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Featuring the choreography of

ALVIN AILEY
JOSE CARLOS ARANDIBA
ROBBY BARNETT
WALSON BOTELHO
RONALD K. BROWN
ALISON BECKER CHASE
AMELIA CONRADOD
NACHO DUATO

JUDITH JAMISON
ALONZO KING

JIRi KYLIAN f :

CARMEN DA LAVELLABE
LIZ LERMAN
AKA." MARO

o g
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OHAD NAHARIN
AUGUSTO OMOLZ
ANGELIN Pnn.mcnj
DWIGHT RHODEN
ROSANGELA SILVESTRE
MICHAEL TRACY
JONATHAN WOLKEN
AND OTHERS...

The Wither's Tale
William Shakespeare

IF I CAN'T DANCE,

I DON'T WANT

TO BE PART OF YOUR

REVOLUTION.
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MARK MORRIS artistic director m A N E’E

Friday, April 20, 8 pm
Saturday, April 21, 8 pm

Live music is music. A recording is a simulacrum, an aide memoire, maybe a guide or learning tool.
But music is in the flesh and in the moment, and it joins together those who

hear it in a way that’s both ancient and inexplicable. Individuals listening together and

feeling less alone. A/l art aspires to the condition of muygic.
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WITH THE DETROIT SYMPHON

TWO DISTINCT PERFORMANCES OF CLASSIC
RK MORRIS REPERTOIRE. L

VISIT MARK MORRIS DANCE GROUP AT
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FACT AND MYSTERY ARE THE TWIN ASPECTS OF LIVE PERFORMANCE THAT
HAVE FASCINATED AND CONSUMED ME SINCE 1 WAS LITTLE, STANDING
AMAZED ON THE STREET AS THE BASS DRUM OF A PARADE PASSED BY. The
startling physical fact of the whomp of the drum hitting me in my stomach, in my
head, was a surprise, a revelation. It was loud. But more than just loud, it was present,
next to me. And it felt like [ was being told something important, something essential,
which [ didn't quite understand.

It was the same thing that mezzo-soprano Janet Baker was telling me as she sang one
night many years later at Carnegie Hall. Standing in recital, singing song after song
in ravishing voice, in languages | didn't understand, I knew her only essential
message could be translated as, °I love you, [ love you, [ love you" The fact and the

mystery of live performance.

MARK MORRIS
DANCE GROUP

MARK MORRIS artistic director

As a child [ would go on Sundays to compline, the last evening service before bed, at
St. Mark's Episcopal in Seattle, the ‘music church” This was the first time [ heard
counter tenors, the first time [ heard plainchant, the first time I sat in the dark alone
listening to music. Sitting in the dark alone—with others. That was the crucial thing:
with others, crowded, jammed up beside one another, and yet utterly private. Alone
with my own thoughts and feelings, and the music we all shared in the air.

And [ recognized an inherent contradiction in that live performance, others felt alone,
too. There was a commonality in feeling alone, Bach felt alone. But we were all alone
together. And | became more myself, and I felt less alone...|We| are human animals
who need that speciiic danger inherent in the fact and the mystery of live performance,
the danger of truth.

MARK MORRIS artistic director




ABOUT
MARK MORRIS
DANCE GROUP

THE PROGRAM

Audience members will have a chance to revisit an early
Morris work, as well as experience some of his newest
choreography, on the Ann Arbor programs. Gloria was
choreographed in 1981 and is set to the music of
Antonio Vivaldi. Morris is particularly well known for
his setting of dances to Baroque works, and he calls
Gloria, “an early dance of hope, a religious dance.”
Critic Joan Acocella said in 1992 that “this piece is to
the Mark Morris Dance Group what Alvin Ailey’s 1960
Revelations is to the Ailey Company—the audience’s
favorite work, the troupe’s signature work.” Much of
Gloria is performed on the floor—as Morris noted, this
was early in his career when he was still paying tribute
to the established vocabulary of modern dance:
“Modern dance is floor love,” he said. “We love
gravity.” The work includes his trademark lyricism and
standstoday as the prelude to further Baroque music he
has choreographed to: the much lauded LAllegro, o
Penveroso ed il Moderato (which he choreographed in
1989 to music by Handel), and the new work Dixet
Dominus set to Handel’s eponymous score, which
premiered in the spring of 2000.

Silbouettes (1999) is a piece for two dancers set to
Richard Cumming’s Five Pieces for Piano. The two
dancers are costumed in one pair of pajamas—one
wears the top and briefs, the other wears the bottom and
goes bare-chested. This split carries through into the
choreography where the two dancers often mirror each

other or echo each other’s movements. The dancers
progress through the five piano pieces, and the musical
motifs are met with similar movement motifs: the
dancers’ rapid footwork makes visual the rapid finger
work of the pianist, their arms make planes that rise
and fall as quickly as the arpeggios in the music.

Dancing Honeymoon (1998) is a celebration of the
joy of popular music. The soprano, violin, piano and
percussion progress through a series of 20th century
songs written before WWII from “Someone to Watch
Over Me” to Do Do Do What You Done Done Done
Before.” This is a sunny, kaleidoscopic work, that
negotiates the delicate balance of modernity and
period charm.

Attending a Mark Morris Dance Group performance is
as much a feast for the ears as for the eyes. The live
music and dance together bring out sides of each genre
that remain hidden when viewed alone. The richness of
the interplay remains in the mind of the audience long
after the performance has ended.






