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I Don't Want to Love 

The Office 
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A Spell 
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Le Mark Morris Dance Group beneficie d'un 
important soutien financier de la Andrew W. 
Mellon Foundation et de la Howard Gilman 
Foundation. 
Les spectacles du Mark Morris Dance Group 
sont presentes grace aux fonds publics 
provenant du National Endowment for the 
Arts Dance Program et du New York State 
Council on the Arts, une societe d'Etat. 

Major support for the Mark Morris Dance 
Group is provided by the Andrew W. Mellon 
Foundation and The Howard Gilman 
Foundation. 
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from the National Endowment for the 
Arts Dance Program and the New York State 
Council on the Arts, a State Agency. 
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CHOREGRAPHIES DE/ CHOREOGRAPHIES BY 
MARK MORRIS 

I DON'T WANT TO LOVE (1996) 
Musique / Music: Claudio Monteverdi 

"Non voglio amare"; "Ah, che non si conviene"; "Zefiro torna"; 
"S'el vostro cor, madonna"; "Eccomi pronta ai baci"; 

"Lamento della ninfa"; "Soave libertate" 
Eclairage / Lighting: Michael Chybowski 

Costumes: Isaac Mizrahi 

LES CHANTEURS DE ARTEK / THE ARTEK SINGERS 

PHILIP ANDERSON, tenor/ tenor 
MICHAEL BROWN, tenor/ tenor 

PAUL SHIPPER, basse / bass 
avec / with EILEEN CLARK, soprano invitee/ guest soprano 

et/ and 

458 STRINGS 

DANIEL SWENBERG, theorbe / theorbo; GRANT HERREID, luth / lute 
PAUL SHIPPER, guitare / guitar; GWENDOLYN TOTH, clavecin / harpsichord 

JOE BOWIE, CHARLTON BOYD, RUTH DAVIDSON, SHAWN GANNON, 

JUNE OMURA, MIREILLE RADWAN-DANA, JULIE WORDEN 

I Don't Wont to Love a ete commandee par 
le Festival international d'Edimbourg et le 
Wexner Center for the Arts a l'Ohio State 
University par le biais du Wexner Center 
Residency Award, programme finance par 
la Wexner Center Foundation. 
Cette danse a ete creee sous les auspices 
du New Works Fund du Mark Morris Dance 
Group, commandite par Philip Morris 
Companies Inc. 

I Don't Want to Love was commissioned by 
the Edinburgh International Festival and the 
Wexner Center for the Arts at The Ohio 
State University through its Wexner Center 
Residency Award program funded by the 
Wexner Center Foundation. 
This dance was created under the auspices 
of the Mark Morris Dance Group New Works

Fund, sponsored by Philip Morris Companies 
Inc. 

Pause 



THE OFFICE (1994) 
Musique / Music: Antonin Dvorak 

5 Bagatelles pour trio a cordes et harmonium, opus 47 

5 Bagatelles for String Trio and Harmonium, op. 47 

Eclairage / Lighting: Michael Chybowski 

Costumes: June Omura 

JACQUI CARRASCO, violon / violin; ANTHEA KRESTON, violon / violin 
JASON DUCKLES, violoncelle / cello; ETHAN IVERSON, harmonium 

TINA FEHLANDT, SHAWN GANNON, JOHN HEGINBOTHAM, MARK MORRIS, 

RACHEL MURRAY, MIREILLE RADWAN-DANA, WILLIAM WAGNER 

Commandee a l'origine par Zivili - Danses 
et musique des Nations slaves du Sud 

Originally commissioned by Zivili - Dances 
and Music of the Southern Slavic Nations 

entracte / intermission 

A SPELL (1993) 
Musique / Music: John Wilson 

"Where the Bee Sucks", "Stay, O Stay'', 
"Do Not Fear to Put Thy Feet", ''Take, 0 Take Those Lips Away" 

Eclairage / Lighting: Michael Chybowski 

Costumes: Susan Ruddie 

EILEEN CLARK, soprano 
JACQUI CARRASCO, violon / violin 

ETHAN IVERSON, piano 

CHARLTON BOYD, RUTH DAVIDSON, MARK MORRIS 

pause 

GRAND DUO (1993) 
Musique / Music: Lou Harrison 

Grand duo pour via/on et piano I Grand Duo for Violin and Piano 

Prelude 
Stampede 
A Round 

Polka 
Eclairage / Lighting: Michael Chybowski 

Costumes: Susan Ruddie 

JACQUI CARRASCO, violon / violin; ETHAN IVERSON, piano 

JOE BOWIE, CHARLTON BOYD, RUTH DAVIDSON, TINA FEHLANDT, 

MARJORIE FOLKMAN, SHAWN GANNON, DAN JOYCE, DAVID LEVENTHAL, 

RACHEL MURRAY, JUNE OMURA, KRAIG PATTERSON, 

MIREILLE RADWAN-DANA, WILLIAM WAGNER, 

JULIE WORDEN, MICHELLE YARD 



BIOGRAPHIES 

MARK MORRIS est ne le 29 aoOt 1956 il Seattle, 
Washington, au ii a etudie avec Verla Flowers et Perry 
Brunson. Au debut de sa carriere, ii a danse avec dif­
ferentes compagnies, dont la Lar Lubovitch Dance 
Company, la Hannah Kahn Dance Company, Laura 
Dean Dancers and Musicians, le Eliot Feld Ballet et le 
Koleda Balkan Dance Ensemble. En 1980, ii fonde le 
Mark Morris Dance Group. Depuis, ii a cree plus de 
90 reuvres pour le Dance Group, en plus de chore­
graphier !es danses de nombreuses compagnies de 
ballet, dont le San Francisco Ballet, le Ballet de 
!'Opera de Paris et !'American Ballet Theatre. De 1988 
il 1991, ii a ete directeur de la danse au Theatre 
Royal de la Monnaie a Bruxelles, le theatre de !'opera 
national de Belgique. Pendant son mandat, ii a cree 
12 pieces incluant trois reuvres qui durent une soiree 
entiere : The Hard Nut (sa version de Casse-Noisette 
inspiree des livres de bandes dessinees); L.:Allegro, ii 
Penseroso ed ii Moderoto; et Dido and Aeneas. II a 
aussi fonde le White Oak Dance Project avec Mikhail 
Baryshnikov. M. Morris est renomme pour sa musi­
calite - on parle de sa «devotion indefectible pour 
la musique» - et pour sa «capacite de jangler avec 
tant de styles et d'emotions contradictoires». II a 
beaucoup travaille dans le domaine de l'opera, tant 
a titre de choregraphe que de metteur en scene. 
Recemment, ii a mis en scene et choregraphie une 
production du Royal Opera, Covent Garden, Platee 
de Rameau dont la premiere a ete presentee lors du 
Festival international d'Edimbourg en 1997. M. Morris 
a ete nomme membre de la MacArthur Foundation 
en 1991, et Joan Acocella (Farrar, Straus & Giroux) 
a ecrit sa biographie. 

LE MARK MORRIS DANCE GROUP a ete cree en 1980 
et a donne sa premiere representation cette annee-1/J, 
a New York. Pendant !es annees qui ant suivi, le 
calendrier de tournee de la compagnie est devenu de 
plus en plus charge, pour inclure des villes des Etats­
Unis et d'Europe. En 1986, le Dance Group a fail sa 
premiere apparition a la television nationale dans le 
cadre de la serie Dance in America de PBS. En 1988, 
on a offert au Mark Morris Dance Group de devenir 
la compagnie de danse nationale de la Belgique. 
Durant !es trois annees passees au Theatre Royal de 
la Monnaie a Bruxelles en tant que compagnie resi­
dante, le Dance Group a fait l'objet de plusieurs 
emissions de television, dont le South Bank Show 
d'Angleterre. De retour aux Etats-Unis en 1991, le 
Dance Group, devenu l'une des compagnies de 
danse !es plus reputees du monde entier, donne des 
representations aux Etats-Unis et dans !es grands 
festivals internationaux. Le Dance Group a maintenu 
et renforce ses liens avec plusieurs villes du monde et 
le public attend avec impatience ses representations 
frequentes et regulieres a Boston (Massachusetts), 
Berkeley (Californie), au Jacob's Pillow Dance Festival 
et au Festival international d'Edimbourg en Ecosse. 
En plus d'effectuer des tournees aux quatre coins du 

MARK MORRIS was born on August 29, 1956 in 
Seattle, Washington, where he studied as a young 
man with Verla Flowers and Perry Brunson. He 
performed with a variety of companies in the early 
years of his career, including the Lar Lubovitch 
Dance Company, Hannah Kahn Dance Company, 
Laura Dean Dancers and Musicians, Eliot Feld Ballet, 
and the Koleda Balkan Dance Ensemble. He formed 
the Mark Morris Dance Group in 1980, and has since 
created over 90 works for the Dance Group, as well 
as choreographing dances for many ballet compa­
nies, including the San Francisco Ballet, the Paris 
Opera Ballet, and American Ballet Theatre. From 
1988-1991 he was Director of Dance at the Theatre 
Royal de la Monnaie in Brussels, the national opera 
house of Belgium. During his tenure there, he creat­
ed 12 pieces including three evening-length works: 
The Hard Nut (his comic book-inspired version of 
The Nutcracker); L.:Allegro, ii Penseroso ed ii 
Moderoto; and Dido and Aeneas, and founded the 
White Oak Dance Project with Mikhail Baryshnikov. 
Mr. Morris is noted for his musicality - he has been 
described as "undeviating in his devotion to music" -
and for his "ability to conjure so many contradictory 
styles and emotions". He has worked extensively in 
opera as both a choreographer and a director. Most 
recently, he directed and choreographed a Royal 
Opera, Covent Garden production of Rameau's 
Platee which premiered at the Edinburgh 
International Festival in 1997. Mr. Morris was named 
a Fellow of the MacArthur Foundation in 1991, and 
he is the subject of a biography by Joan Acocella 
(Farrar, Straus & Giroux). 

MARK MORRIS DANCE GROUP was formed in 1980 
and gave its first concert that year in New York City. 
In the following years, the company's touring sched­
ule steadily expanded to include cities both in the 
U.S. and in Europe and, in 1986, the Dance Group 
made its first national television program for the PBS 
Dance in America series. In 1988, the Mark Morris 
Dance Group was invited to become the national 
dance company of Belgium. During its three years as 
resident company of the Theatre Royal de la 
Monnaie in Brussels, the Dance Group was the sub­
ject of several television programs, including the 
U.K.'s South Bank Show. The company returned to 
the United States in 1991, as one of the world's 
leading dance companies, performing across the U.S. 
and at major international festivals. The Dance 
Group has maintained and strengthened its ties to 
several cities around the world - audiences have 
become accustomed to the Dance Group's regular 
and frequent appearances in Boston, MA; Berkeley, 
CA; at the Jacob's Pillow Dance Festival and the 
Edinburgh International Festival in Scotland. In addi­
tion to a full international touring schedule, the 
Dance Group has recently completed two film pro­
jects: a collaboration with cellist Yo-Yo Ma entitled 



globe, le Dance Group a recemment termine deux 
projets de films : une collaboration avec le violoncel­
liste Yo-Yo Ma intitulee Falling Down Stairs, utilisant 
la Suite n• 3 pour violoncelle seul de Bach, et une 
version cinematographique de !'oeuvre de M. Morris, 
Dido and Aeneas, ces deux productions devant etre 
di/fusees a l'echelle internationale en 1998. Presentees 
en grande premiere en Angleterre, !es representations 
de J:Allegro, ii Penseroso ed ii Moderato, en collabo­
ration avec le English National Opera, ont valu au 
Dance Groupe le Prix Laurence Olivier 1997 pour 
la «Meilleure nouvelle production en danse». 

ARTEK est une formation de musique ancienne refle­
tant la vision artistique de sa fondatrice et directrice, 
Gwendolyn Toth. Les series annuelles de spectacles 
pour orchestre, de danse, de theatre et de musique 
de chambre presentes a New York par Artek font 
regulierement l'objet de critiques elogieuses du New 
York Times et le premier disque compact d'Artek sur 
lequel on peut entendre !'opera Orfeo de Monteverdi, 
enregistre sous !'etiquette de la Lyrichord Early Music 
Series, a ete acclame par la critique. Mme Toth a 
mene Artek sur la voie du succes grace a sa capacite 
infaillible de creer des productions remarquables, 
qu'il s'agisse de chefs-d'oeuvre bien connus presentes 
dans un cadre rafraichissant et creatif, ou de joyaux 
rarement interpretes des dix-septieme et dix-huitieme 
siecles, presentes pour la premiere fois a des publics 
du XX' siecle. Les chanteurs d'Artek sont tous des 
solistes de renommee internationale menant des 
carrieres distinctes, qui se reunissent pour former un 
ensemble vocal exceptionnel afin d'interpreter de la 
musique des dix-septieme et dix-huitieme siecles. 
Forme des musiciens interpretes de continua et de 
basse d'Artek, 4S8 Strings est un ensemble qui offre 
un son unique cree par la harpe, le theorbe, le luth, 
la guitare et differents instruments a clavier. On 
peut entendre 458 Strings sur le plus recent disque 
compact d'Artek, love letters from Italy (egalement 
enregistre sous !'etiquette de la Lyrichord Early Music 
Series), accompagnant le tenor haute-contre Drew 
Minter dans un programme d'arias et de cantates 
du dix-septieme siecle. 

PHILIP ANDERSON (tenor) a ete acclame par 
!'ensemble de la critique aux Etats-Unis pour son 
interpretation du role titre dans The Play of Daniel 
avec !'Ensemble for Early Music de New York. 
Recemment, ii a fait ses debuts en Europe inter­
pretant la Giuditta de Scarlatti avec l'Orchestre du 
Moulin d'Ande. A New York, ii a collabore frequem­
ment avec plusieurs groupes, dont le Sacred Music 
in a Sacred Space, la Clarion Music Society et le 
My Lord Chamberlain's Consort. On peut l'entendre 
sur le disque compact Jane's Hand - The Jane 
Austen Songbooks, enregistre sous !'etiquette VOX, 
ou ii interprete des chansons de salon britanniques. 

JOE BOWIE est ne a Lansing, au Michigan. II a com­
mence a danser alors qu'il frequentait l'Universite 

Foiling Down Stairs using Bach's Third Suite for 
unaccompanied cello, and a film version of Mr. 
Morris' Dido and Aeneas, both scheduled to air 
around the world in 1998. The company's British 
premiere performances of J:Al/egro, ii Penseroso 
ed ii Moderato with the English National Opera 
garnered the Dance Group the 1997 Laurence Olivier 
Award for Best New Dance Production. 

ARTEK is an early music organization reflecting the 
artistic vision of founding director Gwendolyn Toth. 
Artek's yearly series of orchestra, dance, theater, and 
chamber music events in New York City regularly 
receives high acclaim from the New York Times, and 
Artek's first compact disk release of Monteverdi's 
opera Orfeo on the Lyrichord Early Music Series label 
has garnered rave reviews. Ms. Toth has guided 
Artek to prominence through her unerring ability to 
create outstanding programs both of well-known 
masterpieces presented in a fresh, creative setting 
and rarely heard gems from the seventeenth and 
eighteenth centuries newly presented to twentieth­
century audiences. The Artek singers are all distin­
guished international soloists in their own right, who 
join together to create an exceptional vocal ensem­
ble for the performance of music from the seven­
teenth and eighteenth centuries. 458 Strings is an 
ensemble of the continua and bass players of Artek 
with a unique sound comprised of harp, theorbo, 
lutes, guitar, and various keyboard instruments. 
458 Strings can be heard on Artek's most recent CD 
release, love letters from Italy (also on the Lyrichord 
Early Music Series), accompanying countertenor 
Drew Minter in a program of seventeenth-century 
arias and cantatas. 

PHILIP ANDERSON (tenor) has received critical 
acclaim across the United States for his performance 
in the title role of The Ploy of Doniel with New 
York's Ensemble for Early Music. He recently debuted 
in Europe singing Scarlatti's lo Giuditta with 
l'.Orchestre du Moulin d'Ande. In New York he has 
been a frequent collaborator with many groups 
including Sacred Music in a Sacred Space, Clarion 
Music Society, and My Lord Chamberlain's Consort. 
On CD he can be heard singing British parlour songs 
on Jone's Hand - The Jone Austen Songbooks, on 
the VOX label. 

JOE BOWIE, born in Lansing, Michigan, began 
dancing while attending Brown University. After 



Brown. Apres avoir obtenu un diplome avec distinc­
tion en litterature anglaise et americaine, ii s'installe 
a New York au ii interprete des ceuvres de Robert 
Wilson et de Ulysses Dove. II danse egalement avec 
The Paul Taylor Dance Company pendant deux ans 
avant de quitter les Etats-Unis pour aller travailler en 
Belgique avec Mark Morris en l 9B9. 

CHARLTON BOYD est ne au New Jersey au ii a etudie 
et danse avec la Inner City Ensemble Theater & Dance 
Company. Diplome de la Juilliard School, ii a danse 
avec la Limon Dance Company. On peut le voir danser 
dans le Jose Limon Technique Video, Volume l, et 
dans d'autres videoclips. II a danse pour la premiere 
fois avec le Mark Morris Dance Group en 1989 et est 
devenu membre a part entiere de la troupe en 1994. 

MICHAEL BROWN (tenor) a frequente la Manhattan 
School of Music, inspire par sa mere qui chantait la 
musique de Bach et de Richard Rodgers. II a ete 
acclame par la critique pour son interpretation de 
l'archange dans la production Herod du New York 
Ensemble for Early Music a Spoleto, aux Etats-Unis, 
et pour son role de Sandy dans la production de la 
Boston Shakespeare Company, The Lighthouse, de 
P.M. Davies. Parmi les productions auxquelles ii a 
participe recemment, mentionnons des operas de 
Haydn et de Mozart avec le Connecticut Early Music 
Festival, la Messe en do mineur de Mozart avec les 
American Bach Soloists, et l'Europe go/ante de 
Campra avec Capriole, en Virginie. 

JACQUI CARRASCO (violon) a joue comme soliste et 
interprete de musique de chambre. Elle a interprete 
en premiere des pieces musicales de compositeurs 
comme Steve Reich et Luciano Berio aux Etats-Unis, 
en Europe, en Russie et au Japan. Elle vit actuelle­
ment a New York au elle est la violoniste du SEM 
Ensemble et du Cygnus Ensemble, en plus de jouer 
regulierement avec le Tri-centric Ensemble d'Anthony 
Braxton. Mme Carrasco a ete invitee a jouer par des 
groupes comme Newband, le Bang-on-a-Can SPIT 
Orchestra et !'Ensemble XTS-Xenakis. Elle interprete 
egalement souvent des pieces de musique argentine 
traditionnelle et du tango «nuevo» comme violoniste 
de la New York-Buenos Aires Connection, qui a 
recemment joue sur PBS et en concert avec Yo-Yo 
Ma. Detentrice d'un doctorat en Arts de la musique 
de la State University of New York a Stony Brook, 
elle fait actuellement partie du personnel de la 
faculte de l'Universite Princeton. 

EILEEN CLARK (soprano) a interprete le role de la 
Reine de la Nuit (la Flute enchantee) et de Naiad 
(Ariadne auf Naxos) avec le Syracuse Opera. Elle a 
egalement tenu des roles principaux avec le Concert 
Royal, le Commonwealth Opera et autres. En concert, 
elle a ete invitee par le Syracuse Symphony, le Newark 
Cathedral Symphony, !'Adirondack Festival Orchestra 
et la Long Island Symphonic Chorale. Eileen Clark a 

graduating with honors in English and American 
Literature, he moved to New York and performed in 
the works of Robert Wilson, Ulysses Dove, and 
danced with The Paul Taylor Dance Company for two 
years before going to Belgium to work with Mark 
Morris in 1989. 

CHARLTON BOYD was born in New Jersey where 
he studied and performed with the Inner City 
Ensemble Theater & Dance Company. He is a gradu­
ate of the Juilliard School and has danced with the 
Limon Dance Company. He appears in the Jose 
Limon Technique Video, Volume l, and other music 
videos. He first appeared with the Mark Morris Dance 
Group in 1989 and became a full company member 
in 1994. 

MICHAEL BROWN (tenor), inspired by hearing his 
mother sing the music of Bach and Richard Rodgers, 
attended the Manhattan School of Music. He 
has received rave notices for his portrayal of the 
Archangel in the New York Ensemble for Early 
Music's production of Herod at Spoleto U.S.A., and 
for the role of Sandy in the Boston Shakespeare 
Company's production of P.M. Davies' The 
Lighthouse. Recent appearances include Haydn 
and Mozart operas with the Connecticut Early Music 
Festival, Mozart's C minor Mass with the American 
Bach Soloists, and Campra's L'Europe go/ante with 
Capriole in Virginia. 

JACQUI CARRASCO (violin) has performed as a 
soloist and chamber musician and has premiered 
music by composers such as Steve Reich and 
Luciano Berio throughout the United States, Europe, 
Russia and Japan. She currently lives in New York 
City, where she is the violinist of the SEM Ensemble, 
the Cygnus Ensemble and a regular performer with 
Anthony Braxton's Tri-centric Ensemble. Ms. Carrasco 
has appeared as a guest artist with groups such as 
Newband, the Bang-on-a-Can SPIT Orchestra, and 
Ensemble XTS-Xenakis. She is also a frequent per­
former of both traditional Argentine and "nuevo" 
tango music as the violinist of the New York-Buenos 
Aires Connection, which recently performed on 
PBS and in concert with Yo-Yo Ma. Having received 
her Doctor of Musical Arts Degree from the State 
University of New York at Stony Brook, she is 
currently on the faculty of Princeton University. 

EILEEN CLARK (soprano) has sung Queen of the 
Night (The Magic Flute) and Naiad (Ariadne auf 
Naxos) with Syracuse Opera. She has also appeared 
in principal roles with Concert Royal, Commonwealth 
Opera, and others. In concert, she has guested with 
Syracuse Symphony, Newark Cathedral Symphony, 
Adirondack Festival Orchestra and Long Island 
Symphonic Chorale. Eileen has sung for dance 



chante pour des compagnies de danse comme la 
Limon Dance Company et la Anita Feldman Tap et 
New York Baroque Dance Co. Lorsqu'elle n'est pas 
en tournee avec le Mark Morris Dance Group (avec 
lequel elle interprete des ceuvres de Brahms, Purcell, 
Monteverdi et Vivaldi), elle aime chanter comme 
soliste et choriste avec Lilith and Ascension Music Inc. 
et creer des concerts inedits avec le quatuor vocal 
Kiitos. Eileen a enregistre sous les etiquettes Delos, 
Sony, Vox, Newport Classics et RCA et chante sur la 
bande sonore du film Dead Man Walking. 

RUTH DAVIDSON, native de New York, danse avec 
plaisir avec le Mark Morris Dance Group depuis sa 
premiere representation en 1980. Elle etudie avec 
Jocelyn Lorenz depuis 1979. 

JASON DUCKLES (violoncelle), originaire de 
Vancouver, vient d'obtenir son Doctoral en Arts de 
la musique a Stony Brook ou ii a etudie avec 
Timothy Eddy. l.'.ete dernier, ii s'est joint au Aspen 
Contemporary Ensemble et a participe aux festivals 
de musique de Tanglewood et de Taos. 

TlNA FEHLANDT a grandi a Wilmington, au 
Delaware, ou elle a commence a etudier la danse a
l'age de cinq ans. Elle est membre du Mark Morris 
Dance Group depuis sa fondation en 1980. Elle a 
interprete les ceuvres de M. Morris avec la Repertory 
Dance Company of Canada, la Concert Dance 
Company de Boston, la Tisch School of the Arts de 
l'Universite de New York, l'Universite du Minnesota, 
le San Francisco Ballet et !'American Ballet Theatre. 
Mme Fehlandt a egalement danse avec le White Oak 
Dance Project. 

MARJORIE FOLKMAN a obtenu un dipliime avec 
distinction du Barnard College. Elle a danse pour 
Spencer/Colton, Kraig Patterson, Sally Hess, Sara 
Rudner et le Repertory Understudy Group de la Merce 
Cunningham Dance Company. Elle a commence a
danser avec le Mark Morris Dance Group en 1996. 

SHAWN GANNON vient de Dover, au New Jersey, 
ou ii a commence sa formation en danse avec 
Dorothy Wescott Rosen. II s'est joint au Mark Morris 
Dance Group en 1995 apres avoir danse avec le 
groupe Dance Machine de Lee Theodore, le Mark 
Dendy Dance Group, Laura Dean Dancers and 
Musicians et la Jane Comfort and Company. 

LAUREN GRANT est nee et a grandi a Highland Park, 
en Illinois. Elle a obtenu un Baccalaureat es arts 
de la Tisch School of the Arts de l'Universite de 
New York ou elle a re�u la bourse Eric and Mark 
Myers. Mme Grant a commence a travailler avec le 
Mark Morris Dance Group en 1996 et est devenue 
membre a part entiere de la troupe en 1998. 

JOHN HEGINBOTHAM a grandi a Anchorage, en 
Alaska. Dipliime de la division de la danse de la 

companies such as the Limon Dance Company, 
Anita Feldman Tap and New York Baroque Dance Co. 
When not touring with Mark Morris Dance Group 
(with whom she sings works by Brahms, Purcell, 
Monteverdi and Vivaldi), she enjoys singing as 
soloist and chorister with Lilith and Ascension Music 
Inc, and creating unusual concerts with vocal quartet 
Kiitos. Eileen has recorded on Delos, Sony, Vox, 
Newport Classics, RCA, and appears on the sound 
track of Dead Man Walking. 

RUTH DAVIDSON, a native New Yorker, has enjoyed 
dancing with the Mark Morris Dance Group since its 
first performance in 1980. She has studied consis­
tently with Jocelyn Lorenz since 1979. 

JASON DUCKLES (cello), originally from Vancouver, 
Canada, has just completed his OMA at SUNY 
Stonybrook where he was a student of Timothy 
Eddy. Last summer he was a member of the Aspen 
Contemporary Ensemble and has participated in the 
Tanglewood and Taos Music Festivals. 

TINA FEHLANDT grew up in Wilmington, Delaware, 
where she began her dance training at age five. 
She has been a member of the Mark Morris Dance 
Group since its inception in 1980. She has staged 
Mr. Morris' work for Repertory Dance Company of 
Canada, Concert Dance Company of Boston, New 
York University Tisch School of the Arts, University of 
Minnesota, San Francisco Ballet and American Ballet 
Theatre. Ms. Fehlandt has also appeared with the 
White Oak Dance Project. 

MARJORIE FOLKMAN graduated from Barnard 
College, summa cum laude. She has danced for 
Spencer/Colton, Kraig Patterson, Sally Hess, Sara 
Rudner, the Repertory Understudy Group for the 
Merce Cunningham Dance Company, and began 
dancing with the Mark Morris Dance Group in 1996. 

SHAWN GANNON is from Dover, New Jersey, where 
he received his early dance training with Dorothy 
Wescott Rosen. He joined the Mark Morris Dance 
Group in 1995 after dancing with Lee Theodore's 
Dance Machine, Mark Dendy Dance Group, Laura 
Dean Dancers and Musicians, and Jane Comfort 
and Company. 

LAUREN GRANT was born and raised in Highland 
Park, Illinois. She graduated with a B.F.A. from New 
York University's Tisch School of the Arts where she 
was awarded the Eric and Mark Myers Scholarship. 
Ms. Grant began working with the Mark Morris 
Dance Group in 1996 and became a full company 
member in 1998. 

JOHN HEGINBOTHAM was raised in Anchorage, 
Alaska. He graduated from the Juilliard School's 



Juilliard School en 1993, ii a obtenu plus tard dans 
l'annee un role dans la production The Hard Nut du 
Mark Morris Dance Group. En plus de danser avec le 
MMDG, ii a tenu un role dans les ceuvres de John 
Jasperse et de Ben Munisteri et a ete invite a danser 
par le Pilobolus Dance Theater. Depuis 1995, John 
Heginbotham danse aussi avec la Susan Marshall 
and Company et ii a danse dans l'opera-danse 
Les Enfants terribles de Marshall/Glass. John s'est 
joint au Mark Morris Dance Group a titre d'apprenti 
en 1998. 

GRANT HERREID (luth), en plus de jouer avec Artek, 
Grant Herreid est membre du quatuor de musique 
ancienne Ex Umbris et de !'ensemble Piffaro de 
Philadelphie. II est aussi invite regulierement par 
la Hesperus and Liveoak & Co. II a ete le directeur 
musical de nombreuses productions du groupe 
Mannes Camerata, incluant la recente production 
acclamee par la critique // Caffe d'Amore, pour 
laquelle ii a compose la musique en plus d'etre le 
chef de musique. II a aussi compose la musique et 
fait les arrangements de plusieurs comedies de 
William Shakespeare et a mis en scene des produc­
tions pour le Festival de musique ancienne d'Amherst. 

ETHAN IVERSON (directeur musical; piano). Ethan 
Iverson est le directeur musical du Mark Morris 
Dance Group depuis janvier 1998. On peut entendre 
Iverson, bien connu dans le milieu du jazz, sur les 
recents disques compacts de Reid Anderson et de 
Patrick Zimmerli et sur son propre disque compact, 
School Work (1993), mettant en vedette le legendaire 
saxophoniste Dewey Redman. Ce disque a d'ailleurs 
ete choisi «Album jazz de l'annee» par Village Voice. 
En 1997, Iverson etait le soliste dans une interpreta­
tion avant-gardiste de Rhapsody in Blue, et ii a aussi 
fait une apparition sur PBS ou ii a joue la musique 
d'Astor Piazzolla avec le violoncelliste Yo-Yo Ma. 
Son trio vient tout juste de lancer deux nouveaux 
disques compacts enregistres sous !'etiquette Fresh 
Sound/New Talent, intitules Construction Zone (origi­
nals) et Deconstruction Zone (standards). II a etudie 
le piano avec Sophia Rosoff et Fred Hersch. 

DAN JOYCE, de Stuart, en Virginie, a commence 
sa formation professionnelle en danse a la North 
Carolina School of the Arts, ou ii a obtenu un 
Baccalaureat es arts. II a danse pendant une saison 
avec le Maryland Dance Theater pour ensuite se 
joindre a la Concert Dance Company de Boston avec 
laquelle ii est reste pendant quatre ans. II fait partie 
du Mark Morris Dance Group depuis 1988. 

ANTHEA KRESTON (violon), originaire de Chicago, 
a obtenu un diplome de Cleveland State University 
dans les etudes feminines. Comme membre du 
Avalon String Quartet, Anthea a recemment joue a
Jerusalem, Landres et Banff et va donner des con­
certs au Japan, en France et en Australie la saison 
prochaine. 

dance division in 1993 and was cast in Mark Morris 
Dance Group's The Hard Nut later that year. In addi­
tion to MMDG, he has appeared in the works of 
John Jasperse, Ben Munisteri, and as a guest artists 
with Pilobolus Dance Theater. John has also danced 
with Susan Marshall and Company since 1995 and 
performed in the Marshall/Glass dance opera 
Les Enfants terribles. John joined MMDG as an 
apprentice in 1998. 

GRANT HERREID (lute), in addition to performing 
with Artek, is a member of the early music quartet 
Ex Umbris and the Philadelphia ensemble Piffaro, 
and is a regular guest with Hesperus and Liveoak & 
Co. He has been music director for many produc­
tions of the Mannes Camerata, most recently the 
acclaimed production of// Caffe d'Amore, for which 
he conceived and directed the music. He has also 
arranged and composed music for several of the 
comedies of William Shakespeare, and has directed 
productions for the Amherst Early Music Festival. 

ETHAN IVERSON (music director; piano) In January 
1998, Ethan Iverson took his place at the feet of the 
Mark Morris Dance Group. Best-known in the world 
of jazz, Iverson can be heard on recent CD releases 
by Reid Anderson and Patrick Zimmerli and on his 
own 1993 CD School Work, which features the leg­
endary saxophonist Dewey Redman and was chosen 
by the Village Voice as a Jazz Record of the Year. In 
1997 Iverson was the soloist in an avant-garde ren­
dition of Rhapsody in Blue and was also seen on 
PBS playing the music of Astor Piazzolla with cellist 
Yo-Yo Ma. His trio has just released two new CD's 
on the Fresh Sound/New Talent label entitled 
Construction Zone (originals) and Deconstruction 
Zone (standards). His piano teachers were Sophia 
Rosoff and Fred Hersch. 

DAN JOYCE, from Stuart, Virginia, began his profes­
sional dance training at the North Carolina School 
of the Arts, where he received his Bachelor of Fine 
Arts degree. He danced for one season with the 
Maryland Dance Theater before joining Concert 
Dance Company of Boston for four years. He joined 
the Mark Morris Dance Group in 1988. 

ANTHEA KRESTON (violin), originally from Chicago, 
graduated with a degree in Women's Studies from 
Cleveland State University. As a member of the 
Avalon String Quartet, Anthea has recently per­
formed in Jerusalem, London and Banff, and will be 
concertizing in Japan, France and Australia in the 
coming season. 



DAVID LEVENTHAL, natif de Newton, au 
Massachusetts, a commence sa formation en danse 
a la Boston Ballet School et a poursuivi ses etudes 
avec des professeurs de la region de Boston et a
l'Universite Brown, ou ii a obtenu un Baccalaureat avec 
distinction en litterature anglaise. II a danse avec les 
compagnies de Marcus Schulkind, Spencer/ Colton, 
Neta Pulvermacher et Zvi Gotheiner avant de se join­
dre au Mark Morris Dance Group en janvier 1998. 

RACHEL MURRAY, native de New York, a commence 
a etudier la danse au Temple of the Wings a Berkeley, 
en Californie. Elle a commence sa carriere a l'iige 
de 14 ans, dansant avec la troupe de jazz africaine 
Terpsichore, faisant la tournee des hotels et des 
centres de villegiature dans toute la Colombie­
Britannique. Elle s'est ensuite retrouvee miraculeuse­
ment a Honolulu, Hawa·,, ou elle a etudie avec le 
maitre Betty Jones et sa compagnie Dances We 
Dance. Avant de se joindre au Mark Morris Dance 
Group en 1988, Mme Murray a danse avec Senta 
Driver's Harry de la ville de New York. 

JUNE OMURA est nee a Manhattan mais sa famille 
s'est installee dans le Sud lorsqu'elle avait six ans. 
Elle a etudie la danse a l'Universite de !'Alabama a
Birmingham, dansant dans ses productions des l'iige 
de huit ans. Elle est revenue a New York pour etudier 
au Barnard College, obtenant en 1986 un diplome 
avec distinction en Danse et en Etudes anglaises. 
Elle a d'abord etudie avec Mark Morris l'ete de cette 
meme annee pour ensuite se joindre avec plaisir au 
Dance Group en 1988. 

KRAIG PATTERSON est ne a Trenton, au New Jersey. 
II a obtenu un diplome de la Juilliard School en 1986 
et s'est joint au Mark Morris Dance Group en 1987. II 
a choregraphie des c:euvres pour le White Oak Dance 
Project, le Barnard College, le Columbia College, 
Holly Williams, l'Universite du Texas a Austin et pour 
sa propre troupe de danse, bopi's black sheep. 

MIREILLE RADWAN-DANA fait partie du Mark Morris 
Dance Group depuis 1988. «Les six Grands-peres ont 
mis sur la terre plusieurs choses, qui toutes devraient 
etre heureuses. Chaque petite chose a ete envoyee 
pour une raison et dans cette chose ii doit y avoir du 
bonheur et le pouvoir de rendre heureux. Comme les 
brins d'herbe qui tournent les uns vers les autres 
leurs tendres visages, nous devrions faire de meme, 
car tel etait le desir des Grands-peres du monde.» 

(Black Elk) 

GUILLERMO RESTO danse avec le Mark Morris Dance 
Group depuis 1983. 

PAUL SHIPPER (basse, guitare), chanteur et instru­
mentiste de renommee mondiale, est bien connu 
des amateurs de musique ancienne. En plus de jouer 
avec Artek, ii est un des membres fondateurs de 
Ex Umbris. II a egalement joue et enregistre avec 

DAVID LEVENTHAL, a native of Newton, 
Massachusetts, began his dance training at Boston 
Ballet School, and continued his studies with 
Boston-area teachers and at Brown University, where 
he received a BA with honors in English Literature. 
He danced with the companies of Marcus Schulkind, 
Spencer/Colton, Neta Pulvermacher, and Zvi 
Gotheiner before joining the Mark Morris Dance 
Group in January of 1998. 

RACHEL MURRAY, born in New York City, began 
her dance training at The Temple of the Wings in 
Berkeley, California. Her performing career began 
at age 14, dancing with the African-jazz troupe 
Terpsichore, touring hotels and lodges throughout 
British Columbia. She then miraculously landed in 
Honolulu, Hawaii, where she studied and danced 
with master teacher Betty Jones and her Dances 
We Dance company. Before joining the Mark Morris 
Dance Group in 1988, Ms. Murray was performing 
with Senta Driver's Harry of New York City. 

JUNE OMURA was born in Manhattan but moved 
to the South at age six and studied dance at the 
University of Alabama at Birmingham, in whose 
productions she appeared from the age of eight. 
She returned to New York to attend Barnard College, 
graduating in 1986 with honors in Dance and 
English. She first studied with Mark Morris that sum­
mer and happily joined the Dance Group in 1988. 

KRAIG PltrTERSON, born in Trenton, New Jersey, 
graduated from the Juilliard School in 1986 and 
joined the Mark Morris Dance Group in 1987. He has 
choreographed works for White Oak Dance Project, 
Barnard/Columbia Colleges, Holly Williams, the 
University of Texas in Austin, and his own dance 
group, bopi's black sheep. 

MIREILLE RADWAN-DANA joined in 1988. "The six 
Grandfathers have placed in this world many things, 
all of which should be happy. Every little thing is 
sent for something, and in that thing there should 
be happiness and the power to make happy. Like 
the grasses showing tender faces to each other, 
thus we should do, for this was the wish of the 
Grandfathers of the world:' (Black Elk) 

GUILLERMO RESTO has danced with Mark Morris 
since 1983. 

PAUL SHIPPER (bass, guitar), internationally regard­
ed as both singer and instrumentalist, is a familiar 
face to early music audiences. In addition to per­
forming with Artek, he is a founding member of 
Ex Umbris and has also performed and recorded 



Pomerium, le Baltimore Consort, les Smithsonian 
Chamber Players, !'Ensemble for Early Music et 
autres. II a participe a des festivals de tous les coins 
du monde, dont ceux de Hong Kong, Cracovie, 
Spolete, Ratisbonne et Utrecht. On peut l'entendre 
sur des enregistrements de Harmonia Mundi, 
Windham Hill, Lyrichord, RCA, Arabesque et Dorian. 

DANIEL SWENBERG (theorbe) detient une Maitrise 
du Mannes College of Music ou ii a etudie avec le 
luthiste Patrick O'Brien. II joue regulierement du 
luth et du theorbe dans la region de New York. 
Recemment, ii a re�u la prestigieuse bourse Fulbright 
pour aller etudier a Breme, en Allemagne. 

GWENDOLYN TOTH (clavecin) est reconnue comme 
l'un des grands chefs d'orchestre et interpretes de 
musique ancienne sur instrument a clavier des Etats­
Unis. Elle a remporte des prix lors des concours du 
Magnum Opus Harpsichord et de !'American Guild of 
Organists et a ete nommee «Jeune chef d'orchestre 
s'etant le plus distingue» par Opera News en 19B9. 
Elle a ete entendue en concert dans toute l'Amerique 
du Nord, l'Europe et !'Extreme-Orient, sur des reseaux 
radiophoniques de Hollande, d'Allemagne et de 
France, ainsi qu'a la National Public Radio des Etats­
Unis, interpretant aussi bien de la musique ancienne 
que de la musique d'avant-garde. Elle prepare 
actuellement un enregistrement pour orgue seul 
des ceuvres de Heinrich Scheidemann, jouees sur un 
orgue a temperament moyen a Zeeryp, en Hollande. 

WILLIAM WAGNER est de Larchmont, New York. 
II a etudie a la Martha Graham School of Dance et a 
obtenu un diplome en Etudes anglaises de la State 
University of New York a Purchase. M. Wagner est 
membre du Mark Morris Dance Group depuis 1988. 

JULIE WORDEN vient de Naples, en Floride. Elle a 
obtenu un dipl6me de la North Carolina School of the 
Arts. Elle a travaille avec les choregraphes de Chicago 
Bob Eisen, Jan Erkert et Sheldon B. Smith. Elle danse 
avec le Mark Morris Dance Group depuis 1994. 

MICHELLE YARD est nee a Brooklyn, New York. Elle a 
commence sa formation professionnelle en danse a
la New York City High School of the Performing Arts. 
A la fin de ses etudes, elle a obtenu les prix Helen 
Tamiris et B'nai Brith. Pendant trois ans, elle a aussi 
ete etudiante boursiere au Alvin Ailey Dance Center. 
Elle a frequente la Tisch School of the Arts de 
l'Universite de New York ou elle a recemment obtenu 
un Baccalaureat es arts. Michelle a commence a
danser avec le Mark Morris Dance Group en 1997. 

with Pomerium, the Baltimore Consort, the 
Smithsonian Chamber Players, Ensemble for Early 
Music, and others. His travels have taken him to fes­
tivals worldwide including Hong Kong, Cracow, 
Spoleto, Regensburg and Utrecht. He can be heard 
on recordings by Harmonia Mundi, Windham Hill, 
Lyrichord, RCA, Arabesque, and Dorian. 

DANIEL SWENBERG (theorbo) holds a master's 
degree from the Mannes College of Music where he 
studied with lutenist Patrick O'Brien. He performs 
regularly in the New York City area on lute and theor­
bo. Most recently, he has been awarded the presti­
gious Fulbright scholarship for study in Bremen, 
Germany. 

GWENDOLYN TOTH (harpsichord) is recognized as 
one of America's leading early music conductors and 
keyboard performers. She has won prizes in the 
Magnum Opus Harpsichord competition and in 
American Guild of Organist competitions, and she 
was selected as an "Outstanding Young Conductor" 
by Opera News in 1989. She has been heard in con­
cert throughout North America, Europe and the Far 
East, and on radio networks in Holland, Germany, 
France, and America's National Public Radio per­
forming both early music and avant-garde music. 
Currently she is preparing a recording of solo organ 
works of Heinrich Scheidemann, recorded on the 
meantone organ in Zeeryp, Holland. 

WILLIAM WAGNER is from Larchmont, New York. He 
studied at the Martha Graham School of Dance and 
is an English graduate from the State University of 
New York at Purchase. Mr. Wagner joined the Mark 
Morris Dance Group in 1988. 

JULIE WORDEN, from Naples, Florida, is a graduate 
of the North Carolina School of the Arts. She worked 
with Chicago choreographers Bob Eisen, Jan Erkert 
and Sheldon B. Smith. She has been dancing with 
Mark Morris since 1994. 

MICHELLE YARD was born in Brooklyn, N.Y. She 
began her professional dance training at the New 
York City High School of the Performing Arts. Upon 
her graduation she received the Helen Tamiris and 
B'nai Brith awards. For three years she was also a 
scholarship student at The Alvin Ailey Dance Center. 
She attended New York University's Tisch School 
of the Arts, where she recently graduated with a 
Bachelor of Fine Arts. Michelle began dancing with 
the Mark Morris Dance Group in 1997. 



PERSONNEL DU MARK MORRIS DANCE GROUP/ 

MARK MORRIS DANCE GROUP STAFF 

Directeur technique / Technical Director: .................................................................. Johan Henckens 
Directeur musical / Music Director: ................................................................................. Ethan Iverson 
Directri.ce des re,r,etitions / R�he�rsal Direct.or: ............................................................. Tin'! Fehlan�t 
Superv1seur de I ecla1rage / Lighting Superv1sor: ................................................................ R1ck Martin
Superviseur des costumes / Wardrobe Supervisor: ....................................................... Patricia White
Superviseur du son / Sound Supervisor: ......................................................................... Russell Smith
Directeur du developpement / Development Director: .............................................. Michael Osso 
Administratrice deleguee adjointe / Assistant Managing Director: .............................. Eva Nichols
Administratrice fiscale / Fiscal Administrator: ................................................................ Lynn Wichern
As�o�iee au d.eveloppement / _D.evelopment. Associate: ............................................ . Lesley Berson 
Ad101nte adm1nistrat1ve / Admin1strat1ve Assistant: ............................................. Jamie Beth Cohen
Representant aupres des medias/ Media Representative: ..................................... William Murray (Better Attitude, Inc.) 
Conseiller juridique / Legal Counsel: ............................... (K�y�:-·s�h.�i�i ... Fi�-;;;.;·��:-·H��r� ���dfe�) 
Comptable / Accountant: .................................................................................. Kathryn Lundquist, CPA 
Orthopediste / Orthopaedist: ................................................................................. David S. Weiss M.D. 

Merci a Maxine Morris et a Dieu / Thanks to Maxine Morris and god 

Sinceres remerciements a tous les danseurs pour leur devouement,
leur fidelite et leur exceptionnelle contribution / 

Sincerest thanks to all the dancers for their dedication, 
support and incalculable contribution to the work 

Renseignements / 
For information contact: 
Mark Morris Dance Group
Management Inc. 
225 Lafayette Street, Suite 504
New York, NY 10012-4015 
Tel: (212) 219-3660 
Fax: (212) 219-3960 
E-mail: info@mmdg.org

MARK MORRIS DANCE GROUP 

Du financement supplementaire a ete 
obtenu de : AT&T Foundation, Mary Flagler
Cary Charitable Trust, The Aaron Copland 
Fund for Music, Cowles Charitable Trust, 
Dance Ink, The Eleanor Naylor Dana 
Charitable Trust, The Fan Fox and Leslie 
R. Samuels Foundation Inc., Fund for U.S.
Artists at International Festivals, The 
Harkness Foundation for Dance, Sydney & 
Francis Lewis Foundation, Meet the 
Composer, Joyce Mertz-Gilmore Foundation, 
MTV, National Dance Residency Program, un
programme de subvention ayant le soutien 
de The Pew Charitable Trusts et administre 
par The New York Foundation for the Arts, 
Philip Morris Companies Inc., The Shubert 
Foundation, Inc., VOGUE et les Amis du 
Mark Morris Dance Group. 

Additional funding has been received 
from the AT&T Foundation, Mary Flagler Cary
Charitable Trust, The Aaron Copland Fund 
for Music, Cowles Charitable Trust, Dance 
Ink, The Eleanor Naylor Dana Charitable 
Trust, The Fan Fox and Leslie R. Samuels 
Foundation Inc., Fund for U.S. Artists at 
International Festivals, The Harkness 
Foundation for Dance, Sydney & Francis
Lewis Foundation, Meet the Composer, 
Joyce Mertz-Gilmore Foundation, MTV, 
National Dance Residency Program -
a grant program underwritten by The Pew 
Charitable Trusts and administered at 
The New York Foundation for the Arts, 
Philip Morris Companies Inc., The Shubert 
Foundation, Inc., VOGUE and the Friends 
of the Mark Morris Dance Group. 
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Les Grands Ballets 
Canadiens 
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Declic et les Grands 

L 
es enfants terribles n'ont 
pas d'age. Mark Morris a 
42 ans et ii fait figure de 

grand seigneur dans la danse 
contemporaine americaine. 
Provocant, irreverencieux, 
Morris a la fibre des anarchistes. 
Libre penseur, ii a mene sa bar­
que depuis Seattle jusqu'a la 
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« grosse pomme », dans laquelle 
ii croque a belles dents depuis 
1980, annee ou, a 24 ans, 
ii a cree sa propre compagnie 

Morris a tout du mauvais 
gar�on qui a reussi et c'est 
un peu pour �a que les Grands 
Ballets Canadiens ont pense 
lier sa venue a Montreal avec 

MANON RICHARD 

un projet benefice au profit de 
Declic, un organisme qui veut 
redonner le gout des etudes 
aux jeunes decrocheurs, un 
phenomene qui touche pres 
d'un jeune sur deux dans la 
region de Montreal. 

Depuis un an, les Grands 
Ballets Canadiens et Declic pre­
parent leur coup - leur double 
coup en fait - un gala benefice 
le soir de la premiere et un pro­
jet pour les jeunes, une serie 
de reportages sur les Grands 
Bal lets Canadiens. 

Declic a selectionne quatre 
filles, dont des decrocheuses 
potentielles, qui revaient de 
tutus et de decor flamboyant 
sans avoir jamais vu les Grands 
en spectacle. 



Cet ete, en entrant dans 
les coulisses de la compagnie, 
les reporters en herbe ont sorti 
leur calepin. Tournee, chore­
graphe. production, ballerine, 
les journalistes ont scrute 
l'envers du decor sous taus ses 
aspects. Elles en ont fait leurs 
nouvelles. un recit que l'on 
peut lire sur le web 
www.cam.org/-declic. 

Karine, Melissa, Denise 
et Marie-Eve ne deviendront 
probablement pas journalistes 
apres avoir vecu cette expe­
rience, mais cette aventure leur 
aura donne le goOt de passer 

Les Grands Ballets Canadiens 

encore un petit bout de temps 
sur les banes de l'ecole. En 
apprenant les rouages de la 
compagnie, elles se sont 
frottees a la realite du travail, 
et ont entrevu les destinations 
interessantes qui peuvent se 
profiler a !'horizon. L'une d'en­
tre elles envisage meme de 
prendre des cours de ballet. 
Un vrai declic. 

Les Grands, eux, sont 
contents, tellement qu'ils 
envisagent de poursuivre leur 
alliance avec !'organisation. 
Paree que les jeunes d'aujour­
d'hui sont peut-etre le futur 

public de la compagnie, ou 
encore ses prochains decora­
teurs, choregraphes, danseurs, 
maquilleurs, techniciens ... cA, 

Mark Morris, « /'enfant terrible» ... 
et /'un des grands choregraphes 
de notre epoque ! Mark Morris 
Dance Group, presente par 
Les Grands Ballets Canadiens 
!es 26, 27 et 28 novembre a la 
Salle Wilfrid-Pelletier.
Renseignements: Info Arts Bell au
/514) 790-ARTS, 1-800-203-ARTS 
ou www.infoarts.net 

Journaliste independante, Manon 
Richard collabore notamment a La 

Presse et a Radio-Canada International. 

Un vin digne des grands moments. 
(Cc soir p<H cxcmplc.) 
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Notre prochain role 
est de jouer l'avenir. 

Les premiers mots 

d'un enfant sont une 

source d'emerveillement. 

lls revelent son besoin 

d'etre compris et son 

desir de comprendre. 

lls laissent deja pressentir 

les emotions et les idees 

qui, plus tard, creeront 

des liens familiaux, 

sociaux, identitaires. 

Dans une societe, ces 

liens essentiels sont 

forges par les createurs. 

C'est pourquoi Alcan 

est fiere d'encourager 

et de soutenir ceux qui, 

par le geste et la parole, 

nous interpretent l'avenir. 

L'avenir est si proche. 




