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The Program 

Tlmrsdny EJ1rni11.11, Jm111m·y 29, 2009, nt 8:00 
Friday EJ1c11i11_q, Jm111nry 30, 2009, nt 8:00 

Snturdny £pc11i11_11, Jnm,nry 31, 2009, nt 8:00 

MOZART DANCES 
Music by Woltg:mg Amadeus Mozart 

Choreo,..(Jmphv bv Mark Morris 
Scmic Design bv Howard Hodgkin 

Costume Dcsi(J11 bv Martin l'akledinaz 
Liphting Dc:i__(Jn ·by James f. Ingalls 

Conducted by Jane Glover 

ELEVEN 
Piano Concerto No. 11 in f Major, K. 413 ( 1782-83) 

Pia110 by Ursula Oppcns 
1l'it/J The Kennedy Center Opera House Orchestra 

Allegro, Larghetto, Tempo di Menitetto 

Craig Biesecker, Samuel Black, Joe Bowie, Elisa Clark, Amber Darr:igh, 
Rita Don:ihuc, Lauren Grant, John Hcginbotham, David Leventhal, L:iurel Lynch, 

Bradon McDonald, Maile Okamura, Noah Vinson, Julie Worden, Michelle Yard 

INTERMISSION 

DOUBLE 
Sonata in D Major for Two Pianos, K.448 (1781) 

Piano bv Amv Briggs and Ursula Oppens 

Allegro con spirito, Andante, Allegro niolto 

Craig Biesecker, Samuel Black, Joe Bowie, Elis:1 Clark, Amber Darragh, 
Rita Don:ihue, L:iuren Grant, John Hcginboth:im, D:ivid Leventhal, Laurel Lynch, 

Bradon McDonald, Dallas McMurray, M:iilc Obmura, Noah Vinson, 
Julie Worden, Michelle Yard 

INTERMISSION 

TWENTY-SEVEN 
Piano Concerto No. 27 in B-tlat Major, K.595 ( 1791) 

Piano by Ursula Oppens 
with The Kennedy Center Opera House Orchestra 

Allegro, Larghetto, Allegro 

Craig Biesecker, S:imucl Black, Joe Bowie, Elisa Clark, Amber Darragh, 
Rit:1 Don:ihue, Lauren Grant, John Hcginbotham, David Leventh:11, 

L:iurcl Lvnch, Bradon McDon:ild, Dallas McMurrav, Maile Okamura, · 
Noah Vinson, Julie Worden, Michelle ·Yard 

Mo�nrt Dn11ccs \\'.1, commissioned lw Lincoln Center for the Performing Am, (Ne\\' York), 
Ne\\' Crowned Hope (Vicnn.1), .rnd the B.1rbic.111 Centre (London). 

Prcwicrc: August 17, 2006, Ne\\' York St.ire Theater, 
Lincoln Center for the Performing Ans, New York City 
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Meet the Artists 

MARK MORRIS Prnscrnso cd il Modcrrtto: A Cclcbratio11. 
(Ai-tistic Dircctm· a11d 
Choreographer) was 
born on August 29, 
1956, in Seattle, Wash­
ington, where he stud­
ied as a voung man 
with Verla Flowers 
and Perry Brunson. 
In the ea

.
rly years of 

his career, he per­
formed 11ith L1r Lubovitch, Hannah Kahn, 
LaurJ Dean, Eliot Feld, ,rnd the Koleda 
Balkan Dance Ensemble. He formed the 
Mark Morris Dance Group in 1980, and 
has since created more than 120 works for 
the company. horn 1988-J 991, he was 
Director of Dance at the Thcfrtre R.oval de 
la Monnaic in Brussels, the national opera 
house of Belgium. Among the works created 
during his tenure were three evening­
length dances: Tl;c Hard N11t; L 'Allc._q1·0, 
il Pc11sc1·oso cd il Modcrato; and Dido 
a11d Aeneas. In 1990 he founded the 
White Oak Dance Project with Mikhail 
Barvshnikov. Morris is also much in 
demand as a ballet choreographer. He has 
created seven works for the San Francisco 
Ballet sim:e 1994 and received commis­
sions from American Ballet Theatre and 
Boston Ballet, among others. His work is 
also in the rcpertorv of the Pacific 
Northwest Ballet, Dutch Natirnd Ballet, 
New Zealand Ballet, Houston Ballet, 
English National Ballet, and The Royal 
B,1llet. Morris is noted for his musicality 
and has been described as "undel'iating in 
his devotion to music." He has worked 
cxtcnsi1-ch· in opera, directing and choreo­
g1�1phing pr<xiuctions for The Mea-opolitan 
Opera, New York Citv Opera, English 
National Opera, and The Royal Opera, 
Covent Garden. Morris was named ,1 
Fellow of the MacArthur foundation in 
I 99 I. He has received eight honorary doc­
torates to date. In 2006 Morris received 
the New York City Departmcnt of Cultural 
Affairs Mavor's Award for Arts & Culture 
and a WQXR Gramophone Special 
Recognition AwJrd. He is the subject of a 
biograplw bv Joan Acocella ( Farrar, Straus, 
& Giroux) and Marlowe & Cornpanv pub­
lished a volume of photographs and critic,1I 
essays cntitlcd Marlt Mo1Tis' L 'Allc._q1·0, il 

Morris is J member of the American 
Academy of Ans ,111d Sciences and the 
American Philosophical Societ1'. In 2007 
he received the Samuel H. Scripps/ 
American Dance Festival litctimc achieve­
ment award. 

The MARK MORRIS DANCE GROUP

was formed in 1980 and gave its first concert 
that year in New York City. The company's 
touring schedule steadily expanded to 
include cities both in the U.S. and in 
Europe, and in 1986 it made its first 
national television program for the PBS 
series "Dance in America." In 1988 
MMDG was invited to become the national 
dance company of Belgium, and spent 
three years in residence at the Theatre 
Royal de la Monnaic in Brussels. The com­
pany returned to the United States in 1991 
as one of the world's leading dance companies, 
performing across the U. S. and at major 
international festivals. Based in Brooklyn, 
New York, the company l1.1s maintained 
and strengthened its tics to several cities 
around the world, most notably its West 
Coast home, Cal Performances in Bcrkclcv, 
California, and its Midwest home, the 
Krannert Center for the Performing Arts in 
Urbana, Illinois. MMDG also appears reg­
ularlv in New York City, Boston, Fairfu, 
Seattle, and at the Jacob's Pillow Dance 
Festival in Becket, Massachusetts. MM DG 
made its debut at the Most!)' Mozart 
Fcstil'al in 2002 and at the Tanglewood 
Music festival in 2003 and has since been 
invited to both tcstiv,1ls annuallv. The com­
panv's London seasons have garnered two 
Laurence Olivier Awards. MMDG is noted 
fi:x its commitment to lil'C music, a tcature 
of Cl'ery pcrformance on its full interna­
tional touring schedule since 1996. 
MMDG collaborates 11�th leading orchestras, 
opera companies, and musicians including 
cellist Yo-Yo Ma in the Emmv A\\'ard-win­
ning film Falli11:cff Do1J 111 Stairs ( 1997);
Indian composer Zakir Hussain, Mr. Ma 
and jazz pianist Ethan ll'erson in Kola111 
(2002); The Bad Plus in Violet Ca Pent (2004 ); 
pianists Enunuel Ax, Garrick Ohlsson and 
Yoko Noz,1ki for Mo::,a1't Da11ccs (2006); 
and ll'ith the English National Opera in 
Fom· Saints in Tin-cc Acts (2000) and Kin .... ff 
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Arthur (2006), among others. MMDG's 
film and television projects also include 
Dido and Aeneas, The Hard Nut, and two 
documentaries for the UK's Sout/; Bani, 
Show. In the fall of 2001 MMDG opened 
the Mark Monis Dance Center in Brooklyn, 
New York, housing rehearsal space for the 
dance community, outreach programs for 
local children, as well as a school offering 
dance cbsses to students of J.11 ages. for 
more information, visit www.mmdg.org. 

JANE GLOVER ( Cimd1tctor) is Music 
Director of Chicago's Music of the Baroque. 
She has been Music Director of the 
Glyndebourne Touring Opera, Artistic 
Director of the London Mozart Plavers, 
and conducted many major orchestras and 
opera companies in Britain, Europe, North 
America, the Far East, and Australasia. She 
regularlv conducts all the Mozart operas, 
numerous Handel opearas, and the Monte­
verdi trilogy (in her own editions). Beyond 
this core repertory, her operatic experience 
ranges through Gluck, Beethoven, Rossini, 
Donizetti, Humperdinck, Richard Strauss, 
Britten, and Oliver Knussen. Engagements 
this year include her debuts with the Berlin 
Staatsopcr ( Cos[ fan tuttc) and with the 
Houston and San Francisco symphony 
orchestras. Her book, Mo:::,art's Women, 
was reccntlv published by Macmillan. She 
studied at Oxford and did her Ph.D. on 
l 7th-ccnturv Venetian opera. She holds
honorary degrees from several universities,
and is a fellow of the Royal College of
Music. She was created a CBE in the 2003
New Year's Honors List.

URSULA OPPENS ( Pianist) is one of 
the tew pianists before the public today 
who has won equal renown as an inter­
preter of the established repertoire and a 
champion of contemporary music. Her 
pcrform;:rnces of music old and new arc 
marked bv a powerful grasp of the compos­
er's musicJ.1 intentions and an equallv sure 
command of the kevboard's resources. 
These qualities place her in the ranks of the 
world's foremost interpreters. In the sum­
mer of 2007 Ms. Oppens performed at 
the University of California, Berkeley's 
Edgefest, at Maverick Concerts in 
Woodstock, New York, at Tanglewood's 
Contemporarv Music Festival, and at the 
Ravinia festival in performances of Mo:::,m·t 

Dances with the Mark Morris Dance 
Group. In the 2007-08 season Ms. 
Oppens recorded the complete solo pi;:1110 
music of Tobias Picker for Wergo Records. 
As a friend and colleague of Elliot Carter, 
she participates in his I 00th Birthday cele­
brations in programs rcaturing his com­
plete music of solo piano at Symphony 
Space in New York Citv and elsewhere. Ms. 
Oppens was featured at the Los Angeles 
Philharmonic's renowned Green Umbrella 
Festival in the world premiere of Harold 
Meltzer's piano concerto and in perfor­
mance of Carters' Dialogues. The 2006-07 
season included Beethoven Piano Concerto 
No. 5 with the DuPage Symphony orchestra; 
the Shostakovich Piano Quintet with the 
Rossetti String Quartet for Maverick 
Concerts; a recital for the Philadelphia 
Chamber Music Society including the 
Ligeti Trio for violin, piano, and horn; a 
duo program with jazz clarinettist Don 
Byron at Merkin Hall; an appearance at the 
Miller Theatre at Columbia Universitv in 
an all-Julius Hemphill program; a prog;·am 
of music ofTania Leon at Symphony Space; a 
duo recital with Jerome Lowenthal at 
Queen College; recital and masterclasses at 
Williams College and the University of 
Colorado at Boulder School of Music. 
Under the auspices of the Adams 
foundation she performed recitals in 
Thomaston, Connecticut, Bozeman, 
Montana, Auburn, New York, and at 
Providence and Elon Colleges. In recent 
seasons Ms. Oppens performed new works 
bv frederic Rzewski at the Miller Theatre 
and a Meredith Monk program at Zankel 
Hall. She appeared in recital at the at the 
Perimeter fnstitute of Waterloo, Ontaiio; in 
Tucson, Arizona \\�th the Pacifica Quartet; 
in Elliott Carter's Dialogues at Pittsburgh 
University's Mwic on the Edge festival. 
Other highlights include performances 
with the St. Paul Chamber Orchestra in its 
Elliott Carter Festival; performances of 
Lou Harrison's Piano Concerto at the 
Pacific Symphony Orchestra's American 
Composers festival; Elliott Carter's 
Dialogues at the Tanglewood Festival; and 
recitals at the fntcrnational Keyboard 
Instin1tc and festival at the Mannes CoUegc 
of Music, the Southeastern Piano Festival at 
the University of South Carolina, at the 
Montreal Chamber Music festival, at the 
Las Vegas Music festival, at Maverick 



Concerts, and at the Great Lakes Chamber 
Music festival in Michigan, where she was 
also heard in six chamber music concerts. 
Ms. Oppens has performed with virtually 
all of the world's major orchestras. In pre­
vious seasons she has been heard ll'ith the 
New York Philharmonic, the Boston 
Svmphony Orchestr,1, the Los Angeles 
Philharmonic, the American Composers 
Orchestra, and the orchestras of Chicago, 
Cleveland, San Fr::111cisco, and Milll'aukee. 
Abroad, she has appeared with such 
orchestras as the Berlin Symphony, 
Orchestra de la Suisse Romande, the 
Deutsche Si•mphonie, the Scottish BBC 
and the London Philharmonic Orchestras. 
She has also played at the Aspen, T,mglewood, 
Santa Fe, Edinburgh, Bath, ;rnd Holland 
Festivals, among others. An enduring com­
mitment to integrating new music into reg­
ular concert lite has led Ms. Oppens to 
commission and premiere many composi­
tions, including works by Anthony Braxton, 
Elliott Cu·ter, Anthony Davis, John H,u·bison, 
Julius Hemphill, Tania Leon, Gyorgy Ligeti, 
Witold Lutoslawsk.i, Conlon Nancarrow, 
Tobias Picker, Frederic Rzewski, Alvin 
Singleton, Joan Tower, Lois V Vierk, 
Christian Wolff� Amnon Wolman, and 
Charles Wuorinen. A co-founder of 
Speculum Musicae, Ms. Oppens h,1s an 
extensive recording catalogue and can be 
he,ud on Angel, Arista, Audivis, BMG, 
Bridge, CBS Masterworks, CP2, CRJ, De 
Note, Koch International Classics, Music 
and Arts, Vanguard, New Albion, New 
World, Nonesuch, and Watt Works. She 
received two Grammy nominations for her 
Vanguard recording of frederic R.zewski's 
The People Uuitcd Will Never Be Defeated, 
and for American Piano Mwic of Our 
Time, a classic compilation of piano works 
bv 20th centurv American composers for 
the Music & Arts label. The latter was also 
named in John Rockwell's "Best of the 
Year" survev for TI1c New Yori, Times, along 
with her recording for New World Records 
of Elliott Carter's Piano Concerto. Ms. 
Oppens' recent releases include a disc of 
chamber music by Elliott Carter with the 
Arditti Quartet on the Audivis Libel and 
Charles Wuorinen 's Piano Quintet on 
Koch International Classics. Other record­
ings include Joan Tower's Piano Concerto 
on De Note Records; R.zewski's Ni__q/Jt 
Crnssin ... ff with Fishermen, and a disc of 

Schoenberg's vocal music with soprano 
Phyllis Bryn- Julson, both for Music and 
Arts; and the Brahms Vio!J Sonatas with 
Barbara Westphal on Bridge Records. 
Throughout her career, Ms. Oppens has 
plaved at many of the world's major tcsti­
vals, including those in A�pen, Tanglewood, 
Santa fe, Ojai, Music Academv of the 
West, Edinburgh, Bonn, Cabrillo, Stresa, 
Bath, Bergamo, Brescia, Japan, and the 
Holland Festival. She has also been heard 
in recital and concerto performances at 
many European music centers, including 
the South Bank Center and the BBC 
Broadcasting House in London, the 
Vienna R.,1dio Orchestra, the The:itre 
des Champs-Elysees in Paris, and in 
Stockholm, Brussels, Geneva, and Ronn. 
Ursula Oppens studied piano with her 
mother, the late Edith Oppens, ,1s well as 
with Leonard Shure and Guido Agosti. 
She received her master's degree at The 
Juilliard School, where she studied with 
felix Galimir and Rosina Lhevinne. As an 
undergraduate at R.adclitk Colkge, she 
studied English literature and economics. 
A native New Yorker, Ms. Oppens made 
her New York debut at Carnegie Recital 
Hall in 1969 under the auspices of Young 
Concert Artists. She \\"Oil first prize in the 
Busoni International Piano Competition 
that same year, and was awarded the 
Diploma d'onore of the Accademia 
Chigiana in 1970. In 1976 she won an 
Averv fisher Career Grant, which led to 
a performance with the New York 
Philharmonic. Ms. Oppens, who was 
appointed John Evans Distinguished 
Professor of Music at Northwestern 
University in I 994, divides her time between 
Ev,rnstown, lllinois and New York City. 

AMY BRIGGS ( Pianist) has established 
herself as a leading interpreter of the music 
of living composers, while also bringing a 
fresh perspective to music of the past. She 
recorded two volumes of David Rakowski's 
Piano Etudcs on Bridge Records to much 
critical acclaim. Based in Chicago, she is 
a featured soloist and chamber musician 
on the Chic.1go Symphony Orchestra's 
MusicNOW series, where she has worked 
with composers such as Simon Bainbridge, 
Pierre Boulez, Oliver Knussen, David 
Lang, Tania Leon, Esa-Pekka Salonen, and 
Augusta Read Thomas. In the 2005-06 
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season, she premined Knussen's A 
fragment fro111 Ophelia's Last Dance for 
solo piano. She was awarded a stipend prize 
at the 2000 Darmstadt I nternationalc 
Fereinkurse f-i:.ir Ncue Musik. 17Jc Chica_r,o 
Tribune ha� called "extraordinary" Briggs' 
"mastery of what lay on the dense, printed 
page and bevond," and the C/Jica!]O Sun­
Times called her a "tcrociously talented 
pianist." Classics Today said of ,·olume one 
of the Rakowski Etudcs project, "Briggs 
docs a splendid job projecting the music's 
\\'it, and her u11Happ.1blc virtuosity makes 
e,·en the densest \\'riting sound effort­
less ... a marvelous disc that piano fanciers 
should snap up without hesitation." In 
addition, 711c Nc111 Yod, Times praised her 
recent recording of Augusta Read Thomas' 
six Piano Erudes as "elegant" :md "precisclv 
shaded." Briggs has appeared as a soloist 
and chamber musician in the United 
States, Europe, Asia, and Africa. ln 1993 
she was selected by the United Stares 
Information Agencv to tour Africa and 
South Asia as a United Stares Artistic 
Ambassador. Her highly acclaimed con­
certs combined traditional repertoire \\'ith 
contemporar)' American music. Todav, her 
recital programs connect composers from 
.111 eras and nationalities. She has per­
ti.Jrmed with the Callisto Ensemble, the 
Chicago Contemporary Players, Chicago 
Pro 1\llusica, the Chicago Chamber 
Musicians, Klang, and the Empyrean 
Ensemble, and as an extra keyboardist with 
the Chicago Symphony OrchestrJ.. She has 
also been a prizewinner in the Joanna 
Hodges InternJ.tional Piano Competition 
and the frinna Awerbuch International 
PiJ.110 Competition. Ai11)' Briggs has 
appeared ,lS soloist \\'ith the Chicago 
Chamber Orchestra, New Hampshire 
Philharmonic, and the Symphony 
Orchestra of Sri Lanka, among others, and 
her live and recorded performances have 
been feJ.tured on radio stations .uound the 
United States :rnd Europe. Recent perfor­
mances include the Rock Hotel Piano 
FestivJ.I in New York City, the \\'orld pre­
miere of Jeffrev Mumford's new piano 
quintet \\'ith the Pacifica Quartet, a resi­
dency at the Atlantic Center for the Ans, 
the Wittcner Tage f-i:.ir neue Kammermusik, 
and solo recitals in the People's Republic of 
China. Recordings soon to be released 
include a disc of 20th and 21st century 

tangos for solo piJno, a concerto for piano 
.md \\'ind ensemble of George Flynn on 
Southport Records, and chamber music 
recordings of Conlon NanG11-rm,· and Erik 
Oiia for Wergo. Upcoming eng.1gement� 
include solo recitals �lt Symphonv Space in 
Ne\\' York Citv and an appe.mmcc on the 
Kcvs to the future Piano festival in Ne\\' 
York Cin·. Ms. Briggs studied \\'ith Ursul.1 
Oppens at North\\'estern Universin·, \\'here 
she earned her Doctor of Musical Arts 
degree in Piano Performance. She is a 
Stein\\'J.\' Artist. 

CRAIG BIESECKER ( DmtcC1'), from 
\.Vayncsboro, PennsvlvaniJ., received a B.S. 
in Music Education from \Vest Che�rer 
Universit)' of Pennsylvania. While teaching 
music in Philadelphia, he studied ballet \\'ith 
John White, MJ.rg,uita de Saa, .rnd Bryan 
Koulman and \\'orked \\'ith choreogrJ.phcr� 
Tim and Lina E.lrlv. In Ne\\' York Cin· he 
has \\'orked with Pascal Rioulr, Carolvn 
Dortinan, Ne\\' York Theater Ballet, Mark 
Dendy, and Gerald C::iscl. Craig joined 
MMDG in 2003. 

SAMUEL BLACK (Dm1ccr) is originall\' 
from Berkclcv, California, \\'here he began 
sn1dving rap at the ::ige of 9 \\'ith Katie 
Maltsberger. He rccci\'ed his B.F.A. 111 
Dance from SUNY Purchase, and also 
snicfa:d at the Rotterdarnse Dansacadcmie 
in Holland. He has performed in Ne\\' York 
\\'ith David Parker, Takehiro UeyamJ, and 
Nellv van Bommel. S,1m fir�t appeared with 
MMDG in 2005, and became a company 
member in 2007. 

JOE BOWIE ( Dancer) wa\ born in 
Lansing, Michig.m, and began dancing 
\\'hilc attending Bro\\'n Uni\'l:rsin• \\'here 
he graduated with honors in Engli�h .md 
American Literature. In Ne\\' York he has 
performed in the \\'Orks of Robert Wilson 
and Ulysses Do\'C and also danced ,,ith the 
PJ.ul Tavlor Dance Companv for nvo ,·cars 
before going to Belgium to \\'ork \\'ith 
l'vLuk Morris in 1989. 

ELISA CLARK ( Da11cc1·) received her 
early training from the Marvland Youth 
Ballet, .md her B.F.A. from The Juilli.ml 
School, under the direction of Benjamin 
Harkarvy. She danced \\'ith the L1r 
Lubo\'itch D,uicc Company, the Ncderbnds 



Dans Theater, and Battleworks Dance 
Company, before joining MMDG in 2006. 
Ms. Clark has also worked with the Alvin 
Ailcv American Dance Theater as assistant 
to Robert Battle. She has been on farnlty 
,lt the American Dance Festival and 
teaches for MMDG. She is a 2008-09 
Princess Grace Modern D;mcc Honora1ium 
Award Winner. 

AMBER DARRAGH (Dancer) is origi­
nallv from Newport, Oregon, where she 
began her dance training with Nancy 
Mittleman. She received her B.F.A. from 
The Juilliard School in 1999 and then 
danced with the Lill16n Dance Colllpany 
for two years. She is :1 recipient of the 2001 
Princess Grace Award and has presented 
her own choreogr:iphv both in New York 
and abroad. Alllber joined MMDG in 2001. 

RITA DONAHUE ( Dancer) was born 
and raised in Fairfax, Virginia, and attended 
George Mason Univcrsitv, where she graduat­
ed with honors in Dance and English in 
2002. She danced with bop i's black 
sheep/dances by Kraig Patterson and 
joined MMDG in 2003. 

DOMINGO ESTRADA, JR. ( Dancer), a 
native of Victo1ia, Texas, recentlv acquired a 
B.F.A. in Ballet and Modern Dance at 
Texas Christian Universitv. Currently, he 
also works with choreographers Leslie 
Scott, BODYart Dance; Mary Seidman, 
Marv Seidlllan & Dancers; and Christian 
von Howard, Von Howard Project. He 
made his debut with the Mark Morris 
D::tnce Group du1ing tl1e 2007-08 season Tl;c 
Hard Nnt at Cal Performances, Berkelev. 
Domingo would like to thank God, his 
familv, and all who support his p::tssion! 

LAUREN GRANT (Dancer), raised in 
Highland Park, Illinois, has danced with 
MMDG since 1996. Before graduating 
with :1 B.F.A. from Ne\\' York University's 
Tisch School of the Arts, Lauren studied 
ballet frolll the age of 3. Later, she also 
trained in character dance, acting, and 
singing. She teaches master classes in ballet 
and modern technique at schools and uni­
versities around the world, at MMDG's 
school in Brooklyn, and for the companv as 
well. Lauren is married to fr:llow dancer 
David Leventhal. 

JOHN HEGINBOTHAM (Danm·) is 
from Anchorage, Alaska. He is a graduate 
ofThe Juilliard School (B.F.A. '93) and has 
danced in the companies of Susan 
Marshall, Pilobolus Dance Theater (guest 
artist), John Jasperse, and Ben Munisteri.
His choreography is featured in the work of 
recording artists Fischerspooner, and in 
Champ: A Space Opera (New York 
International Fringe Festival). As a teacher, 
John works regularly with members of the 
Brooklyn Parkinson Group. He joined the 
Mark Morris Dance Group in 1998. 

DAVID LEVENTHAL (Dancer), raised 
in Newton, Massachusetts, has danced witl1 
MMDG since 1997. He studied at Boston 
Ballet School and has danced with Jose 
Mateo's Ballet Theatre and die companies 
of Marcus Schulkind, Richard Colton/Anw 
Spencer, Z,i Gotl1eincr, Neta Pulvermacher, 
and Ben Munisteri. He graduated with 
honors in English Literature from Brown 
University in 1995. He teaches master 
classes in technique and repertorv at 
schools and colleges around the countrv. 
He gives classes regularlv at MM DG's 
school, including one for people with 
Parkinson's disease. He is married to rcllow 
dancer Lauren Grant. 

LAUREL LYNCH ( Danca) began her 
dance training in Petaluma, California. 
Afi:er a fr:w too many Nutcmcllcrs she 
moved to New York to attend The Juilliard 
School where she performed works by 
Robert Battle, Margie Gillis, Jose Limon, 
and Ohad Naharin. Since graduation in 
M::ty 2003, Laurel has danced for Dusan 
T);nck Dance Theatre, Sue Bernhard 
Danccworks, Pat Catterson, Stephan 
Koplowitz, and T.E.A. (Transpcrsonal 
Education and Art). She performed at the 
Festival Oltre Passo in Lccce, ltaly and 
appeared as a guest artist with Petaluma 
Citv Ballet. Laurel pcrforlllcd witl1 MMDG 
as an apprentice in 2006 and became a 
company member in 2007. 

BRADON McDONALD ( Da11cci-) received 
his B.F.A. from The Juilliard School in 
1997. He danced with the Limon Dance 
Company for three years and was the recip­
ient of the 1998 Princess Grace Award. He 
has choreographed and presented his own 
works internationally, served as choreographer 



for seven Juilliard Opera Company produc­
tions under director frank Corsaro, and 
ll'as the choreographic assistant to Donald 
McKavlc at the All'in Ailev An1C1ican Dance 
Thcat�r. Bradon joined i1MDG in 2000. 

DALLAS McMURRAY ( Da11ce1-), from 
El Cerrito, California, bcg;:rn dancing at age 
4, studving jazz, tap, and acrobatics ,,·ith 
K.nie Maltsberger, and ballet with Yukiko
Sakakura. He n.:ceived a B.f.A. in Dance
from the Californi:i Institute of the Arts.
Dallas performed ll'ith the Limon Dance 
Company in addition to works by Jiri Kvlifo,
Alonzo King, Robert Moses, and Colin
Connor. Dallas joined MMDG performed
ll'ith MMDG as an apprentice in 2006 and
became a company member in 2007.

MAILE OKAMURA ( Dancer) is original-
1)' from S;ui Diego, California. She ll'as a 
member of Boston Ballet II in 1992-93 
and Ballet Arizona in 1993-96. She has 
danced ll'ith choreographers Neta Pull'er­
macher, Zl'i Gotheiner, and Gerald Casel, 
among others. Maile began ll'orking with 
MMDG in 1998 and became a companv 
member in 200 I. 

NOAH VINSON (Dancci') rcceil'cd his 
B.A. in Dance from Columbia College 
Chicago, ll'hcre he ll'orkcd ll'ith Shirlev 
Mordine, Jan Erkert, :ind Brian Jeffrey. In 
Nell' York, he has d;mced ll'ith Teri and 
Oliver Steele and the Kcl'in Wynn 
Collection. He began working with 
MMDG in 2002 and became a companv 
member in 2004. 

JENN WEDDEL ( Dancer) grcll' up in 
Longmont, Colrn�Kio, .md recci,·ed her early 
training from Boulder Ballet Companv. She 
holds a B.f.A. from Southern 1\tkthodist 
Universitv and also studied at The Boston 
Conscrl'atory, Colorado University, .rnd the 
L1ban Center, London. Since moving to 
Nell' York in 200 I, Jenn ha� performed 
ll'ith RcdWall Dance Theatre, Sue Bcrnlurd 
Dancell'orks, Vencl Dance Trio, Rocha 
Dance Theatre, and ll'ith various choreog­
raphers including Alan Danielson and 
Connie Procopio. She h,1s presented her 
oll'n \\'Ork in Manhattan and continues to 
collaborate ll'ith TEA D;mce Comp.uw 
under the direction of Ella Ben-Aharon and 
Sahar Jal'cdani. Jenn pcrtormcd ,,ith MMDG 
as an apprentice in 2006 and became a com­
pany member in 2007. 

JULIE WORDEN (Dancer) graduated 
from the North Carolina School of the Arts 
and joined MMDG in 1994. 

MICHELLE YARD ( Dn.11cc1·) was born in 
BrlXJklyn, Nell' York, and began her profes­
sional dance training at the Nell' York Cin· 
High School of the Performing Art�. Upon 
graduation she received the Helen Tamiris 
and B'nai Brith awards. for three vcars she 
ll'as .1 scholarship student at the Alvin Ailey 
Dance Center, and attended Nell' York 
Unil'ersitv's Tisch School of the Ans, 
where she graduated ll'ith a B.f.A. 
Michelle joined MMDG in 1997. Mom, 
thank VOLi. 
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