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In memory of Howard Gilman. 





M A R K M O R R I S was barn an August 29, 1956 in Seattle, Washington, 

where he studied as a young man with Verla Flowers and Perry Brunson. He 

performed with a variety of companies in the early years of his career, including the 

Lor Lubovitch Dance Company, Hannah Kahn Dance Company, Laura Dean Dancers 

and Musicians, Eliot Feld Ballet, and the Koleda Balkan Dance Ensemble. He formed 

the Mark Morris Dance Group in 1980, and has since created over 90 works for the 

Dance Group, as well as choreographing dances for many ballet companies, including the San 

Francisco Ballet, the Paris Opera Ballet, and American Ballet Theatre. From 1988-1991 he was 

Director of Dance at the Theatre Royal de la Monnaie in Brussels, the national opera house of Belgium. 

During his tenure there, he created 12 pieces including three evening-length works: The Hard Nut (his 

comic book-inspired version of The Nutcracker); L'Allegro, ii Penseroso ed ii Moderato; and Dido and 

k.neas, and founded the White Oak Dance Project with Mikhail Baryshnikov. Mr. Morris is noted for 

his musicality - he has been described as "undeviating in his devotion to music" - and for his "ability to 

conjure so many contradictory styles and emotions." He has worked extensively in opera as both a 

choreographer and a director. Most recently, he directed and choreographed a Royal Opera, Covent 

Garden production of Rameau's Plotee which premiered at the Edinburgh International Festival in 

1997. Mr. Morris was named a Fellow of the MacArthur Foundation in 1991, and he is the subject of 

a biography by Joan Acocella (Farrar, Straus & Giroux). 

M A R K M O R R I S O A N C E G R O LI P was formed in 1980 and gave its first concert that 

year in New York City. In the following years, the company's touring schedule steadily expanded to 

include cities both in the U.S. and in Europe and, in 1986, the Dance Group made its first national 

television program for the PBS Dance in America series. In 1988, the Mark Morris Dance Group was 

invited to become the national dance company of Belgium. During its three years as resident company 

of the Theatre Royal de la Monnaie in Brussels, the Dance Group was the subject of several television 

programs, including the U.K.'s South Bank Show. The company returned to the United States in 1991, 

as one of the world's leading dance companies, performing across the U.S. and at major international 

festivals. The Dance Group has maintained and strengthened its ties to several cities around the world 

- audiences have become accustomed to the Dance Group's regular and frequent appearances in 

Boston, MA; Berkeley, CA; at the Jacob's Pillow Dance Festival and the Edinburgh International Festival 

in Scotland. In addition to a full international touring schedule, the Dance Group has recently completed 

two film projects: a collaboration with cellist Yo-Yo Ma entitled Falling Down Stairs using Bach's Third 

Suite for unaccompanied cello, and a film version of Mr. Morris' Dido and k.neas. The company's British 

premiere performances of L'Allegro, ii Penseroso ed ii Moderoto with the English National Opera 

garnered the Dance Group the 1997 Laurence Olivier Award far Best New Dance Production. 



Y □ - Y □ MA was born in 1955 of Chinese parents living in Paris. He began 

studying cello with his father at age four and soon moved with his family to New York, 

where he spent most of his formative years. Mr. Ma maintains a balance between his 

engagements as a soloist with orchestras throughout the world and his recital and 

chamber music activities. He draws inspiration from a wide circle of collaborators, 

creating programs with such artists as Emanuel Ax, Daniel Barenboim, Christoph 

Eschenbach, Pamela Frank, Jeffrey Kahane, Young Uck Kim, Jaime Laredo, Bobby McFerrin, Edgar 

Meyer, Mark O'Connor, Peter Serkin, Isaac Stern, Richard Stoltzman and Kathryn Stott. Mr. Ma also 

works frequently with artists from disciplines outside of music. One such multi-year project is his recent 

re-exploration of J.S. Bach's Suites for unaccompanied cello, through concert performances of the cycle 

in numerous cities, a new recording of the works and, most notably, a series of films under the title 

Inspired by Bach. The six films - one for each suite - use Bach's music as the starting point for new col­

laborative works and depict the creative process thot produced the interpretations of Mr. Ma and his 

fellow artists (choreographer Mark Morris, Kabuki artist Tamasaburo, ice dancers Jayne Torvill and 

Christopher Dean, garden designer Julie Moir Messervy and such filmmakers at Atom Egoyan and 

Franyois Girard). Mr. Ma is an exclusive Sony Classical artist, and his discography of nearly 50 albums 

(including 12 Grammy winners) reflects his wide-ranging interests. In addition to the standard concerto 

repertoire, Mr. Ma has recorded many of the works he has commissioned or premiered. He has also 

made several successful "crossover" recordings that defy categorization, among them "Hush" with 

Bobby McFerrin, "Appalachia Waltz" with Mark O'Connor and Edgar Meyer, and "Piazzolla: Soul of 

the Tango." Mr. Ma has studied at the Juilliard School and received his B.A. from Harvard University. 

M I KHA I L BARY SH N I K □ V was born in Riga, Latvia, of Russian parents. 

He began studying ballet there, and after a few years, was accepted by the 

Vaganova School in Leningrad where he studied under the renowned teacher 

Alexander Pushkin. At 1 8, he entered the Kirov Ballet as a soloist and remained with 

the company from 1968 to 197 4 until he left Russia. From 197 4 to 1979, he danced 

with ballet and modern companies around the world. He was a principal dancer with 

the New York City Ballet from 1979-1980, and from 1980 until 1989 he was Artistic Director of 

American Ballet Theatre. In 1990 Mr. Baryshnikov founded the White Oak Dance Project with Mark 

Morris. He was the recipient of the New York Dance and Performance Award ("Bessie") in 1997. 
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R LJ TH DAV I D SQ N o nol;ve New Yorker, hos en1oyed dancing 
wllh the Mark Moms Dance Group since its first performor,ce rn 1980 She hos 
studied consistently wrth Jocelyn Lorenz since 1979 

T I N A f E H LA N D T grew up In Wilmington Delaware, where she 
began r er dance fro 1rng ot oge Ive �he has been a member of the Mork Morris Dance 
(,r-_, , ,ircc rts 11 3pt· r. rr 'y8Q She, 1m <taged Mr Morns worK on RepPrtNy Dance 
Comp111y of Corado C.crcc·f Jarce ,crrpary )f B,·,tur· "Jpw YorK Un1ver,ity Tisch 
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S HAWN GAN N Q N Is from Dover, New Jersey where he 
received his ern ly dance trrnr ng with Dorotry Wescott Rosen He joined the Mork 

Morris Dance Gmup n 1995 ofter clone ,g w tl1 Lee fhevdore s Dance Machine, 
Mc. k Derdy Dance Gro � ,:i iro DPan Dancers and Mus, IO,-,s, and Jane Comfort 
and Company. 
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LA LJ REN GRANT was born and raised in Highland Park, Illinois. 

She graduated with a B.F.A. from New York University's Tisch School of the Arts 

where she was awarded the Eric and Mark Myers Scholarship. Ms. Grant began 

working with the Mark Morris Dance Group in 1996 and become a full company 

member in 1998. 

J O H N H E G I N BOTH AM was raised in Anchorage, Alaska. 

He graduated from the Juilliard School's dance division in 1993 and was cast in Mark 

Morris Dance Group's The Hard Nut later that year. In addition to MMDG, he has 

appeared in the work of John Jasperse, Ben Munisteri, and as a guest artist with 

Pilobolus Dance Theater. John has also danced with Susan Marshall and Company 

since 1995 and performed in the Marshall/Glass dance opera Les Enfants Terribles. 

John joined MMDG as an apprentice in 1998. 

DAVID L E V E N T H A L a native of Newlon, Massachusetts, 

began his dance training al Boston Ballet School, and continued his studies with 

Boston-area teachers and at Brown University, where he received a B A with honors 

in English Literature. He danced with the companies of Marcus Schulk1nd, 

Spencer/Colton, Neta Pulvermacher, and Zvi Gotheiner before joining the Mork 

Morris Dance Group in January of 1998 

R AC H E L M LJ R R A Y born in New York City, began her dance 

training at The Temple of the W ings in Berkeley, California Her performing career 

began at age 14, dancing with the African-jazz troupe Terpsichore, touring hotels and 

lodges throughout British Columbia. She then miraculously landed in Honolulu, Howo11 

where she studied and danced with master teacher Betty Jones and her Dances We 

Dance company. Before I0InIng the Mark Moms Dance Group in 1988, Ms. Murray 

was performing with Senta Driver's Harry of New York City 

G R E G O RY N LJ B E R recently danced in the New York City 

Opera·s production of Carmina Burano directed and choreographed by Donald Byrd, 

and was also featured In Frances Potrelle's current staging of the full-length ballet 

Romeo and Juliet. He spent three years as a soloist with the Pascal Rioult Dance 

Theatre and helped develop and implement an education and outreach program for 

the company. Gregory is a graduate of Arizona State University with a B F.A in 

Acting and an M.F A. in Dance 

J LJ N E O M LJ R A was born in Manhattan but moved to the South at

age six and studied dance at the University of Alabama at B1rm1ngham. In whose pro 

ductians she appeared from the age of eight She returned to New York to attend 

Barnard College, graduating ,n 1986 with hanars in dance and English She first stud 

1ed with Mark Moms that summer and happily joined the Dance Group in 1988 



KRAIG PA TT ER SON born in Trenton, New Jersey, graduated 
from the Juilliord School in 1986 and joined the Mork Morris Dance Group in 1987. 
He hos choreographed works for White Oak Dance Project, Barnard/Columbia 
Colleges, Holly Williams, the University of Texas in Austin, and his own dance group, 
bopi's black sheep. 

M I R E I L L E R A D WA N - D A N A joined in 1988. "The 
six Grandfathers hove placed in this world many things, all of which should be happy. 
Every little thing is sent for something, and in that thing there should be happiness and 
the power to make happy. Like the grosses showing tender faces to each other, thus 
we should do, far this was the wish of the Grandfathers of the world." (Block Elk) 

G LJ ILLER MO RESTO hos danced with Mork Morris since 1983. 

W I L L I AM WAG N E R is from Larchmont, New York. He studied 
at the Martha Graham School of Dance and is on English graduate from the State 
University of New York at Purchase. Mr. Wagner joined the Mork Morris Dance Group 
in 1988. 

� J LJ L I E WO R D E N from Naples, Florida, is a graduate of the North 
•� ·� ·ip Carolina School of the Arts. She worked with Chicago choreographers Bob Eisen, Jon 
� ) Erker! and Sheldon B. Smith. She hos been dancing with Mork Morris since 1994. 

M I C H E L L E YA R D was born in Brooklyn, N Y She began her pro­
fessional dance training at the New York City High School of the Performing Arts. 
Upon her graduation she received the Helen Tomiris and B'noi Brith awards. For three 
years she was also a scholarship student at The Alvin Ailey Dance Center. She attend­
ed New York University's Tisch School of the Arts, where she recently graduated with 
a Bachelor of Fine Arts. Michelle began dancing with the Dance Group in 1997 and 
become on apprentice in 1998. 





M I C H A E L C H Y B O W S K I (lighting designer) has recently designed the 

New York Shokespeare Festival's Cymbeline at the Delacorte in Central Park and Wit, with Kathleen 

Chalfant, at the Union Square Theater. As resident designer at A.R.T. in Cambridge the past two seo­

sons, he hos designed The Bocchae, Taming of the Shrew, A Jungle of Cities, The Wild Duck, Phaedra, 

and The Merchant of Venice. Other recent work in New York includes The Grey Zone, directed by Doug 

Hughs which received the Lucille Lortel Aword for best Off-Broadway lighting design, A Question of 

Mercy in its premiere at New York Theatre Workshop, and Waifing for Godot at Classic Stage 

Company His most recent work with the Mark Morris Dance Group includes Dancing Honeymoon and 

Greek to Me, both of which premiered this post fall Upcoming proiects include Laurie Anderson's Moby 

Dick and Other Stories, the premiere of a new John Guare piece for the Signature Theatre in New York, 

as well as productions in Boston, Princeton, and Seattle 

H Q WAR D H Q D G K I N (set designer - Rhymes With Silver) was born in England 

but partly educated in America, where his paintings have frequently been exhibited. The latest exhibi­

tion was at the Gagosian Gallery, New York in 1998. The most recent touring show of his work started 

at the Metropolitan Museum in New York and finished at the Hayword Gallery in London. He repre­

sented Britain at the 1984 Venice Biennial and in 1985 he was awarded the Turner Prize He was 

awarded the Shakespeare Prize in 1997 by the Toepfer Foundation in Hamburg. Forthcoming exhibi­

tions include one man shows at the Anthony D'Offay Gallery 111 November 1999 and at the Gagosian 

Gallery In New York next year His previous work in the theatre includes designing a new version of 

Strovinsky's Pu/cine/la for Ballet Rambert he has also worked with the Royal Ballet. 

E T H A N I V E R S O N (music director p1ono) took his place at the feet of the Mark 

Mor' s Dance Group in January 1998 A modern jazz pianist, Iverson s record ngs include Construction 

Zone (or1g111als) ond De,onstruction Zone (standards}, which was chosen as one of the ten best Iazz 

CD s of 1998 by Peter Watrous in The New York Times. His first CD, Schoof Work, featuring saxophone 

ege,,d Dewey Redmar, was on the Village Voice's "Best of 1994" I1,t. His piano teachers are Sophia 

Rosoff a 1d F,ed Hersch 

E L I Z A B E T H K LJ RT Z MA N (costume designer - The Argument) Is a freelance 

des gner ard uook dlu,trator who lives o 1d work; In New Yo,k City 

I S A A C M I Z R A H I (co ,turre designE r - Foiling Down Sta,rs) was born ,� 1961 in 

Brooklyr New York afld attended the High School 0f Per10I ming Arts and the Parsons School of 

Design. 11 1987, M1zrah1 opened his own bu�.ness wh c'l row cons,sts of a shoe collection an eye­

wEa collect,on, a co, ectIor of coats oPd a ,:r,: ertioro of f ne ewelry. His plaros ior expansion irclude 

not on y that 1 1 the cloth ng industry but n the entertain 11ent industry as well n 1995 M1zrah was 

the subject of the r1ghly acclaimed documentary Unzipped directed by Douglm Keeve which won the 

1995 Audience Awara for Documentories ot the Sundan,r> F Im Festival Distributed by M1ramax Films, 

t� e f m wm see-er ed in'err at;onally at the Canne-s a rod VE 11ce Film f.,,t va s a,,d opened nationally 

on Aug�;t 4 1995 lro 1996, Isaac M.zroh G 1d Doug'o, Keeve rece ved a spec a CFDA Award for 

br11'g ng t1e fm'l101' world to c. nema In 1997, Mr Mizrar wrote a series cf c.oll'Ic books entitled The 

Adventures of Sandee the Supermod01 lpub11shed by Simon & Schustn) Besides many awards and 



honors, Mizrahi is o three time CFDA Designer of the Year award winner. In addition, he was named 
best designer of the year by the Fashion Footwear Association of New York. He has designed costumes 
for movies and theater, and besides his collaboration with Mork Morris, design projects for dance 
include work with Twyla Thorp, Bill T. Jones, and Mikhail Baryshnikov. 

MARTIN PA K L E D I N AZ (costume designer - Rhymes With 5,/ver) has 
worked with Mark Morris in Brussels at The Theatre Royal de la Monnaie (The Hard Nut, Wonder/and, 
Le Nozze di Figaro) Paris (fin Herz), San Francisco (Maelstrom Pacific), and New York (A Lake, Orfeo 
ed Euridice, Rhymes With Silver, Medium). He designed Tuning Gome ond 5,/ver Ladders for Helgi 
Tomasson for San Francisco Ballet, as well as Lila York's El Grito. His designs for opera and theater 
have been seen throughout the United States. Canada, Europe and Asia . New York credits include the 
costumes for Cy Coleman's musical The Life (Tony and Drama Desk nominations), The Diary of Anne 
Fronk, Golden Child, (Tony nomination), and Impossible Marriage, starring Holly Hunter His scenery 
and costumes for Balanchine's A Midsummer Night's Dream for Pacific Northwest Ballet were shown at 
the Edinburgh Festival, and will appear at Sadler's Wells in 1999 

S A R A H R OT H (violin) is from the Boston area She graduated with distinction 111 
performance from the New England Conservatory of Music, where she began her early training in the 
Preparatory School She is active as an orchestral mus1c1an, playing with the Boston Pops Esplanade 
Orchestra and Cantata Singers. As a member of Boston's Emmanuel Music she has performed over 
l 00 cantatas of J S Bach, has appeared as soloist, orchestral and chamber musician in Emmanuel's 
major productions of Bach, Handel, Mozart, Brahms and Schubert, and was the violinrst 1n the Peter 
Sellars/Craig Smith production of Weill/Boch. Mohogonny Songspiel, Conversations Between Fear 

and Death, presented recently in Pons and Frankfurt. Her principal teacher was James Buswell, and as
a Tanglewood Fellow, she coached chamber music with Joel Sm rnoff Peter Serk n, and Yo-Yo Ma

J E S S I C A T R O Y (viola) holds degrees from Amher,t College thf State Ur, vers,ty 0f 
New York at Stonybrook, and the Musikhochschule in Luebeck Germany. She ha. partrcipated rn many 
music festivals including Tanglewood Marlboro, The Norfolk Festival of Contemporary Chamber Music, 
end Prussia Cove in Cornwall, England Roger Reynolds, Oliver Knussen and Georgy Kurtag are svne 
of the composers with whom she has had the opportunity to work 

WILL I AM WIN ANT (percuss in) ha, collaborated w th a diverse ra 1r, of 
musicians, :nclud1ng John Cage, lann1s Xenakis, Frederic Rzewski Alvin Curran, James Tenney, Gcrdon 
Mumma, Cecil Taylor Steve Reich and Musicians, Jean-Philippe Collard, Ursula Oppen� Joan 
LaBarboro and the Krol'OS Strrng Ouortet He has recorded and toured with Mr Burgie :Disco Volante 

an Worner Bros RE.cords), as well as with John Zorn, Anthol"y Braxton Mike Pa•tol" (Fo,th No More;, 
Oingo Boingo, and Thurston Moore (Sonic Youth). He 1s currently p11nc1pal percc1ss1onrst with the Son 
Francisco Contemporary Mt,s1c Players. Mr Winant has performed as a guest ortis1 with the Los Argeie, 
Ph harmonic under the direction of Pierre Boulez; San Franc,scv Symp�ony (w1•1 the Abe-• !:>te 1ber8 
Winant Trio), Berkeley Symphony Cabrillo Festival Orchestra, Ravinia Music Festival, as well as at 
many ma1or fest,vals and rec tal; throughout the world. He •eoches at the University of Cali1'Jrr 10, Sort·, 
Cruz, and is Artist-ir Res dence at Mills College with ttie 111ternationally recognized Abel Ste ,berl:J• 
Winant Trra, which has commissioned over twenty-five new works far vialrn, piano and percussion 
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F()R THE MARK MORRIS DANCE GROUP 

Buok,ng Representative Michael Mushalla (Double M Arts & Events) 

Media Representative: William Murray (Better Attitude, Inc.) 

Legal Counsel Mark Selinger (Kaye, Scholer Fierman Hays & Handler) 

Orthopaedist: David S. Weiss, M D. (NYU-HJD Department of Orthopaedic Surgery) 

Physical Therapist: Marshall Hagins 

Accountant Kathryn Lundquist, CPA 

Thanks to Maxine Morris and god 

Sincerest thanks to all the dancers for their dedication, support and incalculable contribution to the work. 

Mark Morris Dance Group gives special thanks to Harvey Lichtenstein and the entire staff of the 

Brooklyn Academy of Music. 

Additional funding hos been received from the Mary Flagler Cary Charitable Trust, The Aaron Copland Fund for Music, 

Dance Ink, The Eleanor Naylor Dono Charitable Trust, The Fan Fox and Leslie R Samuels Foundation Inc., Fund for 

U S. Artists at International Festivals, The Harkness Foundation for Dance, Sydney & Francis Lewis Foundation, Meet 

the Composer MTV, National Dance Residency Program • a grant program underwritten by The Pew Charitable Trusts 

and administered al The New York Foundation for the Arts, Philip Morris Companies Inc., The Shubert Foundation, Inc., 

VOGUE and the Friends of lhe Mark Morris Dance Group. 



Photo Credits: 

Cover Photo: Cyllo van Tiedemann & Ken Friedman. Inside Front Cover. Cyllo van Tiedemann 

Page 2 & 3 Ken Friedman. Page 9· Daniel Rest Page 15 Daniel Rest. Page 19· Ken Friedmar 

All bia photos Daragh McDonagh except the following 

Mark Morris Marty Sohl. Yo-Yo Ma- J Henry Fair Mikhail Baryshnikov: Ann,e Le,bov,tz Joe Bowie· Tess Ste,nkolk. 

Tina Fehlandt Arthur Simoes. Rachel Murray and Guillermo Resto. Tom Brazil. 

Program Design: GRW Advertising 

WARNING: The photographing or sound recording of any performance or the possession of any device 

for such inside this theater without written permission of the management 1s prohibited by law Violators 

may be punished by ejection and may be liable for money damages. 

FIRE NOTICE: The exit indicated by a red light and sign nearest to the seat you occupy is the shortest 

route to the street. In the event of fire or other emergency please WALK TO THAT EXIT FOLLOWING 

THE DIRECTIONS OF THE HOUSE STAFF. Thoughtless persons annoy patrons and endanger the safe­

ty of others by lighting matches or smoking in prohibited areas during the performances and inter­

missions. This violates a New York City ordinance and is punishable by law. Fire Commissioner 

Backstage and Front of House Employees are represented by the International Alliance of Theatrical 

Stage Employees (or I.A.T.S.E.) 

BAM is a charter member of the League of Historic American Theater and an affiliate member of the 

League of American Theaters and Producers . 



For information contact 

Mark Moms Dance Group 

225 Lafayette Street. Suite 504 

New York, NY 1001 2-4015 

Tel: (212) 219-3660 

Fax (212) 219-3960 

E-mail: info@mmdg.org 


