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Do something different this fall. Join us for a remarkable series of concerts, performances, 
and new media events. With three multifaceted festivals and two special projects, 
there are close to twenty different programs to stimulate you. Encounter artists from 
a dozen countries, with astonishing command of their forms-rooi�d in tradition 
and forging new expressions for our hybrid world. 

The MCA's intimate theater puts you up close. Come to MCA Performances. 

Walk out with something to talk about. 

World Music Festival: Chicago 2000 

Sept. 21 - Oct. 1 

Sacred voices and sultry grooves 

RESFEST Digital Film Festival 

Oct. 5-7 
New visions for the digital age 

Mark Morris Dance Group 

Oct. 12-15 

The preeminent force in American dance 

OM-2 

Oct. 26-29 

Multimedia theater from Japan 

Asian American Jazz Festival 2000/Chicago 

Nov. 9-12 

From fusion to free jazz 

Roger Guenveur Smith 

December 8 
Staged readings from a new work-in-progress 

Order three or more 

performances and save 

up to 20%. 

Call 312.397.4010 or visit 

www.mcachicago.org. 

MCA box office open during 
museum hours and one 
hour before show time on 
performance days. 

2000-2001 MCA Performances are sponsored by 

Lead Corporate Sponsor 

PHILIP HORRIS 

COMPANIES INC. 

MACARTHUR AmericanAirlines" 

Additional support has been provided by 

the Women's Board of the MCA, 

the Hugh M. Hefner Foundation, 

WPWR-TV Channel 50 Foundation, 

Hope A. Abelson, 

and the State of Illinois. 
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October 12-15, 2000

My Party 

Sang-Froid 
-intermission-

The Argument 

Silhouettes 

Dancing Honeymoon 

JOE BOWIE 

CHARLTON BOYD 

RUTH DAVIDSON 

SETH DAVIS* 

MARJORIE FOLKMAN 

SHAWN GANNON 

LAUREN GRANT 

JOHN HEGINBOTHAM 

DAVID LEVENTHAL 

BRADON MCDONALD* 

GREGORY NUBER* 

JUNE OMURA 

MIREILLE RADWAN-DANA 

KIM REIS* 

GUILLERMO RESTO 

MATTHEW ROSE 

JULIE WORDEN 

MICHELLE YARD 

*apprentice 

Artistic Director MARK MORRIS 

General Director BARRY ALTERMAN 

Executive Director NANCY u MANO FF 

Major support for the Mark Morris Dance Group is provided by the 
Andrew W. Mellon Foundation and The Howard Gilman 
Foundation. 

The Mark Morris Dance Group's performances are made possible 
with public funds from the National Endowment for the Arts Dance 
Program and the New York State Council on the Arts, a State 
Agency. 

Mark Morris Dance Group New Works Fund is sponsored by Philip 

_ Morris Companies Inc. 

.. 
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Choreography by Mark Morris 

My Party (1984)

Music JEAN FRAN<;AIX 
(Trio in C for Violin, Viola & Cello) 

Lighting MICHAEL CHYBOWSKI 

Violin SARAH ROTH 

Viola JESSICA TROY 

Cello WOLFRAM KOESSEL 

MARJORIE FOLKMAN, SHAWN GANNON, 

LAUREN GRANT, JOHN HEGINBOTHAM, 

DAVID LEVENTHAL, JUNE OMURA, 

MATTHEW ROSE, MICHELLE YARD 

-pause-

Sang-Froid (2000) 

Music FREDERIC CHOPIN 
(Etude in A, Mazurka in A, Etude in G-flat, Mazurka in D, Berceuse 
in D-Rat, Waltz in D-flat, Nocturne in F, Prelude in A, Etude in A) 

Lighting MICHAEL CHYBOWSKI 

Costumes ELIZABETH KURTZMAN 

Piano ETHAN IVERSON 

MARJORIE FOLKMAN, SHAWN GANNON, 

LAUREN GRANT, JOHN HEGINBOTHAM, 

DAVID LEVENTHAL, JUNE OMURA, 

MIREILLE RADWAN-DANA, MATTHEW ROSE, 

JULIE WORDEN 

Song-Froid has been commissioned by the American Dance Festival 
through the Doris Duke Awards for New Work, with additonal sup­
port from the John S. And James L Knight Foundation. 

Song-Froid was also made possible by the Doris Duke Fund for 
Dance of the National Dance Project, a program administered by 
the New England Foundation for the Arts with funding from the 
National Endowment for the Arts, the Doris Duke Charitable 
Foundations, the Andrew W. Mellon Foundation, and the Philip 
Morris Companies Inc. 

Additional support was provided by the Charles Englehard 
Foundation. 

-intermission-

The Argument (1999)

Music ROBERT SCHUMANN 
(FOnf Stocke im Volkston) 

"Vanitas vanitatum." Mit Humor 
II Langsam 
Ill Nicht schnell, mit viel Ton zu spielen 
IV N icht zu rasch 
V Stark und markiert 
VI "Vanitas vanitatum." Mit Humor 
Lighting MICHAEL CHYBOWSKI 

Costumes ELIZABETH KURTZMAN 

Cello WOLFRAM KOESSEL 

Piano ETHAN IVERSON 

MARJORIE FOLKMAN, CHARLTOM BOYD 

MICHELLE YARD, MARK MORRIS 

RUTH DAVIDSON, SHAWN GANNON 

In memory of Howard Gilman 

This dance was created under the auspices of the Mark Morris 
Dance Group New Works Fund sponsored by Philip Morris 
Companies Inc. 

-pause-

Silhouettes (1999)

Music RICHARD CUMMING 
(Silhouettes-Five Pieces for Piano} 

Lighting MICHAEL CHYBOWSKI 

Piano ETHAN IVERSON 

LAUREN GRANT, JULIE WORDEN 

S/lhoueue.s is performed by special arrangement with the composer. 

-pause-
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Dancing Honeymoon (,998)

Music "Limehouse Blues," "You Were 
Meant for Me," "Do Do Do," "Someone to 
Watch Over Me," "A Cup of Coffee, A 
Sandwich, and You," "Wild Thyme," 
"Experiment," "Dancing Honeymoon," 
"And Her Mother Came Too," "Fancy Our 
Meeting," "Who," "Two Little Bluebirds," 
"Goodnight, Vienna," "It's Not You," 
"There's Always Tomorrow" 
Transcribed and arranged by Ethan Iverson from historical recordings 

of Gertrude Lawrence and Jack Buchanan. 

Lighting MICHAEL CHYBOWSKI 

Costumes ELIZABETH KURTZMAN 

Soprano EILEEN CLARK 

Violin SARAH ROTH 

Piano ETHAN IVERSON 

Percussion JOHN HOLLENBECK 

CHARLTON BOYD, RUTH DAVIDSON, 

SHAWN GANNON, JOHN HEGINBOTHAM, 

MARK MORRIS, MIREILLE RADWAN-DANA, 

JULIE WORDEN 

This dance was created under the auspices of the Mark Morris 

Dance Group New Works Fund sponsored by Philip Morris 

Companies Inc. 

The MCA presentation of Mark Morris Dance Group is funded in 

part by the National Dance Project of the New England Foundation 

for the Arts, with lead funding from the National Endowment for 

the Arts and lhe Doris Duke Charitable Foundation. Additional 

funding provided by the Andrew W. Mellon Foundation and the 

Philip Morris Companies Inc. 

Hotel accommodations provided by Chicago's Lenox Suites Hotel. 



MARK MORRIS was 
born on August 29, 
1956 in Seattle, 
Washington, where he 
studied as a young 
man with Verla 
Flowers and Perry 
Brunson. He per­
formed with a variety 
of companies in the 
early years of his 

career, including the Lar Lubovitch Dance 
Company, Hannah Kahn Dance Company, 
Laura Dean Dancers and Musicians, Eliot 
Feld Ballet, and the Koleda Balkan Dance 
Ensemble. He formed the Mark Morris 
Dance Group in 1980, and has since creat­
ed over one hundred works for the Dance 
Group, as well as choreographing dances 
for many ballet companies, including the 
San Francisco Ballet, the Paris Opera 
Ballet, and American Ballet Theatre. From 
1988-1991 he was Director of Dance at the 
Theatre Royal de la Monnaie in Brussels, 
the national opera house of Belgium. 
During his tenure there, he created twelve 
pieces including three evening-length 
works: The Hard Nut (his comic book­
inspired version of The Nutcracker); 
L'Allegro, ii Penseroso ed ii Moderato; and 
Dido and Aeneas, and founded the White 
Oak Dance Project with Mikhail 
Baryshnikov. Morris is noted for his musi­
cality-he has been described as "undevi­
ating in his devotion to music" -and for 
his "ability to conjure so many contradicto­
ry styles and emotions." He has worked 
extensively in opera as both a choreograph­
er and a director. Most recently, he directed 
and choreographed a Royal Opera, Covent 
Garden production of Rameau's Platee 
which premiered at the Edinburgh 
International Festival in 1997 and had its 
New York debut with The New York City 

Opera in April 2000 at Lincoln Center. 
Morris was named a Fellow of the 

MacArthur Foundation in 1991, and he is 
the subject of a biography by Joan Acocella 
(Farrar, Straus & Giroux). 

MARK MORRIS DANCE GROUP was 
formed in 1980 and gave its first concert 
that year in New York City. In the following 
years, the company's touring schedule 
steadily expanded to include cities both in 
the U.S. and in Europe and, in 1986, the 
Dance Group made its first national televi­
sion program for the PBS Dance in America 
series. In 1988, the Mark Morris Dance 
Group was invited to become the national 
dance company of Belgium. During its 
three years as resident company of the 
Theatre Royal de la Monnaie in Brussels, 
the Dance Group was the subject of several 
television programs, including the U.K.'s 
South Bank Show. The company returned 
to the United States in 1991 as one of the 
world's leading dance companies, perform­
ing across the U.S. and at major interna­
tional festivals. The Dance Group has 
maintained and strengthened its ties to 
several cities around the world, most 
notably Berkeley, California where, for the 
past several years, the Dance Group has 
performed twice annually at Cal Performances 
including presentations of The Hard Nut 

each December from 1996-1999. 
Audiences have also become accustomed 
to the Dance Group's regular and frequent 
appearances in Boston, Massach us setts; 
Fairfax, Virginia; London, England; and at 
the Jacob's Pillow Dance Festival in Becket, 
Massachussetts. The Dance Group was 
recently named the official dance company 
(2000-2005) of the Virginia Waterfront 
International Arts Festival. In addition to a 
full international touring schedule, the 
Dance Group has recently completed two 
film projects: an Emmy Award-winning col­
laboration with cellist Yo-Yo Ma entitled 
Falling Down Stairs using Bach's Third Suite 
for unaccompanied cello and a film version 
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of Morris' Dido and Aeneas. The company's 
British premiere performances of L'Aflegro, 
ii Penseroso ed ii Moderato with the English 
National Opera garnered the Dance Group 
the 1997 Laurence Olivier Award for Best 
New Dance Production. 

JOE BOWIE, born in Lansing, Michigan, 
began dancing while attending Brown 
University. After graduating with honors in 
English and American Literature, he moved 
to New York and performed in the works of 
Robert Wilson, Ulysses Dove, and danced 
with The Paul Taylor Dance Company for 
two years before going to Belgium to work 
with Mark Morris in 1989. 

CHARLTON BOYD was born in New 
Jersey where he studied and performed 
with Inner City Ensemble Theater & Dance 
Company. He is a graduate of the Juilliard 
School and has danced with the Limon 
Dance Company. He appears in the Jose 
Limon Technique Video, Volume 1, and other 
music videos. He first appeared with 
the Mark Morris Dance Group in 1989 and 
became a full-time company member in 1994. 

EILEEN CLARK (soprano) has sung 
Queen of the Night (The Magic Flute) and 
Naiad (Ariadne auf Naxos) with Syracuse 
Opera. She has also appeared in principal 
roles with Concert Royal, Commonwealth 
Opera, and others. In concert, she has 
guested with Syracuse Symphony, Newark 
Cathedral Symphony, Adirondack Festival 
Orchestra, and Long Island Symphonic 
Chorale. Eileen has sung for dance compa­
nies such as the Limon Dance Company, 
Anita Feldman Tap, and New York Baroque 
Dance Co. When not touring with Mark 
Morris Dance Group (with whom she sings 
works by Brahms, Purcell, Monteverdi, and 
Vivaldi), she enjoys singing as soloist and 
chorister with Lilith and Ascension Music 
Inc., and creating unusual concerts with 

vocal quartet Kiitos. Clark has recorded on 
Delos, Sony, Vox, Newport Classics, RCA, 
and appears on the sound track of Dead 
Man Walking. 

RUTH DAVIDSON, a native New Yorker, 
has enjoyed dancing with the Mark Morris 
Dance Group since its first performance in 
1980. She has studied consistently with 
Jocelyn Lorenz since 1979. 

SETH DAVIS began dancing under the 
instruction of his mother, Victoria Shiflet, in 
Fredericksburg, Virginia. He attended 
Shenandoah Conservatory where he studied 
dance and photography. After receiving a 
full scholarship to the School of American 
Ballet, he moved to New York City. He has 
performed with bopi's black sheep, dances 
by Kraig Patterson, and in numerous pro­
ductions with the Metropolitan Opera 
Ballet. He can also be seen dancing in the 
upcoming feature film Still a Kiss. He has 
performed with the Mark Morris Dance 
Group since 1998. 

MARJORIE FOLKMAN graduated from 
Barnard College summa cum laude. She has 
danced for Spencer/Colton, Kraig 
Patterson, Sally Hess, and Sara Rudner, 
was the Repertory Understudy Group for 
the Merce Cunningham Dance Company, 
and began dancing with the Mark Morris 
Dance Group in 1996. 

SHAWN GANNON is from Dover, New 
Jersey, where he received his early dance 
training with Dorothy Wescott Rosen. He 
joined the Mark Morris Dance Group in 
1995 after dancing with Lee T heodore's 
Dance Machine, Mark Dendy Dance Group, 
Laura Dean Dancers and Musicians, and 
Jane Comfort and Company. 

' 



LAUREN GRANT was born and raised in 
Highland Park, Illinois, where she received 
her early dance training from Irene Makkai 
and lnesse Alexandrov. Grant graduated 
with a B.F.A. from New York University's 
Tisch School of the Arts where she was 
awarded the Eric and Mark Myers Scholarship. 
She was recently a subject for various 
projects by Annie Leibovitz. Grant began 
dancing with the Mark Morris Dance Group 
in 1996. 

JOHN HEGINBOTHAM grew up in 
Anchorage, Alaska. He graduated from The 
Juilliard School's dance division in 1993 
and since then has performed with artists 
including John Jasperse and Ben Munisteri, 
and as a guest artist with Pilobolus Dance 

Theater. He was a member of Susan 
Marshall and Company from 1995-1998. 
He joined MMDG in 1998. 

JOHN HOLLENBECK (percussion), 
always in pursuit of new musical lan­
guages, has recently collaborated with 
Meredith Monk as well as many of the 
world's finest jazz ensembles while contin­
uing his solo performances in such places 
as Brazil. In addition to his small-group 
jazz performances with Ellery Eskelin, Hank 
Roberts, Mark Dresser, and David Liebman, 
he is also a member of Bob Brookmeyer's 
New Art Orchestra and is a frequent guest 
with the Village Vanguard Orchestra, Maria 
Schneider's Jazz Orchestra, and the BMI 
Orchestra. A student of Brazilian and 

9 



10 

Indian music, Hollenbeck also performs a 
variety of traditional musics from around 
the world. Hollenbeck is the recipient of a 
B.M. in percussion and a M.M. in jazz
composition from the Eastman School of
Music. His first recording as a leader was 
issued on the CRI label in 1999. At the pre­
sent, he leads two ensembles: The Claudia
Quintet and Quartet Lucy.

ETHAN IVERSON (piano/music director) 
took his place at the feet of the Mark 
Morris Dance Group in January 1998. A 
modern jazz pianist, lverson's latest CD 
(The Minor Passions, with Reid Anderson 
and Billy Hart) was first on Ben Ratliff's list 
of the Top Ten "alternative" jazz recordings 
of 1999 in The New York Times. This year 
lverson's engagements include solo, trio, 
and quartet performances as a leader (his 
Weill Hall recital debut is next February), 
sideman apperances with the Dave 
Douglas Sextet and the Mark Turner 
Quartet, and his concerto debut playing 
the Pat Zimmerli Piano Concerto with 
Metamorphosen in Boston. His piano 
teachers are Sophia Rosoff and Fred Hersch. 

WOLFRAM KOESSEL (cello) 
is a native of Frei burg, 
Germany. He has performed 

internationally as a soloist and 
chamber musician. He has toured South 
America extensively giving recitals and 
holding master classes. As a soloist he 
performs regularly with the Jupiter 
Symphony; he also appeared as soloist 

with the Metamorphoses Orchestra, Long 
Beach Symphony, Cordoba Symphony, 
Grossman Orchestra, Stuttgart Wind 

Orchestra, NY City Island Players, and 
the Mannes Orchestra. In 1991, he was 

offered a full scholarship by the 
Mannes School of Music where he 

studied cello with Timothy Eddy, 
and chamber music with Felix 
Galimir. As a winner of Artists 
International he gave his debut to 

critical acclaim at Will Recital Hall at 
Carnegie Hall in April 1995. Wolfram serves 
as cellist with the Meridian String Quartet 
and is on faculty of the New York Youth 
Symphony Chamber Music Program and is 
in residence at the Aaron Copland School 
of Music at Queens College. 



DAVID LEVENTHAL, a native of Newton, 
Massachusetts, began his dance training at 
Boston Ballet School, and continued his 
studies with Boston-area teachers and at 
Brown University, where he received a B.A. 
with honors in English literature. He 
danced with the companies of Marcus 
Schulkind, Spencer/Colton, Ben Munisteri 
and Zvi Gotheiner before joining the Mark 
Morris Dance Group in January of 1998. 

BRADON McDONALD received his 
B.F.A. from the Juilliard School in 1997. 
After graduation he won the Princess Grace 
Award and joined the Lim6n Dance 
Company where, for 3 years, he performed 
such roles as Eros in Lim6n's The Winged, 
Iago in Lim6n's The Moor's Pavane and the 
third and fifth solos in Tudor's Dark Elegies 
as well as works by Jiri Kylian, Doug 
Varone, lgal Perry, and Donald McKayle. He 
has choreographed and presented his own 
works internationally and has served as 
choreographer for seven Juilliard Opera 
Company productions under the director 
Frank Corsaro. Recently he was the choreo­
graphic assistant to Donald McKayle for his 
new work on the Alvin Ailey American Dance 
Theater. This is his first season with the Mark 
Morris Dance Group. 

GREGORY NUBER has appeared with the 
Mark Morris Dance Group since 1998 in 
productions of The Hard Nut; L 'Allegro, ii 
Penseroso ed ii Moderato; Platee; and with 
cellist, Yo-Yo Ma, in Rhymes With Silver. He 
was delighted to join the Dance Group as 
an apprentice in April 2000. Nuber has 
also danced in New York City Opera's pro­
duction of Carmina Burana directed and 
choreographed by Donald Byrd, and was a 
member of Pascal Rioult Dance Theatre for 
three years. He is a graduate of Arizona 
State University with degrees in theatre and 
dance. 

JUNE OMURA spent her first six years in 
New York City and then grew up in 
Birmingham, Alabama, appearing in local 
dance and theater productions from the age 
of eight. She returned to New York to attend 
Barnard College, graduating in 1986 with 
honors in dance and English. She first stud­
ied with Mark Morris that summer and hap­
pily joined the Dance Group in 1988. 

MIREILLE RADWAN-DANA joined in 
1988. "The six Grandfathers have placed in 
this world many things, all of which should 
be happy. Every little thing is sent for some­
thing, and in that thing there should be 
happiness and the power to make happy. 
Like the grasses showing tender faces to 
each other, thus we should do, for this was 
the wish of the Grandfathers of the 
world."(Black Elk) 

KIM REIS was raised in Vancouver, 
Washington, where she competed in gym­
nastics for eight years before leaving the 
sport to pursue dance at a performing arts 
high school. She received her B.F.A. from 
the University of Utah, and is certified to 
teach Pilates. Reis first appeared with the 
Dance Group in 1998 and became an 
apprentice in April 2000. Endless thanks to 
family, friends, and teachers for their belief 
and support. 

GUILLERMO RESTO has danced with 
Mark Morris since 1983. 

MATTHEW ROSE received his B.F.A. 
from the University of Michigan. He has 
appeared with the Martha Graham Dance 
Company, Pascal Rioult Dance Theater, and 
Ann Arbor Dance Works. Matthew began 
working with the Mark Morris Dance 
Group in 1997 and became a full-time com­
pany member in 1999. 
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SARAH ROTH (violin) is from the Boston 
area. She graduated with distinction in per­
formance from the New England 
Conservatory of Music, where she began 
her early training in the Preparatory School. 
She is active as an orchestral musician, 
playing with the Boston Pops Esplanade 
Orchestra, and Cantata Singers. As a mem­
ber of Boston's Emmanuel Music she has 
performed over 100 cantatas of J. S. Bach, 
has appeared as soloist, orchestral and 
chamber musician in Emmanuel's major 
productions of Bach, Handel, Mozart, 
Brahms, and Schubert, and was the violin­
ist in the Peter Sellars/Craig Smith produc­
tion of Weill/Bach: Mahagonny Songspiel; 
Conversations Between Fear and Death, pre­
sented recently in Paris and Frankfurt. Her 
principal teacher was James Buswell, and 
as a Tanglewood Fellow, she coached 
chamber music with Joel Smirnoff, Peter 
Serkin, and Yo-Yo Ma. 

JESSICA TROY (viola) holds degrees from 
Amherst College, the State University of 
New York at Stonybrook, and the 
Musikhochschule in Luebeck, Germany. 
She has participated in many music festi­
vals including Tanglewood, Marlboro, The 
Norfolk Festival of Contemporary Chamber 
Music, and Prussia Cove in Cornwall, 
England. Roger Reynolds, Oliver Knussen 
and Georgy Kurtag are some of the com­
posers with whom she has had the oppor­
tunity to work. 

JULIE WORDEN, from Naples, Florida, is 
a graduate of the North Carolina School of 
the Arts. She worked with Chicago choreog­
raphers Bob Eisen, Jan Erkert, and Sheldon 
B. Smith. She has been dancing with Mark
Morris since 1994.

MICH ELLE YARD was born in Brooklyn, 
New York She began her professional 
dance training at the New York City High 
School of the Performing Arts. Upon her 
graduation she received the Helen Tamiris 
and B'nai Brith awards. For three years she 
was also a scholarship student at The Alvin 
Ailey Dance Center. She attended New York 
University's T isch School of the Arts, where 
she recently graduated with a Bachelor of 
Fine Arts. Yard began dancing with the 
Dance Group in 1997. 

MARK MORRIS DANCE GROUP STAFF 

Technical Director: Johan Henckens 
Music Director: Ethan Iverson 
Rehearsal Director: Tina Fehlandt 
Lighting Supervisor: Rick Martin 
Wardrobe Supervisor: Pamela Anson 
Sound Supervisor: Emanuele Corazzini 

Director of Development and Marketing: 
Michael Osso 

General Manager: Eva Nichols 
Fiscal Administrator: Lynn Wichern 
Development Associate: Lesley Berson 
Marketing Associate: Lee Streby 
Company Administrator: Lisa Belvin 
Booking Representative: Michael Mushalla 

(Double M Arts & Events) 
Media Representative: William Murray 

(Better Attitude, Inc.) 
Legal Counsel: Mark Selinger 

(McDermott, Will and Emery) 
Accountant: Kathryn Lundquist, CPA 
Orthopaedist: David S. Weiss, M.D. 

(NYU-HJD Department of Orthopaedic 
Surgery) 



Thanks to Maxine Morris. 

Sincerest thanks to all the dancers for their 
dedication, support and incalculable contri­
bution to the work. 

For information contact: 

Mark Morris Dance Group 
225 Lafayette Street, Suite 504 

New York, NY 10012-4015 

Tel: 212.219.3660 

Fax: 212.219.3960 

E-mail: info@mmdg.org 

Additional fonding has been received from Booz Allen and 

Hamilton, Mary Flagler Cary Charitable Trust, Chase Manhattan 

Bank, The Aaron Copland Fund for Music, Dance Ink, The Eleanor 
Naylor Dana Charitable Trust, Doris Duke Fund for Dance of the 

National Dance Project, a program of the New England Foundation 

for the Arts, Charles Engelhard Foundation, The Fan Fox and Leslie 

R. Samuels Foundation Inc., Fund for U.S. Artists at International 

Festivals, The Howard Gilman Foundation, GreenPoint Bank, The 

Harkness Foundation for Dance, Sydney & Francis Lewis 

Foundation, Andrew W. Mellon Foundation, Joyce Mertz-Gilmore 

Foundation, MTV, N. Peal Cashmere, Philip Morris Companies Inc., 
The Shubert Foundation, Inc., VOGUE, Lila Wallace Theater Fund, 

and the Friends o( the Mark Morris Dance Group. 
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The MCA offers these additional in-depth 
programs with the Marie Morris Dance Group. 
All occur at the MCA except where noted. 

Wednesday, October 11
1 

6 pm 
At Lou Conte Dance Studio 
1147 West Jackson Boulevard 

Master Class on advanced technique 
taught by David Leventhal. Co-presented 
with Lou Conte Dance Studio, home of 
Hubbard Street Dance Chicago. 
Call 312.850.9766 to register. 

Friday, October 13 
Post-show conversation with Mark Morris. 

Saturday, October 14
1 
2 pm 

Roundtable with Mark Morris for 
choreographers, dancers, and musicians. 
Moderated by Bonnie Brooks, Chair 
of The Dance Center Columbia College 
Chicago. Free. Seating is limited. 
Call 312.397.3843 to register. 
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Museum of Contemporary Art 
Sally Meyers Kovler, Chair, Board of Trustees 
Robert Fitzpatrick, Director 
Greg Cameron, Associate Director 

Performance Committee 
Sara Albrecht Nygren, Chair 
Mary lttelson, Vice Chair 

John Kern 
Lewis Manilow 
Jonathan Miller 
Yoko Mosher 
Carol Prins 
Rebecca Riley 
Brad Smith 
Patty Sternberg 

Performance programs 
Peter Taub, Director 
Yolanda Cesta Cursach, Assistant Director 
Peter Damien Loza, Coordinator 
Emily Crenshaw, Intern 
Kate Henningsen, Intern 
Corinne Lyon, Volunteer Coordinator 

Theater Management 
Dennis O'Shea, Manager of Technical Production 
Richard Norwood, Production Assistant 

Box Office 
Matti Allison, Manager 
Rebecca Swayze, Assistant Manager 
Phongtorn Phongluantum, Coordinator 
Corinne Grosse, Associate 
Brandon Rowe, Associate 

Public Relations and Marketing 
Carol Fox & Associates 

Reproduction 
Recording and reproduction of a performance 
is unlawful without prior consent from both the 
artists and the MCA administration. 

Coat Check 
Complimentary coat check is provided. 
Cameras, food or liquid, and laptop computers 
are not accepted. 

Lost and Found 
To inquire about a lost item, please call the 
museum at 312.280.2660. Unclaimed articles 
are held for 30 days. 

Patrons with Disabilities 
The MCA is accessible to persons with physical 
disabilities. Assistive-listening devices are 
available free of charge from the box office. For 
wheelchair seating or other accommodations 
in the theater, please notify the box office when 
ordering tickets. 

Emergency Exits 
In the event of an emergency head to the nearest 
marked exit, taking the most direct route to the 
street. Please do not run. 

Courtesy Guidelines 
Out of respect for the artists onstage and fellow 
audience members, persons arriving late are 
seated at the management's discretion. The MCA 
requests that patrons refrain from talking and 
remain seated for the duration of the performance. 

Cameras, recording equipment, food, and beverages 
are not allowed in the seating area. Please ensure 
that cellular phones, pagers, and electronic beepers 
are switched off while you are in the theater. 
Thank you for cooperating with these guidelines. 




