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Tonight's program:
Falling Down Stairs
The Argument
-intermission-
Rhymes With Silver

Major support for the Mark Morris Dance Group is provided by
the Andrew W. Mellon Foundation and The Howard Gilman Foundation.

The Mark Morris Dance Group's performances are made possible with public funds from the
National Endowment for the Arts Dance Program and the New York State Councilon the Arts, a State Agency

Mark Morris Dance Group New Works Fund is sponsored by PHIL!P MORRIS
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PROGRAM
Choreography by Mark Morris

FALLING DOWN STAIRS (1997*)
Boston Premiere
Music: Johann Sebastian Bach (Third Suite for Unaccompanied Cello)
Lighting: Michael Chybowski
Costumes: Isaac Mizrahi

YO-YO MA, cello

JOE BOWIE, CHARLTON BOYD, RUTH DAVIDSON, TINA FEHLANDT,
SHAWN GANNON, MARJORIE FOLKMAN, LAUREN GRANT, RACHEL MURRAY,
JUNE OMURA, KRAIG PATTERSON, MIREILLE RADWAN-DANA, GUILLERMO RESTO,
WILLIAM WAGNER, JULIE WORDEN, MICHELLE YARD

*created for film 1994
-pause-

THE ARGUMENT (1999)
World Premiere
Music: Robert Schumann (Fiinf Stiicke im Volkston)
I. “Vanitas vanitatum.” Mit Humor
II. Langsam
IIl. Nicht schnell, mit viel Ton zu spielen
IV. Nicht zu rasch
V. Stark und markiert
Lighting: Michael Chybowski
Costumes: Elizabeth Kurtzman

YO-YO MA, cello; ETHAN IVERSON, piano

MIKHAIL BARYSHNIKOV, RUTH DAVIDSON, TINA FEHLANDT,
MARIJORIE FOLKMAN, SHAWN GANNON, MARK MORRIS,

In memory of Howard Gilman.

This dance was created under the auspices of the Mark Morris Dance Group New Works Fund
sponsored by Philip Morris Companies Inc.

-intermission-

RHYMES WITH SILVER (1997)
Music.: Lou Harrison
(Prelude, Allegro, Scherzo, Ductia, Gigue and Musette,
Chromatic Rhapsody, Romantic Waltz, Fox Trot, Threnody,

In Honor of Prince Kantemir, 5-Tone Kit, Round Dance)

Set Design: Howard Hodgkin

Lighting: Michael Chybowski

Costumes: Martin Pakledinaz

SARAH ROTH, violin; JESSICA TROY, viola; YO-YO MA, cello;
ETHAN IVERSON, piano; WILLIAM WINANT, percussion

JOE BOWIE, CHARLTON BOYD, RUTH DAVIDSON, TINA FEHLANDT,
MARJORIE FOLKMAN, SHAWN GANNON, JOHN HEGINBOTHAM, DAVID LEVENTHAL,
RACHEL MURRAY, GREGORY NUBER, JUNE OMURA, KRAIG PATTERSON,
MIREILLE RADWAN-DANA, GUILLERMO RESTO, WILLIAM WAGNER, JULIE WORDEN

This dance was created under the auspices of the Mark Morris Dance Group New Works Fund
sponsored by Philip Morris Companies Inc.



Wll()’S WHO in the COMPANY

MARK MORRIS was
born on August 29,
1956, in Seattle, where
he studied as a young
man with Verla Flow-
ers and Perry Brun-
g son. He performed
3¢ with a variety of com-

" panies in the early
years of his career, including the Lar
Lubovitch Dance Company, Hannah Kahn
Dance Company, Laura Dean Dancers and
Musicians, Eliot Feld Ballet and the Kole-
da Balkan Dance Ensemble. He formed
the Mark Morris Dance Group in 1980 and
has since created over 90 works for the
Dance Group, as well as choreographing
dances for many ballet companies, in-
cluding the San Francisco Ballet, the Paris
Opera Ballet and American Ballet Theatre.
From 1988-1991 he was director of dance
at the Théatre Royal de la Monnaie in
Brussels, the national opera house of Bel-
gium. During his tenure there, he created
12 pieces including three evening-length
works: The Hard Nut (his comic book-in-
spired version of The Nutcracker); L'Alle-
gro, il Penseroso ed il Moderato; and Dido
and Aeneas; and founded the White Oak
Dance Project with Mikhail Baryshnikov.
Mr. Morris is noted for his musicality—he
has been described as “undeviating in his
devotion to music’—and for his “ability
to conjure so many contradictory styles
and emotions.” He has worked exten-
sively in opera as both a choreographer
and a director. Most recently, he directed
and choreographed a Royal Opera,
Covent Garden production of Rameau’s
Platée which premiered at the Edinburgh
International Festival in 1997. Mr. Morris
was named a Fellow of the MacArthur
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Foundation in 1991, and he is the subject
of a biography by Joan Acocella (Farrar,
Straus & Giroux).

MARK MORRIS DANCE GROUP was
formed in 1980 and gave its first concert
that year in New York City. In the follow-
ing years, the company’s touring sched-
ule steadily expanded to include cities
both in the U.S. and Europe and, in 1986,
the Dance Group made its first national
television program for the PBS “Dance in
America” series. In 1988, the Mark Morris
Dance Group was invited to become the
national dance company of Belgium. Dur-
ing its three years as resident company of
the Théatre Royal de la Monnaie in Brus-
sels, the Dance Group was the subject of
several television programs, including the
U.K.’s “South Bank Show.” The company
returned to the United States in 1991 as
one of the world’s leading dance compa-
nies, performing across the U.S. and at
major international festivals. The Dance
Group has maintained and strengthened
its ties to several cities around the
world—audiences have become accus-
tomed to the Dance Group’s regular and
frequent appearances in Boston; Berke-
ley, Calif.; at the Jacob’s Pillow Dance Fes-
tival; and the Edinburgh International Fes-
tival in Scotland. In addition to a full in-
ternational touring schedule, the Dance
Group has recently completed two film
projects: a collaboration with cellist Yo-Yo
Ma entitled Falling Down Stairs using
Bach’s “Third Suite for Unaccompanied
Cello,” and a film version of Mr. Morris’
Dido and Aeneas. The company’s British
premiere performances of L'Allegro, il
Penseroso ed il Moderato with the English
National Opera garnered the Dance Group
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the 1997 Laurence Olivier Award for Best
New Dance Production.

YO-YO MA was born in
1955 of Chinese parents
living in Paris. He began
studying cello with his
father at age 4 and soon
moved with his family
to New York, where he
spent most of his forma-
tive years. Mr. Ma main-
tains a balance between
his engagements as a soloist with orches-
tras throughout the world and his recital
and chamber music activities. He draws
inspiration from a wide circle of collabora-
tors, creating programs with such artists
as Emanuel Ax, Daniel Barenboim,
Christoph Eschenbach, Pamela Frank, Jef-
frey Kahane, Young Uck Kim, Jaime Lare-
do, Bobby McFerrin, Edgar Meyer, Mark
O’Connor, Peter Serkin, Isaac Stern,
Richard Stoltzman and Kathryn Stott. Mr.
Ma also works frequently with artists from
disciplines outside of music. One such
multi-year project is his recent re-explo-
ration of J.S. Bach’s “Suites for Unaccom-
panied Cello,” through concert perfor-
mances of the cycle in numerous cities, a
new recording of the works and, most no-
tably, a series of films under the title /n-
spired by Bach. The six films—one for
each suite—use Bach's music as the start-
ing point for new collaborative works and
depict the creative process that produced
the interpretations of Mr. Ma and his fel-
low artists (choreographer Mark Morris,
Kabuki artist Tamasaburo, ice dancers
Jayne Torvill and Christopher Dean, gar-
den designer Julie Moir Messervy and
such filmmakers as Atom Egoyan and
Francois Girard). Mr. Ma is an exclusive
Sony Classical artist, and his discography
of nearly 50 albums (including 12 Grammy
winners) reflects his wide-ranging inter-
ests. In addition to the standard concerto
repertoire, Mr. Ma has recorded many of
the works he has commissioned or pre-
miered. He has also made several suc-
cessful “crossover” recordings that defy
categorization, among them Hush with
Bobby McFerrin, Appalachia Waltz with
Mark O’Connor and Edgar Meyer, and Pi-
azzolla: Soul of the Tango. Mr. Ma has
studied at the Juilliard School and re-
ceived his B.A. from Harvard University.
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MIKHAIL BARYSH-
NIKOV was bornin Riga,
Latvia, of Russian par-
ents. He began studying
ballet there, and after a
few years was accepted
by the Vaganova School
in Leningrad where he
studied under the
renowned teacher
Alexander Pushkin. At 18, he entered the
Kirov Ballet as a soloist and remained with
the company from 1968 to 1974 until he left
Russia. From 1974 to 1979, he danced with
ballet and modern companies around the
world. He was a principal dancer with the
New York City Ballet from 1979-1980, and
from 1980 until 1989 he was artistic director
of American Ballet Theatre. In 1990, Mr.
Baryshnikov founded the White Oak Dance
Project with Mark Morris. He was the re-
cipient of the New York Dance and Perfor-
mance Award (“Bessie™) in 1997.

JOE BOWIE, born in Lansing, Mich.,
began dancing while attending Brown Uni-
versity. After graduating with honors in
English and American literature, he
moved to New York and performed in the
works of Robert Wilson, Ulysses Dove and
danced with The Paul Taylor Dance Com-
pany for two years before going to Bel-
gium to work with Mark Morris in 1989.

CHARLTON BOYD was born in New Jer-
sey where he studied and performed with
Inner City Ensemble Theater & Dance
Company. He is a graduate of the Juilliard
School and has danced with the Limon
Dance Company. He appears in the “Jose
Limon Technique Video, Volume 1,” and
other music videos. He first appeared with
the Mark Morris Dance Group in 1989 and
became a full company member in 1994.

MICHAEL CHYBOWSKI (Lighting Design-
er) has recently designed the New York
Shakespeare Festival's Cymbeline at the
Delacorte in Central Park and Wit, with
Kathleen Chalfant, at the Union Square The-
ater. Asresident designer at AR.T. in Cam-
bridge the past two seasons, he has de-
signed The Bacchae, The Taming of the
Shrew, A Jungle of Cities, The Wild Duck,
Phaedra and The Merchant of Venice. Other
recent work in New York includes The Grey
Zone, directed by Doug Hughs, which re-
ceived the Lucille Lortel Award for Best Off-
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Broadway Lighting Design; A Question of
Mercy in its premiere at New York Theatre
Workshop; and Waiting for Godot at Classic
Stage Company. His most recent work with
the Mark Morris Dance Group includes
Dancing Honeyimoon and Greek to Me, both
of which premiered this past fall. Upcom-
ing projects include Laurie Anderson's
Moby Dick and @ther Stories, the premiere
of a new John Guare piece for the Signature
Theatre in New York, as well as productions
in Boston, Princeton, N.J., and Seattle.

RUTH DAVIDSON, a native New Yorker,
has enjoyed dancing with the Mark Morris
Dance Group since its first performance in
1980. She has studied consistently with
Jocelyn Lorenz since 1979.

TINA FEHLANDT grew up in Wilmington,
Del., where she began her dance training at
age 5. She has been a member of the Mark
Morris Dance Group since its inception in
1980. She has staged Mr. Morris’ work on
Repertory Dance Company of Canada,
Concert Dance Company of Boston, New
York University Tisch School of the Arts,
University of Minnesota, San Francisco Bal-
let and American Ballet Theatre. Ms.
Fehlandt has also appeared with the White
Oak Dance Project.

MARJORIE FOLKMAN graduated from
Barnard College, summacum laude. She has
danced for Spencer/Colton, Kraig Patterson,
Sally Hess, Sara Rudner, the Repertory Un-
derstudy Group for the Merce Cunningham
Dance Company and began dancing with
the Mark Morris Dance Group in 1996.

SHAWN GANNON is from Dover, N.J.,
where he received his early dance training

with Dorothy Wescott Rosen. He joined
the Mark Morris Dance Group in 1995 after
dancing with Lee Theodore’s Dance Ma-
chine, Mark Dendy Dance Group, Laura
Dean Dancers and Musicians, and Jane
Comfort and Company.

LAUREN GRANT was born and raised in
Highland Park, Ill. She graduated with a
B.FA. from New York University's Tisch
School of the Arts where she was awarded
the Eric and Mark Myers Scholarship. Ms.
Grant began working with the Mark Morris
Dance Group in 1996 and became a full
company member in 1998.

JOHN HEGINBOTHAM was raised in An-
chorage, Ala. He graduated from the Juil-
liard School's dance division in 1993 and
was cast in Mark Morris Dance Group's
The Hard Nut later that year. In addition to
MMDG, he has appeared in the work of
John Jasperse, Ben Munisteri and as a
guest artist with Pilobolus Dance Theater.
John has also danced with Susan Marshall
and Company since 1995 and performed in
the Marshall/Glass dance opera Les Enfants
Terribles. John joined MMDG as an ap-
prentice in 1998.

ETHAN IVERSON (Music Director, Piano)
took his place at the feet of the Mark Morris
Dance Group in January 1998. A modern
jazz pianist, Iverson’s recordings include
Construction Zone (originals) and Decon-
struction Zone (standards), which was cho-
sen as one of the ten best jazz CDs of 1998
by Peter Watrous in The New York Times.
His first CD, School Work, featuring saxo-
phone legend Dewey Redman, was on the
Village Voice's “Best of 1994” list. His piano
teachers are Sophia Rosoff and Fred Hersch.

For The Freshest Seafood, Go To The Pier.

-
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CERTIFILY any of our Fine Restaurants:
eAnthony's Pier 4, Boston
eGeneral Glover House, Marblehead
eAnthony's Hawthorne, Lynn

eHawthorne by the Sea, Swampscott
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MARK MORRIS DANCE GROUP

Joe Bowie Ruth Davidson

Tina Fehlandt Marjorie Folkman Shawn Gannon Lauren Grant

John Heginbotham David Leventhal Rachel Murray

Mireille Radwan-

June Omura Kraig Patterson Dana Guillermo Resto
William Wagner Julie Worden Michelle Yard

14



WHO'S WHO in the COMPANY

ELIZABETH KURTZMAN (Costume De-
signer—The Argument) is a freelance de-
signer and book illustrator who lives and
works in New York City.

DAVID (EVENTHAL, a native of Newton,
Mass., began his dance training at Boston
Ballet School and continued his studies
with Boston area teachers and at Brown
University, where he received a B.A. with
honors in English literature. He danced
with the companies of Marcus Schulkind,
Spencer/Colton, Neta Pulvermacher and
Zvi Gotheiner before joining the Mark Mor-
ris Dance Group in January of 1998.

ISAAC MIZRAHI (Costurme Designer—
Falling Down Stairs) was born in 1961 in
Brooklyn, N.Y,, and attended the High School
of Performing Arts and the Parsons School
of Design. In 1987, Mizrahi opened his own
business which now consists of a shoe col-
lection, an eyewear collection, a collection of
coats and a collection of fine jewelry. His
plans for expansion include not only that in
the clothing industry but in the entertain-
ment industry as well. In 1995, Mizrahi was

the subject of the highly-acclaimed docu-
mentary Unzipped, directed by Douglas
Keeve, which won the 1995 Audience Award
for Documentaries at the Sundance Film Fes-
tival. Distributed by Miramax Films, the film
was screened internationally at the Cannes
and Venice film festivals and opened nation-
ally on August 4, 1995. In 1996, Isaac Mizrahi
and Douglas Keeve received a special CFDA
Award for bringing the fashion world to cin-
ema. In 1997, Mr. Mizrahi wrote a series of
comic books entitled 7he Adventures of
Sandee the Supermodel (published by Simon
& Schuster). Besides many awards and hon-
ors, Mizrahi is a threetime CFDA Designer of
the Year award winner. In addition, he was
named Best Designer of the Year by the
Fashion Footwear Association of New York.
He has designed costumes for movies and
theater, and besides his collaboration with
Mark Morris, design projects for dance in-
clude work with Twyla Tharp, Bill T. Jones
and Mikhail Baryshnikov.

RACHEL MURRAY, born in New York City,
began her dance training at The Temple of
the Wings in Berkeley, Calif. Her perform-

PRIVATE CLIENT GROUP

Changing(the face)
of PRIVATE BANKING.

The USTrust Private Client Group is like nothing you've ever experienced, because we
provide a level of highly personal service that the big banks simply cannot match. We offer
the specialized financial products and services you'd expect, but in an attentive, personalized
way that will come as a pleasant surprise. So, if your current private banker is not giving you
the attention you deserve, call USTrust. You'll soon be all smiles.

Private Client Group, 30 Court Street, Boston, MA 02108 (617) 726-7310

USTRUST

Member FDIC
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ing career began at age 14, dancing with the
African-jazz troupe Terpsichore, touring ho-
tels and lodges throughout British Colum-
bia. She then miraculously landed in Hon-
olulu, Hawaii, where she studied and
danced with master teacher Betty Jones
and her Dances We Dance company. Be-
fore joining the Mark Morris Dance Group
in 1988, Ms. Murray was performing with
Senta Driver’s Harry of New York City.

GREGORY NUBER recently danced in the
New York City Opera’s production of Carmi-
na Burana, directed and choreographed by
Donald Byrd, and was also featured in
Frances Patrelle’s current staging of the full-
length ballet Romeo and Juliet. He spent
three years as a soloist with the Pascal Ri-
oult Dance Theatre and helped develop
and implement an education and outreach
program for the company. Gregory is a
graduate of Arizona State University with a
B.FA.in acting and an M.FA. in dance.

JUNE OMURA was born in Manhattan but
moved to the South at age 6 and studied
dance at the University of Alabama at Birm-
ingham, in whose productions she appeared
from the age of 8. She returned to New York
to attend Barnard College, graduating in
1986 with honors in dance and English. She
first studied with Mark Morris that summer
and happily joined the Dance Group in 1988.

MARTIN PAKLEDINAZ (Costume Design-
er—Rhymes With Silver) has worked with
Mark Morris in Brussels at The Théatre
Royal de la Monnaie (The Hard Nut, Won-
derland, Le Nozze di Figaro), Paris (Ein
Herz), San Francisco (Maelstrom, Pacific)
and New York (A Lake, Orfeo ed FEuridice,
Rhymes With Silver, Medium). He designed
Tuning Game and Silver Ladders for Helgi
Tomasson for San Francisco Ballet, as well
as Lila York’s £l Grito. His designs for opera
and theater have been seen throughout
the United States, Canada, Europe and
Asia. New York credits include the cos-
tumes for Cy Coleman’s musical The Life
(Tony and Drama Desk nominations), 7The
Diary of Anne Frank, Golden Child (Tony
nomination) and /mpossible Marriage star-
ring Holly Hunter. His scenery and cos-
tumes for Balanchine’s A Midsummer
Night's Dream for Pacific Northwest Ballet
were shown at the Edinburgh Festival, and
will appear at Sadler's Wells in 1999.

The Verdict...

GuILTY!

The summer of 1692 was a tragic time in
American history as the Salem Witch Hysteria
spread throughout the colony like wildfire.

One by one, innocent victims were marched
o Gallows Hill to be hanged and few dared
to speak up for fear they would be next!!

Hear their tragic and emotional story at
Salem’s Most Visited Museum and...

You be the judge!

The Salem
Witch Muscum

Washington Square
Salem, Massachusetts 01970

978-744-1692

Visit our Web Site at:
heepi/iwww.salemwitchmuseum. com
All presentations translated into French,
German, ltalian, Japanese and Spanish.
Available for private functions

The Best of Both Worlds

Iraditional Chinese Cuisine « American Hospitality
Impeccably Served « Deliciously Affordable

Serving Lunch and Dinner Daily

o cuancs i

[n the Theatre District

§ Park Plaza « 617-573-082]
(at the Transportation Building)

www.pfchangs.com




the best seats
in the house

FURNI T URE

CAMBRIDGE 1050 Mass Ave. * 617-876-9754
BOSTON 142 Berkeley St. « 617-267-8955
LEXINGTON 1723 Mass Ave. * 781-863-2278
NATICK 1400 Worcester Rd. » 508-270-2772

OPEN SUNDAYS
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Oppenheimer
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WOULDN'T YOU RATHER BE IN
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David Farbman Peter DeRensis

Director Investments Private Client Division

CIRC Oppenhermer

Private Client Division

(617) -428. 5559
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KRAIG PATTERSON, born in Trenton, N.J.,
graduated from the Juilliard School in 1986
and joined the Mark Morris Dance Group
in 1987. He has choreographed works for
White Oak Dance Project, Barnard/Colum-
bia colleges, Holly Williams, the University
of Texas in Austin and his own dance
group, bopi’s black sheep.

MIREILLE RADWAN-DANA joined in 1988.
“The six Grandfathers have placed in this
world many things, all of which should be
happy. Every little thing is sent for some-
thing, and in that thing there should be
happiness and the power to make happy.
Like the grasses showing tender faces to
each other, thus we should do, for this was
the wish of the Grandfathers of the world.”
(Black Elk)

GUILLERMO RESTO has danced with
Mark Morris since 1983.

SARAH ROTH (Violin) is from the Boston
area. She graduated with distinction in per-
formance from the New England Conserva-
tory of Music, where she began her early
training in the Preparatory School. Sheis ac-
tive as an orchestral musician, playing with
the Boston Pops Esplanade Orchestra and
Cantata Singers. As a member of Boston’s
Emmanuel Music, she has performed over
100 cantatas of J. S. Bach; has appeared as
soloist, orchestral and chamber musician in
Emmanuel's major productions of Bach,
Handel, Mozart, Brahms and Schubert; and
was the violinist in the Peter Sellars/Craig
Smith production of Weill/Bach: Mahagonny
Songspiel;, Conversations Between Fear and
Death, presented recently in Paris and Frank-
furt. Her principal teacher was James
Buswell, and as a Tanglewood Fellow she
coached chamber music with Joel Smirmoff,
Peter Serkin and Yo-Yo Ma.

JESSICA TROY (Viola) holds degrees
from Amherst College, the State University
of New York at Stonybrook and the Musik-
hochschule in Luebeck, Germany. She has
participated in many music festivals in-
cluding Tanglewood, Marlboro, the Nor-
folk Festival of Contemporary Chamber
Music and Prussia Cove in Cornwall, Eng-
land. Roger Reynolds, Oliver Knussen and
Georgy Kurtag are some of the composers
with whom she has had the opportunity
to work.



WILLIAM WAGNER is from Larchmont,
N.Y. He studied at the Martha Graham
School of Dance and is an English gradu-
ate from the State University of New York
at Purchase. Mr. Wagner joined the Mark
Morris Dance Group in 1988.

WILLIAM WINANT (Percussion) has collab-
orated with a diverse range of musicians in-
cluding John Cage, lannis Xenakis, Frederic
Rzewski, Alvin Curran, James Tenney, Gor-
don Mumma, Cecil Taylor, Steve Reich and
Musicians, Jean-Philippe Collard, Ursula Op-
pens, Joan LaBarbara and the Kronos String
Quartet. He has recorded and toured with
Mr. Bungle (Disco Volante on Warner Bros.
Records), as well as with John Zom, Antho-
ny Braxton, Mike Patton (Faith No More),
Oingo Boingo and Thurston Moore (Sonic
Youth). He is currently principal percus-
sionist with the San Francisco Contempo-
rary Music Players. Mr. Winant has per-
formed as a guest artist with the Los Ange-
les Philharmonic under the direction of
Pierre Boulez; San Francisco Symphony
(with the Abel-Steinberg-Winant Trio);
Berkeley Symphony; Cabrillo Festival Or-
chestra; Ravinia Music Festival; as well as
many major festivals and recitals through-
out the world. He teaches at the University
of California, Santa Cruz, and is artist-in-res-
idence at Mills College with the intermation-
ally recognized Abel-Steinberg-Winant Trio,
which has commissioned over 25 new
works for violin, piano and percussion.

JULIE WORDEN, from Naples, Fla, is a
graduate of the North Carolina School of
the Arts. She worked with Chicago chore-
ographers Bob Eisen, Jan Erkert and Shel-
don B. Smith. She has been dancing with
Mark Morris since 1994.

MICHELLE YARD was born in Brooklyn,
N.Y. She began her professional dance
training at the New York City High School
of the Performing Arts. Upon her gradua-
tion she received the Helen Tamiris and
B’nai Brith awards. For three years she
was also a scholarship student at The
Alvin Ailey Dance Center. She attended
New York University’s Tisch School of the
Arts, where she recently graduated with a
Bachelor of Fine Arts. Michelle began
dancing with the Dance Group in 1997.

Information in “Who’s Who in the Company” is provided by the
production. Where opinions are expressed, they are those of
the players, not necessarty those of THEATREBILL magazine.
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STAFF for MARK MORRIS DANCE GROUP

Technical DIreCtor.... ..ouumiminsesrencesersniens
Music Director...........c.ccocone...
Rehearsal Director ...
Lighting Supervisor.....
Wardrobe Supervisor .
Sound Supenisor .......
Development Director .......... —
Assistant Managing Director ..............
Fiscal Administrator ...........cccce.
Development Associate .. ...Lesley Berson
Administrative Assistant ... ..Jamie Beth Cohen
Media Representative. ........c.cccceaveeeniians..... William Murray/
Better Attitude Inc
..Mark Selinger/
Kaye Scholer F\erman Hays & Handler
ceaenenenensKathryn Lundauist, CPA
...David S. Weiss, M.D.

Johan Henckens
Ethan verson
......Tina Fehlandt
Michael Chybowski
... Patricia White

.Russell Smith
Michael Osso
....Eva Nichols
Lynn Wichem

Legal Counsel...

Accountant
Orthopaedist .......

Thanks to Maxine Morris and god.

Sincerest thanks to all the dancers for their dedication,
support and incalculable contribution to the work.

For information contact:
Mark Morris Dance Group
225 Lafayette Street, Suite 504
New York, N.Y. 100124015
Tel: (212) 219-3660
Fax: (212) 2193960
E-mail: info@mmdg.org

Skidmore College Summer Dance Workshop with
Mark Morris Dance Group—June 7-25, '99
For information contact:
Office of the Dean of Special Programs Skidmore College
815 North Broadway
Saratoga Springs, N.Y. 12866-1632
Tel: (518) 580:5590

Additional funding has been received from the AT&T Foun-
dation, Mary Flagler Cary Charitable Trust, The Aaron Cop-
land Fund for Music, Cowles Charitable Trust, Dance Ink,
The Eleanor Naylor Dana Charitable Trust, The Fan Fox
and Leslie R. Samuels Foundation Inc., Fund for U.S.
Artists at International Festivals, The Harkness Foundation
for Dance, Sydney & Francis Lewis Foundation, Meet the
Composer, Joyce Mertz-Gilmore Foundation, MTV, Nation-
al Dance Residency Program—a grant program under-
written by The Pew Charitable Trusts and administered at
The New York Foundation for the Arts, Philip Morris Com-
panies Inc., The Shubert Foundation Inc., Vogue and the
Friends of the Mark Morris Dance Group.
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Inspired by Bach
A six-part film series and soundtrack CD
Available on Sony Classical



same basketball squad.

A brash innovator, Morris is widely
hailed for the musicality of his choreogra-
phy and his penchant for live accompani-
ment. It should come as no surprise, then,
that he would team up with one of the
world’s preeminent classical musicians. Yet
when Yo-Yo Ma sought out Morris and five
other artists to collaborate on a television
project recreating Bach’s “Suites For Unac-
companied Cello,” Morris was initially reluc-
tant. “I'd seen a lot of dances to the Cello
Suites that | don't think are very good, so |
was hesitant at first,” explains Morris. “But |
2 chose the Third Suite because it's the one |
¢ know best and it’s always been the most in-
= teresting to me.”

Morris eventually accepted Ma'’s propos-
7 al and their collaboration produced the elec-
3 trifying Falling Down Stairs, which they
¢ toured in 1996. The Wang performances rep-
¥ resent the first time the duo has been seen in
£ Boston. Baryshnikov, Morris’ colleague and
% close friend, appears in the world premiere
2 of The Argument, a homage to their longtime
£ friend and White Oak Dance Project bene-
26
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Risk Taker. Innovator.
Modern Dance Icon.
The Dance World’s Rebel
With a Cause Adjusts to
Life as a Living Legend.

ness a collaboration between three of

the world’s greatest living artists.
However, this year's Boston appearance
by the Mark Morris Bance Group unites
three legendary dance and music
icons—choreographer Mark Morris, cel-
list Yo-Yo Ma and the inimitable Mikhail
Baryshnikov. This unique artistic Bream
Team is a bit like Larry Bird, Michael Jor-
dan and Magic Johnson playing on the

I t's not very often that one gets to wit-

by Christopher Wallenberg

factor, Howard Gilman, who passed away
last year. Morris created the dance specifi-
cally with Baryshnikov and Ma in mind. *|
wanted to create a dance in tribute to
Howard and | wanted Misha to be in that as
well...and [ wanted another dance in the pro-
gram that Yo-Yo could play in.”

It’s this kind of inspired vision that has
made Morris the most important choreog-
rapher to emerge over the last 25 years. He's
been called a maverick, an innovator and a
genius. But not everyone has seen him as
the second coming of Balanchine.

A supreme iconoclast, Morris has al-
ways been a lightning rod for controversy.
His Dance Group’s three-year stint as the
resident company at the prestigious
Théatre Royal de la Monnaie in Brussels
was a period marked by turbulence and
transformation. Merging classical dance
roots with bold, radical concepts, the
company produced groundbreaking work
like Dido and Aeneas and LAllesro, il
Penseroso ed il Moderato, yet they were
roundly panned by critics in ultra<onser-
vative Belgium.



The furor he stirred in his tenure at Bel-
gium’s Royal National Opera placed his com-
pany on the cutting edge of contemporary
choreography and, mostimportantly, smack
dab in the center of the dance world. While
Belgian’s staid, elitist press corps scathingly
rebuked his work, international critics
praised his refreshing juxtaposition of clas-
sic technique with a daring, sexually
provocative style. His work rejected con-
ventions of traditional dance and incorpo-
rated ideas like indistinct male/female roles
and atypical body types. The commotion
only served to further his growing renown.

Speaking with him now, one senses those
contentious days, though a hallmark period
in his career, are far behind him. Presently,
his focus is on building a facility in Brooklyn
to house his company. “l haven't had stu-
dios for the last 20 years I've had a compa-
ny,” he explains. “We rehearse all over the
city. So this has been a long time coming.”

Today as yesterday, Morris’ choreogra-
phy distinguishes itself by throwing differ-
ent elements at the audience—everything
from the burlesque to sublime pathos. “It
has to be something different than what

you've seen before,” he g

replies when queried what !

makes good choreography.

“[ like a lot of different things to P
happen. Every dance makes up
its own rules.”

Morris prefers distinct,
challenging music as well ~=
“There has to be something to
a piece of music that engages
me in some way,” he says.
“Something that’s not immedi-
ately predictable. Something
that's rhythmically or stylistically di- .
ferent in some way...1 don't like boring g
music.” g

Morris speaks softly of his suc-
cess. His legend continues to grow, yet, at
only 42 years of age, he has another lifetime
of choreography in him. “I'm very happy
and very fortunate,” he stresses. “People
want to see my company because it’s really
good. That's why we work all the time. It’s
partly luck and partly timing and partly tal-
ent and partly diligence.” And partly the vi-
sion of a man intent on not only breaking the
rules, but creating new ones to smash.
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