics and 

moral isrs - were answered 11\' women rhemselves 

and rheir gt1!t1111 champiom in .1 conrinuing 

debare Lallcd rhe querelll' des_f1'1111111·s. \X'hik rhe 

'fcminisr' wriring, represenr hisrorically 

imporranr defences of female equaliry, ir is rhe 

'all[i-reminisr' Lracrs rhar embody ,1 brand of 

rheroric rcflecring rhe beginnings or a literary· 

Baroque in rrance. \'irrue is masculine: 

voluprnousness, irs polar oppmire, i, feminine. 

IL was ar rhe hcighr of rhe qunl'lll'des 

fi111mes rhar rrench opera ,,as born. In rhc early 

1670s Jean-BapLisrc Lull:- scL abour crcaring a 

genre, rhe tmg1idil' �yriqul', ,, hme aims were Lo 

enhance rhe power of Louis XIV rhrough rhe 

depicrion of heroism and glory·, ro speak ro rhe 

hearr rhrough rhe porrrayal of powerful 

emorions, and ro ravish rhe eye and ear rhrough 

rhe use of fluid melodies, e,quisire srage design, 

sumpLuous ballers and grand d1ormes. Opera, 

\\ i rh i rs , ol u pruousness, sensu.11 i r, and p,1ssion, 

was .1ss0Liared ,, irh women rrolll d1L sran. 

During rhe 18rh cenrury rherc ,,ere ne,, 

aesrheric quarrels abour rhe n.nurc' or opera 

irself, f1rsr o,Tr wherher rhe French style was 

superior w rhe vinumo. illlporred lulian sn·le, 

rhen wherher rhe .1n of rhe \onservarive' Lully 

was superseded hy- rhe avanr-garde Rameau. BuL 

rhe arguments and se:-.ual ,rereorvpe, remained 

essenrially rhe same, using a language ,l1.1ped b!· 

rhe rheroric of rhe querelle rles_f£'111111es. 

In rhe mid-I 8rh century, much or rhe 

crirical .1,,ociarion of opera ,, irh women c1me 

from ·anri-feminisrs', for ,,hom the connecrion

served a, a convenienr locus for anacks 011 wh.ll 

rhey percei\'ed as degenerate morals. 1 n rhe 

IJlll'l"l'lle des_ft-1111111'.<, 'fcminisl' 11rirers defended 

women in spire of their lo \'e for rhe genre. 

Howe ,er, rhe rhemes of women, se,, music and 

comiL m,tdness join forces in a tin.ii rriumph 

over rhe cririo - wirhi11 opera irself, in rhe 

characrer of hilly CI .a Folie'). Porrrayed by- rhe 

rhree mosr well-known com1)oser, in e,1rl:-· l 8rh­

cemu1y hance - Andre C:.1111pra, Andre 

Cardinal Desrouche, and Rameau - rhi, 

charaner repre,ents .1 \ 'ener,1ble line or fools, 

borh in lirerarure and ar courr, whose runuio11 

was ro ,pe,1k rrurh under Lhe guise or madness, 

praising pleasure and laughing ,H reason. Her 

acknowledged forerunner is [ra,mus's !'oily, 

with whom she ,hares rhe double indemniry oF 

being nor only deranged, bur abo Fem.1le. 

In rhe 18rh cenrnn, I ollv is .1 demi­

goddess who replaces rarion,1liry wirh 

irrarionaliry·, modcrarion wirh e,ce,s, f)O\\er 

wirh pleasure, rragedy wiLh mirrh, and common 

.,cnse wirh joyous wildnes,. Her appearance 

coinLides wirh rhe new lralian ,ogue and ,,irh 

rhe genre rhar mosr fully e:-.ploirs ir: rhe opir,1-

b11l!et. Whereas Louis XIV\ tmg/rlil' IJ•riq111· 

m.1i11r.1ined a dominance of·masculine· heroi,m

O\'er ·feminine' rl11•1r{tS.\l'll/l'//{, rhesc lighr. comiL
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\\'orks ,en more radiulk to\\.irds din.:rsion ar 

rhe cxpcme of plor, c11tcrr,1in111cnr ar rhe 

npemc or meaning. 

I oil:· makes her f1rsr appearance in an 

Oj>/r,1-h,,l/c1 or 1 7{)--J, Le C1mt11'11! et la Folic b1 

Dcsrouches and Anroine HoucLir de l.1 ,\lmre. 

The ,lender plor m.1\" be summari1ed in .1 

se1He1KL or rwo: c'\'lT:·one is eagerly ,l\\cliring rhe 

marriage of Carnival and I-oily, bur Folly calls ir 

off. \\'h:·; Bccau,e her parcnrs appro, ..... ,\fter 

some intrigue, I-oil: 's parenr, decidc· rhe:· 

disappro\'e; she rhcn agree,, and e\'eryonc lives 

h.1ppil: e,Tr afrer. '>cn-ral rhenll''> emerge herc.

1·ir,r i, rhc porrrav,11 of Foll:· as a liberated

\\Oman who. in shocking contrasr ro I 8rh­

ccnn11·:· cmtom, disobe1·s her parents' \\ ishes as

ro "hom she will nu1-r1· - nor for rhe sake of

lo\'e, but for rhe sake or disobeying. A not her is

the conqucsr or gloirc - rhe /II' j>lll.i 11/tm or

cL1ssic i-: rcnch opera - by t11111111r. • En , ,1i n la

Cloire gronde, l'.1mour esr un plus digne objer'

('In v,1in Clorv complains: love is a more

"orrhy objecr'). Nor onl: lo\'c is opposed to

glory, bur also" inc. rlur erernal symbol of

jo:·om ab,rndon: Carnival, dnl\\·ning his

sorrows, declares,'[ 'Amour fair mes pL1isirs. &

Bad1Us fair ma gloire. Bachu,, l.1isse-nrn1

,oupircr, Amour, laissc-mo:· boir.:' ('Lo\'e brings

me plcas111·es, and lhcchm brings me glor:··

Bacchus, let me sigh, Love, let me drink').

\':</inc, then, and rhe forgcrful blissfulness ir 

bestows, join \\ irh singing, d,1ncing and 

rhyming to replace the old ideals of glory and

heroism wirh rhe nc-w ideals of c,11pc rlic111 and

sensu,1I pleasure.

Throughout rhis work, !·oily\ signature 

rhyrhm is rhar of the gigue, ,1 dance associ,Hed 

from earlier rimes wirh mirrh and madncs.s, .ind 

,1lmo<,t ,111 her music involves l talianare features: 

dancelike rhyrhms, melismaric passagc'\\ork, 

chromaticism, sell:.conrained forms and an 

exrro\'crt character. \X'hen Carni\'al tries ro 

reg,1in her love by ,inging an air in rhc render 

Frrnch srvlc. she 1:1lls asleep. The work ends 

"irh a chorus on an I ralian te,r, ·vi, a, , i, a, 

sempre ,i,a, ii Dio de l'allegria'. 

28 

!'he second appearance of l'olh occur, in 

the prologue of ,rnorher oj>h,1-h,1!/et, C,11npra's 

I I'S Fhcs /'{'Jtitie111//'S or] 7] 0. The scrring is 

Carni,·al rime in \'enice, and a personified 

Carn i1 ,1I celebrates rhe reru rn of laughrer, games 

,111d lo\'e. Folly is announced lw a giguc and 

sings an lralianarc aria in"iring her li,tencrs ro 

rasce ,111 rhc ch,1rm, or lite," hid1 ,he herself 

di,pensc,. The prologue concludes with 

Carni,al. !"oil:· and rheir follc)\\·er, joining 

togerhcr ro banish "harsh reason' so rhar chey 

ma� sing and rejoice wirhour consrrainr. One 

cannot help bur nocicc here rhe complete 

ri:,·ers.d thar rransfcirm, rhe prologue of Lull/s 

time, stiffly proclaiming rhc glory of rhe �un 

King. inro a pae,111 ro Fully and rhe m,1d 

m,1squerade of Carni, al: pcrhap, rhe 

b,rnishmc'IH of'harsh reason' amount, ro a 

critique or thar ourdared St:·k. 

The connection wirh Carni"1I i, 

significrnr. According ro Mikhail Bakhrin 

( R11hd,1i, Iii}(/ his \\"orlrl. 1984) i 11 rhc sphere of 

C:,1rn i, al rhe patriarchal hierarchy is ,ulwened 

,111d p,1rricipanr, become equal in an .marenes.s 

of ·rhcir sensual. material bodily unirv ,rnd 

comrnunin'. CcndcT distinction breab down in 

the practice of cro,,-dreS'>ing; Carni\'al, indeed, 

is an opponunir:· ro '1ep outside rhc world of 

rational order wirh irs hicrard1ical cla" and 

gender di,rincriom and inro a world of 

physic1lity, ,cnsualir:· and congenial madness. 

Audiences of rhc time would probabl:· ha"e 

equared chi, ·orhcr' \\'Orld wirh rhe irrational. 

srnsual li:minine and would have welcomed rhe 

opporruniry ro p,iruke of irs forbidden appeal 

"ithour 1)rejudicc·. 

Campr,1 com1)osed anorhcr oper,1-h11!/et, Les 

Ages, in 1�18. Ir rcpresenrs rhc ,rages of life and 

lme, from :·ourh (Tamour ingenu') ro

adulthood (Tamour coquer') and old age· 

(Tamour joue'). Folh- appears in scene 7 of rhe 

last e1111ic, \\'here her triumph O\'Cr all rhe ages i, 

h,1iled in a grand finale of choru,, dance and 

song. l n rhc· t1 rsr air Folly and l.o\'C are 

1)rocLiimed ,1, equals, bur h:· rhe rhird air Lo\'e

has bccorne 1-olh,-, ·mosr fairhful sen·,111r', and
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in rhc final choru, ,1lt,1r, ,m: cn:uc·d ro Folly 

while .111 rhc orher god, .ire ignored. The air, arc 

mmrl:' hrillianr I rali,111atl' ',1rierre'-rype,; one, an 

·.1ir it,1lirn', addre"e' I-oily a, 'Cara fi1llia, folli,1 

The ruJleq ch.1r,1ueri,ario11 of rhi, goddes.-. 

i, found in Rameau\ l'/,111:1', ,l unique work th,H, 

hanging 011 a mere: rhrL·ad or a plot, celebrare, 

love, laughrcr, mmic. wine ,111d plearnrc. In 

conru,r ro rhe eponymou, characrcr, a 

L1ugh i ng-,rock ,rnd l1.1g, l..1 Fol ie i, rhe real 

heroine, rurning e,·eryrhing ,he muches inro 

,inging, dancing .111d wxu,d exciteme1ir: 'Plaisir, 

hadin, c'e,r d,111, ,·o, hr.1, que not re ,1rdeur ,e 

rL·nou,elle' ('Pl.1yful pleasure, it i, "irhin 1our 

,1r111, th,H our flame, hum .111ew'). I ike /.1' 

Cm1,n•,tl ct l,r 1-iilic, 1hi, opcr.t opens wirh a 

eulogv ro rhe god or wine, ,111d ir, plor, like 

De,rouche,', ,L·cminf!_I) ,L'l"\'L', lirrlc orhcr 

purpmc than ,1, ,111 e\Lll\L' fo1· laughrcr .111d 

,\(I 

,pcctaclc. l,1 Folie docs not ar1pear unril Acr II, 

a, direuor of rhc ccnrr,11 dir•nti.1.,1·1111·111, a 101,r ,le 

/ii/"((' or L01llJ10\irional \ irtuo,it)', Srrumming in 

crude guir,1r fa,hion rhc lyre ,he h.1, ,rokn rrom 

1\pollo, she begins lw accompanl'ing a d.111ce or 

'g,1, and ,.1d lun,Hic,·. Then. declaring 'formons 

le, plm hrilli,1m concerrs' ('I er w, Cl"L'.ttc the 

mmt brilliant ,ound,'), she ,ers ,1hnt1L showing 

wh,11 ,he Clll do musically. In ,1 clcn:r invcr,ion 

or the old .ill-.__·crions, she begim with a ,,ild, 

hughrcr-cr,11cd gigue rurning rhc rragcd:· ol· 

D.1ph11c into .1 ll!',ry p.1e,111 ro acqt1iL·,ce11ce: ,he 
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then tr,1mforms a n:xr or lo\·e ,111d laughrer inro 

a languishing, melanchol:· air, ,ind ends \\ irh a 

grand fugue on ,1 fragment of ,exualh charged 

11011SC:11SC:. 

The: gigue is a dauling d.1 capo in the 

Julian sr:·le, replete with diuving meli,mas and 

chromatic cadelll.as. La Folie introduces rhe 

melancholy air in the French style b)' s,!Ying, 

'JugJs par du beau simple & des sons plm 

muchans, si je connoi, la melodic' ('judge by 

simple bc:aU[)' and wunds mosr rnuching, 

whL·rhn I knm, melod: '), and prefaces rhe final 

fugue by rhe sraremenc, 'Je veux t1nir par un 

coup de genie. �econdes-moi, je sem que je 

puis parvenir au chef-d'oeuvre d l'harmonie' ('] 

wish ro end with a ,rroke oCgenius. Help me; I 

ft:el rhar I can achieve a masrerpiecl'. of 

harmony'). 

hH Rameau, whme music had been 

cririci1ed for a decade .1, being coo I ralian­

influc:nced, coo biurre in contrast co che more 

familiar, sedare and melodic sryle of Lully, 

!·oily che Madwo1nan thus becomes a symbol

for a new, eclecric sryle of music - a

,clfconsciow, style whose meaning is found nor

so much in rhe plor as in itselr ,111d whme

imporr,1nce lies in irs compositional genius

more rhan in rhe linear n,Hrative ir is supposed

ro supporr. Through l.,1 Folie, Rameau presents

him,elf unapologerically as a "ild Iralian, bur

reminds rhc listener char his manv ra,ks include

command of rhc melodic henc..h style and rhe

contrapuntal German qylc roo: La Folie

admonishes, 'Ecoutcs bien ... sur rour ma

symphonic' ('Listen carefully ro all my music').

I.a Folie did nor t1gure in rhe original pla:· by

J,1cques Aurrcau. Rameau bought rhe righrs ro

rhe play so rhar he and his librerrisr. Le Valois

d'Orville, could have free reign in reshaping rhe

plor and in inrroducing rhis enrirely new

characrer. Ir seems clear in this connecrion rhar

La Folie represenrs the modern composer, even

Rameau himself. Could rhis be why L1 hilie

announces herself by strumming ronic,

subdominanr and dominant chorcb on her

srolcn lyre?

In general, ho\,e,er, La Folie\ mu,ic is 

lh111bo:·a11r,, irruoso .rnd prm oc,1ti\ e. 

bpeci,dly signit1c111r are rhe allusions ro l·oll:· 

a.s successor ro Apollo. In Louis Xf\'"., rimL·.

Apollo \\.IS seen as orckn:r of the uni\'L'rse,

symbol of' l1.1r111ony, moderarion and re,1son,

god of rhe sun, ,1nd model for the �un King on

carrh. Louis drew on che old Creek belieF in rhe

harmony or music a, .I reflection or uni\·crs.1I

order to symboli1e the poliric1I harmony he 

hi rnsel r had crearcd. Folly's rhefr of" Apollo's

'>clCred ly-re [O sing a bawdy song or his lusc ror

Daphne reflect, a breakdown in che orderly,

rexr-orienrarcd sr\'le of rhe pasr and migh1 also

be read ,1s an oblique allusion to the breakdown

of rhc parriarchal order.

Foll)', che embodied sum oF che 

srcrcorypic1I tt:minine qualirie, 111.digncd by 

conscn·,Hi,e crirics in rhe q11el'l'lle rles _f;,1111111·s 

and in rhe debates 0\'er musical '>t:·lc, 

charnpiom modernity O\'er rr.1dicion.1lis111, 

madness m·er saniry, caprice over coherence, 

music 0\'er rexr, "irrumit)' O\'er simpliLity, and 

sensualin· 0\'Cr rarionalism. These qualities -

vilified .ind ridiculed by chose who stood for 

logic, r,trionalisrn and rhe word - cook on a 

\·erirahlc s.111crit) in rhar 'remple de L1 \'olupcc', 

rhc ( )pcra. 

CEORGIA COWART 

Geo1git1 Co11•1m is /1ssocit1te Profi,.i.<or ,11 the 

L'11i1•en·ir)' o(So111h Ci1roli1111 1111d t111tl111r 0/111•0 

boo/ts 011 Fre11ch 11111siml thought rl11ri11g the 

rl11cim R(r;i111c; this is 1111 edited extr,1ct ji'/1111 ,111 

1miclc p11h/i_,II{'(/ i11 the Cambridge Opera 

Journ.d. i•i/3 (199--1)
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Nicholas McGegan 

C1J11d11oor 
He ,rudicd .u (hford and 
C1n1bridgc. He i, l'rincip.tl 
Cuc,r Condu<.wr of 
Srnni,h Opera, ,\ I mic 
Director or rhe 
Phill1.1rmoni.1 Baroque 
Orchc,rr.1, S.111 h·.1nci,co 
hincc 198'>), Arii,tic 
Director of rhe C<lningl'n 

Handel Fc,1iv,tl (since I ')90), and "a' l'rincip.tl 
Conductor or the Drotrningholm Court The.lire 
( I ')9_)-'i). He i, the founder and dirccror or rhe 
t\rcadi.111 Audcmy. I le rcgul.1rly conduu, thl' nujor 
American orch<:,rra, .ind in 13riuin rhe I-Ltll0, CBSO. 
Orchcrn·.1 or rhe Age of Enlighrcnmcnr and the· 
Hanover 13.llld. Hi, opcr,1 produuiom include .1 
1'!01,,m cycle· (Scotri,h Opn.1) and nume-rou, I L111dcl 
opera, (Ciitringcn, l·.NO, Santa l·c). He h.t, nude o,-cr 
50 recordings and ha, won rwo Cramophone Award,. 
11 i, recording of rhe b.1l ll'r mu,iL from l'la1,:e and 
Vr1rcl,11111s will be available on 131\I(.; Conifer nc·,r 
1' larch. I le recl.'ntly nude hi, Rm .1I Oper.1 dcbur "irh 
l'lr1re,' .n rhe I ')9' Edinburgh l l',riYal. 

Mark Morris 

Dirl'<"t1Jr ,111d C111Jl"l'1Jgrt1pl1t·r 
Rom in SL'arrle. 
\V,1'hington, he ,tudicd 
there with Verla Flo\\er, 
and Pcrn 13run,on. He 
pcrf,,rmcd wirh a \'cHiCt) or 
dantc' comp.lllic·, hl'forc 
forming the ,\'I.irk i\lorri, 
D.1ncc· Group in I ')80; hl'
ha, ,intc created over ')0 

\\Ork , fi.ir rhe comp.u1y. a, "di a, choreographing for 
manv irncrnarional haller com panic,. From I ')88 ro 
I')') I he ".1, Di rcuor or Dann: at the Th0.it r<' Rov,tl 
dl.' la 1' lonn.1ie, 13ru"d,, and in I ')')0 f,,undcd the 
Whirc 0.1k l).uice· Project "irh :---tikluil B.m,hnikO\ . 
I le ha, worked extrn,i,·dy in opera both a, 
<.horcographer and dircuor. I le  will direct and 
choreograph rhl' nc\\ Paul Simon/Derck \X'alrnrr 
mu,ical n,,, Ctpt'/1/1/1/ \\ hich opens Oil Rro.ld\\a_, Ill 

J.lllU,11"\" I ')')8. I le \\ a, ll.lllll.'d a I cllo\\ ' or the·

1\l.1cArrhur Found.nion in !')')! and i, rhe ,uhjl'lt or.1 
biograph) h) Joan Arncclb. Hi, l1r,r \\Ork "irh The 
Rm·.tl ()pcra "·" l'/,111:,.ll the l <J')-1 dinhurgh 
1--l',ti, .ti. 

Adrianne Lobel 

.\('{.( 

Her \\Ork "irh ,\I.irk 
;-._ lnrrn include, / il/1,:e.m. ,I 
l',·11,,,m_.o er! ,I ,\/11rlnt1111. 

/111· //,ml N111 and <; I ucl, \ 
Ur/I'll l'fl E11ndi,-, 
( [dinhurgh) .ind / ,, 110:::.z.1· 
di hg,tm (la 1\!01111.1ic, 
Bru"cl,). Her dc,ign, for 
l'crcr Scll.1r� includi: ,\'ix1111 

111 (11111,1 (ldinhurgh), /!,,, N11/.,,,:, !'mgr,,_,_,- (IL· 
Ch,nl.'lc-1), r/11· Mt1gi,· rl11te (Clynckbournc), ////' 
,\l,ll"ri,1gc 11/

I
igt1m and Co.,i J,'111 IIIIII' ( l'ep,ico 

Summcri".m:, :-le\\ Yori-.). She dc,igned rhl' 1·011v­
A\\,Hd-\\ inni11g mu,ic.tl /'11,.,11111011 Bro.1dw,1! .111d 
1110,t rL·te1HI)' /.,1r(1• 111 ti//' /),1,-k .11 rhc RNT. I kr lir,t 
"ork for I he Ro) al ( )pl'l".t wa, !'l,11/e ,n thl' I ')9-
Fdinburgh l·c,rival. 

Isaac Mizrahi 

Ci1.<ll//llt'S 
I le h<'g,111 making clothe, 
under hi, O\\ 11 Libel in 
1')8-. I Ii, ClllllJ>,lll\ h.1, 
\incl' g;ro\\n to t\\'o linl', ol 
\\l)llll'll \ clothing .111d .1 
lllllllhl'I" or prnduu line, 
including ,hoes. coat, and 
c1 e·we·ar. He h.1, r,cc·in:d 
mam .m.1rd, inLluding 1he 

(TDA l'crn· Ellis ,\\\ .ml form·" L1,hion 1.1km. rill' 
(TDA De,ignl'I" of 1hc) car ,\\\,irtl in I 'l'JO ,111d I '!')2 
,rnd rhe I t,1li.1n ·1 radc Commi"ion \ l )c·,ignn of the 
Ye.1r A\\ .u·d in I')') I. 1 k ha, ck,ignnl co,tume, fc.n 
film, .111d rhe rheatrc ,111d ha, \\ orl-.cd "itl1 .1 numbe-r ol 
dant, co111p.111ie,, .1111<>11g rhcm tlww of.\ I.irk ,\ lorri, 
.111d T",-l.1 I harp. In I ')'Vi h, "''" 1he· ,ub1cu or 
l)ougl.1, 1-.:L'L'\·c\ .n,.ll"d-winning doLUlllL'l1Llf),
l '11:::1pp,·rl. I Ii, t1r,t \\Ori-. for Thl' Rm.ti Opcr.1 \\ .1, 
l'!t1t,'<" ,II the I')')- Ldinhur�h I c·,m .ti. 
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James F. Ingalls 

!1g/11111g 

I k ha, dl',igncd lighring
t,,r / �1/1,;�m. ,/ f'cwnoso
er! ii ,\!orln11111, /!,,, H1nrl
1\'111. I )irlo ,111rl rlc11e,1s (.di
ti,r rhl' :--I.irk 1\lurri,
l).111cc· Croup): Fi11 !In::
(l'.1ri, Opcr.r l\.tlkr). 
/',1ojl,· 1111rl ,\lt1cls1ro111
l '>.111 l'r.1nci,co B.1llct) ,rnd

.\/11111rr,l(/c (\\'hire ( ).1k l ).1nce l'rojeu .111d I ondon 
( ontempor.ir,· D.111ce I he.urcl. I Ii, orhcr 11 ork in 
Brit.tin include, ,\'1.\'!>1/ 111 (./1111,1. !llt' l'cn1,111s. I \1'1t1s 
loolm1g 1// 1/,, ( nl111g 11111/ 1/,m I \'t111' ii"' ,\k1• 
(I dinhurgh l·e,ri,.tl). F/,corlort1. //1" i\l,rgi,- F/111,·, I'll{' 
!lconfi,·t111011 o(i/,,, ,\01·ic1 l '11io11 (Clrndehourne) .. 111 
directed h) l'ern Sell.tr,: 11/,n• :, ;-Jr/1•c1111m·s 
l'111/ngm11111/(RN'I . direued lw /\l.1nh.1 CLirkc) and 
N,c/,,m/ II (RSC. direucd h, Ron l).111id,). I le 
de,igned the lighring for ,\f,lfl11J tier "111/n for The 
Ro, .ti Opcr.1 in rhc I')')'>/')(, ,e.1,011 .tnd, mmr 
recenrh. !'lt1U:,· in l dinhurgh. 

... 

Terry Edwards 

('11om, /)fn•rfor 
I le hcu111e l)in:cror or rhe 
Rm.ti Opera Choru, in 
J.11111.tn 1 ')')2 ,ind i, .11,o 
Director or thL· London 
Sinli,nietr.1 Chorus and
Ion don \'oice,. Hi, mmr
f"L'LL'llt rL·cording� a"i choru� 
111.1'tcr h.r,·e included !'an 
(,.r,111,·., .rnd /" C__1·11e/'/'111o!t1 

11ith rhL· ROl·al Oper.1 Chorus ,llld 11111,iL In \le".1ien 
.111d Tippett 11irl1 rill' [ ondon Sinlcinil'll,1. I le lu, ,I 

clo,e .ts,oci.Hion 11 irl1 'L'l'l'r,11 uinduuor,. including 
'>.tlonen, Sol ti ,rnd R.mk·. 11 irl1 whu111 he often 
u,ll.1hor.1re, ,1, gue,r Lhoru, 111.tster. I le i, u>111111ined 
10 nell' 11111,ic and lu, 111.rde recordings or 11 orb h, 
llcrio. B1rmi,rle. I lolliger .111d I igeri . .  ll their 
111\ l(,l(IOll. 

David Nolan 

l.ct1rla 
Born in l i1·erpool. he
joinL·d rhe Narion,11 'i ourh 
Orche,tr.1 hdi,re ,rud\'ing 
.ir the R,\ICi\1 {11 irl1 
1\lexandcr )\ 1oskoll',ki .rnd 
Yossi Zivoni) and I.Her in 
rhc Soviet Union {Hri1i,h
Council SchoLmhip). On 
rerurning lO lngl.tnd he

joined rhe I.SO .1, princip.11 1 iolini,r. I le heumc 
l.c-.1d<:r of rhe 11'0 in I <;-(, ,1r rhe invir.uion or 
lkrn.ird I l.1itink. remaining rher<: unril I ')')2, .ind 
from I ')92 ro I ')')-1 11 .1, l.<:adcr of rhc· l'hilh,1rmo11i,1
Orche,tr.1. I le h.1, appc.1r<:d ,ts soloi,r 11 irl1 111.tll)
,irchL·str,1, including the Ll'O, l.SO. Philharrnoni.1 
Orch<:,tr.1. lmC N,iriunal Orchcstr.1 orW.1ks. Bl\C 
J >hilh.irrnnnic, RI.PO, rhe I ondon ,\101.tn l'l.1\'l:rs
.ind rhe BBC Scntri,h SO. Hi, concerto repertor)
ranges from Be1ch to Schoenberg. His rutur<: 
cng.1gc1nc11t\ inclu<lc recon...-ling\ of \\·ork-, by 

l'.1g.1nini. I le ,u, joim Lee1der of the Orche,rr.1 or rhe
Rm.ti ( )per.1 1 1011,c in the 1992/9.'> Se,1'on.

Neal Davies 

Citl,,;m11 I ,\11l_J'l'I' 
Born in Newport. Cwent, 
he studied .I[ rhe H.A 1\ I 
.111d .lt the lntLTllcttion.tl 
Oper.1 Studio, Ziirich. I k 
joined Coburg Oper.1 .ind 
has since ,ung ,lt Opcr.1 de 
;-_1ar,eille, wirh \X'NO .111d 
Scorti,h Opcr.1. I le ha, 

/. -,ung rcgul.1rly �t( rhL' 
Cdinburgh I <:,ti1 .1l, rcrurning lasr ye.rr for I l.1rdn's 
Tl,,, Cr,·,//i1111. I Ii, rc·cc·nr engagemem, include T/,c 
R,1p1· o(l.11t'l'l'li11 (t\ldeburgh f'esri1 .rl under Bedliml). 
l,r hol,i'llle (O,ln 1'0). /,, Rossig,/(JI (BBC SO under 
l\oulo) .,ml A ,\lirlm111111cr Nigl,,:. l>n·11111 (LS() 
under ( nlin D.11 is). 1 -k h,1, recorded for Decc.1, 
Philip,. Deur,che (,r,1mmophnn. HI perion. Ch.111dm 
,111d Collin, Cl.1"ics. I It' recent!) 111,1ck hi, Ro)·,tl 
Oper.1 ck-hut in l'l,11,:,. ar rhe I ')'r Ldinhurgh 
l·e,ti1,1l. I Ii, pl.tm include concert, under l)ohnanvi. 
Hickox. I epp.ird. ,\ILCrcc,h. C,mliner .111d Colin
D.11 i, . .1nd (;i11/111 C·s,m· ,, ith I hL· Rov.tl ( )per.1 nnr
\'ear.



Jean-Paul Fouchecourt 

l'lr1t<'l' 
Hl' ,pl'ciali,e, in thl' rrcnch 
lhroque repertory .111d \\'a., 
im itcd lw \'\'illi.1111 Chri,ti<: 
w rour "irh l.l', Arr, 
flori",rnLs. Hl' ",1, 
sub,cqul'nrh· imirl'd lw 
/\I.ire ,\1inkov,k, Lo ,ing 
rcgu la rl) \\ i rl1 l.1." 
1\lu,icil'm du Loll\ rl', "·itl1 

\\ h ich he ha, ,u ng R.tmc-.rn ·, H,ppoh•tr 1·1 rl no,• .ind 
Lulh-\ l'hr1i'1011. I k h.1' .11,o ,ung .ind recorclc-d 
c·,tcmi,TI)' in rhc 11011-l·rl'nch Baroque- repenon 
including Purcell\ 1/,c 1-;1irJ' Q11t'1'11 .Lt rhe Ai,-rn­
l'rovencl' I c·,ti,·,t!. i\1ontcvcrdi", Orft'o in '.-1.11,hurg. 
I 'i11rnro11,1::i11111· di f'oppl'r1 "itl1 Netlwrl,111d, Opn.1 .111d 
II ritrm111 d"l'lissc" iii, Cenc 1·,1 Oper.1. Hi, othLT 
.tppcarance, include Offl'n bach ·, ( hpl11:r ,11,x 1'11/i·rs. 
Lhim:n ·, ,-.I ,\/1rls1111n11a N,iht :, /)r!',1111 .ind l'oulcnc·, 
!,·., ,\la111elll's de J'ir/,it1s. I k ,ing, regularly in rl'cit.d, 
c·,peci.111)' Faure. �.11ic .ind Poulenc. I le recrntl,· madl' 
hi, Rm·,tl OpLT,l dl'bUt ,t, Pb1ee .ll the· I')<)� l.dinhurgh 
I l'Stiv.tl. 

Susan Gritton 

Cl,1r1111· I r/,r1l1l' 
She won rhe I <)<)LI l,.11hkl'n 
1-crriLT A" ard .111d has
appL'.trcd in reci1.1I .ind 
concert throughout l::urope.
Her oper.1 role, include·
Su,anna ( / c 110;:.;:c d, Figt1m)
and /.erlin,t ,H
Clyndehournl'. thl'
COITl"lll'SS ( n,,, rum o(t/1,· 

Sani') .ind Lucia ( //,,, Rr1pe of'L11a,·1ir1) .11 �n.tpl' 
,\I.tiring,. Belinda (l)ido ,111rl rl<'ll l'lts) ar BLTlin ',t,ltl' 

Opera. 1\ l.irLc-11 i ne Uirlclio) in Rome, First N il'cl' (/',•tff 
Gri111l's) .lt I .t ,\101111.1il', 13ru"d,. I ulvi.1 ( I l.111dl'I\ 
l:::io) in Paris. 13londl' ( Oic F111/i"ilm111g ,1w d,•111 \cmil) 
ar the lsr.rnhul f l'sti,·al .ind/ 'rlll,:r,,:ro, f'l'll.•l'/"l!.'11 cd ii 
Moda,m, \\'ith ENO. Shl' ha, recorded "'idely for 
Decca, Dc·tmche Crammophon. I l)·pcrinn .ind Collins 
Cl.1ssic,. I kr fi.11ure l'ng,1gemc111, includl' l',1111 81111_1•,111 
:111d The l'i�e;ri111 s f'mgrl'SS "i th 
The Ro)'al Opcr,1 .ind Xcr.,·e; .ind /Z,c l-�1ir)' Q111·e11 wi1h 
ENO. She· ITLenrl, made her Royal Opn.1 dl'hllt in 
Pl,11<'e ,it thl' 1 'J'Y- Ldinhurgh I l'sri, al. 

Fran,;:ois Le Roux 

.J11p111-r / ,\/()///1/S 

J"ornwrh- .l lllL'llll)L'r or rhe 
P.ni, Opera ',rndio .ind ol

Opn.1 clc- Llllll, hl' m.1dl' hi,
L\ri1 i,h debut .11 the· I <)IC
Ch·ndl'hournl' l·e•,111.11

(R.1111irn. L. 'Hl'lm 
e.,pt1g11o ld. 11 i, l�o: .ti Opc·r.1 
ddrn I 11 .1, .1, Le·,c.1111
( \/,111"11). I 988 .• 111d he 

rcrurnl'd ,l-.. Papagl.'110, l)�111Jini. Ro-..-..i111\ l'ig.irn, 
(,.1 11".1i11. ,\l.1Lire,t.1. l\·lle.1,. :-.lcrcutio .111d lupun 

( l'/,11,:,,). Rl'ce·lll .1ppc.ira11cc·, include 1\lhL"n I\\ Nrl1,•r) 

in Toulou,c·, lohn Ru,kin (l..111µ\ ,\/11rll'm l',111111·1-..) in 
',,ull.l i"l'. ;s.:icl, Sl1.1do 11 ( //,, Nt1J.:,,:, l'mgr,-,,) in 
\l.1drid. i'l'lle.1, in I," ,\ngcle, .111d \'rnicc. thl' riill' 
rok in I lc-111l'\ /)er l'r111::.. 1•011 l/1111tln11gin :-.Iunich . 
\',d1110111 (',11en,\ / ,·., Iir1is o 11., rl,111gN1·wc,) .111d 
I l'l'l,111n l',11,/ hoth II it h I l.111ck r, Opna. In I')')(, hl' 
11.1, m.tdL' .1 Ch,\.1lil'r de l'Ordrc ell', -\n, l'l dl', I l'tlrc·, 
.111d 1hi, 1c.1r 11'.ts \llle·d .\1mic l'cr,011.1lin ol the \'c.1r 
hy the I re·nch Critic,· ..\"oci.11ion. I le h.1, µ11c·n 
rl'cir.tl, in London. l'.ni, .111d ,\thl'ns .tmonµ orhn citil', 
.111d h.1, made- m.111_1· recording, .,nd l11111,. I Ii, pbm 
includl' Col.1ud (/'tlk,1,) .lt rhL" Opcr.1-Comiq11c. 

Diana Montague 

./11111111
Born 111 \,.inchl',tl'l", ,he·
sllldied at thL' RNC.\ 1. ',he·
m.1ck hcr dl'hur ,1, /.nlin.1
11 ith ( ;h-ndl'hourne
Touring Opn.1 .ind h.1' 
,1ppl'arl'd in 111.1m ol Lhl'
11orld' , leading opLT,l
hou,l', .ind concl'rt hall,.
�hl' 11.1, formLTh .1 mcm hn 

orThl' Ro,·,tl Opn,1. her role, including ( lll'ruhino. 
1\nnio .ind l)or.tl1ell.1. Her rl'penon inLlude, m.1jo1 
111c110 role, in opn.t, lw ,\ lo1.ir1. ( ,luck. ',1r.1u", 

Ros,ini. l\dlini .ind lkrlio,. -'1111011µ hl'r rc'lcnt 
.1ppe·,1rallll'\ arc Ro,,ini\ f-. -m11011l' ((,l_vnckhourne). / ,, 
C-"1111<' OrJ• ( L.1u,.1nnl'. Rome·. ( ,h ndd)()urnel . ._,L',w 

(,\l.1drid). /lri,1d11,· ,111(Nt1.1·os (l i,hon), l'ro,LTpin,1 in 
,\1ollll'ILTdi', Or/I'll (,\1mrndam). lphigenic 11irl1 
\l(!N(), rlrit1rl11er111/'N,1x11s(�co11i,h ()pl'r.l) .ind !'he· 

Roy.ii Opna\ l'l,11"1-.u the l<J'l- I dinhurgh I c·,1i 1.1l; 
,hl' ,ang in :-.loz.1n·, 1\la" in C: minor (\.tl,lrnrg 
l·c.,1i 1.1I) .ind Rerlio/, / ,·s .V11m d/1,' IA1hcm). I In 
pl.ltl, include R.1 1..-I\ S/,//,crr1::.t1rl,· ('-ip,1i11) .ind i\linl'n.1
in ,\lolllL'lcTdi\ II r11or110 rl'l '/,,.,,· (.-'11m1nd.1111).



Mark Padmore 

, I l,·rc11 l"t' T!w,p1., 
Born in I ondon, he 
SLudied ac King\ College. 
C.1111hridgL·. 11 i, rq1L·nor1
inc:ludL·, Ja,on (,\J,:rfed in 
',1 r.1,hourg, C:aen. P,iri,, 
I i,hon .111d Ne" York: 
\rn.tl1.1 (1 'i11coro11t1zir111t• 
r/1 l'opp,·t1) .11 chc Teacrn 
Co111u11.1k. l lorence: 

B.11,1jec ( J;1111crl,11w) ,11 che ('O\L·nt (;,1rde11 Fe,ciYal; 
,\dm�te (Cluck\ ,I/col<') \\1th ',cmti,h Oper,1 .rnd 
OJ'L'ra de Nice; and the titlL· role in IIIppo/1•1,· r•f 
1l1Hi1· (P.ui, Op<'ra. Nice . .\lonqwllier. Brooklrn
t\udrnw of .\'lt1,ic). I k ha, performed in concert ,H
Ill.Ill\' or che world,, fl.:SL i1 .ti, ,ind h.1, 111,tde nulllcTOLIS
l'l.Tording.., unLkr ..,uch conductor, .l\ Norrington, 
11 ickO\ .ind Chrisio11her,. I k 111.1de hi, Rn1 .ii Opera 
ddrnc in A'i11g 1irt/111r in I '>'Vi ,ind r<:mrned in !'lt11h· 
.II rhL· J')')- Edinburgh leSLi,al. I Ii, 11!.tn, indudL· 
!',II!! Btlll_)'illl .ind //,c l'iz'(m/1, l 'rogre,., with rhe 
Ro1.tl Opera, Britcen·, ;J ,\l1d.,11111111cr ,\'igl,r:, Drr,1111 
under Hickox .rnd a recording or\tr.11imkl'\ 
C1111io1111 ,t1cr11111 under ( 'hri,to11her,. 

Philip Salmon 

,\/0111w 
I le ,tudied .l[ the RC:i\l. 
winning rhl· 'i oung 
,\I u,ili,111s' R<..'cord ing 
l' ri,e. I le ,.mg Pellt'.1, in 
,\ l.1r,eillc,, 'icr.1,hourg .ind 
"itl1 \\;,..()_In 1995 he 
111.1d, hi, cekvi,ion d,huc 
in i\1.ir,chner\ Da 
\',1111pyr. He· chen ,.111g 

II rr- pa.mire (Oj'cT.1 North .md l\11,1011), II"' F11m o( 
1/,c Serer/' (Scotti,h Opera .111d l\u\Lon). //,c Dm1111 
o((;cro11riw (RPO). C,ch11i11kl'·, r,/11.,1 C1111t11t1 
( R\:-s!O), l-lc-111e\ No1•,1t· rlc i11/i11ito l,11,rl,·s ( i\ I unich 
l\ie1111.1k), ,l/e_,..;,1/, (\i11g.1porc '-.0). B.111b\ Fpisorll'.• 
r/'1111c l'ff r/'1111 t1r1ist1· (Rorterd.1111 l' O, world premil're) 
.111d ha, made ,e1Tr.1l recording,. Hi, n:n:nc 
e11g.1ge111l'm, includL· r/"' F11m of t/1{' .'icrc11• ( I urin), 
F/,l' Bt1rhcr o(Scr•ilk ( 1e" /,l'.1l.111d). //,c 1\lt1g1C r/111c 
(Dublin), ,I U,i/rl 0(011r Ti/lie (1\1mrcrd.1111). Brincn\ 
St l\'ir/,o/as (Berlin), !heh\ Srjol//1 l'msir111 .111d .1 
rt:Lital or Engli,h ,011g, (Buenos Aires). I k rl'centh 
111,1d..: hi, Rm·al Opn.1 debut in l'/,1/{;t' at che I <)<)-
1:dinhurgh l-'cs1ival. 

Nicole Tibbets 

Lt Folie IL �11101ir 
Born in County Durham, 
she siudied French at 
Sheff1e!J ,ind ,inging .H 
the CS,\ID. I kr opera 
re11enory include, the 
Queen or Night (l)ir 
7,111/l/'ljliitl'). Kon,tan/L' 
( Die F111fiilm111g ,rw rlt'III 
Sert1il). Zerbinett.t 

(1lnt1d11,· ,111(N,1.ws). Clorind.1 ( /.,1 C.i•11crl'//tolr1) .1nd 
\crpin.1 ( ! t1 .,cn•,1 p,1dro11t1). \hc h.1, gi,cn 11re111iere, 
of' \\orb h1 lkrio. lhinbridgc. J'inni":·· Lln:•d. 
.\l.1x\\ell l)a11c, .ind Osborne. h.1s sung .ind ti.meed 
"it!, thl· ll.1111hen D,rnce Co111p.1ny .ind 111.tde 111.1111' 
r<..'cordinp lilr 1L·le1·isio11 .ind radio, plays. l11111, .ind 
rn111111erci,tl,. \h<: nude her Rm·,11 Oper.1 dchu1 l.1,c 
sea,on .1, che Counce,, ( (,J,eruhi11) .ind returned in 
l'/,u,:c ,n rhL· I ')'r l::.dinhurgh 1-'e,ti, ,1I. Thi, ve,1r ,he 
h.1, ,ung l\erin.1 (I l.11·dn\ l.c j>r•sc,11rioJ liir
C.u,ington Op<..'ra :rnd will appear in conc<..'IT wich ch,
I ondon ,\lo,an Pl.11-cr, and rhc· London \infoninr.1.



Joe Bowie 

Born in Lansing, Michig,rn. he began dancing while 
ar Brown Univer,irv, Rhode Island. Afrer gaining a 
BA in English and A111erican lirerature, he moved ro 
Nc-w York and perfc.,rmed in rhe works of' Robert 
Wilson and Ulysses Dove and danced wirh The Paul 
T,1y·lor Dance C0111panv for rwo :·cars before going to 
l3dgiu111 rn work with /\lark Morri,. 

Charlton Boyd 

l3orn in New Jcrsc:', he- studied and perfor111cd rhcrc 
wirh Inner Ciry Ensemble Theater and Dance 
Company. He is a graducne of the J uilliard School, 
New York, and has danced wirh rhe Li111on Dance 
Co111pany and in the musical '/he L::boJI_)' Games. He 
has appeared on several music videos and on rhe Jose 
Li111on Technique Video. volu111e I. 

Juliet Burrows 

She grew up in Mill.stone, New Jersey, and has 
danced wirh A111erican l:laller Theatre 11. Durch 
Narional Railer, Eglevsky Ballet and JoAnn Fregalerre 
Jan sen a111ong orhers. 

Ruth Davidson 

Born in New York, ,he trained ar rhe High School 01 
Pcrfor111ing Arts, where she received the Helen 
Tamiris Award. After gaining a B�A from rhe Stare 
Universiry of New York at Purchase, she joined rhc 
Hannah Kahn Dance Co111panr. She rhcn joined the 
Don Redlich Dance Co111pany where she worked 

wirh Hanya Holm. She appeared in rhe biographical 
film "Hanya: Portrait ofa Dance Pioneer'. She has 
studied with Jocelyn Loren, since 197') and been a 
member of the Mark Morris Dance Croup since 
1980. 

Marjorie Folkman 

She graduated from Barnard College, New York. She 
has danced for Spcncer/Colron, Kraig Parrerson, 
Neta Pulvermacher, Sara Rudner and the Repertory 
Undersrudy Croup for the Merce Cunningham 
Dance Company. 

Shawn Gannon 

Born in Dover, New Jer,ey, he has danced with Lee 
Theodore's American Dance Machine, rhe Nina 
Wiener Dance Company, Mark Dendv's Dendy 
Dance, Laura Dean Dancers and Musicians and Jane 
Comfort and Company. 

Ruben Graciani 

Born in Kirry Hawk. North Carolina. he srudied at 
North Carolina School of rhe Ans and received his 
Bl'A from rhe Stare Universiry of New York at 
Purchase. He has performed in the USA and abroad 
with Purchase Dance Corps. Kelly Holcombe and 
Company, Kraig Parrerson and Kevin \Xl:'nn 
Collection. 

Lauren Grant 

She graduated lasr vcar with ,1 Bl'A from rhe New 
York University Tisch School of rhe Arts. She 
rcccnrly performed with rhe Joe Airer Dance Croup 
on a rour of Poland as well as at rhe Joyce Thearre in 
New York wirh Peter Pucci Plus Dancers. She 
recentlv joined rhe cast of Mark Morri,'s The Hard

N111. 

Dan Joyce 

Born in Stuart, Virginia, he began his professional 
dance rraining at rhe North Carolina School of rhe 
Arrs, gaining a BFA in 1983. He danced for one 
season wirh the Maryland Dance Theater before 
joining Concert Dance Company of Boston for four 
years. He joined rhe Mark Morris Dance Croup in 
1988. 

David Leventhal 

Born in Newton, Massachuserrs, he has performed 
wirh Zvi Gotheiner. Neta Pulvermacher, Marcus 
Schulkind and Spencer/Colton. He has a BA in 
English lirerawrc frorn Brown Universiry. 

Marianne Moore 

Born in Chapel Hill, North Carolina, she studied 
dance at North Carolina School of the Arts. She has 
also danced with the White Oak Dance Project. 

Rachel Murray 

Born in New York, she began her dance rraining at 
rhe Temple of the Wings in Berkeley, California. She 
began pcrforrning ar rhe age 0114, dancing wirh the 
African-jazz rroupe Terpsichore, rouring hotels and 
lodges throughout British Columbia. She then 
srudied and perforrned in Honolulu, Hawaii, with 
Berry Jone, and rhe Dances We Dance Company. 
She performed with Senta Driver's Harry of New 
York before joining rhe Mark Morris Dance Group 
in 1988. 



.. 

June Omura 

She rccc:i,·ed her e.uly dance rraining J.t the 

Uni\'l:rsity of Al.tb.rnu in Birmingham. rhen anenckd 

Barnard College. Ne\\ York. in 1986 gaining ,t BA in 
dance and English. She performed in New York with 

Kenned, King, S.illy Silvers, Riclurd Bull, Peter 
Healey and Hann.th Kahn and joined rhc: Mark 
l\1orris O.tncc Croup in 1988. 

Mireille Radwan-Dana 

Born in lkirur, she grc:\, up in Rome:. where she 
,llldied ,ll Terpsichore from 1978 10 1986. She 

• mended rhe Mudra School in Brw,sds from 1986 ro
I 988 .rnd joined the l\:!Jrk Morri, D,1ncc Group in 
1988. 

Guillermo Resto 

I k i, .t member of rhe \lark Morris Dance Croup . 

Matthew Rose 

He received his B1-'A from the Uni\'crsit)' of 

:\lichig.111. He has appeared\\ irl, rhc 1\larrha Craharn 

D.rnce Comp:t11)', l'a,cal Rioulr Dance Theater .rnd

Ann Arhor Dance \'('orb. 

William Wagner 

Born in Larchmonr. New York. he studied at the 
Manh.1 Craham School of Dancl· and g,1ined a BA in 

English from rhc St,tte Universit\' of Ne,, \ ork at 
Purchase. 1-k joined the 1\Lirk \!orris Dance Croup 

in I 988 . 

Julie Worden 

She swdied at the orrh Carolina School of rhc Arr, 

and has danced wirh the Chicago choreographers Bob 
Eisen. Jan Erken and Sheldon R. Smirl,. 



MARK MORRIS DANCE GROUP 

The Mark /\1orris Dance Croup was lormed in 

198 0 and gave its first performance rhar year in 

New York. The company\ touring schedule 

steadily expanded ro include cities both in the 

USA and in Eu rope, and in 1986 rhe Dance 

Croup made its first USA national television 

programme for the PBS Dance in America 

serit.:s. In 1988 the 1\llark Morris Dance Group 

was invited ro begin a three- year term as the 

national dance company of Belgium at the 

Thetnre Royal de la Monnaie, Brussels. It 

returned to the USA in 199 1 as one of the 

world's leading dance companies, performing 

throughout the USA and ar major 

international festivals, including six 

consecutive appearances in Edinburgh. In 

addition to exremive inrernational touring, the 

Dance Croup has recently completed rwo film 

projects: a collaboration with the cellist Yo-Yo 

Ma called Frr/li11g Dou111 S1r1irs using Bach's 

Third Suite for unaccompanied cello, and a 

film wrsion of I knry l)urccll's Dido {/Jld 

Ame,1s, both scheduled ro he broadcast round 

the world next season. 

Mark Morris Dance Group, 22':i Lafayette 

Street, Suire '504, New York, NY I 0012-40 I ':i, 

USA. Tel: 00 l 21 2 219 3660; fax: 00 I 2 I 2 

219 3% 0. 

For information on booking the Mark Morris 

Dancc Croup, contact: Columbia Artists 

Management Inc. (Pcrso11r1I Diffctio11 Michael 

Mushalla). Tel: 001212841 9527; fax: 001 

212 841 %86 . 

Dm,cers 

Joe Bowie, Charlwn Bovd, luliet Burrow,, 

Ruth Davidson, Tina Fehlandt, 

Marjorie Folkman, Shawn Cannon, 

Ruben Graciani, Lauren Grant, Dan Joyct.:, 

David Leventhal, Marianne /\loore, 

Rachel Murray, June Omura, Kraig Patterson, 

Mireille Radwan-Dana, Guillermo Resw, 

Matthew Rose, Willi::im W.1gner, 

Megan Williams, Julie Worden 

Artistic Dirertor Mark Morris 

Gmeml Director Barry Alterman 

Alal/{1gi11g Director Nancy Umanoff 

Technical DirecrorJohan Henckern, 

Dellelop111mt Director Michael Osso 

E,ec111i11{' Admi11istmtor Eva Nichols 

Fiscal Acl111i11istrator Lynn Wichern 

De11elop111mt Associate Lesley Berson 

Ad111i11isrmti1 1e Assista11t Jamie Berh Cohen 

Lighti11g S11pm1isor Michael Chybowski 

A!usiml Director Linda Dowdell 

\Y/arclrobe S11pemisor Patricia White 

Legal C:011mel Mark Selinger (K.,)c. \choler. 

ricrm.111, 1-1.,n &. I L,nJlcrl 

Acco1111t1111t Kathryn Lundqui,r c J >,\ 

Ortl,opaedist David S. Wei,, \l.ll. 

Thi, project is supported in p.1rr by a grant 

from the National Endowment frir the Arts 

Additional support for rhe /\lark Morri, Dance 

Croup i., provided by the Andrew W. Mellon 

foundation, the Lila Wallace Theater fund, 

Philip /\!orris Companies Inc. - cekbr,1ting 2'i 

Years of Dance Support, and the New York 

State Council on the Ans, a State Agency. 

Thanks lO Maxine l\lorris and god. 

Si ncere,r than ks rn al I rhe dancer, for rhei r 

dedication, support and incalculable 

contribution to thc work. 



Bl Barbican Centre 
In accordance with safety requiremems, persom shall 

nor be permirred ro sir in any of rhe gangways. The 

safery curtain faced with fluted srecl, which is siruared 

betwen rhe stage and the audience, musr be lowered 

and raised in rhe presence of each audience. 

The use of cameras, video cameras and rape 

recorders in rhe rhearrc is srricrly forbidden, as is 

smoking. Any digiral equipment, such as mobile 

phones and watch alarms, should be rurned off or 

deposited in rhc cloakroom. Please remember, roo, 

rhar coughing, whispering and rhc fanning of 

programmes i.s very disrracring ro rhe performers and 

spoils rhe performance for orhcr members of rhe 

audience. 

Barbican Centre Committee 

Mrs Joyce Nash, Deputy Ch11im11111 

Mr Geoffrey C.H. Lawson Deputy Ch11in111111 

Mr John Barker, Depury 

Mr W.B. i-:r:.iser 

Mr Michael Cassidy, Depury 

Mrs Barbara Newman 

Mr John Owen-Ward 

Mr Perer Riobv IP t:> ,  

Mr /vlaurice Harr, Depury 

Mr S.J. Tircomb I c \ 

Mr G.R.A. Wixlcy Clll rn DL 

Dr John Ashworth 

For the Barbican Centre 

John Tusa /V/111111gi11g Director 

C rah am Sheffield Arts Director 

Ernesr Newhouse Director of Fil/(711C f' 

Mark Chapman Opemtio11S Director 

Mark Taylor Co111111erci11/ Director 

Ruth Hasnip Director of Public Ajjt1irs 

Diane Len nan Director of Perso1111el 

Joanna Hall PA to tht' /1!1111t1gi11g Dirator 

Theatre Department 

Robert Cogo-Fawcerr Exerntiue Producer 

Toni Racklin Admi11istmtor 

Neil Cooper Productirm /lft11/{/ger 

Griselda Yorke Ad111i11istmti11e Assist1111t 

For the Royal Shakespeare Company at the 

Barbican Theatre 

Graham Sykes Lo11do11 Ad111i11istr,1111r 

Perer Cadley D1'Jnt()' Lo11do11 Admi11istmtor 

Lars Jen sen Fro111 of House Superuisor 

Andv Scor"ie Tedi/lie,,! Director 
. b 

Jonathan Phillip,on Deputy Ti,cfmic,,I Director 

Dave Ludlam 1'ecl111irnl ,�)1ste111s l\,/,111t1ga 

i\Lmin Fi rrh i>)'st1'111.i E11gi11eer 

Kevin l.ewi, Dep11ty Hmd ofSt11ge 

Freddy Bcrimi Smior St,1ge Teclmici,/1/s 

Colin Brand 

i\lark Streck 

Mike l.am,dale Dep1t(J' Head ofLighti11g 

Rich:ml Beaton S{'JJior l.ighti11g li•cl/J/icit111S 

Steve Brady 

Sreff Langley Het1r! of'Sou11d 

Barbican Theatre Project Team 

Project /lf,111t1ger Philip Rmsell 

Archilfft T. P. Bennerr Parmership 

Q11,///li()' Surl'l'_)'Or Davis Langdon and Everest 

Thl'tlt/'l' f11gi11ffrTechnical Planning 

I mern,nional 

Stmct11nil E11gi11en Pell Frischmann 

!'vlech1111ic,,I D1gi11ffr Pearce Buckle 

Electriml E11gi11eer Edwards and Blackie 

l'!t11111i11g S11pen1isor Kennedy and Parmers 

"/J,e11tre Desig11a Anne J\linors 

Acoustic Cons11ltr111I Kirkegaard and Associates 

/llt,i11 Co11tmct11r Sir Robert McAlpine 

The reCurbishmcnr of rhe Theatre has been funded by 

rhe Corporation of London. 

The Barbican Centre is owned, funded and managed 

by rhe Corporation of London 
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