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A Letter from the Director 

.. 

W
elcome to Cal Performances' Cenrennial Celebrarion & Gala.
Tonighr's concerr is somcrhing we have been planning for a 

numher of years, and in conceiving rhe program I had several objecrives 
I hoped ro realize. 

Firsr, l wanrcd to hring back to rhe srage some of rhe arrisrs wirh 
whom we have enjoyed close and rewarding relationships during my 
20 years ar Cal Performances. Cerrainly, our parrncrship wirh Mark 
Morris and the Mark Morris Dance Croup has been crirical to our 
programming since we f-irsr presenrcd rhe company here in 1987. For 
ronighr's program, I asked Mark ro return ro Zellerbach Hall wirh 
one of his mosr cxrraordinary pieces, V, which was given irs f-irsr 
performance here in 200 r. 

Our friendship wirh John Adarns, who has become rhc mosr
performed living American composer and who also lives in Berkeley, 
has played an imporranr role in our musical idenriry. One of our chief 
collaborarions wirh John was his song-play/ Was Looh11g flt the Ceili11g 
r111d ll;e,1 [ S11111 the Sky, direcred by Pcrer Sellars and wirh librcrro 
by June Jordan, which we commissioned and premiered in 1995 and 
from which we prcsenr choice cxcerprs ronighr.

In addirion, I wanrcd to remind us all of rhe long and fruirful
affiliation between Cal Performances and rwo augusr Bay Area musical 
insrirurions, rhe San Francisco Symphony and San Francisco Opera, 

ho1h wirh disringuished hisrorics of performance on the UC Berkeley campus. I am grareful ro Michael Tilson 'll1omas 
for raking parr in ronighr's program, in which he ;tppears in a role differcnr from rhar for which he besr known, bur one ar 
which he is cxrremcly accomplished-especially when he has rhe opporruniry ro perforn1 wirh an exccprionally ralcnrcd 
young arrisr like l.isa Vroman, whom you may be acquainrcd wirh from her work in 77]{' Phm1to111 of1he Opem. Macsrro
Tilson ·1 ho mas and Ms. Vroman have performed together ar Davies Symphony Hall, and we thank rhcm borh for 
cclchraring rhis special occasion with us ronighr. For many years, San Francisco Opera presented fully sragcd producrions 
at the Hearsr Creek 'll1carre. While rhis is 110 longer rhe case, C::d Pcrfonnanccs mainrains a close associarion with rhe 
company and irs director, David Cockley, and we look forward to many furure collaborarions. Tonighr, for our concerr 
finale, we arc forrunare ro be joined by members of rhc San Francisco Opera Orchcsrra. 

Finally, my orhcr imporranr aim was ro include UC Berkeley srudenrs and young people in rhis Cenrcnnial Gab 
concerr. I fclr rhar rhi, could be :1chicved in a meaningful and dramaric way by assembling a large chorus and sclccring 
excerpts from rwo operaric masrerpicccs, Boiro's !'V/efi�·1rfofe and Wagner's Die J\lleistersi11ger uo11 Niirnbe,g, ro showcase borh
rhe Orchesrra and rhc Cenrennial Cala Chorus. Many ralenred UC 11erkeley srudenr singers, rhe J >iedmonr Children's 
Choir and, represcnring Cal's Srudcnr Musical Acriviries, members of rhe UC Alumni Chorus come rogechcr ronighr in 
rhi, impressive vocal ensemble. 

Of course, my overarching goal in planning rhis special program was ro make ir as arrisrically srrong as ir is 
enrcrraining, and ro honor our hisrory. Tonighr is also abour looking roward rhc furure, as Cal Performances rakes rhis 
singular occasion ro unveil rhc public phase of an ambitious and viral capiral campaign rhar we hope will open doors ro 
the many opporruniries ro prcsenr grear arr here in rhe years ro come (sec page 36). I rhank you again for your supporr 
ronighr and rhroughour rhe year, and I hope rhar rhis evening's evenr will be as 111e111or;1blc for you as ir will be for us. 
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Centennial Gala Hosts and Sponsors 

Honorary Chair 

Ann Gerry 
Gala Chair 

Ambassador Kathryn Walt Hall 

Diamond Sponsors 

Ann and Gordon Getty 

Linda Rawlings 

Platinum Sponsors 

Annette Campbell-White and Dr. Ruediger Naumann-Etienne 

Gold Sponsors 

Ambassador Kathryn Walt Hall and Craig Hall 
Amy and Eddie Orton 
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Silver Spousors 

Bank of America 
Gordon and Nancy Douglass 

Joseph and Sherry Felson 
1l1e Grubb Company 

Mimi and Peter Haas Fund 
M ichacl A. Harrison and Susan Graham Harrison 

Dr. and Mrs. Jeffrey Hays 
Greg and Liz Lurz 

Barclay and Sharon Simpson 
Barbara and Markus Trice 

Carol Jackson Upshaw 

Produced by 

Alice Waters and Stanlee Gatti 
in collahorarion wirh Paula LcOuc Fine Carcring 



Eleanore and Edward Aslanian 
Gordon Astles 
Nancy Axelrod 
Rosemary and Ed Baker 
Carson Barnett 
Nancy and Joachim Bechtle 
Dr. Robert Tjian and Ms. Claudia Belcher 
Judirh Bloom 
Jesse and Laren Brill 
Tecoah and "l11omas Bruce 
Earl and June Cheir 
David and Hyesung Choo 
Margot and John Clemems 
Diana Cohen and William Falik 
Cary and Holly Cohn 
ll1e Hon. Marie Bertillion Collins 
Robert Paul Corberr 
John Cummins 
Willis Deming 
Perer and Katherine Drake 
Sara Duryea and Richard Damm 
Shelley and Elliott Fineman 
Katherine Fines and Henry Heines 
Candy and Howard Friesen 
Mr. and Mrs. fred Cellen, Jr./ 

-u1e Fred Gellert Foundation
Geoffrey Biddle and Jane Gottesman 
Reeve Gould 
Janie and Jeffrey Green 
Carolina and Barry Gusrin 
Widgie Hastings 
Mrs. Edwin Austin Heafey, Jr. 
F. Warren Hellman
Kathleen C. Henschel
Ausri n Hills
Mrs. Reuben Hills
Arlene Inch
Jane and Ben Inch
Tyler and Melanie Johnsron
Danny and Nancy Karz
John Kerns

Host Committee 
(a, of May_,, 2006) 

Mrs. William R. Kimball 
Ted and Alexia Krunschnirr 
Nancy Livingsron and Fred Levin 
Kerri and Mark Lubin 
Ma1y and Terry MacRae 
Susan Marinoff and -n10mas Schrag 
Jeanne McHugh 
Kirk McKusick and Eric Allman 
Carole and Robert McNeil 
Colin and Bebe McRae 
Ivan and Maris Meyerson 
Perra Michel and A. Richard Newton 
Richard A. Marciano and Teresa Middleron 
Katrina and John Miorrel 
Tom and Marilyn Morrish 
Marcy and Paul arhan 
Carol and Joe Neil 
Barbra and Bernard Osher 
Congresswoman Nancy Pelosi and Mr. Paul F. Pelosi 
Phillesia Phillips 
Nancy and Phil Polakoff 
Kenneth and Frances Reid 
Jim and Rurh Reynolds 
Mrs. William Robison 
Amy Rorh and Robert S. Epstein 
Gail and Daniel Rubinfeld 
David Hoffman and Joan Sarnar 
John and Lucrecia Sias 
Blanche Germain Srreeter 
Roselyne C. Swig 
Bracha Tannenbaum 
Alra Tingle 
Jon and Linda Twichell 
Deborah and Bob Van Nesr 
Anita Weissbero t, 

Tim M. Whalen 
Wendy and Mason Willrich 
Elizabeth and Paul Wilson 
Cail Wong and Glen Lau 
Allene Wong and David Eckles 
Donn Logan and Marcy Wong 
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Dinner Committee 

Co-Chairs 
Mary MacRac and Deborah Van Nest 

Nancy Axelrod 
TI1e Hon. Marie Bercillion Collins 

Nancy B. Douglass 
Joseph and Sherry Felson 

Shelley Fineman 
Carmel Friesen 

Susan Graham Harrison 
Kathleen G. Henschel 

Liz Lutz 

Maris Meyerson 
Marilyn Morrish 

Carol Neil 
David D. Stein 
Pac Theophilos 

Michele 0 
Carol Jackson Upshaw 

Wendy W. Willrich 
Allene Wong 

Special than/,s to those donors whose generous additional gifts have made our Centennial Gala a great success: 
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Anonymous (2) 
Michael and Sylvie Sullivan, Beaune Imports 

Steve Tom, Coast Licha 
RobCorder.com 

Mr. and Mrs. Carter Dunlap 
1he Hon. JLtdich and Mr. Joseph Epstein 

Grgich Hills Cellar 
Hafner Vineyard 

Dr. Kathy Hull and Mr. Bill Gisvold 
Mr. George H. Hume 

Kermit Lynch Wine Merchant 
Drs. Sumner and Hermine Marshall 

Meyer Sound 
Mr. and Mrs. Jon Q. Reynolds 
Mr. and Mrs. Amnon Rodan 

Mrs. John Rosekrans 
Mr. James H. Schwabacher, Jr. 
Mr. and Mrs. Neville V. Smith 

Mr. and Mrs. David Todd 
Mr. and Mrs. Steve Zovickian 



Centennial Gala Program 

Mark Morris Dance Group 
Mark Morris, artistic director 

Nancy Umanoff, executive director 

V (2001) 

Choreography by Mark Morris 
Music by Robert Schumann: Quintet for Aano and Strillgs in £-flat major, Op. 44 (r842) 

Costumes by Martin Paldedinaz 
Lighting by Michael Chybowski 

Dedicated to the City of New York. 
Previewed October 4, 2001, at Cal Pe1formances. 

Premiered October r6, 2001, at Dance Umbrella, SadLer's Wells, Lo11don, Englrmd. 

Craig Biesecker Joe Bowie Chadron Boyd Elisa Clark' 
Amber Darragh Rita Donahue Lorena Egan; Marjorie Folkman 

Lauren Grant John Heginbotham David Leventhal 
Bradon Mcdonald Gregory Nuber Maile Okamura June Omura 

Noah Vinson Julie Worden Michelle Yard 
"!"app,.e111ice 

with 

MMDG Music Ensemble 

Jesse Mills 
Jennifer Curtis 
David Cerutti 

Wolfram Koessel 
Steven Beck 

violin 
violin 
viola 
uioloncelfo 
piano 

Altl'ill Gm11p, Inc. is d,e Lear! Spowol' of 1/;c /Vlm·k /VI orris D1111ce Cl'o11p ;- 25th A1111i/lerst11y Se11so11. 

/\1e!Life Fo1111d111iu11 is the Official Spumol' of the Jv/11rlt /\1orris Da11ce Cro11p '.,- 2 51/; A1111i11CJ:;my N111iol/(il /'011/'. 

M11jol' Sll/J/J0l't Jo/' the Marl< Morris D1111ce Cro11p is pro/Jidl'rl by Cnwgie Co,pom/ io11 of Neu, Yo,.f<, j f> MOJgm, Chase Fo1111d11/ irm,
The Holl'lll'd Ci/1!111111 Fo1111d111io11, flldepmdmce Cr11111111111iry Fo1111dt1tio11, /he F1111 Fox a11d J,eslie R. St1n111els Fo1111dt1tio11, 

Jhe Shubert Fo1111d111i1m rlild Fmget. 

7lw /V/a,.k J\1orris Dr111ce Gro11p ;- pe1fonw111ces fll'e 11111rle possible with p11blic ji111d;.fim11 !he 
N11ti1mal F11dow111m1 for the Al'ts Drntce l'rogm111 awl the Nm, Vo,.k Strite Co1111cil 011 the Arts, 11 S1t1te Agellly. 
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8 PROGRAM 

Alarm Will Sound: The Music of John Adams 
Alan Pierson, conductor & artistic director

Nigel Maister, staging director 
Gavin Chuck, rmmaging director 

John Adams (6. 1947) I Was Loo!?ing at the Ceiling and 7hen 
I Saw the Sky (1995) (excerpts) 

"I Was Looking at the Ceiling and Then l Saw the Sky" 

"jEste pais!/This Country!" 

"Song About the Bad Boys and the News" 

"Consuelo's Dream" 

"Finale" 

libretto by June Jordan 
Direction by Nigel Maista 

Vvorld premiere direction by Peter Sellars 
World premiere, May II, r995, at Cal Performances 

Masi Asare 
Caleb Burhans 

Logan Coale 
Dennis DeSancis 

Ryan Ferreira 
Alan H. Green 

Clay Greenberg 
Michael Harley 

Bill Kalinkos 
Evangelia Kingsley 

Matthew Marks 
John Orfe 

Courtney Orlando 
Elisabeth Stimpert 

Leila 
David 
bass 
percussion 
electric guitar 
Dewain 
Mil?e 
Rici,, !?eyboards 
alto saxophone 
Consuelo 
keyboards 
keyboards 
Tiffany, !?eyboards 
clarinet, bass clarinet 



Michael Tilson Thomas, piano

Lisa Vroman, soprano

Progral!l to be mmounced. 

INTERMISSION 

The Cal Performances Centennial: Film 
Jake Heggie, narrator 
Christina Kellogg, director 

Monica Lam, videogmpher & editor 

Special 1h1111l?s to the 81111croft Library, Disher /1/usic ◊" So1111d, !Job tJfi:1m111, Dt11 1id F11rl'fl!, S1c/il'11 Fi1111m111, 
Jolm K11oop, KQ!:D. 1'11cific Fi/111 Archiue, S1111 h�111cisro l'e1for111i11g Aris Lilm11y ◊" /1l11sc11111, 

Rich111d Sclnurtrtz (r111thor of Earthquake Exodus, 1906) r111d Sumer Magazine. 

Centennial Gala Orchestra and Chorust

Robert Cole, conductor 

Michael Hayes, tenor

: Members of the San Francisco Opera Orchestra 
University Chorus 

UC Alumni Chorus and UC Choral Ensembles 
Ensemble of the Piedmont Children's Choirs 

Arrigo Boiro (1842-1918) MefistojeLe (1862-1868; rev. 1875-1876), 
Prologue (excerpts) 

Richard Wagner (1813-1883) Die Meistersinger von Niirnberg 
("TI1e Masrersingers of Nuremberg"), 
Act III, Scene V (1862-1867) (excerpts) 
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We salute CAL PERFORMANCES on its Centennial and 
congratulate Robert Cole for 20 years of unwavering 
dedication and inspired leadership. 

MARK MORRIS DANCE GROUP 

Celebrating Twenty-five Years 
www.mmdg.org 

Photo: Dido & Aeneas by Cylla von Tiedemann 

M MD G 
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Robert Schumann (I8IO-I856) 

Quintet for Piano, Two Violins, Viola and 
Violoncello in E-flat major, Op. 44 (I842) 

Allegro brillante 
In modo d'una marcia, un poco largamente 
Scherzo molto vivace 
Allegro ma non troppo 

Premiered on January 8, r843, in Leipzig. 

"I ofren tee! rempred ro crush Ill)' piano-it i; roo narrow for Ill)' 
rhoughrs," wrore Schulllann in 1839 ro Heinrich Dorn, his former 
colllposirion re:1cher. Unril rhar rillle (Schulllann turned 30 rhar 
surnlller), he had produced only songs and s!llall-scale works for 
solo piano, with rhe exception of an ab:rndoned sylllphony in 
1832. bur within a year of his words ro Professor Dorn, he received 
strong encouragemenr ro acr on his ambition ro launch inro rhe 
grander genres of music. 'the venerated Franz l.iszr had recently 
raken up a number of his piano works, especially the brillianr 
Cr11·11r1/lf//, and tried ro convince his young colleague rhat he was 
capable of accomplishing bigger things. Liszt fired off several lcrrers 
encouraging Schulllann ro forge ahead, even o�cring ro arrange 
pcrforlllances and seek our a publisher for him. "I rhink I have 
already expressed ro you in one of my previous letters rhe desire I 
have ro sec you write some ensemble pieces-trios, quinrers, septets. 
\Viii you forgive me for insisting again on rhis point? Ir seems ro me 
rhat success, even COllllllercial success, will nor be denied rhern." 
l.iszr was rhe brightest star in rhe European musical firmament ar
that rime, and Schumann could h;mily help bur he swayed by his
advice. Another source of encouragement for Schulllann ro broach
the larger musical forms came from his beloved wife, Clara. -ll1eir
long-hoped-for !llarriage finally rook place in September 184-0, and
Clara, one of rhe greatest musicians and pianists of rhe century, was
soon coaxing her new husband to extend his creative range. Her
urging had ;l!l almost immediate effect. · ·1 he year L 8-1-1 was one of
enormous productivity for Schumann, during which he wrote nor
one, bur rwo symphonies, rhe first movement of what became his
l'iano Concerto, a hybrid orchestral work called Overt/Ire, Scherzo
1711d Fi/1(,le (Op. 5 2) and sketches for a C minor symphony which
was never completed.

In 1 842, Schumann turned from the orchestral genres to
concentrate with nearly monomaniacal 1.eal on chamber music. 
Entries in his diary resri�, to rhc franric pace of his inspiration: "June 
-1-rh: Starred rhe Quarter in A minor. June Grh: Finished rhe Arl11gio 
of the Quarter. June 8th: 1\lly Quartet almost finished. June 1 1 rh: A 
good day, starred a Second Quarter. June 18th: ll1e Second Quarter 
almost finished up ro rhe V11rir1zio11i. July 5th: Finished my Second 
Quarter. July 8th: Began rhe 'lhird Quarter. July 10th: Worked 
wirh application on rhe ll1ird Quarter." Schumann's rhree String 
Quartets, published rogerher under rhe single opus number -1-1, were 
completed in a frenzy of creative acriviry within jusr two mollths, 
afrer which he never wrote another work in rhe form. Having nearly 
exhausted himself: he and Clara took a holiday ar a Bohemian spa 
in August, bur he again threw himself into composition soon af-ter 
his return: rhe Piano Quinter (Op. -1-4) was begun in September and 
the Piano Quarrcr (Op. 4-7) on Ocrober 2-1-rh; borh were finished 
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before rhe Phm1tmies1iicltr for l'iano, Violin and Cello (Op. 88) 
were created in December. Schumann, drained by three monrhs of 
feverish work, rhen slumped inro a stare of nervous collapse, and 
was unable ro compose again until rhe following February, rhough 
his achievement of 1 8-1-2-rhe composition of six chamber music 
masterpieces in five months-srands as one of rhe g1·earesr bursts of 
creative inspiration in rhe history of rhc arr. 

Schumann sketched rhe Quinrer for l'iano, T,vo Violins, 
Viola and Cello, rhe first work ever wrirren for rhar combination 
of instruments, in just five days during September 1 8-1-2 and 
completed rhc score only rwo weeks larer. -Ilic work opens wirh a 
striding, heroic theme played by rhe full ensemble. A grntlcr motive 
is posited by rhe piano and rhe violin as a rransirion ro rhe second 
theme, a lovely scalar melody initiated by rhe cello. A recall of rhe 
vigorous opening theme closes the exposition. · I he developml'.nr 
section, led by rhe piano (as is mosr of rhe work-rhe keyboard has 
only six measures of rest in rhe enrirc composition), deals rnosrly 
wirh permutations of rhe main rhemc. The recapirularion providl'.s 
balance and closure by recalling rhe earlier thematic material in 
appropriarely adjusted ronaliries. ·1 he second move1nenr is in 
rhe mode and manner of a solemn funeral march into which are 
insnred rwo colltrasri ng episodes. ·1 he fi rsr in rerven i ng paragraph 
is a lyrical ef

f
usion for rhe violin and cello in duer supported by :1 

resrless accompaniment from rhe inner strings and rhe keyboard. 
·1 he second episode is a rempesruous passage of angry rripler
rhythms which arc nor soothed unril rhe lyrical melody from the
earlier episode returns in a hcighrened setting. ·1 he hrncr:tl march,
nearlv exhausted, is heard one final rime ro bring rhe movement
to a dying close. ·1 he Scherzo, called by one commenraror "the
glorification of rhe scale," is strewn wirh long ribbons of :1scending
and descending notes. Two rrios. one sweet and Rowing, rhe orhcr
impetuous and Cypsy-inspircd, provide conrrasr. ll1e finale, one of 
Schumann's most masrcrful formal accomplishmcnrs, begins in rhe
shadow of defianr tragedy bur, bl'.fore its end, achieves a soaring,
lite-affirming proclamation through an expertly consrrucred double
fugue based on rhe conjoined main themes of the finale and rhc
opening movement.

© 2006 D,: Ric/,ard F. Nodr/11 

John Adams (b. I947) 

I Was Looking at the Ceiling and Then 
I Saw the Sky (I995) 

John Adams refers to his third stage work, written with rhe librettist 
June Jordan, as a "song-play," and rhis neutral designation seem; 
to perfectly capture exactly whar it is-nor quire opera, nm quire 
musical theatre, but rather a srory rold through a collecrion of 
songs. ll1e srory explores seven char;rcrcrs of varying social and 
ethnic backgrounds living in Los Angeles, and how rhey are forced 
to re-examine rheir lives and their relationships after an earthquake 
hirs the ciry. 

Although rhe vocal techniques and instrumentation arc clearly 
drawn from rhe worlds of pop and musical rhearer, rhe work is still 
very much tlur of John Adams. As one reviewer writes, "Adams\ 
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pm1-1nininul musical language shines through rhe popular music 
disgui,L·." l�ur in rrurh, rherc arc no disgui,es here. Adams is simply 
L'sploring rhe implicit connection; between rhe pop and minimal 
\\orkl:,, bur through rhe filrcr or his own, unique voice. Whar 
i<il lows is Adam s's own descri prion of rhc songs and characters: 

"I Was Looking at the Ceiling and Then I Saw the Sky" 
·1 hL· hand sets rhe mood. Ir\ .1 sunny morning on a srreer in L.A.
A sequence of c1111eos breach of rhe cast p1m his or her dilemma
in10 play.

"iEste pnfs!/This Country!" 

Consuelo find Dewain in his prison room and begs him ro escape, 
10 go hack wirh her ro El Salvador. ""I his Counrry! fr doesn't wanr 
you and ir doesn'r wanr me1" Bur Dewain knows rhar running aw;ty 
isn't rhe answer. 

"Song About the Bad Boys and the News" 
1\ break in rhe acrion while rhc three girls, Leila, Consuelo and 
Tiffany, forger ahour rhcir troubles and apostrophize rhe glories or 
rhe opposite gender. 

"Consuelo's Dream" 

For C:omuelo, a Aashback ro her first love in El Salvador. A knock 
on rhe door. ·1error of foreboding. Bur ir's nor the soldiers. Jr's her 
lm·L'I', ,1 hunted man, come ro sec her in rhc deep, dark, luxurious 
silence of' the mounrain night. 

"Finale" 

A slow, genrle passacaglia for all rhe characters, each singing his or 
her ,ign,nurc morif in a pol:vlwnic web. ll1rn follows a burst of 
d,l\'lighr as rhc cc·iling above yields ro rhe sky bc')'ond. 

/)1•111,1i11: A young Black man. Tod:1y hc·'s rt.·eling especially fine 
bcctusc he's our of jail and on his way to see his girlfriend Consuelo,
1hc mother or his lirrle babv girl. Dewain's brushes with rhe law 
havc been prerry minor sruf-f and after rhis most recenr lockup he's 
determined ro clean up his acr and ger his life on rhe right rrack. 

/),11 1irl: In hi, lare :>.Os, rhe minister of' rhe neighborhood African­
Amnican lhprisr church. Alway, smiling, �moorh-ralking, 
confident, handsome. He doesn't hesilate 10 enjoy rhe favors of rhe 
more arrracrivc )'Oung women in his congregation. Bur no marrer 
how hard ilL' tries, he can't seem ro make rhme charm., work on: 

/,ci/,1: A [�lack graduate srudcnr, now employed in a local Planned 
l\1renrhood clinic, where she's laboring, sometimes in ne:1r 
desperation, ro counsel young kids of all ethnic backgrounds about 
hinh comrol. Among her clienrs is: 

Ci111.i111'/o: An undocumented immigr,1111 mother from El Salvador, 
,, here· 1he forher ofhn four-year-old hoy w,1s murdered hy rhe dcarh 
squ.1d,. O\\' living in Los Angeles, she ekes our a hand-ro-mourh 
existence, an "illegal alien," whose only bright spot in life is her love 
for Dewain, the l:uher of her second child. 

/\./i/:1': A \Xihire rookie cop in rhe l.os Angeles Police Deparrn1enr. 
I le h.tsn'r vet developed the cynicism and ,1hrupr lxaring rhar will 
be cspecrcd of him hv hi, co-workers. In Lier, he's something ofan 

12 NOTES ON THE PROGRAM 

acrivisr, viewing his job as a \\'ay or helping ro rurn rhc neighborhood 
around and gerring rhe kids on his bear our of gangs and of

f 
drugs. 

He's even worked wirh Dewain ro develop a boys' neighborhood 
baskl'.rball kaguc. Bur his inner con Hiers, borh social and sexual, arc 
making lite an unbearable 111:1ss of conrradicrions, nor rhe le:1s1 of 
which is his relationship wirh: 

7![(111)': l'rim, pert, airbrushed anchorwoman for a local TY station. 
\X'ith her marching purse, shoes and businl'.ss suir, she's 1he 111odel 
of televised perfection. Tiffany is a con.summate professional, and 
her career is on course for even bigger rhings. lllL' best part of her 
job, though, arc those hours when she rides around wirh ,\ like in his 
police car, watching him parrol the neighborhood and do occasional 
busrs on irs inhabitanrs, all of which she caprures on camera for 
weekly "cri1ne-as-enrerrainmcnt" show. 

Rick Born in l..A. of parents who were Vietnamese "boar people," 
he's just finished law school and is working as a public defender. 
Like Mike, he roo hasn't losr his sense of idealism and srill believe., in 
the ahiliry of rhe law ro change things for rhe hcrrer. He's spent hi, 
lasr dollar on a snazzy Brooks Brothers suir (which he can ill afford), 
so rhar he can look good in court. Rick is ahour ro receive a hard 
lesson in how rhe legal sysre111 really works. 

Arrigo Boito (I842-I9I8) 

Mefistofele (I862-I868; rev. I875-I876), 
Prologue (excerpts) 

Premiered on March 5, 1868, 111 Milan, conducted by the 
composer. 

l11ough Arrigo Boiro is rrn1e111bered primarily for rhe mas1erf'ul 
I ibre1 ros he created for Verd i'.s last rwo operas ( Otdlo and Fr1/st1,jf),
he was a man of wide accomplish111enr. In addirion ro writing oper;t 
librerros for Catalani, Ponchielli and Borresini, he was also ,1 criric 
of repute, a pod and a champion of such younger composers as 
Puccini. His only musical works ofi111porrance arc his rwo operas­
/\ !efa�Hdi·leand rhe Ltn fi 11 ished Nerom ("Nero")_ Boiro fi rsr considered 
Goethe's F1111st frir operatic set ri 11g in rhe early 1 86m and ,, 01-ked on 
rhe score unril 1868, when it was sraged ar La Scala in Milan. ·1 hr 
premiere was a failure, due to the i,udequatl'. performance under 
rhe direction of rhe composer (Boito's ralenrs apparcnrlv did nor 
extend ro conducting), vocal deficiencies in rhe casr and rhe score\ 
six-hour lrngrh. Boiro undertook exrrnsive revisions of the libreno 
and music, and /\!cfitofi'le rnjoycd great success when ir was re­
s1aged, in Bologna, in 1875. Boiro's grand vision, in which he 1-ried 
to encompass Goethe's cluracrcrs and philosophy, is nowhere berrer 
,een rhan in rhe thrilling "Prologue in Heavrn," one of the mosr 
imposing scenes in all of Italian opera. 
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Richard Wagner (I8I3-I883) 

Die Meistersinger von Nurnberg 
("The Mastersingers of Nuremberg"), 
Act Ill, Scene V (I862-I867) (excerpts) 

Premiered on June 2 L, 1868, in Munich, conducted by Hans von 

BLilow. 

·1 he composirion of Die Ml'ist!'rsi11ger 11011 Niimhl'1g was intimately
bound ro rhe ebb and How or the lll0St f-hlllboyanr period of 
W,1gner's life. He first conceived an ooera based on rhe sinoi1w

r- V b 

guilds of old Nuremberg during rhe sulllmer of 18--1-5, while he was
raking a resr cure at the spa town of Marien bad just afrer finishing 
T//1111/Jriwer. A reading of Georg Gervin m's 1826 Histo1y ofC!'m11111 
litemt11re yielded ideas for borh /)ii' Meistl'rsi11gcr and /.ohmgri11, 
and rough scenarios frir the rwo works were sketched by Augusc. 
Wagner chose ro racklc rhe serious Lohmgri11 firsc. 1l1en came his 
political activism and expulsion from Germany in r8--1-9, and rhe 
years of financial struggle and marital distress, and the awesolllc 
labor that yielded up the firsr rwo and part of rhe third l?i11g operas, 
and the composition of hist1111 1111d Isolde-and Die /11eistersi11<!/'I' 
had ro wait for them all. 

' 

l11 18 59, with histm1 newly completed, Wagner Red ro Paris, 
still barred from returning home ro Cermany. ·1 he impetus to begin 
serious work on Die Meistcrsi1wcr may have come from the lifrino 

0 0 

of rhe German edicr against him in 1861, ,1 rime when he have 
wanted ro further his reputation and rhe performance of his works 
in his homeland. Once again allowed free rravcl, he visited Vienna, 
where he heard Lohrngrin for rhe first rime 011 May 3 1, 1861. 
Afrer a rhorough srndy ofJohann Chrisroph Wagcnseil's N11rn11hew 
Clm111icle of 1697 and Jakob Grimm's 181 1 cUeher aftdmische� 
/vleisMgtsrmg, he completed the libretto in Paris in Januarv 1 862. 

_ Hounded by creditors and cager to return ro German�. Wagner
!eh Paris early in 1862, and found a small house along rhc Rhine at
Biebrich. Ir was there, in March, char he began the �nusic for Die 
Mei.;tersi11gcr. J usr when his Forru ncs were ,1r rhei r nadir (he sneaked 
out of Vienna early in 186--1- ro avoid bcino rhrown inro debtors' 
prison), he received a sulllmons from rhe 19°-ve,ir-old Ludwio 11 of 

, n 

K1varia, who had mounted rhc rhrone only two molllhs earlier. /\t 
rheir meeting in Munich on May --1-, 186--1-, Ludwig, nearly insane 
with his worship of Wagner and his mw,ic, infc.mned rhe compo,cr 
rhat he wanred to be his patron. \Vagner pounced immediately 011 
rhe offer. In November 1865, \Xlagner, with munificcnr financial 
support from Ludwig, wenr m Cencva, where rhc:: fir,r acr of Uil' 
/ vleisl<'rsi11ger was complered in February 1 866; rhe resr ol' rhe opera 
was finished early in 1868, more rhan rwo decade, afrcr rhe idea w,1, 
conceived. ·1 he opera's premiere, conducted 11\' Hans von Biilow in 
Munich on June 21, 1 868, was a triumph. 

· 1 he:: plot of Dil' /\ fristen"i11gff cen rers around a song con re,r 
held in 16rh-cenrury Nuremberg 011 Sr. John's Dav (June qth). 
1l1e winner is ro marry Eva, daughter of rhe goldsmith \leir l'ogner. 
Walrher von Srobng, a vounu kniahr from Fnnconi·t wl 10 h·1s 1?111•011 

.. ., V O 
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ill love with Eva, vows to win rhe conrest and her hand, even thouuh 
he is nor a member of rhe guild of 1\!lasrersi11gers. I le is grant:d 
permission to compete despite the altelllprs of,Sixrns BeckLme,ser, 
the town clerk and ,1lso a comestanr, ro discredit hilll for not 
knowing the anciem guild rules governing rhe composition of· a 
song. Eva and Walther communicue rheir love to rhe wise cobbler 
I !ans Sachs, who remains their friend and adviser despite his own 
love for rhe girl. Sachs helps Walther shape his mu,ictl ,ind poeric 
ideas, which bring a new freshness and expression to the ,raid wa1•, 
of rhe guild. Sachs invites \Xlalrher ro show how rhe verses should i)e 
sung, and rhe young knight is acclaimed rhe winner. 

-1 he fi,1'11 scene of Uie !i1eistl'rsi11gl'/' is ser in a meadow on rhe
banks of rhe River Pegnitz outside Nuremberg, which has heen rich Iv 
bedecked for the singing comest berween \X/alrher and Beckme-,,e;.. 
·1 he guild of Masrersingers arrives to judge the competition, and the
burgers give a solemn greeting ro Hans Sachs and to the dawning
morn in rhc chorus \-'0lll1 mtj' ("Awakc 1"). I 11 ronight's performance,
this episode is linked direcrlv to Walther's "1xize" son!!, 1\/owmrllid,

J ..,_, 0 

lmrhtmd i/// rosigm Sc/,ei11 ('"Shining in rhc rosy light of morning"),
rhe aria wirh which he wins rhe come,r and Fv:i's hand in marriaoe
·1 his is followed by rhe chorus rhat closes Lhe opera, FIii'! mre 1u,1/,�,,;
/Vleistcr ("Honor your rrue Masrersingcrs"), a jubilant paean m the
power of music and to Nurelllberg's beloved Sachs.

© 2006 D,: Hic/,md E Rodr/11 

NOTES ON THE PROGRAM 13 



About the Artists 

Mark Morris was born on Augmr ll), 1956, in Searrle, \X/ashington, 
where he smdied as a young man wirh Verla Flowers and Perry 
Bru11son. 111 rhe early years of his career, he performed wirh l,;1r 
Luhovirch, Hanmh Kahn, Laura Dean, �:lior Feld and rhe Koleda 
Balkan D;rnce b1se1llblc. He formed rhe Mark Morris Da11ce 
Croup in 1980, and has since created more rha11 1 20 works for 
rhe company. From 1988 ro 1991, he was Director of Dance at 
rhc · I hc(me Royal de la Monnaie in Brussels, rhe national opera 
house of Belgium. Amo11g rhe worb created during his tenure were 
three evening-length dances: '/he 1--!md N11r, !.'Allegro, ii I'mserosu ed 
ii /1/orlemto; and Dido 1111d Amerts. In 1990, he founded rhe White 
Oak Dance Project with Mikhail Baryshnikov. Morris is also much 
in dema11d as a baller choreographer. He has created six works for 
San Fra11cisco Baller since 1994 a11d received colllmissio11s from 
Alllerica11 Baller "lhearre a11d rhe Bosro11 Baller, among orhers. His 
work is i11 rhe repertory of rhe Ce11eva Baller, New Zeala11d Baller, 
I lousron fhller, English National Ballet and ·111e Royal Railer, 
Covent Carden. Morris is noted for his lllusicaliry-he has been 
described as "undeviating in his devorio11 ro Jllusic"-and for his 
",1hiliry ro co11jure so lllany comradicmry styles and emotions." 
I le h;1s worked exre11sively in opera, direcri11g a11d choreographing 
producrio11s for New York Ciry Opera, English l arional Opera 
and ·1 he Royal Opera, C:ovem Carden. Morris was named a Fellow 
ol" the MacArthur Foundation i11 1991. He has received honorary 
doctorates from 1l1e Boston Co11servatory of Music, ·111e Juilliard 
School, Lo11g Island U11iversiry, l\arr lnsrirurc, Rowdoin College 
and Ceorge 1\ilason University. Morris is rhe subject of a biography 
by Joan Acocella (Farrar, Straus & Giroux). 111 200T, Marlowe 
& Comp;rny published M11rl1 Morris;• /,'Al!txro, ii Pmseroso ed 
ii l\1odemto: A Celeumtio11, a volume of photographs and criricil 

'the Mark Morris Dance Group, 110w celebrating irs 25th 
A1111iversary, was formed in 1980 a11d gave irs first co11ccrr rhar 
year i11 New York Ciry. 1l1e company's touring schedule steadily 
expanded ro include cities horh in rhe Un ired Stares and i11 Europe, 
and in 1986 it made irs first 11ario11al television program f-or rhe 
l'BS series D1111ce i11 A111eric11. I 11 1988, the Dance Croup was 
invited ro become rhe national dance company of Belgium. and 
spenr rhree years in residence ar rhe ·1 hC1rre Royal de la Mo1111aie 
in Brussels. ll1e company rcrurned to rhe United Stares in 1991 as 
one of rhe world's leading dance companies, performing across rhe 
Un ired Srares and ar major inrcrnarional tesrivals. Ir has mainrained 
and srrengrhe11ed irs ties to several ciries around rhe world, most 
notably Berkeley, where Cal Performances presems rhe company in 
two ;tnnual seasons, including cngagcmems of '/he Hard N111 each 
December. Ir appears regularly in Boston, M;1ssachuserrs; Fairfax, 
Virginia; Seanlc, \Xlashi11gro11; Urba11a, Illinois; ar the Jacob's Pillow 
Dance 1:e,rival in Becker, M;1ssachuserrs; and at BAM in Brooklvn, 
I cw York. MMDC made irs debut ar rhe Mostly Mozarr Festival in 
2002 and at the Tanglewood Music Festival in 2003, and has since 
rcrurncd to horh festivals annually. ·1 he company's London seasons 
have garnered two Laurence Olivier Awards. MMDC is noted for 
its commirmenr to live music, a rearure of every performance on 
its full imernatioml touring schedule since 1996. Cellist Yo-Yo Ma 
has Frequently collaborated wirh rhc Dance Croup; rheir projects 
include the 1997 Emmy Award-winning l1lm Ffllling Dot/Ill S1r1irs 
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and rhe 2002 dance l<olm11, created for l he Silk Road Projccr in 
collaborarion wirh Indian composer 7-akir Hussain and jazz piani,r 
Erhan Iverson of I he Had Pl us. MM DG's fi I Ill and television project� 
include Dido mtd Amerts, ?he f-lflrd N11t and rwo documenraries for 
rhe UK's So 11th Br111l1 Sho111. In fall 2001, rhe Dance Croup opened 
rhe Ma1-k Morris Dance Cenrer in Brooklyn, rhe company's fir,t 
permanenr headquarters in the United Stares, housing rehe;1rsal space 
for rhe dance community, outreach programs for local children, as 
well as a school offering dance classes to srndcnrs of all ages. 

MMDG Music Ensemble was formed in 1996, and since rhar 
rime has joined rhe Mark Morris Dance Croup 011 tour rhroughour 
the United Stares, United Kingdom, Australia and Japan. lhe 
Ensemble's repertory ranges from 1 7rh-cenrury works by John 
Wilson and Henry l\1rcell ro more recenr scores by Lou Harrison 
and Henry Cowell. Jn addition, rhe 1-:nsemble presenrs concerts ;1[ 
rhe Mark Morris Dance Cenrcr in Brooklyn and orher vcnues, ;rnd 
participates in the Mark Morris Dance, Music and Literacy program 
in rhe New York Ciry public school system. ·1 he fnsemble is under 
rhe direction of Wolfram Koessel. 

Steven Beck (pir1110) was born in 1978 and is a graduate of ·1 he 
Juilliard School, where his teachers were Seymour Lipkin and l'erer 
Scrkin. He made his debut wirh rhe National Symphony Orchestra 
and toured Japan as soloist wirh rhe New York Symphonic 
Ensemble. Other orchestras with which he has appeared include 
the New Juilford b1semble (under David Robertson), Scquimr a11d 
rhe Virginia Symphony. Beck has performed as soloist and chamber 
musician ar the Ke1111edy C:cnrer, Alice "Ii.div Hall, Mcrkin Hall, 
Miller 1l1earcr, Sreinway Hall and Tcrnic, as well as on \X/NYC; 
summer appearances include rhe Aspen Music Festival, Lincoln 
Cemer Our of Doors and the Woodstock Mozart Festival. He is 
an Artist l'resemer and frequenr performer at Bargemusic. He has 
worked with Elliorr Caner, Henri Dmilleux and George l)crlc, and 
has appeared wirh ensembles such as Speculum Musicae, Sospeso, 
Friends and EnelTlies of New Music and Counrerinducrion, and is 
also a member of rhe notorious Knights of rhe Many-Sided ·1;1ble. 
His recordings are on rhe Albany, Monument and Annemarie 
Classics labels. He has played wirh rhe MMDC Music Ensemble 
since 2004-

Craig Biesecker, from Waynesboro, Pennsylvania, received a BS in 
Music Education from Wesr Chester University of Pennsylvania. 
While teaching music in Philadelphia, he studied baller wirh John 
White, Margarita de Saa and Lfryan Koulman and worked wirh 
choreographers Tim and l.ina Early. In New York Ciry, he has 
worked with Pascal Rioulr, Carolyn Dorfi1 1an, New York Thc,Her 
Baller, Mark Dendy and Cerald Case!. Craig joined rhe Mark 
Morris Dance Group in 2003. 

Joe Bowie was born in Lansing, Michigan, and began dancing 
while arrcnding Brown Universiry, where he graduated with honors 
in English and Al 1lerican lirerarure. In New York, he has performed 
in rhe works of Robert Wilson and Ulysses Dove and also d:rnccd 
with rhe l'aul Taylor Dance Company for two years before going ro 
Belgium ro work wirh Mark Morris in 1989. 
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Charlton Boyd was born in New Jersey, where he srudied and 
[)erformed wirh rhe Inner Ciry Ensemble "!hearer ;rnd Dance 
Company, and graduated from 'lhe Juilliard School. He went on 
ro dance wirh rhe Limon Dance Company and appe;11·s in rhe Jose 
U111ri11 li,dl/li(jll!' \lirlco, Vo/11111e 1, among orher music videos. He 
f1rs1 appeared wirh rhe Mark Morris Dance Group in 1989 and 
became a companv member in 1994-

David Cerutti (/ liof(f) performs internationally as violist and violist 
d11111orc. A resident of New York, he enjoys a diverse musical life 
encompassing chamber music, recording, orchestral and solo 
perforn1ances. He appears regularly in rhe Un ired Stares and abroad 
wirh groups such as Orpheus, rhe Mcrropoliran Opera Orchestra, 
and rhe Orchestra of St. Luke's. He i.s a founding member ofTrigon, 
and has lx:en a guest arrisr wirh the Brentano String Quartet, rhe 
Cygnus Ensembll'. and Sr. Luke's Chamber Ensemble. He is a 
rq',ular participant in the Helicon Concert Series in New York, 
and rhis season appeared ;1s soloist in rhe Double �:xposure snies 
ar rhe Lincoln Center Chamber Music Society. His recording of 
1hc Mendelssohn and Gade octets, performed on Stradivarius 
instruments, can be heard 011 rhe Sony bbel. 

Elisa Clark received her early training from the Maryland Youth 
B.1lln and her BFA from ·n1e Juilliard School, u11de1· the direction of
Benjamin I larkarvv. She has danced with rhe Lar Lubovirch Dance
Company, Nederlands Dans 1l1earer, rhe Peridance Ensemble, and
Rarrleworks Dance Company Clark has staged works hy Robert
Barrie, David Parsons, lgal Perry and Adam Hougland on various
schools and companies, including the Alvin Ailev American Dance
-n1earer. She has been on rhc farnlry of rhe American Dance· Festival
and cu1Tenrly works closely wirh Carolyn Adams and rhe American
Dance Legacy 111',tirure, while serving 011 an advisory panel for
C1pezio. She first appeared with rhe MM DG in ! .'Allegro, ii Pmseroso
er! ii l\!odm110 in August 2005,

Jennifer Curtis (/lioli11), a recem graduate of
1

l1e Juilliard School, 
gave her New York debut at Carnegie Hall's Weill Recital Hall on 
May 6, 2006 . Jennifer recently performed Dmilleux's violin concerro, 
L'rlrhl'!'dcsS011gcs, in AliceTully Hall wirh rheJuilliard orchestra. Last 
f:111, 7/;c New Vod< Ti111es recognized Jennifer's "fine solos" from her 
performance as conccrrniasrer of rhe Juilliard Orchestra for Mahler's 
Ninth Symphony in Avery Fisher Hall. Jennifer is also a compose1·, 
and her music has been performed rhroughour rhe United Stares, 
Cemral America and Europe. Her recent endeavor, "Ii-es Americas 
l'rojecr, began wirh a rour in 1\rnama, where Jennifer performed 
several of her own works for violin, mandolin, guitar and vocals. 
In 2000-2001 , Jennifer was rhe percussionist for Strong Current 
Dance Company in San Francisco. This is Jennifer's first se,1son wirh 
rhe MM DC Music Ensemble. 

Amber Darragh is originally from Newport, Oregon, where she 
began her d;rnce rr;1ining wirh N,rncy Mittleman. She received her 
BFA from The Juilliard School in 1999 and rhcn danced wirh rhc 
Lim6n Dance Company for rwo years. She is a recipient of rhe 2001 
Princess Crace Award and has presented her own choreography borh 
in New York and abroad. Amber joined rhe 1\!brk /\-1orris Dance 
Croup in 2001, 
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Rita Donahue was born and raised in Fairfax, Virginia, and 
attended George Mason University, where she graduated wirh 
honors in dance and English in 2002 . She danced wirh bopi's black 
sheep/dances by kraig parrerson and joined rhe Mark Morris Dance 
Group in 2003, 

Lorena Egan began her training ar rhe Phoenix School of Galler i11 
Arizona, She graduated from -ll1e Juilliard School in 1 998 and went 
on ro dance with Buglisi/1-oreman Dance and rhe Pascal IZioulr 
D;111ce Theater ( 1999-2005), Lorena joined rhe Mark Morris Dance 
Group as an apprentice in 2005, 

Marjorie Folkman graduated s11111111r1 C/1111 lrwdc from Barnard 
College and has arrcndcd Columbia University's Craduare Program 
in American Srndies. She has danced wirh Amy Spencer and Richard 
Colron, Kraig Parrerson, Neta Pulvermacher, Sally Hess, Ellrn 
Cornfield, Sara Rudner and rhe Repertory Undcrsrndy Crnup for 
rhe Merce Cunningham Dance Comp,111y. Marjorie began dancing 
wirh Mark Morris in 1996. 

Lauren Grant, raised in Highland l'ark, Illinois, has danced wirh 
rhe Mark Morris Dance Group since 1996. She has appeared in 
34 of Mark Morris' dances, originating 13 roles. She has played 
rhe role of Marie in lhc Hm-d N111 since 1998. Ar age 3, she began 
studying baller and, later, character dance. She attended New York 
Universiry's Tisch School of rhe Ans, graduating wirh a BFA. She 
reaches master classes in ballet and modern technique, as well as 
Mark Morris reperrory, ar schools and universities around rhe world, 
ar MMDC\ school in Brooklyn and frn rhe company as well. She is 
married ro fellow dancer David Levemhal. 

John Heginbotham is from Anchor,ige, Alaska, and graduated 
from ·1he Juilliard School in 1993, He has performed with such 
,1rrisrs as Susan Marshall and Company, John Jasperse and Ben 
Munisreri, and he was a guest arrisr wirh Pilobolus Dance 1l1earer. 
John's choreography is featured in rhe performances and D11c1ge 
music video of recording arrisrs Fischerspooner. He joined rhe Mark 
Morris Dance Croup in r998 . 

Wolfram Koessel (uio/011c ello) made his critically acclaimed 
debut ar Weill Recital Hall ar Carnegie Hall in r994, and he has 
since performed as soloist and chamber musician in concert halls 
rhroughour rhe world. Based in New York Ciry, Km:ssel appears 
with a wide range of ensembles and chamber music groups, 
most notably rhe Orpheus Chamber Orchestra and rhe Jupiter 
Symphony. As a soloisr, Koessel has performed rhe standard as well 
as unusual cello concerto repertoire wirh rhe Jupiter Symphony, 
rhe New York Metamorphoses Orchestra, which he co-founded 
in r994, rhc Mannes Orchestra and rhe symphony orchesrras of· 
Cordoba, Mendoza, Cosra Rica and Srnrrgarr. Mulrifocered as a 
chamber musician, Koessel is on rhe faculty of rhe New York Youth 
Symphony Cl1;1mber Music Program and is rhe music direcror of 
"Sundays on rhe Island" (a chamber music series on New York's Ciry 

Island ). l:-le served umil recently as cellist wirh rhc award-winning 
Meridian String Quartet. His performance ofTchaikovsky's Rococo 
Varir1tio11s was Featured on WQXR's Yo1111g Arlists Slwwmsc. Upon 

completion of his master's degree ar rhe Mannes College of Music, 



he was rhe recipient of rhe George and Eli1.aberh Gregory Award for 
Excellence in Performance. He has played wirh rhe MMDC i'vlusic 
Ensemble since 2000 and was named irs Mmic Dirc:crnr in 200+ 

David Leventhal, raised in Newron, Massachusem, has danced 
wirh rhc Mark Morris Dance Croup since 1997. He has appeared 
in _l 5 of Mark Morris's dances, including 1 1 premien.:.,. He 
,rudied ar Bosron fhller School and has danced with Jose Mateo's 
l3allcr ·Iheme and rhe companies of Marcus Schul kind, Richard 
Colton/f\my Spencer, Zvi Gorheiner, Nera Pulvermacher and Ben 
Munisreri. He graduated with honors in English literarure from 
Brown Universiry in 1995. He reaches master classes in technique 
and reperrory ar schools and colleges around rhe country. He gives 
classes regularly ar MMDC's school. including one for people wirh 
Parkinson's DiseJsc. He is married lO fellow dancer Lauren Grant. 

Bradon McDonald received his BFA from ll1e Juilliard School in 
1997. He danced wirh the Limc'.rn Dance Company for three yc:ar, 
and was the recipient of the 1998 Princess Crace Award. I le has 
choreographed and presented his own works international Iv, served 
as choreographer for seven Juilliard Opera Company productions 
under director Frank Corsaro, and was the choreographic assistant 
to Donald McKayle ar the Alvin Ailc:v American Dance · I hearer. 
Bradon joined rhe Mark Morris D:111ce Group in 2000. 

Jesse Mills (l'ioli11) graduated wirh a fhchelor of Music degree from 
·1 he Juilliard School in 2001. He has perrc.>rmed as soloisr with rhe 
Juilliard Pre-College Chamber Orchestra, rhe Team, Argentino
Orchestra in Buenos Aires, rhe New Jersey Symphony, the Sarah
Lawrence College Symphony, the Plainfield Symphony, the
Hudson Valley Philharmonic :rnd Aspen i\1usic Festival's Sinfonia
Orchesrra as winner of the Festival's I�. Nakamichi Violin Concerto
Competition. Mills received an Aspen Music Fesrival String
fellowship in 1997. As a chamber musician, Mills has performed
at Lincoln Center's Alice Tully H:111, New York City's Merkin
Concert Hall and Bargemusic, the Rising Srars series ar Caramoor,
the Ravinia Festival's Bennett-Cordon Hall and at rhe Marlboro
ivlusic Festiv:1I. He has performed chamber music with such anises
as Richard Goode, David Soyer, Donald Weilcrsrein, Anron Kuerri,
l\:rcr Wiley, Miriam Fried, Claude hank and Fred Sherry, He was
a melllber of the i:t,UX Quartet from 2oor ro 2003. Currently,
Mills is a lllember of Nurse Kay:1, an enselllble comprised of srring
quarter plus bass and drum, which exclusively plays compositions
written by irs members. Mills is also a melllber of the Denali 'li-io,
with cellist Sarah Carter and pianbr Ashley \'(/ass. 'lhis is his first
season performing wirh rhe MMDC Music Ensemble.

Gregory Nuber graduated from Arizona Srare University, where 
he studied acting and dance. I le danced wirh Pascal Rioulr Dance 
-1 heatre for three years; appeared as ,I guesr arrisr wirh ew York
City Opera, Cleveland Opera and ·tcnnessee Reperrory · I hearre; and 
worked wirh numerous New York-based choreographers, Gregory
began working wirh the M:1rk Morris Dance Croup in 1998 and
became a company member in 2001. He is on rhe faculty at rhe
School at the Mark Morris Dance Center and reaches master cb,.,es
in rhe Un ired Stares and abroad.

Maile Okamura is originally from San Diego, California. She 
wa, a member of Boston Baller 11 in 1992-r 99 3 :ind Baller 
Ariwna in 199 3-1996. She ha:, danced with choreographers NL·ta 
Pulvermacher, /,vi Gorheiner and Cerald Case!, among orhers. 
Maile began working with rhe Mark Morris Dance Croup in 1998 
and became a C0lllpany melllber in 2001. 

June Omura is originally 1rom New York C:ity and grew up in 
Birmingham, Alaballla. She graduated from Barnard College in 
1986 wirh honors in dance and h1glish; she first performed wirh 
Mark Morris rlur summer, as a workshop student. In 1988, _lune 
joined rhe Mark Morris Dance Group, and in 2005 she was awarded 
:1 New York Dance and Performance Award (Bessie) for her career 
wirh rhe colllpany. June is :1lso the proud morher of twin girl:,, born 
in 200 J, and is grateful to her hu:..band, her family and MM DC for 
rheir love and support. 

Noal1 Vinson received his BA in dance from Columbia College 
Chiugo, where he worked with Shirley Mordine, Jan 1--'.rkL'IT and 
Brian Jeffrey. In New York, he has danced with ·1eri and Oliver 
Steele and the Kevin Wynn C:ollccrion. He began working with 
rhe Mark 1\!lorris Dance Croup in 2002 and became a companv 
member in 200+ 

Julie Worden graduated from rhe North Carolina School of rhe 
Arts and joined the Mark Morris Dance Croup in 199+ 

Michelle Yard was born in Brooklyn, New York, :llld began her 
professional dance training at the New York Ciry High School ofrhe 
Performing Arts. Upon graduarion, ,he received rhe Helen ·Lillliris 
and F

f

nai B'rith awards. For three years, she was a ,chobrship 
sruclenr at the Alvin Ailey Dance Center, and Jttcnded New York 
Universiry's Tisch School of the Arts, where she graduated with 
,1 BFA. Michelle joined rhe Mark Morris Dance Croup in 1997. 
,''1om, thank you. 

John Adams (b. 1 9.17) is 
one of America's most ad­
mired and respecrcd com­
posers. A musician of enor­
mous range and rcchnicil 
command, he has produced 
works, borh operatic and 
symphonic, rhar stand our 
among all conrelllporary 
classical music for rhe depth 
of rheir expression, the bril­
liance of rheir sound world 
and rhe profr,undly human­
ist nature of their rhemes. 
His music has played a de­

cisive role in rurning the ride of musical aesthetics away from the 
rheoretical principles of European modernism toward a more ex­
pansive and c:xpressive language, so ch:1racrerisric of his New World 
surroundings. 

Born and raised in New l�ngland, Adallls learned the clarinet 
frolll his father and played in marching bands and community 
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01·Lhe,rr;1s during his linmarive vcars. I le began composing ar rhe 
age of" ren and heard his firsr orchc,rral pieces performed while still 
;1 tL·en;1ger. •·n1e intellectual .rnd arrisric rradirions of New England, 
L'.specially the Bosron S1·mphony Orchcsrra and Harvard University. 
helped shape him as an arrisr and thinker. After earning rwo degrees 
11·011 1 I larva rd, hL· moved m Northern California in 1971 and has 
c,·er since lived in rhe San Fr·ancisco Bay arc.:a. 

Adams taught for to years ar rhc.: San Francisco C:onservarory 
of Mu.sic bdine becoming Composer in Residence wirh rhe San 
r ranicisco Symphony ( 1 982-1985) and rhe crearor of the orchc.:srra's 
highly successful and controversial Nm, rmcl U1111s1111! /'vlwic series. 
Several of Adams's landmark orchestral works were written for and 
premiered by the San 1 -'rancisco Symphony, including H11m1011i11111 
( 1981 ), Gr1111d />i11110!11 M11.iic ( 1982), Hrm11011ie/ehre ( 1985) and F./ 
/)omdo ( 1992). 

1 n 198 5, Adams began a collaboratio11 with rhe poet Alice 
Coodman ;rnd stage director l'etcr Sellars that n:sulred in rwo 
operas, Nixo11 i11 Chi1111 and "/he Det11/, of Kli11ghoffc'r. worldwide.: 
productions which made rhem among rhe mosr perfrnmcd operas 
in rccenr history. 1l1ese operas were followed by rwo Further stage 
works done with Sellars, rhe 199 5 "song-play"/ \\"1t1s Looki11g 11/ the 
Cci/i11g ,md lhm I Smu thr S'l<y, wirh libretto by _lune Jordan, and 
Fl Ni110, a multilingual retelling of rhe Nariviry story composed for 
rhe celebr,1rion of rhe Millennium and first performed in Paris in 
December :2.000. 

Doctor A10111ic, based on the physicist_). Robert Oppenheimer 
and rhe scienrific and moral crises surrounding rhe creation of rhe 
world's  fir·st aromic bomb in 19-+5, premiered on October 1, 2005 
ar San Francisco Opera. Adams's newest and largest opera, Doctor 
Atomic has a unique librerto developed by l'erer Sellars from original 
hisror·ical sources, including declassified government documents, 
firsthand per,onal nar-rarives and descriprions of rhe making of 
rhe first plutonium bomb. Fururc productions arc scheduled for 
Chicago, Amsterdam and London. 

In 2002, Acbms composed 011 thr lim1s111igmtio11 of Souls for 
rhe New York Philharmonic, a work written in commemoration 
of rhe firsr anniversary of rhe World T rade Center· attacks. ·1 his 
work received rhc 2003 Pulitzer Prize for Music, and rhe Nonesuch 
recording won a rare "rriple crown" ar rhe Cram mys, including Besr 
Classical Recording, Best Orchc,rral Perfornuncc and Best Clas.sical 
c:ontcmporary Composition. 

In April and 1'vlay 2003, Lincoln Center presented a festival 
enrirled_/oh11 /-le/mm: /111 /1111erim11 /Vlmter, rhe most exrensivc fcsrival 
e,·er mounted ,tr l.incoln Cenrer devored ro a living composer. Ocher 
imernarional fesriv;1ls of his music have been prcsenrcd recently in 
London, IZorrcrdam and, in November 2005, Stockholm. 

In 2003. a film version of lhe Dmth of Kli11ghoj{cr, Adams's 
second 01Kra, directed by Penny Woolcock for Channel Four, was 
released in rhcuers, on television and on DVD.· I he film, for which 
rhc composer conducred rhe London Symphony Orchestra, made 
irs American dcbur ar rhe Sumbnce Film Festival and went on to 
win several inrernarional prizes, including rhe Prix Italia ;rnd rhe 
Vienna TV Award for 200+ 

Among other recent works are '/he Dhrm11r1 at !Jig Sur, for 
electric violin and orchestra, inspired by literary impressions of the 
Califrnnia l:indscape by such wrircrs as Jack Kerouac, Cary Snyder 
;rnd Henry Miller, and !vi)' Ft1tl1er K11e1u Charles foe.i, an cvocarion 
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of Adams's boyhood in central New Hampshire .  A recording uf rhe 
Lurer wirh rhc composer conducting rhe BBC Symphony Orchestra 
will soon be released by Nonesuch. 

Adams was awarded rhe Centennial Medal of Harvard 
Universiry's Craduate School oF Arrs and Sciences "fo1· conrriburions 
ro sociery" during Commencement week in June 2004- In rhe same 
year, he became rhe first-ever recipient of the Nemmers Prize in 
Music Com position. · I he $ 100,000 prize includes four weeks of 
residency and reaching ar Northwestern Universiry during rhe 
following rwo years. 

Adams, who is rhe subject of three documenrary films, has 
also served as Music Director of rhc Cabrillo Fcsrival, as Arrisr­
in-Associarion with rhc BBC Symphony and as Creative Chair 
of rhe Saint Paul Chamber Orchcsrra, and has been awarded an 
honorary doctorare by Cambridge University in Engbnd, as well 
as an honorary memlxrship in Phi Beta Kappa. In Apr·il 2000, he 
was given a proclamation by rhe Covernor of California for his 
disringuished service to rhe arts in his home stare. 

Adams is currently working on a book of memoirs and 
commenrary on American musical life. Due for publicarion in 
2006, ir will be released by Farrar Straus & Ciroux in rhe Unired 
States and by Faber and Faber Lrd in rhe UK. 

Currently Composer in Residence at Carnegie Hall, John 
Adams maintains an active life as a conductor, appearing with rhc 
world's grearesr orchestras and with programs combining his own 
works wirh composers as diverse as Debussy, Srravinsky, Barr6k 
and Ravel ro /appa, Ives, Reich, Glass and Fllington. As a guesr 
conductor and as di rector of 111 usic f-esrivals in rhe Uni red Stares and 
Fmope, he has appeared wirh orchestras rhar include rhe New York 
Philharmonic, the Cleveland Orchestra, the Chicago Symphony, 
die Concertgebouw Orchesrra of Amsterdam and the London 
Symphony. As Arrisr-in-Associarion with rhe BBC: Symphony, he 
regularly appears wirh rlur orchesrra as conductor in concerrs in 
London's Barbican Centre and ar rhc annual Albert Hall Proms 
concerts. 

·1 he music of John Adams is published by Bonsey & Hawkes 
and Associated Music Publishers. 

Peter Sellars is one of rhe leading rhearer, opera and f·esrival 
direcrors in rhe world roday. He is particularly well known for his re­
envisioning of cL1ssic works-by, for instance, Mm.arr, Shakespeare, 
Aeschylus, Sophocles and rhe 16th-century Chinese playwrighr 
Tang Xianzu-w engage contemporary social and polirical issues. 
Sellars is also rhc driving force in the creation of new works (with 
choreographer Mark Morris), such as John Adams's and Alice 
Goodman's Nixo11 i11 Chil/{t and The Death of Kli11ghoffi'r and, with 
poer/libretrisr June Jordan, Adams's ! Was Loohi11g 1/t the Ceili11g 
and 'flm, ! Saw the Sly, an "earthquake/romance." A graduarc of 
Harvard University, he studied in Japan, China and India before 
becoming Artistic Direcwr of the l)osron Shakespeare Company. Ar 
26, he was made Direcror of rhe American National ·1 hearer ar the 
Kennedy Center in Washington, D.C. He has been a recipienr of 
rhe /VbcArrhur Prize 1-'ellowship and was awarded the r:rasmus Prize 
for his contributions to European culture. 

A frequent guest of rhe Salzburg and Clyndebourne festivals, 
Sellars first came to prominence through his radical productions of 
Mozarr operas and has specialized in 2orh-ccnrury works, among 



1he·m operas bv ,\1cssiarn, l linde111i1h. l.igeri, �aariho and Colijm. 
I le ha, been clmelv associated \\'iLh 1he /\111ericrn co111pmn Joh11 
Ada111s a11d, i11 addition to the abow-11ll'111io11ed productiom, 11.ls 
directed /\da111s's f:/ Ni110, a Natil'ity oratorio. His recent proje·cts 
i11cludc Tan Dun's compositio11 l'ml!J' l',11 1ili1)//; a new versio11 of 
Su·avi11sky's 771(' Stor)' 0/11 Soldier; the pre111inc production of Kaija 
Sa.1riaho\ opera l,rl111011r de Loi11; ,111d For 1111 h,r! to t/,ej11r(f!,llll'llt of 
(,'or//l,issi11g C:orl GoodU)'I', a production or Antonin Arraud\ radio 
play ,rnd the poerrv of rhe lare June Jordan, suged ,i.- a U11ired State's 
Dq1,11-r111enr of\Xlar press conterence. lkrwee11 2002 a11d 200+ hi, 
11ew �noductio11 of Euripides' plav //,e CJ,ildrm rf I lm1k!es, focusing 
011 contemporary refugeT expnie11ce, k1s bee11 presented at 111any' 
ve11ue, i111ernatio11lly. In April 2005, Sellars, i11 collaborario11 with 
video arrisr Bill Viola and conductor Esa-Pekka Salo11en, �Hemiered 
;1 new productio11 of Wag11er's "/i-ist1111 1111rl Isolde a1 the 1\iris Opera. 
Peter Se·IL1rs is abo a cultural activist and festival director. In 1990 and 
1991, he wa, Arris1ic Director of the Lm A11gelcs Fesri,·al, :1 large­
,calc, gr,1ssroms, i11ternatio11al, inrerculrural a11d i11rerdiscipli11.1ry 
initi,Hi\'e 111obili1.i11g rhe arts. I 11 2002, he wa, director of the Adelaide 
Festiv,11 in Australia. He is currentlv the Artistic Director of" lew 
C:rowne·d Hope," a cirywide tcstival in Vienna in 2006 celebrati11g 
1he 250th anniversary of i\1ozan's borrh. Sellar., is :1 Professor or 
World Arts and Culrnres at UCI.A, a11d a lecrurer in rhe Craduate 
School of Journalism at UC: Berkeley. He is the subject of a new 
docu111e11tary by filmmaker Marina Coldovsbya. 

June Jordan ( 1936-2002) \\'as an award-winning poet, reacher 
.111d acrivi,r. Jo1·dan became one of" rhe mosr published African
r\meric.111 wrire-rs, k11ow11 for reviving black English as a medium of 
black lircrarure. She published dozens of books of poetry, librerros 
.111d operas, children's books, a screenpbv a11d gutsy and eloquent 
colu11111s about political a11d per.,011al causes i11 '/he Progressil'l' and 
orhn publicuions. 

Born in Harlem rn parents who were i111111igranrs from the West
I ndie,-her mother was a nurse, her farher ,t posul worker-Jordan 
grew up in a lhooklyn gherro. She ,mended Barnard College and 
the U11iversiry of Chicago, hut never earned ,1 degree. 

In 1966, she became a poet-in-residence at 'leachers & \Xlriter., 
Coll.thorative and then raughron the English f:1culries arConnecticut 
and Sarah Lawrence colleges before joining the English Ueparrrnent 
at Yale Universiry in 197+ Jordan carne to UC Berkeley as a lecturer 
in 1986, remaining there until her death ,H her Berkeley in 2002. 
She taughr in the departmenrs of English, Africa11 American Studies 
and Women's Studies. 

She was cornmirred rn numerous issues, ranging from black 
women's health rn Palestinian rights, and to her srudcnts, earning 
a nickname of "the universal woman." In one of her courses, "'I he 
l'olitics of Childhood: UC Berkeley Srude1m Redefine Abuse," the 
class formed a srude::nr group lO inform orhers about childrrn's right, 
and to help children resist abuse. 

l lcr published books include the autobiography Soldier: ,1 Poet;•
Childlioorl ( 1999), tyriml Cm11paigw: Selected Politiml EHt�)'S ( 1989 ) 
.ind /\'i.i_ii11g (,or! (�oodhye ( 1997). She and California polirical activist 
r\ngela Davis were the subjects of a British TV documentary, A 
!'lace rf Rage. 

As a professor of African Americ.1n studies at UC Berkeley, 
_ltmLin founded and directed " l'oerry for the People," a course in 

\\hiLh 1 50 undergraduates p.1nicip,11ed in 111,irarhon pne1ry readings 
before large ,llldiences. 'lhc:' also Sludied the poerrv or Afriun 
Americans, J\rabs and Arab Americans and 111,rny' othe·r grou1)s 
Jordan considered generallv ovcrlookc·d in the classroom. 

Jordan ofien awed listeners when she performed poe1rv readings 
on university crnipuses, bd(1re rhe United Nations and Unitl'd 
States Congress, as \\'ell as at 1he Folger Sh,1kesi1eare l .ibr,1rv, \Xlalkn
/\ns Center, Cuggenhcim i\lll',eurn, :-Jew York Public l.ibr.try ,111d 
011 Nario1ul Public Radio. 

·1 he m,111y honors Jordan receiwd include a special (:ongressio1ul
recognirion for her ou1st,111ding contributions ro li1n,uure\ the· l'(: 
lkrkele:' Citation, rhe American lmriture of Architecture r\w,ml 
for rhe African Burial Crounds Project and Harv,ml University's
l're,idem's Certificare of Service and Contribution to the Ans. 
Jordan also earned the PEN Cemcr USA \Xlest 1:rl'edorn to \Xlritc 
Award and Cround Bre:1kers-Drea111 Makers Award by· I hl' Won1en', 
Foundation of San h·,rncisco. 

Alarm Will Sound is a 20-member h,1nd committed to innovative 
performances and recordings of' today 's 111 usic. ,\ 1 usical An ists-i 11-
Residence ar Oickimon College, they have esrablished a repu1,uio11 
for performing demanding music with energetic ,·irrnosity. 

ALirm Will Sound may be heard on three C:Ds. The Lue'St, 
ilco11stic11, tearures live-performance arrangemenrs of music by 
clecrronica guru Aphex Twin. · ·171is unique project ups the diverse' 
1alenrs wirhin the group, from the niany composers who nude·
arrangements of rhe original track.., to the experimenral approaches 
developed by rht: pcrforrnns. Transforming rnrnic written for 
computerized equipment into live performance is precisely the ki11d 
or original, genre-bending challenge Alarm W ill Sound actively 
pursues. 

Members of the ememble began playing together while 
srudying at the Eastman School of Music in Rochesrcr, Ne\\' York. 
W ith diverse experie11Cl' in composition, improvisation, ja11 and 
popular styles, early music and world musics, they bring intellige11Le 
and a sense of adventure to ,111 their performance,. 

Alan Pierson (artistic director) began conducting .,rudic, while 
pursuing a phy,ics degree at rhe ,\bssachuserr, lmtitt11e· or 
Technolo6'Y and a cornpmition degree· ar rhc Eastman School of 
Music. I le appears frequently a, ,t guest conductor, leading ,uch 
e·nsembles a� the Nl'w World Symphony, the l.ondo11 Si11foniett.1, 
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Centennial Campaign Donorst

'!he Centennial Campaign will lay the foundation for program and facilities enhancements that will be enjoyed by 
Cal Performances audiences for years to come. We are deeply indebted to a very generous and loyal group of our 
patrons, who have made early and significam gifts to support this ambitious effort. We acknowledge, honor and 
rliank these leaders for their commitment and for the encouragemem they give to others as we move forward. 

$3,000,000 AND ABOVE 

Anonymous 

$1,000,000-$2,999,999 

Anonymous 
Mr. Richard S. Liu 

·n1e Bernard Osher Foundation
Universiry of California at Berkeley 

$500,000-$999,999 

Zellerbach Family Foundation 

$250,000-$499,999 

Nancy and Gordon Douglass 
Kathleen G. Henschel 

Liz and Greg Lutz 
Meyer Sound 

Carol and Joe Neil 

$100,000-$249,999 

Art Berliner 
Annette Campbell-White and Dr. Ruediger Naumann-Etienne 

H. David and Hyesung Choo
Dr. and Mrs. John A Clements

Ann and Gordon Gerry Foundation 
Nancy Livingston and Fred Levin, 1l1e Shenson Foundation 

Eddie and Amy Orton 
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James and Ruth Reynolds 
Nadine M. Tang and Bruce L. Smith 
Allene H. Wong and David Eckles 

$50,000-$99,999 

Anonymous (2) 
Earl F. and June Cheit 

Mr. and Mrs. Joseph L Felson 

t as of April _io, 2006 

I 
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$25,000-$49,999 

Ms. Diana Jo Cohen and Mr. William Falik 
Robert W. Cole and Susan Muscarella 
Mr. Leonard and Hon. Marie Collins 

Shelley and Elliott Fineman 
Howard and Candy rriesen 

Paul and Judith Gray 
Ma1y and Tert)' MacRae 

Susan Marinoff and 'lhomas Schrag 
Kirk McKusick and Eric Allman 

Ivan and Maris Meyerson 
Tom and Marilyn Morrish 

Dave and Judy Redo 
Gail and Daniel Rubinfeld 

Jack and Denise Ryan 
Patricia and Anthony 1l1eophilos 

Markus and Barbara Trice 
Carol Jackson Upshaw 

Deborah and Bob Van est 
Wendy and Mason Willrich 

$10,000-$24,999 

Anonymous (2) 
ancy Axelrod 

Edwin and Patricia Berkowitz 
Phyllis Kempner, Ph.D. and David D. Stein, Ph.D. 
Germaine LaBerge, in memory of Morley Walker 

Donald and Susanne McQuade 
Joseph A. Rosenthal 

Marion Ross 

$1,000-$9,999 

California Mortgage & Realty, inc. 
John Cummins and Peggy Kelly 

Professor and Mrs. Donald L. f riedman 
Mrs. Marta Falicov 
Dorette P.S. Luke 

Ms. Jeanne A. McHugh 
Ditsa and Alex Pines 

Andrew A. and Mary Lou W. Stern 
Kwei and Michele 0

Elizabeth and Paul Wilson 
Amy and Tom Zellerbach 

GIFTS UP TO $1,000 

Anthony A. Newcomb 
W. B. Worthen 
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The Cal Performances Centennial 

The Hearst Greek Theatre 

Cal l\:rfor111a11ces marks its beginning fi-orn a landmark
performance by Sarah Bernhardt in May I 906 at the I lcarst 

( ;reek ·1 he:ner. r\ month earlier, the San Francisco earthquake 
and fire had devastated the city and elevated the atmmphere of 
expectancy surrounding Bernhardr's appearance, an expectancy 
rewarded by her decision to donare the proceeds of her performance 
IO rhe Emngrncy Relief Fund. Bur even before "'I he Divine Sarah" 
:11-rivcd. rhe University anticipared rhc advem of a prestigious 
pnforming arts program by building a grand the,1rer. 

Almost since its inception, rhc Uniwrsiry of California, 
Berkeley, has been described as rhe "Arhens of the West." 'lhc 
climate and landscape of California reminded early scnlcrs of 
countries surrounding rhc Medirerrancan Sea, and rhe University, 
carved into the hills and canyons of Berkeley, evoked the spirit of 
,lllcient Crcece in many ways. 

Campm architect John Calen Howard was charged wirh 
m·er,ight of the building plan for campus. Howard, drawn to simple 
Creek architecture, noted a "likeness of conditions in California 
ro those which obtain under the classic civilization" and felt the 
similarities extended beyond the topography ro "the intellecrnal 
character of the community." How fitting, then, that one of the first 
campus buildings Howard designed was the Hearst Creek l heatre. 

Universiry President Benjamin Ide Wheeler, himself a classical 
scholar, welcomed the suggestion of an open-air rhearer modeled 
on those of ancient Greece. 1 n 1902, Wheeler approached Phoebe 
Apperson I lcarsr, who in turn suggested to her son, William 
Randolph Hearst, that he might finance the project. 'lhe new 
theater would be constructed 011 the site a narural performance 
:in:na in the hills cast ofc1mpus thar had been used for Senior Class 
Day extravaganzas since 1893, 

Howard presemed his plans for the Creek· I he:me in December 
1902, proposing a .',emi-circuhir building of simple lines. including 
an orchestra. a srage backdrop with Doric columm, and upper and 
lower riers of seats with difFerenr slopes, similar to the theater at 
1":pidaurus. built in_, lO BCE. 

In February 1903, construction began on whar would be 
the firsr Creek rheater in the United Stares. By f\lay q, the 
theater was near enough to completion to be the site of the 1903 
cornmenccment exercises, at which President ll1eodore Roosevelt 
spoke to an estimated 8,000 people fi-0111 ,1 ternporary stage. On 
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September :q, rhc Creek 'lhearre was dedicated in a ceremony that 
included a srudent presentation of scenes fi-om Aristophanes' '/he 
Birr/.;_ 

Wheeler's vision of rhe University of Cilifornia a., a rnltural 
center took a giant leap on l'vlay 17, T906, when Sarah 

Bernhardt arrived ro perform the ritle role in Racine's !'lier/re. 
William Dallam Armes, then chair ofrhe Musical and Drarnaric 

Cornmirtee (Cal Performances' forerunner) had contracted 
Bernhardt to perforrn at the Creek 'lheatre long betc>re the San 
Francisco earrhquake of April T8 that year. Bernhardt, when she 
received news of rhe disaster in her favorite American city, gave a 
benefit performance in Chicago to aid the San hancisco Fmergency 
Relief Fund, and did the same with rhL' proceeds from her Creek 
·1 heatre performance.:.

Bcrnhardt was gcnuinely excited by the prospect of playing in 
the open air, and inspired by rhe building itself"] shall play Phedrc 
as I have never played before," she enthused to 1.ucille Vivian l'ierce 
in S1111set /'vf11gt1zi11e. "One must. It is Crcece!" 

And play it she did. At rhe close of rhe drama, Pierce wrote, 
"the place went mad,,,, 11 undreds waited among the hills, packing 
close ahour the actn:ss's carriage, and when she finally appeared ... 
the crowd burst into cheers [and] all down rhe hill the Universiry 
students pursued the c:irriage for a final glimpse." P11t11r1111 s A/011thl11 

callcd ir "one ofthc great even rs in world dramatic history." 

Sarah Bernhardt (center) in Phedre at the Hearst Greek Theatre. 1911 

While major stars like Sarah Bernhardt, Eugene Ysaye and 
l'vlargan:t Anglin brought notoriety to the campus through the 
Hearst Creek 'lheatre, rhe venue burnished their reputations, as 
we IL In 1 91 _l, on the building's I oth anniversary, Arm cs reporred: 

A member of the faculry automobiling in Europe ... was 
surprised to sec a large picture of [the Hearst Creek 
ll1catre] pasted on a billboard in a town in Southern 
France. On invcstigation he found rhar it was part of an 
advertisement of a performance of Racine's l'hedre rhat 
Sarah Bernhardt was to give in the remains of a Roman 
theatre in a neighboring town, and was used to show how 
she had produced the play in rhe Creek ll1earre of the 
University of California in 1906. 

·1 he building of the Hearst Greek ll1eatre, combined with rhe
success of Bernhardt's 1906 performance there (not rn be her lasr),
set in rnotion incredible.: growth and a tradition of cxcellence in
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performing ans p1·esema[io11 ar rhe University [ha[ cominues ro rhis 
da,,_ Over die nex[ t 5 years, die vision or William Dallam Armes 
transfi:irmcd UC Berkeley into a nationally renowned showplace for 
theatre, dance and music. 

A
n 1882 graduate of rhe Universiry of Californi,1, Armes joined
the faculty two years ia[er. During his tenure at die Universiry, 

Armes was Associa[e Professor of American Literarure, Direcror 
of rhe Creek 11icaue and Chair of rhe Mw,ical and Dr,1111atic 
C:0111111irtee. A Friend and follower of Oscar \X/ilde, Armes was 
called Wilde's "brilliam young apostle." 

·1 he success of Sarah Bernhardt's performance in !'hhlre at the
Crt:ek llicam: in t906 confirmed Armcs's belief that the public 
would Aock to the venue if he engaged outstanding performers and 
that the University could provide importam culrnral resources ro 
rhe community. ln this way, rhc C:a\ Pnformances tradi[ion was 
horn. 

Armes immediately signed rop-Highr artists who were cager ro 
colllpete with Bernhardt in making their mark on the extraordinary 
new Creek "llieatre. Acclaimed stars of rhe American stage like 
,\laude Adams, \Y./. H. Cran'-', ance ()', c:il\, E. H. Soth<.Crn and 
Julia i'vlarlowc regularly 
drew thousands to their 
notable productions. 
'\he mw,ic program 
under Armes expanded 
L'Xponentially, with 
rhc Unil'ersitv hos[ing 
,1 ti.ill colllpielllrnt 
of concerts by die 
University Orchestra 
.111d Chorus. He also 
initiated a tradition of 
Sunday Half-Hours of 
1' I usic fc)I' the hundreds 
or weckcndcrs who 
,trolhl the Berkeley 
hills. Rt.:nowned lllllSical 
gucsrs included Walter 
Dalllrosch and dic 
. cw York Symphony 
Orchestra, the Chicago 
Svlllphony Orchestra, 
Sousa's Band, violin 
virtuoso Fritz Kreisler 
and no less a ta!t:nr 
than rhe grt:,t[ Luisa 
Tnrazzini. In less 
than a decade, the 
Crt:ck 1l1eatre and the 
L'nivcrsiry of California 
h,1d quickly become 
important �)\ayers 111 Margaret Anglin in Medea 

rhc national stage scene. 
No om: did more to establish Berkeley as an important culrnral 

ccmer rhan actress Margaret Anglin, a star in the prime of her career 
when Anne, first engaged her in 191 o. · 1 he U nivcrsirv was jus[ifiably 

proud of its association with rhc g1·ear actress, as reports of 1\!l argaret 
Anglin 's Berkeley productions (between 191 0 and 1928) spread 
around the world. Anglin had a keen understanding of the I lcarsr 
Greek ·1 hearre's assc[s, ,1s well as her own dramatic talent, and by 
exploiting borh ro [heir fi.illesr exrcm she propelled her repurarion 
to new heigh[s. 

·1he Hearst Creek 'lhearre, which she considered "rhc most
beautiful theatre in the world," so inspired rhe great actress Lint 
she turnt:d her attention ro rhe tragic heroines of Greek drama for a 
large parr of her career. I 11 191 o, Anglin began a 3 3-year associ,1tio11 
with the campus, to which she rcrurned 011 numerous visits to 1x1rlay 
some of her best-known roles. Arresting productions of A11tigo11e, 

Elect/'//, lphigmirt i11 A11/is and Mcdert, which were rehearsed and 
first produced on campus, rerrified and awed scores of spectarors in 
Berkeley and New York, and 011 Anglin\ national and i11tcrnarional 
toll rs. 

So inAucntial was Margaret Anglin thar she is credited with 
renewing America's interest in classical drama from the vantage of 
the Hearst Creek 1licarre. Following her interpretations of works hy 
Euripides and Sophocles in Berkeley, "rumors began imlllcdiatcly 
to drift eastward rhar she had 'discovered' a couple of 'young 
authors' who promised, in due time, to be 'accepted' on Broadway," 
reported critic Clayton Hamilton. When the curtain came down 011 
her performance of Sophocles' f:/ecrm ar the Creek ·111eatre in 191 5, 
Hamilton maintained, a crowd of 1 0,000 cheered while hundreds 
swarmed the S[age to touch her, and "one old rn,111, whose focc was 
harhcd in tears, rore his own hat into shreds and rossed the pieces 
high inm the air .... 'that was what he wished to say in rrihurc ro a 
dramatist who had been dead and buried for rwo dozen ccnruries." 

I
n 1918, following the death of William
Dallam Armes, University President 

Benjamin Wheeler hired UC alumnus 
Samuel J. Hume to direct rhe Creek 
· 1 hearre, chair rhe Musical and Dramatic
Cornmirree and serve as Assistant
Professor of Drama[ic Lirerarure.

As a student, Hurne had played 011L: 
of the ride characters in rhc performance 
of Aristophanes' '/he Birrls thar 
inaugurated the Greek Thcarre in 1903, 
and had a small part in Bernhardt's 1906 

Samuel J. Hume 

production of Phedre. He pursued further srudy in Florence, Italy, 
with stagecraft innovaror Gordon Craig, and supervised Craig\ 
designs at rhc Moscow Arr 'theater. Samuel Hume proved even 
more aggressive than Armes in his expansion of the Committee's 
work and the variety of events it presented. 

His first order of business was to es[abl ish year-round 
programming for rhe Creek ·1 heatre, \Xlht:elcr Hall (completed 
in 1917) and Harmon Gylllnasium. Hume persuaded rhc San 
Francisco Chamber Music Society and the Players' Club of San 
Francisco, a professional theater troupe, to come to campu, for ,1 
regular series ofconcerrs; and in 1919 the first fi.dl-�cale opera, Airlt1, 

was presented at rhc Creek 'lhearre. I lume created fall and spring 
season;, of modern and classic drama productiom at Wheeler I la\\ 
and founded an annual stare high school Shakespeare: Festival and 
contest, as well as high school orchestral and choral compcririom. 
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To ,ti111ubtc nc\\· \\ork .1111ong Califtirr1L1 playwrigln,. he crc,11cd 
till' Pri1c l'Ln· ( :onre,t, ,111d enli,tL·d Cenrge Je,rn Nath,111, Eugene 
O'Neill and Su,.111 CL1spell to judge the e111ric,. I lumc ,11,o 
orga11i1t:d the \Vc,tern i\s,ociat ion of /\rt ,\ I u,eum Direcrtm ro 
route the touring ofu-hihits to the \\'e,tern ,tates. 

A"111ropo11L'nt of,\111ericrn 1\rt ·1 heater, Lin le· I heater .111d I cw 
tvlove111rnt dr,rn1;1tic,, I lu111e wa, determined to draw th1: j)Uhlic 
C\'er clo,er to the work 011 stage. He achiL·ved thi, by ,� 111he,iLi11g 
profe.,.,ional, Univnsiry and public taknr dr,1w11 from ,u1-rou11ding 
co111111u11itic, in gr.ind original producriom at the Creek ·1hearrc. 

Ted Sl1awn and Rulli St. Denis in Miriam. Sister 

of Moses. 1919 

·1 he mmt succes,ful of
rhesc, in the ,ummcr
of 191 9. \\ ,1, /I !iri,1111,
Sister o( 1\ loses, a
da ncc-m u ,ic-d r,1111a
,pcctaclc that drew
national recognition.

/\ lirim11. Sister o( 
/\/o.w.i starred modern 
dancers Ruth St. Denis 
and Ted Shawn, \\ irl1 
St. Drni, a',Saving her 
fir,1 dr.1m,11ic rok. 

Shawn t1·ai11ed rnm11H111itv dancer, for the large choruses, and the 
profes,ional acting core was augmentc·d by addirio11;1l acrors and 
chorus 111cmbn, from campus ,111d co111111u11irv. ·1hc Universiry 
Su111111cr Se,sion Orchestra provided accompa11i111enr, .111d artist 
J\'laxwell Armfield crearL·d hand-dyed cosrumes in the courses he 
taught ,1, a vi,iting imtrucror. Constance and 1\!hxwcll Armfield\ 
script rold the srorv of the braelites' exodus from Egypt, and the 
production was conceived as a rota! work of arr, in which acting, 
dancing, lllll',ic, design and sugccrafr fused ro create a complete 
theatrical C\'c'nt. ·1he two performances oi'/\lirirm1, Sist!'rofMoses in 
,\ugust I') I') drew capacity audiences to the Hearst Creek ll1eatre. 

-lhc progra111 under Hume also deeprncd relationships with
the profc,,ional 111usical organizatiom in rhe Bay Arca. I 11 March 
l')I'), �lume arranged three concerts 111 Har111on Gymnasium bv 

Alfred Hertz with tell San Francisco Symphony at Harmon Gymnasium. ca. 1919 
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the S,111 Francisco Sylllphony. ll1C expcrimem proved so successful 
that Hurne and conductor Alfred Hertz put together fall and 
spring series with rhe orchestra, inaugurating a rradition that would 
continue nearly u11hrokc11 until I ')80. 

Hertz, who was deeply colllmirred ro educational ideals, would 
leave rhe balance of his estate ro the Uni\'ersiry "ro further the arr 
of lllusic in all it, branches." His bequest further sripulated: "I do 
not desire that any of the incollle frolll this trust be used ro foster 
mediocriry." I lis hopes were fulfilled with rhe opening of Hertz 
I Jail in l ')58. Designed by architect Gardner Dailey, rhe 700-seat 
concert hall is entirely wood-paneled and boasts superior acoustics, 
an ide,11 venue for chamber, vocal and reciul music, bur also capable 
c>i' holding a full orchestra ,rnd chorus. I ndced, when Hertz Hall 
opened, music critic Alfred Frankenstein noted: 

Alfred Hertz Memorial Hall should serve notice on 
the whole of the Western world, 011 Europe a, well as 
America, that a place wherein music is to be performed 
should be designed in consultation with rnusicians ... rhe 
University's music faculty was brought into the planning 
from rhe srarr. ·1 he resulr is hy far the finest auditorium 
in C1lifi.rn1ia. 

Ultilllatelv, Hume did more than increase the quantity and 
frequrncy of performances. By pushing for grander and more 
advenrurous programllling, i11teg1·,uing the profr·ssional arts 
co11111wniry and launching an arts education program, H Ullle 
fashioned an imtitmion that, in scope and breadth, paved rhe way 
for Cal Pcrforlllances roday. 

W
hen Samuel Hume stepped down as Director of rhc Creek
·1 hcarre and Chair of the Musical and Dramatic Comrnirrec

in 192-1-, the University merged the rwo bodies of arristic managernem 
to form the Committee 011 Music and Drama and selected Willialll 
\V. Popper, Protessor of Semitic Languages, as chair. 

Popper's tastes were broad and discriminating, his financial 
sense was keen and he kept campus arts prcsenration alive during 
the lean years of rhe C rcat Depression and World \Var 11. 



h1rl\' in his rerm. Popper s,\\\' the nec·d m increase rhl' use or 
\'('hl'elcr Hall by imroducing a \\'L'L'kly rccit,11 series ,ind a summer 
pLII' series, In 19.1;. rhe Commit1L'L' found irs budger for rhe 
traditional Sund,t:' Half-I lours or Music halved. bur l'oppn kL'pt 
the snic.s thriving until 19+2 by instituting ,1 110111i1ul 1 0-CL'nt 
.tdmission ckirge ro help sub,idize rhc program, 

Among l'of1per's notable 
progran1ming achievements was 
( ;co1·gc Cer,h\\'in 's performance 
in J,muary r93� as soloi,t with 
rhc· S,rn i.:rancisco Symphony in 
I Lirmon Cymnasium, which 
pro, cd ro bl' one of rhc composer/ 
pi.mist\ last appearances. 1 n 19 39, 
rhc UC Sy111phony performed 
ll'ith pianist/composer l'ncy 
Crainger; , iolin virtuoso Yehudi 
,\knuhin appeared in Ocmber 
or thar :•ear and again in 19+ I; 
,llld rhe gre,n American contralro Marian Anderson 

,\ l.iri,rn Anclcrson graced rhe Berkeley campu, r\\'iu:, in 19+2 and 
19+5. T\\'cnry-five years afrer his firsr Hcrkelc')' rnncerr, violini,r 
Frit1 Krl"i,ler rernrned, in 19+0; and in 19++ rhe Savoy Oper,1 
Company rook rhe sragl' or the Hear,r Creek 'lhearre ro perform 
three· Cilberr and Sullivan Eivorites: H./1/.S. l'i11rrfure, Trir1/ /;J,JIII_T 
.rnd //,e J>i1,1tcs of l'mZtlllff, Popper's record or presenting rhe San 
Francisco Symphonv annually on campm wa, nearly unbrokl'n 
during rhcsl' VL';W,. 

Although the number or n1.1jor rhearric1l evcms was reduced 
during rhis period. Popper brnughr rhe eminl'nt acrress ,\ largaret 
Anglin back 10 Berkele:· in f:./ec11,1 ( 19 26), rl11tigo11c ( 1928) and //w 
Ril'tlfi (19+3 ), and hosted Sicilian stage sensation i\limi Aguglia 
in the Reginald Travl'rs Repertory f >byers production of S11/r1111/
( 19; ;) and sr,1ge and film srar Blanche Yurka in her producrion of 
/:li'Cl/'rl ( I 9 3 7). 

/Vlosr nmahlc during Popper's tenure was rhe extravagant 
producrion of M,vc Reinharclt \ rl /llidii1111111er Nigh! :i Drf't/111 that 
c.tnie ro cam pm in Ocwbcr 193+ 'I he production had L'arlier been
111oumed ar rhe Hollywood Bowl (and would later be made into a
lilm), bur the German impresario\ Berkeley production utilized rhe
unique attributes of the campus environs and personnel: lhe first
four act, were suged in rhc narural ambience of rhe Faculty Cbde
(011rfined wirh S\\'imming pools and a \\'Oodland for rhc· occasion),
wirh the final act raking place ar the Creek ll1earre. The cast
included two recnagcrs: 1 4-ye:1r-old M ickev Rooney as Puck and,
a, I krmia, an 1 8-year-old Sararoga resiclcnr. Olivia de Havill:rnd,
in h,T profr:ssional stage debur. ·1 he San Francisco Symphony :rnd
Co111111uniry Chorus performed Mendelssohn\, score. while 200
,rudent cxrras in 17rh-centurv French arrirl' rcpn.·scnced the royal
court. Finally, 80 usher, and 1 50 lOrch-bearing Univcrsiry men
e,cnncd the ,1udience ro rhe Creek 'lhearre for rhc wedding scene
oi',\crV.

Civen his rhoughrful financial management, ir is no surprisL' 
tlm \'(/iJliam l'oppcr was chc first Commirree chair ro suggest that 
,Ill endowment be established to ,11pplcmrnr rhc budget. in order 
w reducL· the pressure for financial succl'ss and 1hcreby encourage 
"tlw expression of artistic and educarional ideals even ,vhen such 

productions nia,· nm be fi11anci.1lly sell�,11pponing," Although the 
!'ulf11lme111 of this recommend:llion was still a do1e11 vear, aw,1y. 
Popf)L'r was able ro reserve enough income from concerts to he ,1hle
to purchase a Steinway gr:tnd piano for chc University. and was the 
first chair of' the Co111111irrce to conclude his rcrm with :1 h11dge1 
,urpl11s, 

U
pon William l'oppcr's retirement, UC Berkeley Depan1nenr
of Music Chair and orchestra leader Albert Elkm ,uggc,tc·d 

rhar rhe campus have a distinct concerr-pre�enting unir. In 19.+'i, 
the Univer,iry approved the posirion of Secretary (iarer Director) 
through rhe Universiry Extension, the first salaried position de\'otc·d 
exclusively to rl1L' management or concerts 011 c1m1)m. ·1 he hr,1 
person to till rhe position was Herry Connors, a recent gr:1du:l!L' 
of' the UC Berkeley Department of Mu,ic. \Xlhile still a student. 
Connors played viob in the Univcrsiry Orchestra and org,rnitl'd 
concerts in local ,,enues like rhe YWCA and Le Bate:1t1 lvrc on 
TL"lcgraph Avenue, 

;\ 11 asru re managerwhol'agcrl vsough r 
the advice of University faculry, Connors 
was respomiblc fin unprecedented 
growrh in rhe quanrity :111d range of 
evems rhar rook pbce berween 19+ 5 ,ind 
1 980. She worked wirh a newly formed 
commirree of foculry advisms appoimed 
by l'rcsiclenr Robe1-r Sproul, ch:1ired by 
UC: Extension Director l·hldwin Woods 
and later headed by a series of specialises, 
including University Librarian Donald Betty Connors 

Coney and Travis Bogard, Chair of rhc Department or Dramatic 
Arr. ll1eir mandate in selecting arcisrs. according 10 Connors. 
was driven by rhe conviction "dut every srudem should haVL' the 
opporrunirv of seeing thl' best that is available ar some rime during 
his college career." 

The Committee changed its name ro "Committee nn l)r.una. 
Lecrnrcs and Music" in 1947, :111cl rhrough the 1950s Connors and 
her faculty :1dvisors steadily i11cre:1secl rhe scope of ,11-rs presentatio11, 
Lectures by pocrs and writer,. including 'lhomas Mann, Dylan 
Thomas and \XI, H, Auden, came co rhe fore, and rhe campus s,1w a
broadening of musical tastes as represemed by folk, jazz and L'arlv­
rnusic evems, \'(/irh rhe increased use of Harmon Gym. and later the 
building of borh Hertz and Zellerbach halls, Connors arrangl'd for 
performances by some of rhe world's grearesr musicians. -1 he C:om­
mirree also celebrated a m:1jor renovation of rhe Creek 7 hc:Hre in 
19 5 7 wirh a production of l'uccini\ / immc/01 by rhe San Francisco 
Opera, featuring soprano I.conic Rysanek. Wirh rhc success of' thar 
evenr, Connors sei1,ed the opJJorrnnity m present rhe San hanci,co 
Opera ar rhe Greek 'I hearre annually for rhe nl'xt 1 2 years, 

To srrengrhen campus music prL'SL'marion, Connors and Elk us 
culrivated long-rerm relarionships wirh musicians who conu·ibuted 
ro rhe campus's artistic :rnd cductrional profile, including 1\mericm 
harpsichordist and scholar Ralph Ki rkparrickand rhe (; ril lcr Quartet, 
a nored Hrirish ensemble which served ,is quarrcr-in-re,iclcncc from 
19+9 to 1961 and iniriared a chamber music renaiss,rncl' in Berkeley, 
Cerman sopr,1110 Lorre Lehmann and the early-music ensemble l'ro 
1\llusica Amiqua were regubrs during rhe 19+os and 1950s, as wa., a 
series of Com poser foru 111 conCL'ITS which showcased new 111 usic. 
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After Hertz Hall was erected in 195 8, chamber music conrinued 
to flour·ish wirh visits by rhe Beaux Arts Trio, as well as rhe Eloroclin, 
Cua rneri :rnd Ju ill iard srri ng quarters. C:on nors also brought such 
oursunding talenrs as rhe phenomenal Canadian pianist Glenn 
Could ro perform in Harmon Cym in 1959 and J 962. 

In keeping 
with the growing 
presence of folk 
music and 1azz 
on the American 
scene after World 
War II, beginning 
in the m id-1 940s 
rhe Committee 
arranged annuaJ 
concert series 
with folk artists 

Pianist Glenn Gould 
from around 
the world, such 

as !'ere Seeger, Huddie Ledbetter ("Leadbelly") and John Jacob 
Miles, and their [krkelcy residencies regularly included workshops, 
children's concerts and lecrures. Among rhe jazz musicians ro shake 
things up were pianist and composer Dave Brubeck, who began his 
association with UC Berkeley by giving a concert and workshop in 
Wheeler Auditorium (1949); Louis Armstrong (1952 and 1956); 
and the Andre Previn Trio, which made a live concert recording in 
\Xlhc-clcr ( 195 5). Indian sitarist Ravi Shankar arrived in Berkelev in 
19 57, ushering in the era of inrernational cul rural appreciation with 
rhe first of his regular appear;111ces ar rhe University. 

I 11 rhe 1 960s, Connors worked wi rh the concert managers 
in Los Angeles, Davis, Santa Barbara, Riverside, San Diego and 
Santa Cn11. ro bring rour·ing professionals ro rhe circuit of UC 
campuses. After rhe esrablishmem of the lnrercampus Culrur:11 
1-:xchange, the "purchasing power" of rhe Committee increased 
significanrlv. Connors's tenure occurred during a boom in campus 
cnnsrrucrion rhar included rhe oprning of Zellerbach Auditorium 
:md Playhouse in 1968. Wirh these new facilities ar her disposal, 
she was able ro expand performing arts presentation in general, 
bringing ro the campus harpsichordist Gustav Leonhardt. cellist 
Msrislav Rostropovich, guitarist Andres Segovia, sopranos Birgit 
Nilsson and Elisabeth Schwarzkopl� French mime Marcel Marceau, 
Alvin Ailey American Dance 1l1eater, the Joffrey Baller and Merce 
Cunningham Dance Company, among many orhers. 

Z
ellerbach Hall was rhe lasr of rhe Berkeley Srudem Cemer
projecrs ro be built. 1l1e new theater was named in honor of 

Isadore and Jennie 7:.ellerbach, whose Family Fund donated $ r 
million of the $7 million cost of hall. 1l1e Zellc:rbachs were well­
known philanrhropisrs who had given many gifts ro rhe University 
of California for schol:Hshi�)S, medical research and other purposes. 

Five concerts were scheduled from May 2 J ro 26, 1968, ro open 
Zellerbach Hall as part of rhc Centennial Celebrations of rhc UC 
Berkeley campus. Four of the five concerts featured music by Igor 
Stravinsky, who was engaged ro conduct ar least ont: of rhe concerts; 
but at 86 he was recovering from a recenr illness and passed rhe 
baron, as he occasionally did, ro his assistant, Robert Craft. Craft 
conducted Stravinsky's SJ1111pho11)' of l's11!111r.i, Oedip11s Rex and 

48 THE CAL PERFORMANCES CENTENNIAL 

/,cs Noces in performances rhat fearnred rhe University Orchestra 
and Chorus. On opening night, with Stravinsky in attendance, 
Hollywood glamour shone in the presence of acror Cregory Peck, a 
UC Berkeley alumnus, who acted as Master of Ceremonies. 

Dramatic Art prol·essor Travis Bogard joined the C:ommirree 
for Arts and Lectures in 1956 and served as irs faculty chair for many 
years. Bogard was instrumental in bringing a number of prominent 
theater and dance companies to campus for the first rime. In the Lnc 
1950s, rhc Committee began annual presentations of rhe h·ench 
rhearer companies Le Yieux-C:olombier and Le Trereau de Paris, 
which explored the absurd and rnchanred work of playwrights 
popular in rhar era, like Beckerr, fonesco, Cocteau, Ciraudoux and 
Pinter. 

1l1e spirit of rhe rime was evident as experirnenral rhcarer 
made its way onro campus with Jerzy Grorowski's Polish 
1l1earre Lab (1969), rhe 'I hearer Laborarory of Denmark ( 1974), 
Mummenschanz. (1974 on), The Black Light 1licarer of Prague 
( 1978) and Peter Brooks's controversial production of 77_,e !h in 
Zellerbach Playhouse ( r 976). 

An imporram relarionship that Bogard and Connors culrivared 
was with French acror/direcror Jean-Louis Barrault and actress 
Madeleine Renaud, who returned ro campus on many occasions. 
Among rhe works I .a Com pagn ic Renaud-Barrau It bro ugh r lxtween 
1969 and 1980 were Beckerr's H({ppy D(lys (1969); Barraulr's 
original rake on the Renaissance scholar Rabelais, replerc with 
coumercul ru re rock score 
and strobe lighting (1970); 
and rhe exclusive U.S. 
performance of H11rold et

N/111,de ( 1980), adapted 
From rhe screenplay f-or 
Renaud. 

Many stars of stage 
and screen appeared on 
UC Berkeley stages, among 
rhem Nicol Williamson, 
one of the most acchimed 
Shakespearean i nrerprerers 
of his day, 111 Tony 
Richardson's production 
of H11111/et ( 1 970), and 
Julie Harris in The Belle 
o/A111herst (r977). Marcel 

Marcel Marceau 

Marceau, widely considered rhe world's greatest mime, was so 
welcomed in Berkeley char he performed nearly annually from 1972 
[O 1992. 

Connors and Bogard set about expanding dance presentation 
ar UC Berkeley, using Harmon Cym, Wheeler and Hertz halls, 
and classroom space in Dwinelle Hall as perfrirmance venues. 
In rhe 1962/63 season, a significant increase in the number and 
genres of dance presenred indicates that the era of dance "concert" 
programming had arrived. Jose Limon was one of the first post­
World War 11 modern dance choreographers to venture into 
Wheeler Hall (in 1957), but ir was the debut there in 1962 oF 
Mcree Cunningham Dance Company that marked a noticeable 
growth spurt in rhe arrival of modern dance masters. In 1968, Alvin 
Ailey American Dance 'lhearer gave irs first Berkeley performance 



in Wheeler Hall, rernrning to Cal regularly after rhe opening of 
Zellerbach Auditorium later that year, an evem that catalyzed the 
growth in professional dance presentation on the campus. 

Zellerbach Hall interior, 1968 

Zellerbach H,111 quickly became a favorite of dance companies 
around rhe world. By the mid-197os. many major companies had 
performed here. among rhem rhe dance troupes of Paul Taylor, 
Robert Joffrey, Alvin Ailey. 1' vlcrce Cunningham, Marrha Craham
and Maurice L1ejarr, as well as the Srurrgart Baller, Dance ·1 heatre 
of Harlem, and American Baller "l l1earre. A poll taken by the 
Association of Arnericrn Dance Companies during rhar period 
rewaled rhar ''Again and again, both modern and baller dancers 
i111111edi,uely singled out Zellerbach Hall as rhe best hall in the 
country," as rhey continue to do ro rhis day. 

When Berry Connors retired in December 1979. after 35 
vear, of service, the Committee was approaching its 75th year of 
outstanding performing arts presentation. She was awarded rhe 
lkrkeley Ci ration, given in recognition to those "whose attainments 
significantly exceed rhe standards of excellence in rheir fields :rnd 
whose conrribmions to UC Berkeley are manifestly above and 
beyond rhe call of dury." 

R
obert Cole entered his 20th year as Director of Cal l'erfor­
mances in rhe 2005-2006 season. A conductor and insrru­

memalisr by ruining, Cole has brought to Cal Performances ,1 keen 
car and eye for young talent as well as an aesthetic that has moved 
campus arrs presentation to a new level. Under his direction, Cal 
Performances has become a desti1urion for an international roster 
of music, dance and rhearer artists, and one of rhe foremost per­
fr>rming arts cenrers in the world. Cole's firm commitment to en­
hancing the university srndent's intellectual growth has resulted in a 
program rhar nor only offers the very best in the world of perform­
ing arts, bur also provides the grearesr opportunity for rhe Univer­
siry eornmuniry to engage wirh rhe arrisrs and ideas generated by the 
work 011 srage and in the concert hall. 

Prior ro Cole's arrival in 1986, a committee of rhe Academic 
Senate had been appointed to review rhe presenting program. A 
ht:alrhy consensus determined rhar borh the University and Cal 
Performances would best be served by rhe appointment of an 
individual with a specialty in the field, whose artistic imegriry 
would inform a comprehensive program of rhe highest caliber. 

Chancellor Michael Heym,rn endor,ed rhe recorn mcnda1 ion. 
which relieved the fi.nmer faculrv C:ommirree for Arts and l.ecrur c''> 
of programmatic respomibility and moved artistic authority ro the 
newly hired Director of Cal Performances. Further, Chancellor 
Heyman established a new advisory committee ro guide the 
incoming director, and asked Lari C:heir, former Executive Vice 
Chancellor and Dean of rhe I laas School of Business, ro chair ir. 

For Robert Cole, one of rhe chiefarrracrions of rhe position of 
Di rector of Cal Performances was rhe organ izarion 's pro xi rn iry ro rhe 
UC Berkeley DepartmeJH of Music, among rhe most distinguished 
musicology programs in rhe United Stares. Cole was particularly 
emhusiasric about the opportunity to work with musicologists 
Joseph Kerman and Philip Brett, rwo scholars whose writing, he 
had admired as a student himself \'v'irh such mmicologictl mmck 
at hand, Cole nude ir :1 prioriry m seek rhe music foculry\ advice 
in expanding thl'. prl'.scnting program 011 campus and, in p,1nicular. 
enlisted their ideas to develop a l·cstival of early music. 

In 1990, Cole tc:>unded rhe Berkeley Festival & hhibi1ion 
of early music. a week-long fcsrival presemed in association with 
the UC Berkeley Department ol' ,\1 w,ic, rhe San Francisco Larly 
Music Society and Early i\lusic A111erica. l'hilip Brett, rhcn Chair 
of rhe DepartmeJH of Music, inaugurated rhar premier Festival 
by conducting the first concert, consisting of Monteverdi's J\lt1ss 
1111d Ve,pers of the Blessed \li1?J11, 1610. Research by UC: Berkeley 
music historians has subsequently informed such projects :1s the 
firsr production in some 300 years of Alessandro Scarl:mi's opera 
/,'A/di111iro (1996), and rhe staging of rhe 1612 equestrian b,tller 
creared for rhe berrmhal of Louis XIII, l.e Ct1rro11scl c/11 Noi (2000 
and 2002). 

In 2003, Cal Performances and rhe DepartmeJH of Music 
joined forces again to create a lcstival of new music. rhe Berkeley 
Edge Fest, an evcJH held on alrernaring years with rhc Berkeley 
Festival & Exhibition. ·1 he first Edge Fesr highliglm·d the work 
of California co111post:rs Lou Harrison (featuring five world 
pre111ieres for gamelan), John Adams, Ingram Marshall, l�dmund 
Campion, Cindy Cox and Terry Riley, together with a progr:1111 
of i111provisarion with saxophonist Sreve Lacy. trombonist Ceorge 

Mark Morris. LAl/egro. ii Penseroso ed ii Moclerato 
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I ewis .md ekcrronic 111usician D.1\'id \Xh·,,el. In 2005, the Berkeky 
Edge Fest ka1ured a program of scored and i111pro\'ised work fro111 
rn111pmer John lorn, a -oth-binhd.1y 1ribure to Terry Riley and 
llL'W rn111pmi1 ium by _lorgL· Lidcr111an and recenr UC 11erkeley 
Music I )epanmenr ;du111ni Fernando Ben;1don, RL-y110ld · 1 kirp, 
l,enil i\hbn ;111d /\driana VerdiL·. 

Cok\ progr,1111m,1tic philosophy is rdiecred further in the 
rchtionship rh,1r Cal [>erfor111anccs has built with the Mark 1\ 1orris 
D.1nce Cmup. i\1ark Morris w.is an e111crging choreographer when
Cok f-ir,r encounrered his work in 1985 ar rhe PepsiCo Summerfare
in l\1rchasc, cw York. Recognizing im111ediatd)· rhar Morris
had a 111ajor career ahead of him, Cole felt rhar if that career were
nunurwl and sw,raincd by Cal l>erformances, then the Bay Are,1
audience would be among rhe l1rs1 10 sec some very exciting work.
Since m.1king its Cal Performances debut in 1987 , the Mark .�lorris
[),1nce Croup has presenred a st-ring of world, U.S. and West Coast
prL·micn:s ,H /ellcrbach Hall, including the world premieres of
\\''orlrl / >011•/'r ( 199 5) and Rl�1•111t's 1uii/1 Sil1•a ( 199~) set rn music by
Lou I larri,on, rhe \X/csr Coast premiere of I, 'Allegro, ii Pm.,cro.,o er/
ii 1\/odcmto ( 1994), rhe world ,rage premiere of �lark Morris and
Yo-Yo /\h', 1-;1lli11g Do11•11 Stain· (1997) ,rnd the U.S. premiere of
,\ lorri,'s sraging of Ramcau's P/11t/e ( 1998), a111ong many other,.

C
al J >crfornianccs has com111issioncd or co-commissioned new 
wor-k 11·0111 rhe;1terlopcra direcror 1 >e1cr Sellars; choreographers 

Mncc Cunningham, Twyla ·111arp. Bill T. Jones and Pascal Rioul1; 
the l<ronos Qua net; actor/director Rohen Lepage; and performance 
arrist Laurie /\nder-son, to na111e a few. Cole is especiallv grateful 10 
ha\'e h;1d the opponuniry to presenr rhL· world premieres of_lohn 
Adarm's song-play / \\1/as l.ooki11g tit tl,e (,i,ifi11g tl!td 'Ihm I St111• 
t/,c Sk)', with librl'trn by UC Berkeley poet _lune Jordan, directed 
hy P,ter Selhrs ( 1995 ), and of N11r D11 ( 011{J1 Vo11) by German 
exprL·ssionist choreographer Pina Bausch .md her Tan£thearer 
Wuppnral ( 1996). 

Making these premieres a reality has 111eant building 
reLniomhips wirh major arts centers around the world. Cole has 
sought in1crna1iunal commissioning and producing partnerships 
from Royal Opera Covem Carden, rhc I-:dinburgh International 
Fcsl i\'al, London's lhrbican C:erurc, the I-:r1glish N,nional Opera, 
the Vienn.1 Festival, Hamburg's ll1;1Ji;1 ·1 he;1ter, Lincoln C:emn in 
New York Citv and the Bobigny -111cater in Paris, among mhcrs. 
hrrrhcr cooperation comes from locally ba;ed inrerrntional 
comulares, likc rhc Coethe-lmtirut, rhe ls1iruro lraliana di Cultura, 
La Fonda1ion Culrnrclk Franco-Americainc, _l,q,an Society and the 
Canadian, Mexican, British, Russi;111 and Taiwanese consulates. 
1-:xploring such relationships has helped to broaden the reach of 
in1crn;trion;1l ans presentation to include major productions hy 
I .yon Opna, Ballet and Orchestra ( 199 5), the Royal Court ll1eatrc 
( 200.f), the C rand Kabuki ·1 hearer ol}1pan ( 1990 , t 996 and 2005 ), 
the Nario11;1l Ballet of China (1995 .ind 2005) and both rhe Kirov 
and Bolshoi ballets and orchestras (2002-2005). 

A
l:,ays on t(ic lookout f-i.ir new talrn1, Cole lus exhibited acuity
for idenril ·ying emerging anisrs wirh special gihs. A notable 

csample is meno-soprano Cecilia lhrroli, in 1991 a little-known 
,ingn who did nm fill rhe 700 -sc,H I lnrt. I !all whrn she made her 
\'(/L•st Co.N recital debut. Toda)' she is perhaps the most sought-af• 
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ter sr,ir on thL· op­
cr�t ,r�1gc. t\niong 
the .misrs Cole 
prL·.,en ted in rhei r 
f-irsr U.S. or West 
Coast appear­
ance., earl) 111 
their c,m:crs arc 
\Xielsh bass-bari­
rnnc Bryn T ertcl, 
British rrnor Ian 

Robert Cole with Cecilia Bartoli 

Bosrridge, Russian \'iolinisr i\laxim Vengerov, Ccrm,111 bass-bari­
lOnL' · 1 honias Quasrnf{ ( ;crm.lll choreographer Sasha \'(lalu, I ralian 
earlv-music ensemble II Ciardino Armonico and recently the NL'W 
l'.caland-born bass-baritone _lonath;rn Lem.du. 

\X/irh the explosion oi' i111en:sr in music from all corners of d1L· 
globe, Cal l'erf-crnnances has led the way with an international .,rage 
series that is rhe envr oFarts presenter, worldwide. O\'er 1he pa,l two 
decade,, Cole lus brought kc1ding 11lll',ici.ms from more than 40 
countries to the lhv Arca. From t\rgentini,m fi.ilk lcgrnd ,\ lercedc, 
Sos,1, fhmenco guitar virrumo 1>.1eo de Lucia and Bra,.ilian bossa 
nm·,1 meno i\.lari"1 ,\fonrc; 10 Sen,gal\ master grior Baab;1 ,\ Lui, 
Malian singer/sonbn.nitn Salif Keira .md Cape Verdean morna 
supersr;1r Cesaria Evora; to Masters of Persian Chssical i\1 usic, the 
sacred music of Drepung Loscling Tibetan rnonaster\' and I ri,h 
supcrgroup Altan-the most 1.1lcnrcd performing artists from 
.1round rhe world han: Hourishcd hcfc>re the ltl\' Area audirnCL'. 

Cole, a jau musician from the \'Cf')' start, ha\'ing performed a, 
a reenager in rhe nightclubs of· his native San Jose, regularly SL'l'k, 
our j.111 master., like Pat i\1edieny, Keith _larrerr, Herbie H,mcock, 

Gate Tl1eatre of Dublin. Waiting for Godot. 2000 



Wynton Marsalis 

Roy I laynes and \Xlynron
Ma1xtli., ,rnd rhe I incoln
Cenrer Jaa Orchestra LO
enliven rhc Bay Area's ja1.1
scene.

Alllong rhe leading the­
ater com panic, rhar Cole h,1s
brought ro calllpus in recem
years is Japan's Grand K,1bu­
ki Theater, which Cole has
nude a poi11t ro engage 011
each of the colllpanv\ rare
United Stares visits ( 1990,
1996 and 200 5), and the Su­
zuki Colllpany of.Japan, led

by faJllcd avant-garde theater artist Tadashi Suzuki. in Dio11_ys11.i,
Suzuki's riveting i11terpretarion of Euripides' /he B11cch11e (2001 ).
From lndia, under the direction offriunder Ratan "lhiyalll, the Ma­
nipur-based Chorus Repertory ll1earer came ro rhc Uni1ed States
for rhe first rime in 2000 , in the lllesmerizing antiwar epic U1111r­
/lr)lfl(:/11rshi ("/he h1111! Bmti111de). And fi-0111 Spain, Salvador Tavora
and his La Cuadra de Sevilla broughr irs irnage-orienred, theatrical
version of Gabriel Carcia 1\!Lirque/s Cru11im de 111111 /\1111'1"/e A111111-
ci11d11 (Chro11ide ofa Dm1h Foretofc�, presenred in association wirh
Joseph Papp 's famed Festival Latino in New York ( 1990).

U
nder Cole's aegis, a '.1urnlxr of significam cvems have taken
place in the realm ot rhearer on rhe Rerkeley campus. In July

1999 , 50 years afrer its founding by Cerlllan playwrighr Berrolr
lhechr, the ground-breaking rhearer group "lhe Berliner Enselllble
nude irs long-awaited U.S. debut at /,ellerb,1ch Hall. Following
performances of Brecht's drama 77H' Nesistihle Rise of Art11ro Ui
in Berkeley and Los Angeles, -1 he Berliner Ensemble disbanded,
ending a half�cenrury reign as rhe rnosr inAuc11tial postwar theater
company. · 1 hen, in 2000 , C1l Performances broughr the ( ;,He
"ll1eatre of Dublin ro the West Coast for rhc first rime. Inextricably
linked ro the work of Nobel laureate Samuel Beckett, Ireland's
frirernosr rhearrical writer of the :>.orh century, the Gate pbyers
performed rwo of the playwright's rnasrcrpiccc,-/,'/'/lpfi '.· Last 
Tape wirh srage and film actor David Kelly, and V<laiti11gjor Godot, 
ft-aruring leading L�eckett inrerprcters Barry McCovcrn and Johnny
Murphy (which returns in foll 2006).

Cole has also made a point to increase rhe prese11tarion of world
theater designed to engage family inrcrest and introduce audiences
to other culrurcs. Offering classic srorics and centuries-old an
forms were productions likc Monrreal's puppet masters -111eatre
Sans Fil in 77N Hobbit ( 1994), Shenyang Peking Opera Company's
"/hr Mo11!teJ1 Ki11g ( r997), Vietnam's ll1ang Lo11g V<latff Puppet
lhe11tl'J' ( 1997) and Gamelan Sekar Jaya's K1111 1ir Legrmg: Pri11cc
Krtma'.· Dre11111 (2001 and 2003), as well as mulriple appcaranccs
hy the ! )eking Acrohars, National Acrobats of'China and N,1rional
f\crob:us of Taiwan R.O.C.

U
niversiry faculrv routinely partner with

. 
Cal Performance,

ro conceive 111-deprh culrural, h1srorical and pol1ucal
invesrigarions built around the performing arts program, designed
m supplement g1·acluare and undergraduate studies. For cxa111ple,

Mongolian "long song" singer Ganbaater Khongorzul and cellist Yo-Yo Ma 

during t11e Silk Road Project residency. 2002 

in 200:>. perfrirrnances by celli,r Yo-Yo 1a's Silk Ro.id l'rojc·c1
impired imerdep.1rrmental exploratiom or the economiL, social
and arrisric ,ignificance or the Silk Ro,1d, with an em11h,1sis 011 the·
tra11s111is,ion of mu,ical itl.:as among culture,. · I he conft-rcncc·s
brought C:al Performances and rhe Department of Music togc·thcr
with the C:auc1,us and Central Asia f'rogr,un, the Institute' of'Slavic,
1�.asr [uropean and h1rasian Srudie,, rhe Dep,ntrnent c>I' , car
Fa.,tern Srudics, and rhe Dqurrment oi' An Hi,mrl', a., well a, the
Berkek·v Arr Museum, the Tm,·nst:nd C:enrer lcir the Humanirie·s,
the r:lecrronic C:ulrural Atl,1, lniriative ,md rhe Comoniurn for rhe
Ans. I 11 addition, C:al l'erliirmances' K-1 :>. educational progra111,­
Schoo/ l!11u', Ct! l'e1j1,m1,111ccs i11 r/,e C.tr1ss1'/111111 and 1\ikyC:amp­
have been recogni?cd nationallv a, models of pre,c:nter-school
collabor,ttions.

I 11 recognition oi' his achievernem,, in 19,p UC: l�erkelcy
Chancellor Chang-I.in Tien awarckd Rohen Cole the Bcrkelev
Citation, rhe campus's highesr admini,trati,e a\\,trd, he,tmved 011
an individual who has "rl'11de1ul distinguished or exrraordinarv
.,ervicc to the Univer,iry." In 1998, Cole received the \X/illia111
Dawsun Award for l'rog1·,urnnaric Excclb1ce frolll the Associ,nion
of Performing Ans l're,entcrs, and he was made C:hev.tlicr of the
Order of Ans and Letters by France\ 1\linister oF Culture· and
hancophonia in 1995 .

'lhe entire hi,tory of Cal Pcrrorlllances can he read in
//,,, Gt! l'e1jor1111/JICl'S Ce11te1111ir1/, 1906-2006: ]/)(} )1'1//'.I' of'
f><'r(im11i11g rlrts 1'1'1'.il'llftTliOII /Ill 1/Je UC /J('J'kelq C1111p11s.
·1 he ,lCCOUllt i, ll0t on!:· a hi,rory or one of rhe COLIIHry';,
111e1sr l'ital culrural in,riturions, it is al,o a bird',-eyc view
or the public's evolving taste in performing ,ms during
the 2.oth cenrnr,·. 'lhi, commcmoratil'e book, which will
deJi.,h1 .ti! lover, of rhc: performing ,1rr,, ma\' be 1)urch,N.:d
for :1 5 rhrough the Zellerbach H,;11 Ticker ()Rice· or on line
,ll ww\\ .cal pt:rf\. herkclcy.ed u.

!'l,oto ualir,. I l1'1tr.,1 (,,-,,,·/..· ll11·t1tn-, 8,1J1tn�/1 I i/n;/l"r: lft.,-11/ 1,11d1. H,111, rr'.fi I tlmny: 
,111_,./111. \111 f.111110.,(0 fl·1.Jon11111.� .-In, !.ilm,n ,1J1tl \lw1·11111 t\l /�II \I; flt11111'. 
Ui1111 w/t I tl111,r1; .\t111 l-r,1110.1(0 \1·111;,/101�). \I/'-// \/. LHll'J'.iOII, \j- /' I/ \/. \ l1ri.t111. 
\i\lLI ;ii \ltl'-1.·�. 8i!11rro/t I dnifl')'; (,,mfr/. I 1h111r1 i._:.' ln-/111•1'.I, ( ,11111r/,t, \lorri_,, f.,·11 
/-r,0/111,111, 8irr10/i, ( t1rr�/ l ji.,h11�·: \l,11".11dl.,, l\1·1t/1 \/111or; (11111 /!11'rtln. fo111 !itu•lor; 
\ill· N,Mr! /'mJ1't't, />d,T I >,1.\i/1•11. 1// 0!110), ( ,1/ J >

o_/f1n11d1t, "-' lrd111•, 

THE CAL PERFORMANCES CENTENNIAL 51 
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Cal Performances Staff 

Administration & Programming 
Rohen Cole. Director 
I loll is Ashby, Associate Director 
I )ouglas Warrick. Gen<:ral M.lllag<:r 
Robin 1'0111erance, Program Administator, Assistant to Director 

Education & Community Programs 

Laura Abrams, Direcror, Education and Community Progra111s 
David McCauley. AileyCamp Dir<:ctor 
lbchel David111a11, education l'rogram Ad111i11i,traror 

Development 

K,Hharine Neubauer, Director of Development 
Lilly Schbcht;t, Associate Direcror of Development 
,\lichellc ,\lielkc. Databa,<: Coordinaror 
,\Lmhcw Petrone. Individual Cifrs ,\Llllager 
I .aurl'll Brown Adams. C:entl'llnial Celebration Cala 

Finance 
Cdvin Eng. Chief financial Officer 
Scott l.d�l.rnc, Finance Speci.tlisr 
i\Lrnrcen ,\1urrav. Finance Specialist 
Rebeca V.1lde1., Finance Spcciali,r 

Human Resources 
Judy Hatch, I luman Rcsmirces l)irecror 
:\1 ichael ,\ 1.irch;rnd, l'.1yroll/Perso11nel Specialist 
I .111ilie Cravens, Office Manager 

Marketing & Sales 
i\ bry Dixon, Director of i\ brkcting and Sales 
Susan f'leifer, Advertising and Promotions i'vlanager 
Jenn,· Reik, Web and Marketing Publicatiom Manager 
l.y1111 I.um mo, New Technology Coordinator

Publications 
J.1rnes C:olc111a11, l'ublicatiom Ediror

Public Relations 
Ch ri.,tina I<ellogg. Director of' Public Relariom 
Joe Yang, Public Relarions Associate 

Operations 
Tom Hansen, Director of Operations 
/\aron Chawla, Production Manager 
Jrne Coodwin, l:vent Manager 
Jennifer Seukrer, Event 1\la11ager 
Christine Harper, Rcnr;il Rooking Manager 
Sman Carcia. Fronr of I-louse Coordinator 
Crnff Martin. Master Electrician 
D.rnny Nilles, Master Carpenter

Facilities 
Xavier Raya de 7.arare, hciliries Manager 
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Stage Crew 
David Ambrose, Senior Scene Technician 
Ricky Arris, Scene Technician 
Jose Blanco, Scene Technician 
Doug Chambers. Senior Scene Technician 
Scan Cole111an, Scene Technician 
Jayson Dn:vers, Senior Scrne Technician 
Ralph Edwards, Scene Technician 
Dwayne Erickson, Scene Technician 
Mike Ferreira, Senior Scrne Technician 
llya Calirzrn, Scene Technician 
Walter Karmazvn, Senior Scene Technician 
Harry Konsranrnpoulos. Senior Scene Technician 
Cene Lewis, Scene Technician 
Ronald Madnnis. Scene Technician 
Alexi, Mascorro, Scene Technician 
1\lark Paer1., Senior Scene Technician 
Wes Riley, Senior Scene Technician 
Joey Swaib, Scene Technician 
l'aul Trurnau, Senior Scene Technician 
Hugo /.avala, Scene Technician 

Systems 
Stephen Ceahry, I nrerim I nfor111arion �ystems Manager 
David Panerson. Sprems Adminisrrarnr 
Mark Miller, lnformarion Systems An;1lyst 
Mark Brey, Help Desk Specialist 

Ticket Office 
Liz Baqir, Ticker Off1ce Manager 
Rmh Cold fine. As,i�ra11t Ticker Office Manager 
Judirh l'eck, Assisranr Ticker Office ,\Lrnger 
Christina Coughlin, Assistant Ticker Office Manager 

Student Musical Activities 

Administration & Development 
11rad Brennan, Associate Director 
Angela Kim, Administrative Coordinaror 
Carol Suveda, Alumni Relations and Even rs Manager 

Cal Marching Band 
Bob Calonico. Director 

UC Jazz Ensembles 
Ted Moore, Director 

UC Choral Ensembles 
Mark Sumner. Direcrnr 
Rill Ganz, Associate Director 




