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DANCE PROGRAM 

Choreography by Mark Morris 

SANG-FROID (2000) 
BOSTO PREMIERE 

Music: Frederic Chopin 
(Etude in a, Mazurka in a, Etude in G-flat, 

Mazurka in D, Berceuse in D-flat, Waltz in D-flat, 
Nocturne in f, Prelude in A, Etude in a) 

Lighting: Michael Chybowski 
Costumes: Elizabeth Kurtzman 

ETHAN IVERSON, piano 

JOE BOWIE, MARJORIE FOLKMAN, LAUREN GRANT, 

JOHN HEGINBOTHAM, DAVID LE VENTHAL, JUNE OMURA, 

MIREILLE RADWAN-DANA, MATTHEW ROSE, JULIE WORDEN 

Sang-Froid has been commissioned by the American Dance Festival through the Doris Duke Awards for New Work, 

with additional support from the John S. And James L. Knight Foundation. 

Sang-Froid was also made possible by the Doris Duke Fund for Dance of the National Dance Project, a program adminis­

tered by the New England Foundation for the Arts with funding from the National Endowment for the Arts, the Doris Duke 

Charitable Foundations, the Andrew W. Mellon Foundation, and the Philip Morris Companies Inc. 

Additional support was provided by the Charles Englehard Foundation. 

PAUSE 

DECK OF CARDS (1983) 
Music: Gear Jammer performed by Jimmy Logsdon 

Say It's Not You performed by George Jones 
Deck of Cards performed by T. Texas Tyler 

Lighting: Michael Chybowski 

MARK MORRIS, MICHELLE YARD 

INTERMISSION 

BEDTIME (1992) 
Music: Franz Schubert (Wiegenlied, Stiindchen, Erlkonig) 

Lighting: James F. Ingalls 
Costumes: Susan Ruddie 

MARY WESTBROOK-GEHA, mezzo-soprano 
GERALD GRAY, RANDY McGEE, DAVID McSWEENEY, JAMES RUFF, tenors* 

HERMAN HILDEBRAND, MARK McSWEENEY, 
MARK RISINGER, DONALD WILKINSON, basses* 

ETHAN IVERSON, piano 
,.. members o(Emmm111el Music 

JOE BOWIE, CHARLTON BOYD (10/28, 10/29), RUTH DAVIDSON, 

MARJORIE FOLKMAN, LAUREN GRANT, DAVID LE VENTHAL, 

MARK MORRIS (10/26,10/27), JUNE OMURA, MIREILLE RADWAN-DANA, 

KIM REIS, ANNE SELLERY, JULIE WORDEN, MICHELLE YARD 

PAUSE 
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DANCE PROGRAM 

SILHOUETTES (1999) 
BOSTON PREMIERE 

Music: Richard Cumming (Silhouettes - Five Pieces for Piano) 
Lighting: Michael Chybowski 

ETHAN IVERSON, piano 

JOE BOWIE, MATTHE W ROSE (10/26) 

SHAWN GANNON, DAVID LEVENTHAL (10/27, 10/29) 

LAUREN GRANT, JULIE WORDEN (10/28) 

Silhouettes is performed by special arrangement with the composer. 

PAUSE 

DANCING HONEYMOON (1998) 
BOSTO PREMIERE 

Music: Limehouse Blues; You Were Meant for Me; Do Do Do; Someone to Watch 
Over Me; A Cup of Coffee, A Sandwich, and You; Wild Thyme; Experiment; 
Dancing Honeymoon; And Her Mother Came Too; Fancy Our Meeting; Who; 

Two Little Bluebirds; Goodnight, Vienna; It's Not You; There's Always Tomorrow 
Transcribed and arranged by Ethan Iverson from historical recordings 

of Gertrude Lawrence and Jack Buchanan. 
Lighting: Michael Chybowski 
Costumes: Elizabeth Kurtzman 

EILEE CLARK, Soprano 
SARAH ROTH, Violin; ETHAN IVERSON, Piano; STEFAN SCHATZ, Percussion 

JOE BO WIE (10/27), CHARLTON BOYD, RUTH DAVIDSON, 

SHAWN GANNON, JOHN HEGINBOTHAM, MARK MORRIS (10/26, 10/28, 10/29), 

MIREILLE RAD WAN-DANA, JULIE WORDEN 

This dance was created under the auspices of the Marl< Manis Dance Group New Works Fund, 

sponsored by Philip Morris Companies Inc. 

� All videotaping, audio recording and photography are strictly prohibited. 

For The Freshest Seafood, Go To The Pier. 
Our Gift Certificate Is More Than A Fine Gift, 
It's A Fine Dining Experience. 

It can be purchased and redeemed at 
any of our Fine Restaurants: 

• Anthony"s Pier 4, Boston
•General Glover House, Marblehead
•Anthony"s Hawthorne, Lynn
• Hawthorne by the Sea, Swampscott 
•Anthony's Cummaquid Inn, Cape Cod.
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MUSIC 

Franz Schubert (1797-1828) 

BEDTIME 

Wiegenlied 
D498, November 1816; published in 1829 
Author Unknown 

Schlafe, holder, siisser Knabe, 
Leise wiegt dich deiner Mutter Hand; 
Sanfte Ruhe, milde Labe 
Bringt dir schwebend dieses Wiegenband. 

Schlafe in dem siissen Grabe, 
Noch beschiitzt dich deiner Mutter Arm, 
AJle Wiinsche, alle Habe 
Fasst sie liebend, alle liebewarm. 

Schlafe in der Flaumen Schoosse, 
och umtont dich tauter Liebeston, 

Eine Lilie, eine Rose, 
Nach dem Schlafe werd' sie dir zum Lohn. 

Standchen 
D920, July 1827; published 1891 (first version) 
Text by Franz Grillparzer (1791-1872) 

Zogernd leise 
In des Dunkels nacht'ger Hillie 
Sind wir hier; 
Und den Finger sanft gekriimmt, 
Leise, leise, 
Pochen wir 
An des Liebchens Kammerthiir. 

Doch nun steigend, 
Schwellend, schwellend, 
Mit vereinter Stimme, Laut 
Rufen aus wir hochvertraut: 
Schlaf du nicht, 
Wenn der eigung Stimme spricht! 

Sucht' ein Weiser nah und ferne 
Menschen einst mit der Laterne; 
Wieviel seltner dann als Gold 
Menschen, uns geneigt und hold? 
Drum wenn Freundschaft, Liebe spricht, 
Freundin, Liebchen, schlaf du nicht! 

Aber was in alien Reichen 
War' dem Schlummer zu vergleichen? 
Drum statt Worten und statt Gaben 
Sollst du nun auch Ruhe haben. 

och ein Griisschen, noch ein Wort, 
Es verstummt dir frohe Weise, 
Leise, leise, 
Schleichen wir uns, 

ja, schleichen wir uns wieder fort! 
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Lullaby 

Sleep, dear, sweet boy 
Your mother's hand rocks you softly. 
This swaying cradle strap 
Brings you gentle peace and tender comfort. 

Sleep in the sweet grave; 
Your mother's arms still protect you. 
All her wishes, all her possessions 
She holds lovingly, with loving warmth. 

Sleep in her lap, soft as down; 
Purely notes of love still echo around you. 
A lily, a rose 
Shall be your reward after sleep. 

Serenade 

Softiy, hesitantly, 
Cloaked in night's darkness, 
We have come here; 
And with fingers gently curled, 
Softly, softly 
We knock 
On the beloved's bedroom door. 

But now, our emotion rising, 
Swelling, 
Surging, with united voice 
We call out loud, in warm friendship: 
'Do not sleep 
When the voice of affection speaks.' 

Once a wise man with his lantern 
Sought people near and far; 
How much rarer, then, than gold 
Are people who are fondly disposed to us? 
And so, when friendship and love speak, 
Do not sleep, friend, beloved! 

But what in all the world's realms 
Can be compared to sleep? 
And so, instead of words and gifts, 
You shall now have rest. 
Just one more greeting, one more word, 
And our happy song ceases; 
Softly, softly 
We steal away again. 



MUSIC 

Erlkonig 
D328, October 1815?; published in 1821 as 
OpllS 1 (fourth version) 
Text by Johann Wolfgang von Goethe (1749-1832) 

Wer reitet so spat durch Nacht und Wind? 
Es ist der Vater mit seinem Kind: 
Er hat den Knaben wohl in dem Arm, 
Er fasst ihn sicher, er halt ihn warm. 

"Mein Sohn, was birgst du so bang dein Gesicht?" 
"Siehst, Vater, du den Erlkonig nicht? 
Den Erlenkonig mit Kron und Schweif?" 
"Mein Sohn, es ist ein Nebelstreif" 

"Du liebes Kind, komm, geh mit mir! 
Gar schone Spiele spiel ich mit dir; 
Manch bunte Blumen sind an dem Strand, 
Meine Mutter hat manch gulden Gewand." 

"Mein Vater, mein Vater, und horest du nicht, 
Was Erlenkonig mir leise verspricht?" 
"Sei ruhig, bleibe ruhig, mein Kind: 
In durren Blattern sauselt der Wind." 

"Willst, feiner Knabe, du mit mir gehn? 
Meine Tochter am dustern Ort? 
Meine Tochter fuhren den nachtlichen Reihn 
Und wiegen und tanzen und singen did1 ein." 

"Mein Vater, mein Vater, und siehst du nicht dort 
Erlkonigs Tochter am dustern Ort?" 
"Mein Sohn, mein Sohn, ich seh es genau: 
Es scheinen die al ten Weiden so grau." 

"!ch Liebe dich, rnich reizt deine schone Gestalt; 
Und bist du nicht willig, so brauch ich GewaJt." 
"Mein Vater, mein Vater, jetzt fasst er mich an! 
Erlkonig hat mir ein Leids getan!" 

Dem Vater grausets, er reitet geschwind, 
Er halt in Armen das achzende Kind, 
Erreicht den Hof mit Muhe und Not: 
In seinen Armen das Kind war tot. 

The Erlking 

Who rides so late through the night and wind? 
It is the father with his child. 
He has the boy in his arms, 
He holds him safely, he keeps him warm. 

"My son, why do you hide your face in fear?" 
"Father, can you not see the Erlking? 
The Erlking with his crown and tail?" 
"My son, it is a streak of mist." 

'Sweet child, come with me, 
I'll play wonderful games with you; 
Many a pretty flower grows on the shore, 
My mother has many a golden robe.' 

"Father, father, do you not hear 
What the Erlking softly promises me?" 
"Calm, be calm my child: 
The wind is rustling in the withered leaves." 

'Won't you come with me, my fine lad? 
My daughters shall wait upon you; 
My daughters lead the nightly dance, 
And will rock, and dance, and sing you to sleep.' 

"Father, father, can you not see 
Erlking's daughters there in the darkness?" 
"My son, l can see clearly: 
It is the old grey willows gleaming." 

'1 love you, your fair form allures me, 
And if you don't come willingly, I'll use force.' 
"Father, father, now he's seizing me! 
The Erl king has hurt me!" 

The father shudders, he rides swiftly, 
He holds the moaning child in his arms; 
With one last effort he reaches home; 
The child lay dead in his arms. 

Compilation and translations by Richard Wigmore (1988) from 
Schubert: The Complete Song Texts by Richard Wigmore 
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WHO'S WHO in the COMPANY 
MARK MORRIS was born 
on August 29, 1956, 
in Seattle, Washington, 
where he studied as a 
young man with Verla 
Flowers and Perry Brun­
son. He performed with a 
variety of companies in 
the early years of his ca­

reer, including the Lar Lubovitch Dance 
Company, Hannah Kahn Dance Company, 
Laura Dean Dancers and Musicians, Eliot 
Feld Ballet, and the Koleda Balkan Dance 
Ensemble. He formed the Mark Morris 
Dance Group in 1980, and has since created 
over 100 works for the Dance Group, as well 
as choreographing dances for many ballet 
companies, including the San Francisco Bal­
let, the Paris Opera Ballet, and American 
Ballet Theatre. From 1988 to 1991, he was 
Director of Dance at the Theatre Royal de la 
Monnaie in Brussels, the national opera 
house of Belgium. During his tenure there, 
he created twelve pieces, including three 
evening-length works: The Hard Nut (his 
comic book-inspired version of The Nut­
cracker); L'Allegro, ii Pe11seroso ed ii Moderato; 
and Dido and Aeneas, and founded the 
White Oak Dance Project with Mikhail 
Baryshnikov. Mr. Morris is noted for his mu­
sicality-he has been described as "undevi­
ating in his devotion to music"-and for his 
"ability to conjure so many contradictory 
styles and emotions ." He has worked exten­
sively in opera as both a choreographer and 
a director. Most recently, he directed and 
choreographed a Royal Opera, Covent Gar­
den production of Rameau's Platee, which 
premiered at the Edinburgh International 
Festival in 1997 and had its New York debut 
with The ew York City Opera in April 2000 
at Lincoln Center. Mr. Morris was named a 
Fellow of the MacArthur Foundation in 
1991, and he is the subject of a biography 
by Joan Acocella (Farrar, Straus & Giroux). 

MARK MORRIS DA CE GROUP was 
formed in 1980 and gave its first concert 
that year in New York City. In the following 
years, the Company's touring schedule 
steadily expanded to include cities both in 
the United States and in Europe and, in 
1986, the Dance Group made its first na­
tional television program for the PBS Dance 
in America series. In 1988, the Mark Morris 
Dance Group was invited to become the na­
tional dance company of Belgium. During 
its three years as resident company of the 
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Theatre Royal de la Monnaie in Brussels, the 
Dance Group was the subject of several tele­
vision programs, including the United 
Kingdom's "South Bank Show." The compa­
ny returned to the United States in 1991 as 
one of the world's leading dance compa­
nies, performing across the United States 
and at major international festivals. The 
Dance Group has maintained and strength­
ened its ties to several cities around the 
world, most notably Berkeley, CA, where, 
for the past several years, the Dance Group 
has performed twice annually at Cal Perfor­
mances-including presentations of The 
Hard Nut each December from 1996 to 
1999. Audiences have also become accus­
tomed to the Dance Group's regular and fre­
quent appearances in Boston, Massachu­
setts; Fairfax, Virginia; London, England; 
and at the Jacob's Pillow Dance Festival in 
Becket, Massachusetts. The Dance Group 
was recently named the official dance com­
pany (2000-2005) of the Virginia Water­
front International Arts Festival. In addition 
to a full international touring schedule, the 
Dance Group has recently completed two 
film projects: an Emmy Award-winning col­
laboration with cellist Yo-Yo Ma entitled 
Falling Down Stairs using Bach's Third Suite 
for unaccompanied cello, and a film version 
of Mr. Morris' Dido and Aeneas. The compa­
ny's British premiere performances of L'Alle­
gro, ii Penseroso ed ii Moderato with the Eng­
lish National Opera garnered the Dance 
Group the 1997 Laurence Olivier Award for 
Best New Dance Production. 

JOE BOWIE, born in 
Lansing, Michigan, began 
dancing while attending 
Brown University. After 
graduating with honors 
in English and American 
Literature, he moved to 

ew York and performed 
in the works of Robert 

Wilson and Ulysses Dove, and danced with 
The Paul Taylor Dance Company for two 
years before going to Belgium to work with 
Mark Morris in 1989. 

CHARLTON BOYD was 
born in New Jersey, where 
he stuclied and performed 
with Lnner City Ensemble 
Theater & Dance Compa­
ny. He is a graduate of the 
Juilliard School and has 



\l'IIO'S WHO in the COMPANY 

danced with the Limon Dance Company. He 
appears in the Jose Limon Technique Video, 
Volume 1, and other music videos. He first ap­
peared with the Mark Morris Dance Group in 
1989 and became a full-time company mem­
ber in 1994. 

EILEEN CLARK (soprano) has sung Queen 
of the Night (The Magic Flute) and Naiad 
(Ariadne au( Naxos) with the Syracuse 
Opera. She has also appeared in principal 
roles with the Concert Royal, the Com­
monwealth Opera, and others. In concert, 
she has made guest appearances with the 
Syracuse Symphony, the Newark Cathedral 
Symphony, the Adirondack Festival Or­
chestra, and the Long Island Symphonic 
Chorale. Eileen has sung for dance compa­
nies such as the Limon Dance Company, 
Anita Feldman Tap, and ew York Baroque 
Dance Company. When not touring with 
Mark Morris Dance Group (with whom she 
sings works by Brahms, Purcell, Montever­
di, and Vivaldi), she enjoys singing as 
soloist and chorister with Lilith and Ascen­
sion Music Inc, and creating unusual con­
certs with vocal quartet Kiitos. Eileen has 

It' 

recorded on Delos, Sony, Vox, Newport 
Classics, and RCA, and appears on the 
sound track of Dead Man Walking. 

RUTH DAVIDSON, a na­
tive New Yorker, has en­
joyed dancing with the 
Mark Morris Dance Group 
since its first performance 
in 1980. She has studied 
consistently with Jocelyn 
Lorenz since 1979. 

SETH DAVIS began dancing under the in­
struction of his mother, Victoria Shiflet, in 
Fredericksburg, Virginia. He attended 
Shenandoah Conservatory, where he stud­
ied dance and photography. After receiving 
a full scholarship to the School of American 
Ballet, he moved to New York City. He has 
performed with bopi's black sheep/dances by 
Kraig Patterson and in numerous produc­
tions with the Metropolitan Opera Ballet. 
He can also be seen dancing in the upcom­
ing feature film Still a Kiss. He has per­
formed with the Mark Morris Dance Group 
since 1998. 
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WHO'S WIIO iu the COMPANY 

MARJORIE FOLKMAN 
graduated from Barnard 
College, summa cum laude. 
She has danced for Spencer/ 
Colton, Kraig Patterson, 
Sally Hess, Sara Rudner, and 
the Repertory Understudy 
Group for the Merce Cun­
ningham Dance Company. 

She began dancing with the Mark Morris Dance 
Group in 1996. In memory of Hester Keller. 

SHAWN GANNO is from 
Dover, New Jersey, where 
he received his early dance 
training with Dorothy 
Wescott Rosen. He joined 
the Mark Morris Dance 
Group in 1995, after danc­
ing with Lee Theodore's 
Dance Machine, Mark 

Dendy Dance Group, Laura Dean Dancers and 
Musicians, and Jane Comfort and Company. 

LAUREN GRANf was born and raised in 
Highland Park, Illinois. She graduated with a 
B.F.A. from New York University's Tisch School

of the Arts, where she was 
awarded the Eric and Mark 
Myers Scholarship. Ms. 
Grant began working with 
the Mark Morris Dance 
Group in 1996 and be­
came a full-time company 
member in 1998. 

JOHN HEGINBOTHAM 
grew up in Anchorage, 
Alaska. He graduated from 
The Juilliard School's 
dance division in 1993 
and since then has per­
formed with artists includ­
ing John Jasperse, Ben 
Munisteri, and as a guest 

artist with Pilobolus Dance Theater. He was a 
member of Susan Marshall and Company 
from 1995 to 1998. He joined Mark Morris 
Dance Group in 1998. 

ETHAN IVERSON (piano/music director) 
took his place at the feet of the Mark Morris 
Dance Group in January 1998. Iverson's lat­
est CD (The Minor Passions, with Reid An-

DAVID YURMAN 

BOND &GREEN 
JEWELRY WATCHES GIFTWARE 

A Family Tradition Since 1898 

416 Boylston Street, Boston 617.266.4747 

Glastonbury. Greenwich. Hartford, Westport, West Hartford, CT 1 800 LBGREEN www.lbgreen.com 
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derson and Billy Hart) was first on Ben 
Ratliff's List of the Top Ten "alternative" jazz 
recordings of 1999 in The New York Times. 
This year Iverson's engagements include 
solo, trio and quartet performances as a 
leader (his Weill Hall recital debut is next 
February), sideman appearances with the 
Dave Douglas Sextet and the Mark Turner 
Quartet and his concerto debut playing the 
Pat Zimmerli Piano Concerto with Metamor­
phosen in Boston. His piano teachers are 
Sophia Rosoff and Fred Hersch. 

DAVID LEVENTHAL, a 
native of Newton, Massa­
chusetts, began his 
dance training at Boston 
Ballet School and contin­
ued his studies with 
Boston-area teachers and 
at Brown University, 
where he received a B.A. 

with honors in English Literature. He 
danced with the companies of Marcus 
Schulkind, Spencer/Colton, Ben Munisteri, 
and Zvi Gotheiner before joining the Mark 
Morris Dance Group in January 1998. 

J OctoBER.19-29, 2000
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BRADON MCDONALD 

received his B.F.A. from 
the Juilliard School in 
1997. After graduation, 
he won the Princess 
Grace Award and joined 
the Limon Dance Com­
pany where, for three 
years, he performed such 

roles as "Eros" in Lim6n's The Winged, 
"Iago" in Lim6n's The Moor's Pavane and 
the third and fifth solos in Tudor's Dark Ele­

gies, as well as works by Jiri Kylian, Doug 
Varone, Igal Perry, and Donald McKayle. 
Bradon has choreographed and presented 
his own works internationally and has 
served as choreographer for seven Juilliard 
Opera Company productions under the di­
rector Frank Corsaro. Recently Bradon was 
the choreographic assistant to Donald 
McKayle for his new work on the Alvin 
Ailey American Dance Theater. This is 
Bradan's first season with the Mark Morris 
Dance Group. 

GREGORY NUBER has appeared with the 
Mark Morris Dance Group since 1998 in 

An extravagantly exotic tale 
of star-crossed lovers! 

Ludwig Minkus 

Anna-Marie Holmes 
after Marius Petipa 

CALL TELE-CHARGE AT 1.800.447.7400 Tickets $12 to $73 
or visit The Wang Theatre box office, Mon-Sat 10-6. 

www.boston.com/bostonballet 
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WHO'S WHO in the CAST 

productions of The Hard 
Nut; L'Allegro, ii Penseroso 
ed ii Moderato; Platee, and 
with cellist Yo-Yo Ma in 
Rhymes With Silver. He 
was delighted to join the 
Dance Group as an ap­
prentice in April 2000. 
Gregory has also danced 

in New York City Opera's production of 
Carmina Burana, directed and choreo­
graphed by Donald Byrd, and was a mem­
ber of Pascal Rioult Dance Theatre for three 
years. He is a graduate of Arizona State Uni­
versity with degrees in theatre and dance. 

JUNE OMURA spent her 
first six years in New 
York City and then grew 
up in Birmingham, Al­
abama, appearing in 
local dance and theater 
productions from the age 
of eight. She returned to 
New York to attend 

Barnard College and graduated in 1986 
with honors in dance and English. She first 

studied with Mark Morris that summer and 
happily joined the Dance Group in 1988. 

MIREILLE RADWAN­

DANA joined in 1988. 
"The six Grandfathers 
have placed in this world 
many things, all of which 
should be happy. Every lit­
tle thing is sent for some­
thing, and in that thing 
there should be happiness 

and the power to make happy. Like the grass­
es showing tender faces to each other, thus 
we should do, for this was the wish of the 
Grandfathers of the world."(Black Elk) 

KIM REIS was raised in 
Vancouver, Washington, 
where she competed in 
gymnastics for eight years 
before leaving the sport to 
pursue dance at a perform­
ing arts high school. She re­
ceived her B.F.A. from the 
University of Utah, and is 

certified to teach Pilates. Kim first appeared 

find generous port�ons of lian cuisine. Choose from ds, Soups and Antipasti, , Pri�e Steak
. · .. 
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Enjoy the finest 
Northern Italian Cuisine 

Boston has to offer. 
Dinner 

Tuesday - Saturday 
6:00 p.m. to 10:00 p.m. 

Stmday Brunch 
10:30 a.m. to 2:00 p.m. 

Call 617/236-5800 for reservations. 
Discoitnted parking available. 

Located in the 
Boston Marriott Copley Place 

I IO Huntington Ave. 
Boston, MA 

Who needs a 

wake-up call? 

How refreshing to wake up at 
Boston's newest waterfront 
hotel. Call 1.617.385.4000. 

SeaportHotel.com 

=:::"� 
Seaport Hotel'"

SEAPOll:T CENTER 

A BREATH OF FRESH AIR 
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WHO'S WHO in the COMPANY 

with the Dance Group in 1998 and became an 
apprentice in April 2000. 
Endless thanks to family,
friends, and teachers for
their belief and support.

GUILLERMO RESTO 

has danced with Mark
Morris since 1983.

MATIHEW ROSE received
his B.F.A. from the Univer­
sity of Michigan. He has
appeared with the Martha
Graham Dance Company,
Pascal Rioult Dance The­
ater, and Ann Arbor Dance
Works. Matthew began
working with the Mark

Morris Dance Group in 1997 and became a full­
time company member in 1999.

SARAH ROTH (violin) is from the Boston area.
She graduated with distinction in perfor­
mance from the New England Conservatory
of Music, where she began her early training
in the Preparatory School. She is active as an
orchestral musician, playing with the Boston
Pops Esplanade Orchestra and Cantata
Singers. As a member of Boston's Emmanuel
Music, she has performed over 100 cantatas of
j.S. Bach, has appeared as soloist, orchestral,
and chamber musician in Emmanuel's major
productions of Bach, Handel, Mozart, Brahms
and Schubert, and was the violinist in the 
Peter Sellars/Craig Smith production of Weill/

Bach: Mahagonny Songspiel; Conversations Be­
tween Fear and Death, presented recently in
Paris and Frankfurt. Her principal teacher was
James Buswell, and as a Tanglewood Fellow
she coached chamber music with Joel
Smirnoff, Peter Serkin, and Yo-Yo Ma.

STEFAN SCHATZ (percussion) has been working
around the New York music scene for the past
several years. A 1995 graduate of the prestigious
New School jazz and contemporary music pro­
gram, Stefan has had the pleasure of perform­
ing with some of the finest names in jazz, in­
dudlng Dakota Staton, Betty Carter, Milt Hin­
ton, John Hicks and Ray Bryant. As a member
of the Glenn Miller Orchestra and an accom­
panist for the New York based tap dance en­
semble Manhattan Tap, Stefan has toured ex­
tensively through out the United States, Cana­
da, Central America, Soutl1 America, and Eu­
rope. A recent career highlight includes an en­
gagement of the six-star rated Crystal Sympho-



w11o�s WHO in the COMPANY 

ny 1998 World Cruise, where he was featured 
in a trio and traveled to over 30 countries. 

ANNE SELLERY attended the University of 
Washington, Seattle, where she studied 
piano performance and received her B.A. in 
dance. She has worked with numerous New 
York-based choreographers and currently 
teaches the Gyrotonics Expansion System 
(GXS) at Studio Riverside in New York. 

MARY WESTBROOK-GEHA (mezzo-soprano) 
has established herself as one of the most 
highly sought after mezzo-sopranos on 
both sides of the Atlantic, as a featured 
soloist with orchestra, in opera, chamber 
music, and as a solo recitalist. Miss West­
brook-Geha has appeared with the Boston 
Symphony Orchestra, the San Francisco 
Symphony, the Dresden Staatskapelle, the 
Belgian National Opera, the Orchestra of St. 
Luke's, the Saito Kinen Festival in Japan, 
and at the Tanglewood, Caramoor, and 
Marlboro Festivals. She appears frequently 
with the New England Bach Festival and 
sings regularly in the weekly series of Bach 
cantatas at Emmanuel Church in Boston. 
In addition, she has performed and taught 
with the Bach Aria Group at their summer 
institute at the State University of New York 
at Stony Brook. She has recorded for Koch 
International, MusicMasters, Arabesque, 
Son Classical, Denon, and Centaur. 

JULIE WORDEN, from 
Naples, Florida, is a grad­
uate of the North Caroli­
na School of the Arts. She 
worked with Chicago 
choreographers Bob 
Eisen, Jan Erkert, and 
Sheldon B. Smith. She 
has been dancing with 

Mark Morris since 1994. 

MICHELLE YARD was 
born in Brooklyn, New 
York. She began her profes­
sional dance training at 
the New York City High 
School of the Performing 
Arts. Upon her graduation 
she received the Helen 
Tamiris and B'nai Brith 

awards. For three years she was also a scholar­
ship student at The Alvin Ailey Dance Center. 
She attended New York University's Tisch 
School of the Arts, where she recently gradu-
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There's only one thing missing. 
The Museums of Boston 
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Don't buy 
another CD 
until you talk to us ... 

At CIBC Oppenheimer we prcscmly have access to sever.ii 
bank's Ccrtificaccs of Deposit nationwidt· and can help you 
find competitive rates. Other advantages of investing in CDs 
at CIBC Oppenheimer include: 

• A variety of issuers and mucturcs including callable CDs1 

to help mccr different investor needs. 

• L1<1uidity through a "best cO"ons" secondary marker' 

■ Convenience-all CDs appear on one statement, thus 

climina1ing additional paperwork 

AH CDs arc FDIC insured up to SJ 00.000 principal and 
interest combined, per depositor, per innirntion. A minimum 
dcposi1 is required. 

For complete details call 

David Farbman at 

(617) 428-5613 or 1-800-828-6726 ext. 613.

Call fea1uru may affect yleld and sub)et:1111 Invest Of to relnvestmenl rl•k 
·CIBC Oppenht!imer may maka a secon.da,y market 1n CDr. bu1 Is under no obllgallon 
lodoao. 

C
-:JI 

IBC
Oppenheimer 

CJBC �orld \larlte1s Corp .. Onr Fedenl S11ff1. 22ml Floor, Bos1on. MA 01110 
M�mbc-r Slf'C 
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EVEN THE MOST 
BEAUTIFUL 

PIECE OF MUSIC 

00 

�o 

IS NOTHING WITHOUT 
THOSE WHO PLAY IT. 

You see them polishing the brass. 
Wearing white gloves, tuxedos. Waiting 
for their cues. Like talented musicians, 

it is the dedicated staff that brings 
The Ritz-Carlton to life. Come enjoy 

their performance in The Bar, The Lounge, 
The Cafe, or The Dining Room. 

11 
-

THE RITZ-CARLTON 
BOSTON 

0� 
00 

�o 
00 

The Rm.-Carltnn, 15 Arl111g1nn Street, Boston, MA 02117. 
For reservations. call 6 I 7 ·536.5700 or 800•241 ·3333 

30 PLAYBILL 

WHO'S WHO i11 the C:OMPANY 

ated with a Bachelor of Fine Arts. Michelle 
began dancing with the Dance Group in 1997. 

lnfonnation in 'Who's Who in the Company" is provided by the 

production. Where opinions are expressed, they are those of 
the players, not necessarily those of Playbill magazine. 

MARK MORRIS DANCE GROUP STAFF 

Technical Director ................................ Johan Henckens 
Music Director .......................................... Ethan Iverson 
Rehearsal Director .................................... Tina Fehlandt 
Lighting Supervisor ...................................... Rick Martin 
Wardrobe Supervisor ................................ Patricia White 
Sound Supervisor ............................ Emanuele Corauini 

Development and Marketing Director ........ Michael Osso 
General Manager .......................................... Eva Nichols 
Fiscal Administrator .................................. Lynn Wichern 
Development Associate ............................ Lesley Berson 
Marketing Associate ...................................... Lee Streby 
Company Administrator .................................. Lisa Belvin 
Booking Representative ........................ Michael Mushalla 

(Double M Arts & Events) 
Media Representative .............................. William Murray 

(Better Attitude, Inc.) 
Legal Counsel .......................................... Mark Selinger 

(McDermott, Will and Emery) 
Accountant ................................ Kathryn Lundquist, CPA 
Orthopaedist ... .............................. .David S. Weiss, M.D. 

(NYU-HJD Deparbnent of Orthopaedic Surgery) 

Thanks to Maxine Morris. 

Sincerest thanks to all the dancers for their dedication, 
support, and incalculable contribution to the work. 

For information contact: 
Mark Morris Dance Group 

225 Lafayette Street, Suite 504 
New York, NY 100124015 

Tel: (212) 219-3660 
Fax: (212) 219-3960 

E-mail: info@mmdg.org

Additional funding has been received from Booz Allen and 
Hamilton, Mary Flagler Cary Charitable Trust, Chase 
Manhattan Bank, The Aaron Copland Fund for Music, 
Dance Ink, The Eleanor Naylor Dana Charitable Trust, 
Doris Duke Fund for Dance of the National Dance Project, 
a program of the New England Foundation for the Arts, 
Charles Engelhard Foundation, The Fan Fox and Leslie R. 
Samuels Foundation Inc., Fund for U.S. Artists at Intern& 
tional Festivals, The Howard Gilman Foundation, Green­
Point Bank, The Harkness Foundation for Dance, Sydney 
& Francis Lewis Foundation, Andrew W. Mellon Founda­
tion, Joyce Mertz-Gilmore Foundation, MTV, N. Peal Cash­
mere, Philip Morris Companies Inc., The Shubert Foun­
dation, Inc., VOGUE, Lila Wallace Theater Fund and the 
Friends of the Mark Morris Dance Group. 



THE WANG CENTER FOR THE 

PERFORMING ARTS INC. 

Administration 
President and Chief 

Executive Officer ........... .................. .Josiah A. Spaulding Jr. 
Vice President and Chief 

Operating Officer ....................................... .William C. Taylor 
Director of Human Resources .................. ....... Paul M. Looby 
Exec. Asst. to the President ................................. Anne Taylor 
Assistant to the VP & COO ...... . ........... .John Gendron 
Web Director......... ..................... . ............ .Joyce A. Spinney 
Information Systems Manager. . ..... Kyriakos Kalaitzidis 
Receptionist................ . ..... Maritza Frank.Jin 

Finance 
Director of Finance.. . ......... Daniel E. Joyce 
Budget Manager ......... . ..... Lorissa Cha 
Staff Accountant... ..................... ................. Anne K. Heffernan 
Accounts Payable Accountant... . .......... Kathy E. Warren 
Payroll Accountant.. .................. . . ........ Pui Kwok 

Communlcatlons/Marketlng 
Director of Communications ...................... Rita A. Fucillo 
Senior Marketing Associate.... . ............ David L. Polanzak 
Graphic Designer ........................................ Victoria Morehead 
Marketing Associate....... . ........ Teresa Febo 
Marketing Associate ........................................... Zenda Walker 

Young At A.rts 
Director of Young At Arts ..................................... Anne Norton 
Community Relations Coordinator ....... SiouxSanna Ramirez 
Student Programs Associate ........................... Allyson Burley 
Educator Programs Associate ................................ Sarah Stoll 
Assistant to the Director ......................... .Jennifer Schminke 

Development 
Director o( Development....................... . ... .Jane F. Lewis 
Director of VIP Ticket Services ........... .... Gregory Bouchard 
Director or Foundation and 
Government Support. ................................... Victoria A. Walsh 
Membership Manager ...................................... .Janice Quinlan 
Special Events Coordinator ................... Susan Rogers 
Development Associate ......................................... Holly Heath 

THE SHUBERT THEATRE 
Titeater 
Booking & Programming Manager ..... Michael Szczepkowski 
Box Office Manager .................................... .......... Mary Kaiser 
Facility Manager............................. . ......... David Alioto 
Box Office Treasurer .................... . ....... Timothy White 
Music Contractor ................. . ............ Fred Buda 
Food and Beverage Mgr ....................................... Peter Aguiar, 

Boston Concessions Group 
Chief Usher .......... . ......................................... Derek Younger 
Chief of Security .. Robert Allen/Select Security 

Production 
Master Carpenter .... ........................ . ........ Norman White 
Master Electrician.......... . ..... Kenneth Monteiro 
Master Properties ..................... ..... Michelle Cooney-Higgins 
House Flyman ................... . ..... Leonard Picot 
Assistant Electrician 

Consultants 
Counsel ....... . 
Investment Counsel.. .. 
Auditors ......... . 

... .James McCartney 

...... Hill&Barlow 
. .... Gannett, Welsh & Kotler 

..... PricewaterhouseCoopers LLP 

KORBEL Is lhe official champagne for The Wang Center for the 
Performing Arts. 

CHRYSLER-PLYMOLITH NEW ENGLAND is the exclusive automotive 
sponsor for The Wang Center for the Performing Arts. 

UNITED AIRLINES is the official airline of The Wang Center for the Per­
forming Arts. 

WINSTON FLOWERS of Boston Is the official florist of The Wang Center 
for the Performing Arts. 
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FACILITIES AND SERVICES 
TICKETS 

Box Office: Mon-Sat from 10 a.m.-6 p.m. 
Group Sales: for 20 or more, call (61 7) 350-6000 
Tele-charge: Visa, MasterCard, American Express, 

call Tele-charge (800) 447-7400. 

PROGRAM SCHEDULE AND 

GENERAL INFORMATION 

270 Tremont St. 
Boston, MA 02116 

(617) 482-9393 (Voice) 
(617) 482-5757 (TTY) 

SMOKING

No smoking allowed in The Shubert Theatre. 

RESTROOMS 

Located on Mezzanine and Balcony levels and 
one level down from Orchestra. 

PUBLIC TELEPHONES 

Located in Box OHice lobby. 

COAT ROOM 

Located one level down from Orchestra. 

ACCESS FOR PATRONS 

WITH DISABILITIES 

General Information: 
(617) 482-9393 (Voice), (617) 482-5757 (TTY) 
The House Staff is at the service or patrons 
with disabilities. 
The Shubert Theatre offers wheelchair-accessi­
ble and companion seating in a variety or 
prices and locations throughout the Theatre. 
They may be purchased by calling TTY-Tele­
charge (888) 889-8587 or in person at The 
Shubert Theatre box office. Please tell the 
ticket seller you would like to purchase 
wheelchair-accessible seats. 
The Shubert Theatre box office has a wheel­
chair-accessible window. 
A wheelchair -accessible bathroom is located 
just orr the main lobby. 
A wheelchair-accessible telephone is located 
in the box omce lobby. 
A wheelchair-accessible concessions stand is 
located in the main lobby. 
The Shubert Theatre is equipped with an FM 
assistive listening device for use by patrons 
who are· hard or hearing. Headsets are avail­
able free or charge at the Head Usher's desk. 
A pay-TTY device for use by deal patrons is 
located in the box omce lobby. 
Large type programs are available at the Head 
Usher's desk for use by patrons who are sight­
impaired. 

PARKING 

Tremont Street Garage-adjacent to The Wang The­
atre-and across the street adjacent to The Shu­
bert Theatre. Additional locations are at the City­
Place Garage in Park Square, Kinney Motor Mart on 
Stuart Street and the Fitz Inn Parking Lot located 
next to Jacob Wirth Restaurant on Kneeland Street. 

LOST AND FOUND 

Call (61 7) 482-9393 

lATECOMERS 

Will be seated at the discretion 
or the management. 
SILENCE PLEASEI 

Please remember to silence digital watches, paging 
devices and cellular phones before taking your 
seat. Doctors expecting emergency calls during 
the performance are encouraged to register with 
the House Manager. 
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Celebrity 
� Series 

Pro;ect Discovery and the
Mark Morris Dance Group 

During this week's engagement of the Mark Morris Dance Group, 
students at Boston Arts Academy, English High School, and 
Cambridge Rindge and Latin High School participated in a series 
of master classes led by six members of the Dance Group. The 
master classes are designed to introduce the students to the 
vocabulary of modern dance, deepen their understanding of the 
creative process, and introduce them to the repertoire of the Mark 
Morris Dance Group in preparation for their attendance at this 
weekend's performances. By participating in these Proiect 
Discovery master classes, the students experience first-hand the 
sheer, elemental joy of self-expression through movement and 
music. 
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Celebrity 
� Series 

In association with its performance season, the Celebrity Series 
offers one of New England's most extensive performing 
arts-related education and community service programs, Project 
Discovery (founded in 1984). Each year more than 22,000 
young people and families in 77 Greater Boston communities 
experience the performing arts by participating in more than 130 
activities. Arts-in-education programs like Proiect Discovery have 
proved to have a profound impact on literacy, the development of 
self-esteem and critical thinking skills, mathematical abilities, and 
the overall cultural enrichment of young people's educational 
experience. 

Project Discovery Programs 
• In-School Residencies-master classes, lecture-demonstrations
and workshops featuring in 2000-01 such renowned artists as
Yo-Yo Ma, Mark Morris, Bobby Mcferrin, Betty Buckley, and
dancers from the Alvin Ailey American Dance Theater.

• Reduced-Price Student Tickets-an extensive ticket distribution
program serving more than 12,000 individuals in the Boston
public schools and surrounding areas.

• Youth Initiatives-such as the recent Celebrity Series ''Young
Mothers Project," strive to achieve changes in social patterns
through the performing arts.

• AileyCamp Boston-a six-week, full-scholarship summer
program for inner-city sixth, seventh, and eighth-grade students
that uses dance as a vehicle for developing self-esteem, creative
expression, and critical thinking skills.

• Family Musik-a series of interactive concerts for parents
and children to experience the creative world of music and
movement by exploring childhood themes, stories, and music.

For more information about Pro;ect Discovery, contact the 
FleetBoston Celebrity Series Education Department at 617-4B2-2595 



We are proud 

to sponsor the 

Mark Morris Dance Group. 
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