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SYNOPSIS· DID 0 AND JENEAS 
Scene I. The Palace 

The Trojan war is over. A-.neas and hi, people have found thcm,clvcs in Carthage after a tre,1cherou, ,ca voyage. 

I lis destiny, as decreed b)' the Gods, i, to found Rome, but he has become obsessed with l)ido, Queen of 

Carthage. Her sister and confidante, Belinda, and other optimistic courtiers urge her to enjoy her good fortune, 

but the young widow Dido is anxious. J£ncas arrives to ask the Queen, again, to give herself to him. Belinda 

notice,, with relief, that Dido seems to be capitulating. Dido and ,Enea, leave together. Love 1riu111phs. 

Scene 2. The Cave 

The evil Sorceress sum111on, her colleague" to 111ake big trouble in Carthage. Dido must be destroyed before ,un­

set. Knowing of JEncas' destiny to sail to Italy, the Sorceress decides to send a Spirit disguised as l\-lercury to tell 

hi111 he must depart immediately. Since Dido and JEneas and the rest arc out on a hunt, the witches pl,m to make 

a storm to spoil the lover,' fun and send everyone back ho111e. The witches cast their spell. 

Scene 3. The Grove 

L>ido and J£neas make love. Another triu111ph for the hero. The royal party enters and tells a story for tl-nea,' 

benefit. Dido senses the ,1pproaching stor111. Belinda, ever practical, organi;cs the trip back to the pal,1cc. A-.nca, 

is accosted by the false l\lcrcury with this co111111and: "Leave Carthage Now." He ,Kcepts his orders, then won­

ders how to break the news to Dido. He is worried. 

Scene 4. The Ships 

A:neas and the Trojans prepare for the journey. The Sorceress and her witches arc quite plc.1scd to sec th,11 their 

plot is working. Once A:neas has sailed they will conjure an ocean storm. They arc proud of thcmsclvc,. 

Scene 5. The Palace 

Dido secs the Trojans prep.iring their ships. JEncas tries to cxpl,1in his predic,1111ent and of
f
ers to bre,1k his vow 

in order to st,1y with her. Dido is appalled by his hypocrisy. She sends him ,nvay and contemplate, the inc, it,1bil 

ity of death. "Re111ernbcr me but forget my fate." Dido dies. 



1\1 \l{K /\IORRIS ""' born on Augu,1 29, 1956 in Seattle, \\'ashington, where he ,1udied ,1, a young m,111 with 

\'crl,1 I !<"'er, .111d Pcrrv Bru11snn. I le performed II ith a 1 .1rietv of ((Hnpanic, in the e,irlv year, of hi, ,<ll'eer, 

including the I ,ir I uhontlh I ),111ce C:omp,1n1·, I l,111nah Kahn D,111ce Comp,1m, l aur,1 Dean 

I l,llllcr, ,llld :\lu,ici,1n,, l·liol l·eld ll.lllet, ,llld the Koled,1 B,dk,rn IJ,111,e l:n,emble. I k formed 

the• ,\l<ll'k \lorri, Dance (;roup in l9XO, ,ind h,1' since creakd mer 90 work, l<ir the Dance 

( ,1oup .• 1, 11ell .1, ehoreogr,1phing d,111ce, for m,111) ballet rnmpanie,, including the San 

I r,llleisu> B.dlet, the 1',1ri, llper,1 Ballet, .rnd \merican B.dlet "I he,1tre, hom 1988-1991 he was 

I l1re·cto1 of I l,lllce .11 the lhe,ilre Roy.ii de l.1 \lonnaie in Brussel,, the n,1l ion,d oper,1 house 

of lklgium. During hi, tenure there, he cre•,11ed 12 piece, including three e1ening-leng1h works: The Hc1rel ,\'111 

hi, eomie hook in,pin:d 1cr,ion of /he ,\'11tcn1ckcr); /'Allegro, ,I Pe11scroso eel ,I ,\/oelemto; and [),do 11111/ ,t11e,1s, 

.ind lou1ukd the \\'hite Oak l),uice Prn1ell 11i1h ;\likh,1il Bary,hnikm. /\Ir /\lorri, is noted for hi, musicality -

lw h,1' been de,,rthed ,1' "undc•1 iating in hi, de1otion to music" - ,111d for hi, ",1bility to conjure ,o 111,lll)' con­

l1,1d1L1on· ,tile, .rnd emotion,." He h.1, worked e,ten,iYeh· in oper,1 ·" both ,l choreographer and ,I director. 

\lost recenth·. he directed ,llld choreogr.1phed ,1 Rnl'al Opera, C,ll'ent C,micn production of Rameau\ P/111<'c 

"hid1 premiered ,11 the l·dinburgh lnlern,111on,1I l·e,ti,al 111 1997, ,\Ir. :\lorri, w.1s n,1111ed a Fellow of the 

\l,1e \rthur I ound,111on 111 I '!9 I, and he i, the ,ubiecl of a bingr,1phy b) Jo,111 Acocell.1 ( Farr,ir, Straus & Giroux), 

.\1-\Rf- .\lllRRIS 1).-\\.;( F GROL'P 11,1s formed in 1980 and g,11e its first concert th,11 year in :S:ewYork City. In 

the lollrnrn1g 1·e,u,, the comp,1111·\ lourtng schedule ste,1dil) e'sp,lllLkd to include cities both in the U.S. ,llld in 

I 11ro11e ,ind, 111 198(,, the l),u1ce Croup m.1de• its lir,1 n.1tional tele, i,ion progr,1111 for the PBS Dance in America 

,crie,. 1 n 1988, the \ I.irk \ lorri, I lance ( ,roup 11 ,is im ited lo hem me the n,11io11,d d,1nce co111p,1ny of Belgium. 

Durtng th 1hree-1e·,irs ,1, re,1den1 nunp,rn1 of the lhc,itre Roy.ii de l,1 �lon11,1ie in Brussels, the IJ,ince Croup 

11.1, th,· ,uh1eL1 of ,L',·er.1I 1ele1i,ion progr,tms, 111cluding the ll.K.'s �outh B,1nk Show. The comp.rny rl'turned to 

lhl' l n1ted \1,11e, i11 1991, ,1, one of the \\'Orld\ leading d,rnce comp,111ies, performing ,terns, the L'.S. ,tnd at 

m,1ior 1ntnn.11io11,tl fr,t1vab. I he ll,rnce Croup h,1, 111,1i111ainl'd ,1nd ,1reng1hened its ties to several cities around 

the' \\'orld ,tudicnces h,t\'l' bernme ,1ccu,10111ed to the ll,tnce (;roup's rcgul.1r ,rnd frequent appe.ir,1nces in 

lloslon, �I\; lkrkele1, ( A; .11 the J,tcob\ 1'11lm, Dance fes1i1al and the f'dinburgh International Festil'<li in 

\u,1l.1nd, In addition to ,1 lull intern,llion,tl touring ,chedule, the' Dance (;roup h,1, recent!)' completed two film 

pro1e·L1s: ,1 collahor,1tion w11h cellist Yo Yo \l.1 entitled F11/li11g /)()11'11 Stair, u,ing Bach', Third Suite for unac­

co1np,lllie•d cello, and a lilm ,er,ion of ,\Ir. ,\lorrJS' f)ielo 1111,/ /rllca,, both scheduled to air around the world in 

I lJlJX. I he e<>lllp,111/, Brtl1sh prl'miere perlor111,111ces of L',\1/cgro, ii />c11scroso eel ii Modcmto with the l::11glish 

:S:,111on,1I Oper,1 g,1rnered the l),l/lce (;roup the 1997 laurl'nce Oli,ier Aw,1rd liir Best �ew Dance Production. 



CRAIG SMITH (conductor) .1ttended Washington State University .,nd l.1ter the Ne\\' h1gl.1nd Con,cnatory ol 

Music in Boston. He h,1s been artistic director of I-111111anuel /\lusic in Hoston since 1970. At the ,.1111e time, he h.is 

collabornted with stage director Peter Scll.,rs to produce several estre111ely successful oper,1 

productions which have toured the UK and Europe. These include the three ,\101.irt/d.1 Ponte 

oper,is, Cosijilll tuflc, Le ,\/oz;:c iii Figaro .111d /)011 Gim·c11111i, which \\ere .ilso filmed ft,r European 

.ind American television <1nd recorded on video cn111pact disc. A, principal gue,t 

conductor of the /\'lonnaie Theatre, Craig Smith collaborated with /\ lark ,\!orris for two sea,011', 

and has since loured with these productions lo 13,"ton, /\linneapolis, Ne" York Citi·\ Lincoln 

Center, Hong Kong, Los Angeles, 1 lollanc.l, lsr.1el and New Ze.1l.111d. I le h.lS conducted the \'icnn.1 Sy111pho111, the 

Dresden Stattskapelle, the Northeren Sinfoni.1, and the Hong Kong Philh.irmonic. lie 111.1de his I louston (,rand 

Opera debut conducting I landel's Giulio Cc,11rc c.lirected by Nichol.is I lytner. \\'ith l·111111.1nul'I .\lusic, 011 the 1'och 

International label, he h<1s recorded three highly accl.1i111ed CD\ of .1 c<1pclla music by Heinrich Sch.it,, and a 

recently completed CD which features work, by Pulit,cr Pri1e-\\'i1111ing rnmpo,er John I l.irbison .. \Ir. �mith h.is 

t.iught at The Juilliard School, i\lrl .111d is currently on the faculty of the Ne" E11gl,111d Lonscnatory of :--lu,ic. 

HENRY PURCELL was born in 1659 .,nd died in \\'estminstcr in 1695. I k \\'.JS., chorister in the Ch.1pel Rmal 

until his voice broke in 1673, and he was then made assistant to John I lingcslon, 11ho111 hl' succl'eded as org.111 

maker and keeper of the king's instruments in 1683. In 1677 he"•" appointed comp,"er-in ordin,H) for the 

king's violins Jnd in 1679 succl'cded his teacher. l\1011, ,IS orgJnist of\\'cst111inster 1\bbc'). It was probabh in lh/-10 

or 1681 that he married. Fro111 that time he began writing music 1<,r thl' theater. In 161-12 he""' ,1ppointl'd .111 

organist of the Chapel Royal. Hi.s court appoint111ents were rcnl'wcd by J,1mes II in 1685 and by \\ill,.1111 Ill in 

1689, and on each occasion he hac.l the duty of providing .1 ,l'cond organ for the rnron.llion. Thl' last rm.ii IKGl 

sion for which he provided music was Queen 1-.lary's funer,d in 1695. Before the )'eJrl'nded Purcell hiniself""' 

dead. He was buried in \\bt111insler Abbey on Now111bcr 26, 1695. 

Purcell was one of the greatest composers of the B.1roquc period and one of the grcatc,t ol ,di l·nglish rnmp,"er,. 

His earliest surviving works date from 1680 but .dready ,how a co111plete command ol the cr.1ft of composition. 

They included the fant,1sias for, iols, m.istcrpieces of rnntr,1puntal \\Ti ting in the old stvlc, .ind some ,II le.1st of 

the 111ore modern sonat.1s for violins, 1,hicl1 reveal some acquaintance with lt.1li,1n model,. In time Purcell 

became increasingl) in demand ,lS ,1 composer, anc.l hi.s the.lier 111usic in p,1rticuldr 111.,de hi, 11.1111e familiar to 

111,1ny who knew nothing of his church 111usic or the odes and wekn111c songs he 11rolc for the court. �luch ol 

the theater music consists of songs and instrumental piece, 1<.1r spoken pl,1ys, but during the I.isl ti,c ,e.ns ol hi, 

life Purcell collaborated on tive "semi-operas" in which the music h.is ., l,1rge sh.ire, 11ith dil'ati.<.<c111c111,, ""'l-\',

choral nu111bcrs and d.111ces. I !is only true opcr,1 (i.e. with mu,ic throughout) wa.s /)u/o 1111d //:1Jc11,, written for 

a girls' school at Chebea; despite the limil.1lio11s of N,1hu111 ' late's libretto it is .1nH>11g the finc,t of sc1e111ec111h 

century opera�. 

1Jm111atic 1JJ11sic includes f)ii/o a11il ,h,ctJ.< ( 1689) .,nd se1111-opl'r,is: /)iodc_,i,111 ( 16901; J.:111:-: ,\rtf,,,r ( 1691 I; /he 

Fairy Q11cc11 ( 1692); The /11ditJ11 Q11cc11 ( 1695); /he /c111pc.<t (,1695); .111d songs ,111d incident,11 music i<ir mer 10 

plays. Sacred 11111:-ic: 65 anthen1s. Other ,·ocal 11111�ic 2�1 ode� and welcome songs, court 'iollgs. /11�1n1ntt·11tc,I 11111s1L: 

13 fantasias for \'iols, two in 110111i11cs for viob, Ch.1cony, 22 son,ll.1s, 8 suite!:!, 5 org,tn \'olunt.tries. 



JOI I I IA RBI SON is one of America\ most prominent composers. Among his principal works arc three siring 

quarteh, two operas and a cantat,1 Tl,c Hight /1110 Egypt, which earned him a Pulit7cr Prize in 1987. Other awards 

include the Kennedy Center I riedheim hrsl l'ri,c in 1980 (for hi, Pi,rno Concerto) ,rnd ,l :--lacArthur Fellowship 

in 1989. Harbison ha, been Compmer-in-lfrsidence with the Pithburgh Symphony, the Los Angeks 

l'hilh,1rmnnic, the ·1anglc1rnod, :--1,1rlboro, \,pen, Ojai, and S,rnla 1-e 1-cstiv.ils, and the American Ac.1demy in 

Rome. I lis music has been performed by m,111)' of the world's leading ensembles, and 35 of his pieces have bern 

recorded on the Nonesuch, Northeastern, 11,trmonia t\lundi, New World, lkutschc Gr,tmmopbon, Decca, Koch 

.ind CRI labels. Recent projects include a Flute Concerto for R,111,om Wilson, Oly111pic /)1111ces for the dance com­

p,uw Pilobolus, and ,1 son,11,1 for Sarnphone ,md Piano, commissioned by 100 s.isophonists. Harbison was one 

of 12 intcrn,Hional composers im itcd to mm pose a section of a Requiem commemorating the victims of World 

\\',tr II, performed on the 50th ,lllniversary of \'E Day, Augu-i 1995 by the Stuttg,trt Bachchor and the Israel 

Philharmonic, conducted bv I lclmut Rilling. H,trbison is presently composing ,111 opera, Tl,c Grmt C111sb;•, for 

the \ktropolit,111 Opera Comp,m1·. 

l'l Ill IP ANDERSON (tenor) has recei1ed critical acclaim across the United States for his performance in the title 

rok of Tl,c /'lay o( Dn11id with New York\ bisemblc for Early Music. I le recently debuted in 

luropc singing Sc.1rlatti\ / ti (;i,ulitt11 with I 'Orchestre du i\loulin d'Andc. In 'cw York he has 

been lrcquenl collahor,1tor with many groups including Sacred 1\lusic in ,t �.tered Space, 

( l,trion ,\lu,ic �ocicty, ,111d :--ly Lord Chamberlain\ Consort. \\'ith i\l.irk i\lorris D,111Ce (;roup, 

he h,is pro\'ided music of 1\lonteverdi for I /)011'1 \\'ant to Love. On CD he can he he,lrd singing 

British parlour song.s on /1111c's f-/1111d - Tl,c /1111c A11,tc11 So11�/,ooks on the VOX label. 

CAROi BE l\'ER (viol,1 - i\lcdiu111) is an ,1dive freelance \'iolist in the New York area. She has a special intcre;,t 

in nc11 mmic ,111d has premiered sever.ti works for chamber emcmble and for solo viola with the New York Ari 

En.semblc and the Algonquin �Iring Qu,1rtel. Other activities include serving ,ts principal violist with the New 

York City Oper,1 Nation.ii Company ,tnd performing with the long !;land l'hilh.irmonic and the New Jersey 

S1111phon1· Orchestr,1. i\ls. lknncr studied 1iola and literature al Oberlin .ind received i\li\l and Di\lA degrees 

from I he Juilliard School. 

ROBl·RT BORDO (set designer - Oido ,1111/ ,-l:11c11,), a painter, first worked with !\lark 1\lorris on the sc·t of"The 

De.1th of Socrates" at D,mce Theater \\'orkshop in New York Citv in 1983. A native of t\lontreal, he has designed 

the ,ets lor i'd,irk ,\lorris f),111ce (;roup PBS/D,111marks Radin 198(, 1cle1 ision prngr,un, and the Dance Group's 

produllion of"Stabat ,\l,1ter" ,11 the Brooklyn Academy of ,\lusic's 1986 :-slcxt \\',n·e l·c;,tival. He designed sets and 

rnstumes for Les (;rands B,tllets C111,1dicn,'s "l'aukenschlag," choreogr,1phed by ,\Ir. i\lorris. I lis design, were 

,1dap1cd for the recently filmed television production of Dido 1111d ,/-11ct1,. In addition, t-.lr. Bordo's ,lrt work has 

been u>mmi,sioned for l),111cc Croup poster, ,ind programs. I le is on the fantlt)' ,ll The Cooper Union School 

of Art. I k 1, represented lw \les,rnder ,ind Bonin in :S.:ew )ork City. 

JOE HOWIE, born in l,msing, i\lichig,rn, began dancing while attending Brown University. 

\fter gr,1duat1ng with honors in 1-nglish ,rnd ,\merican I iteraturc, he moved to l\'ew York ,rnd 

perlormcd in the work, of Robert \\'ilson, L'lnscs Dove, ,ind d,mccd with The P,1ul Taylor 

ll,111cc· ( ompany for two 1·c,1r, before going to Belgium to work with i\l,1rk :--!orris 111 1989. 



RUTH DAVIDSON, a native New Yorker, has enjoyed dancing with the Mark Morris Dance 

Group since its first performance in I 980. She has studied consistently with Jocelyn Lorci17 

since 1979. 

JASON DUCK LES (cello - J\ledi11111} originally from Vancouver, Canada, has just completed his Dl\lA ,ll SUNY

Stonybrook where he was a student of Timothy Eddy. Last summer he wm, a member of the Aspen Conlempor,try 

Ensemble and has participated in the Tanglewood and ·n10s Music restiv,1ls. 

TINA FEI-ILANDT grew up in Wilmington, Delaware, where she began her d,mce trnining at 

age five. She has been a member of the Mark I\ !orris D,rnce Group since its inception in 1980. 

She has staged Mr. l\lorris' work on Repertory Dance Company of L111ada, Concert Dance 

Company of Boston, New York University Tisch School of the Arts, University of i'.iinnesota, 

San Francisco Ballet and American Ballet Theatre. l\,!s. Fehlandl h,1s also appeared with the 

White Oak Dance Project. 

MARJORIE FOLKMAN graduated from Barnard College, sum ma cum laude. She has danced 

for Spencer/Colton, Kraig Patterson, Neta Pulvermacher, Sara Rudner, the Repertory Under­

study Group for the l\lcrce Cunningham Dance Company, and beg,m dancing with the Mark 

l\1orris Dance Group in 1996. 

SI !AWN GANNON is from Dover, New Jersey, where he received his early dance training

with Dorothy Wescott Rosen. I le joined the !\lark Morris Dance Group in 1995 after dancing 

with Lee Theodore's Dance l\lachine, 1\1.trk Dendr Dance Croup, Laura Dean Dancers ,md 

l\lusicians, and Jane Comfort and Co111pan). 

JAMES E INGALLS (lighting designer - l)ido and ;/,11ms) h,1s designed several works for !\lark !\!orris including 

L'Allegro, ii Pe11seroso crl ii Madera/a, The Hard Nut, the l1rst White Oak Dance Project tours, Ei11 Herz at the Paris 

Opera Ballet, M11elstro111 and Pacific al the San rrancisco Ballet ,md Pl11tfr for the Royal Opcr,1 I louse/Covent 

Garden. I !is other work in opera include, \l'ozzcck at The i\lctropolitan Opera, Theodora and 'lhe J\111gii· I lute al 

Glyndebourne and St. Fn111rois O'Assisc,ll the S-.il1burg Festival. l\lr. Ingalls has designed scver,1I productions for 

Peter Sellars including Nixo11 i11 C/1i1111 and The Dc11th o( Kli11gl10/Ter. 



Cl !ARITON BOYD was born in :--:cw Jer,ey where he studied and performed with Inner City 

Fnscrnhle rl1catcr & Dance C:nrnpany. He i, a graduate of The Juilliard School and has danced 

with the I i111on Dance Comi,.111y. He .1ppear, in the Jose Limon Technique \'ideo, Volume I, 

,111d other mu,ic videm. I le first appeared with the i\lark 1-.lorri, l).111cc (;roup in 1989 .ind 

h,·c.1111c .1 full rn111pan1' mernber in 1994. 

CHRISTINE BRANDES (soprano) ha, pcrforrned with the Philharmonia Baroque Orchestra and the Arcadian 

\cadcrnv/Nichol.is ,\lc(,egan, I.es Arts Flori,sant,/Chri,ti,-. Orchestra of St. Luke's, Handel & Haydn 

Socict1·/l log\\'ood, the lkwben Con,ort and the American ll.ich Soloists. I !er festival appearances include Mostly 

�!01.11 t, I dinburgh, I long Kong \rh, Tangclwond and R,11i11ia. As .1 frequent gue,t with the /\lark Morris Dance 

( ,roup, 1'"- llr.rndes h.1, appe,1r,·d in productions of Purcell', Dido 1111cl ,t.·11cC1s, I !.1ndcl\ L'Allcgro, II Pcnscroso cd 

1/ ,\lodcmta, Cluck\ Orf,·o cd f-11riclicc .ind R.1111c,1u\ /'latcc. Recent engagernents include debuts with Oper.i de 

:\lontrcal and Opcr.1 de Quebec a, Su,.111n.1 in The,\ larriC1gc o( hgnro, .ind in Alexader B11/11s with Frieder Berni us 

,11 the C<>ttingcn 11.tnckl l·esti1,d. ,\Is. llrandc, h.i, .il,o had the pri,ilege of gil'ing the world premier nf an eight 

mo1e1ncnt chamber \\ork composed for her by l.ric Moc entitled "Sonnets to Orpheus" 

I Rilke). In the corning sca,011, :-.ts. llr.111dc, will 111.1kc her debuts with Opera de Nancy .ts 

�!organ., in I l,111del\. \/m1c1 and .is Dru,illa in/ '/11coro11,1cio11c tli Poppm of :\lontewrdi with 

( lpcr,1.·( olumhu,. Future eng.tgL'lllt'llh include rnnccrt, with the Cle,el.1nd Orche,tra and the 

's.111011.il, lktroit and ,\linn,·,ota \yrnphonie,. Christine h,1, recorded for I lar111onia i\lundi, 

L'S,\, Bl\!(; and Koch. 

:-.IICHAI I CHYBOWSKI (lighting designer· ,\ledi11111) has recently designed the New York productions of 

,\ll'stcn· \ihool with Tvnc Dal, for En C.1rde Art,, A Question o(,\1erc)' at the New York Theatre Workshop, and 

llc11n· \"Ill at the lkl.1cortc in Ccntr.11 P.irk. Thi, p.ist sc-.1,on he wa, the resident designer .1t the t\rnerican 

l{cpcrton· I heat re in Cambridge, and .il,o lit \\'ir 11ith Kathlel'll Ch.1lif,111t .it the Long 1Vh.1rf !"heat re and A 

,\/11/;11111111cr \1.�/1t's Drc11111 .11 Trinit) Rep. Hi, work \\ith the !lance Croup was ,ecn on PBS \\'ith the broadca,t 

of the \I.irk ,\lnrri,/Yo-\'o ,\l.1 coll,1hor.11io11 /·11//i11g /Jow11 Stairs. L'pco111ing project, include Laurie Anderson's 

,\ lo/Ji· /lick. ( 1·111/1d111e for the ts:c11 York Shake,pcarc Festi, .1! in Central P.irk, l'/a)'bay o(t/1c \ \btcm \ Vo rid at the 

Stcpprnwolf Thc,llre and I .ong Wharf rhcatre, and JJ/1c1cclrc at ,\mcrican Repertory Theatre. 

I 11 I EN CLARK RI !St\ I I{ (,opr,1110) h.1, sung Queen of the Night ( Tl,c Magic 1-/ut,•) and Naiad (Ariadne 1111f 

Naxo;) with Snacuse Opera. She ha, ,1bo appeared in principal roles with Concert Royal, Commonwealth 

Opcr.1, and other,. In concert, she ha, gue,ted \\ith Svracu,c Symphon), :S:e\\'ark Cathedral Syrnphony, 

,\d11011d.ick l·c,t11.1! Orchestr.1 .rnd Long hland Svmphonic Chorale. l·ilccn h.1s sung for d.incc companies such 

.,, the I irnon I l.111cc Company, \nita l·eldm.1n lc1p and :--:cl\' York B,iroque I l.111ce Co. When 

not t,Hlring 1111h l\l.trk :\!orris D.111cc Croup (\\ith whorn ,he ,ings works by Br.ih111s, 

l'urccll, �!011tc1·crdi and \'ivaldi), ,he enjoys ,inging .1, ,nlni,t .111d chorister with Lilith ,111d 

t\,L('1i-.1on 1\lw .. 1L Inc <111d Lf"l..',lting unu--.u.d conccrh with \'Ocal qu,ntct Kiitos. f-jlccn h.1� 

rcuirdcd on llclm, So111, VD\, :S:cwport (i.1ssics, RCA, .ind .1ppe,1rs on the ,ound tr.ick 

of l>c11tl111,111 \ \'11/ki11,�. 



ETHAN lVERSON (piano - Medi11111! In ),lllu,1ry 1998 Ethan h·erson took his pl.ice at the feet of the ,\!,irk 

i\lorris Dance Group. Best-known in the world of j,1z1, Iverson can be heard on recent CD rele,1'cs b) Reid 

Anderson ,rnd Patrick Zi111111crli and on his own 1993 CD "School \\'ork''. which feature, the legcnc.J,n1 ,,l\o 

phonist Dewey Redm,lll ,llld was chosen by the \'ii/age \\,,cc as a Ja11 Record of the Ye.ir. In I 997 her"rn "a, the 

soloist in an avant-garde rendition of"Rhapsody in Llluc" ,111d was ,d,o set'n 011 PBS pl.wing the mu,ic of Astor 

Piazzolla with cellist Yo-Yo Ma. His pi,1110 lc,1cher, arc Sophia Rosoff and rrcd I lcr,cl1. 

DAN JOYCE, from Stu<1rt, \'irgini,1, began hi, professional dance training al the North 

Carolina School of the Arts, where he received his Bachelor of Fine Arts degree. I le d,lllccd for 

one season with the t-.laryl,1nd Dance Theater before joining Concert ll,rnce Company of 

Boston for four years. He joined the /\lark Morris D,rnce Croup in 1988. 

DAVID LEVENTHAL, a native of Newton, i\la"achusdts, began hi, dance tr,1ining at Boston 

Ballet School, and continued his ,tudies with Boston-area teachers ,llld al Brown University, 

where he received a B.A. with honors in English Literature. He d,1nced with the co111p,111ie, of 

i\larcus Schulkind, Spencer/Colton, Neta Pulvermacher, and I.Ii (,otheincr hcfort· joining the 

Mark Morris Dance C:roup in Janu,ny of I '-J'-J8. 

JAMES MADDALENA (baritone) first gained international recognition for hi; not,1blc portrayal of Richard 

Nixon in the world premiere of John Ad,1ms' Nixon in China at the I louston Grand Opera, which \\as brnadca,1 

on Great Pcr/i,,·1n11nn's on PBS ,rnd won ,rnd i-111111y J\11,mi, and in ,ub,equenl production, ,11 the 1'.ethcrl,111tb 

Opera, Edinburgh Festival, Brooklyn Academy of :Slusic and the \\',tsh1ng1011 Opera. /\Ir. l\ladd.ilcn,1 ,1lso ,,111g 

the title role of the Cr,1mmy Award \\inning, be,t-.selling rc·cmding 011 Nonesuch Record,. Other ,1ppc,ir,111ce, 

include Papcgeno in The Alagic Flute al (;lyndebourne, Bobby in \\'eill's /)an I cine Alt1l1c1gonnr ,1l the Brooklrn 

Academy of �lusic, Count Al111,1Viva in The ,\larri11gc of Fig11ro in ll,1rcclo11a, I l,111del\ / ',\1/cgrc>, ,I Pcwcrc,;o cd ii 

,\lodcrnto, and A:ncas in Dido and ,f-nca.,, al the rl1ei1trc Royal clc la i\lo1111.1il'/Opcra :S.ation,11 in Brussels \\tlh 

i\lark i\lorri;,. I le recorded Count Almaviva in rl,c \/11rringc of Figaro ,111d (;ugliel1110 in (e1s1 /1111 t11ttc, both 

directed by Peter Sell,1rs and conducted by Cr,1ig Smith; these production, were broadca,t in 

the United State, 011 Greil/ Pcrf,nn111nccs, anc.J were released b) Decc,1/London Record, 011 

videocassette and l,1scr disc. An active concert singer, hi, repertoire include, the Hindemith 

Rcq11icn1 with Wolfgang S,1walli,ch conducting the Orchcstr,1 of the ,\cc1demia di S,111ta 

Cecilia in Ron1c\ Alc5siali, \0/0111011 dnd Tl1codon1, C'1rijf/lWS ()rruorio, the Lompkll' (yllc 

of Bach cantal,1s all ,ll 1-I11111,111uc·I :Slu,ic in Boston conducted by Cr,1ig Smith. 

RACHEL MURRAY, born in Nm York City, began her d,111cc tr,1ining at The lemplc of the 

Wings in Berkeley, C1liforni,1. Her performing career began al age 14, d,111cing with the 

African-jan troupe "krpsichore, touring hotel, ,111d lodgt·, through out British Columhi,1. She 

thrn miraculously landt·d in I lonolulu, I l,1waii where ,he studied ,111d d,111ced with ma.,ter 

teacher Betty Jone, ,md her Dances \\'e Dance company. lki<Jre 1oini11g tlw i\l,1rk i\lorris l),rncc· 

Croup in 1988, /\Is. i\lurrny wa, performing with Senl,1 llri,cr\ 11,n-r,· of Nc·11 )ork C ity. 



STEP! IANIE NOVACEK (mezzo-soprano) is making her New York debut with this production of Dido 1111d 

Aeneas. She "'ill return in the fall of 1998 for her third season with the Houston Opera Studio. For Houston 

Crand Opera\ 1998-99 main-stage season, she will perform as Flora Bervoix in a new production or\'erdi's L11 

'fi-11l'i11t11 and as Pantalis in Boito's l'v1cfi,tofelc with Samuel Ramey. 1'b. Novacek will be 

returning to Houston Grand Opera in the fall of 2000 to play the title role in Bizet's C11rn1e11 

in ,1l1crn,lle cast performances. She will also perform the role of Maddalena in Verdi's 

Jii�olctto which opens Houston Crand Opera's 2001-02 seawn. Previously with the Houston 

Crand Opera, Ms. Novacek performed as Hansel in ,, new production of Hu!llperdink's 

llii11sd 1111cl Gretel, designed by Maurice Scndak; Suzuki in the new Francesca Zambello pro­

duction of Puccini's /llnd11111c B111/er/l;� and created the role of Jo in the world premiere of l\lark Adamo's l.ittlc 

\\'0111c11. ·1 his past sum!ller, l\b. Novacek participated in the Steans Institute 1·or Young Artists al the Ravinia 

Music Festival where she had the opportunity to explore art song literature with Christoph Eschenb,,ch, Christa 

Ludwig, Thom,1s Allen, and l:lisabeth Soderstrom. Earlier this month she was a finalist in the Placido Domingo 

Opcrali,1 Competition in H,11nburg, Germany. A n.itive of Iowa, 1\ls. Novacek holds a Bachelor of l\lusic degree 

from Cornell College ,111d ,1 /\laster of l\lusic in voice from the University of Illinois. 

JUNE OMURA was born in l\1anhattan but moved to the South at age six and studied dance 

at the University or Alabama at Birmingham, in whose productions she appeared from the age 

of eight. She returned to New York to attend 13arnard College, gradu,1ting in 1986 with hon­

ors in d,1nce ,111d English. She first studied \\'ith l\lark Morris that summer and happily joined 

the Dance Grour, in 1988. 

MARTIN PAKLEDINAZ (costume designer - i\ledi11111) has worked with Mark Morris in Brussels at The Theatre 

Royal de la 1'1onnaie ( Tl,c Hard N11t, \ \fondcr/1111,/, Le Nozzc di Figaro), Paris ( Ei11 Herz), San Francisco ( /llaclstro111, 

P11cific), and Ne\\ York (A L11kc, O,jio cd E11ridicc, IV1y111cs \\'it/, Sill'cr). Other dance credits include new designs for 

scenery and costumes for George 13alanchine's A J\litls11111111er Nigl,t', Drca111 for Pacific Northwest Ballet, Tuning 

G.1me for l lelgi ·1t1masson (SFB), and works with Eliot Feld, Lil,1 York and l),111icl Pel7ig. His designs for opera and 

theater h,l\C been seen at the Metropolitan Opera, and in Seattle, Santa Fe, Boston, ·foronto, Stockholm, 

Am,tcrdam, ,111d St. Louis. New York credits include the costumes for the Cy Coleman musical Tl,c I ifi ("!,my ,rnd 

llrama Desk no111in,1tions), the new revival of T/1<· Diary of A1111c Fm11k, directed by J<1111e, Lapine, and the Public 

Theatre production of David I lenry Hwang's Goldc11 Cl,i/d. 

KRAIG PATTERSON, born in Trenton, New Jersey,graduated from The Juilliard School in 1986 

and joined the Mark Morris Dance Group in 1987. He has choreographed works for White Oak 

Dance Project, Barnard/Columbia Colleges, Holl) Williams, the University or Texas in Austin, 

and his own d,1nce grCHlf', bopi's black sheep. 

i\11REILLE RADWAN-DANA joined the ,\lark Morris Dance Group in 1988. The six 

Grandfathers have placed in this world many things, all of which should be happy. Every little 

thing is sent for something, and in that thing there should be happiness an<l the power to make 

happy. Like the grasses showing tender faces to each other, thus we should do, for this was the 

wish of the Crandf,1thcr, of the world. ( Bl,JCk 1-.lk) 



GUILLERMO Rl-:.STO has danced with l\\ark Morris since 19H3. 

SARAH ROTH [violin - Medi11111) is from the Boston ,trca. She gr.1du,1tcd with di,tinction in per!,,rn1ance lr,>111 

the New England Conservatory of Music, where she began her early training in the Prcpar.itory School. \lw i, 

active .1s an orchestral musici.1n, pl,iying with the Bo,ton Pop, h.pl.rnade Orchestra, and C1nt.1ta Singer,.,\, ,1 

member of Bo,ton's Fmmanuel l\lmic she has performed over 100 cantatas of J. S. B.1ch, h.is ,1ppe,1rcd .1, ,oloi,t, 

orchestral and chamber musician in l·.mmanuel's major productiom of B.1ch, I landel. l\lozart, Br.1h111, and 

Schubert, and w,1s the \'iolinist in the Peter Scll,1r,/Craig Smith production of \\'cill//lac/,: ,\Ial1t1g1>1111)' .\011g</>1d; 

Co111'crsalin11s Bc/11•cc11 Fear 11111/ /)ca//,, presented recently in Paris and rrankfurt. I \er principal te.ichcr \\,t, J,tmc•, 

lluswell, ,111d as .t T111glewood Fellow, she coached chamber music with Joel Smirnoff, Peter Serkin, and'" )o �l.1. 

CHRISTINE VAN LOON (costume designer - Dido a11d /F11cm) was born in I-Ioeilaart, Belgium, .rnd has ,tud 

ied commercial ,trt and costume and ,et design. At the Thbtre Royal de la ;v\onn.,ic in Brussels, ,he worked in 

both the set and costume departments and with Maurice lkj.trt's B,tlkt of the �0th Centun. 1\1'. Van I oon h.1, 

designed the costumes for several Mark i\lorris pruduction, including J' \1/cgro, ii l'c11scroso cd ,I ,\lot!cu110 .tnd 

Goi11g Away Parly. 

WILLIAi\1 WAGNER is from Larchmont, New York. He studied ,tt the Martha Graham School 

of Dance and is an Engli.sh graduate from the State University of New York ,ti Purchase. Mr. 

Wagner joined the l\lark 1\lorris Dance Group in 1988. 

MEGAN W ILI.IAMS hails from Lo, Angeles, California and Toronto, Canada. She is a B.F.A. 

graduate of The Juilliard School and has danced with Ohad Naharin, Glenn/Lund/Dance and 

Mark Haim, among others. She has been a member of the i\,\,trk l\lorri, Dance Group since 

September 1988. 1\-legan was assist.rnt choreographer on P,1ul Simon\ Tl,c Capc1111111. She dedi­

cate;, these performance, to her son Bram Christopher Wollowitz who w,1, born April 13, 1997. 

JULIE WORDEN, from Naples, Florid,t, is a graduate of the North Caroli11.1 School of the 

Arts. She worked with Chicago choreographer, Bob Eisen, Jan Erkert and Sheldon B. Smith. 

She has been dancing with l\1ark i\lorris since I 994. 

MICHELLE YARD was born in Brooklyn, N.Y. She began her professional dance training at 

the New York City I ligh School of the Performing Arts. Upon her gr,tduation she received 

the I lelen Tamiris and B'nai Brith awards. I-or three yc.irs she w,1, also a scholarship student 

at The Alvin Ailey Dance Center. She attended New York Uni,,ersity\ Ti,ch School of the 

Arts, where she recently graduated with a Bachelor of Fine Arb. l\lichelle beg.in dancing with 

the Dance Croup in 1997. 



Fnr the i\lark ,\Iorri, D,111ce Croup: 

Leg.ii CnLll1'l'i: ,\lark Selinger 

( Kaye, Scholer, Ficrm,111, fl,1y, & I Iandlcr) 

Orthnp,1l'di,1: David S. \\'ci", �l.ll. 

Phy,ical lhcrapi,t: l\l,1r,hall H,1gim 

l're.ss Agent: \\'illiarn i\lurray 

Account,1111: Kathryn Lundqui,t, Cl'A 

Thanks to ,\l,1,inc Iorri, and god. 

f)ic/o <111cl ,l:11c<1., could not h,nc been rcali1.ed without the dl'dication, improvi,ation and font,1'tical i111,1ginatio11 

of the d,111n:r, involved. Th,l11k you. 

,\lark i\lorri, ll,111ce Croup give, ,r,eci,1I th,1J1k, to I Iarvcy I ichtemtcin and the rntirc ,1.iff of the Hrooklyn 

Academv nl ;\lu,ic. 



Photo credits: Cml'r: Annil' l.1l'bm•,;it1. iil',idc front l�ner: Tom Hr,11il. 

All pl·rform,rnce photo\: Cyll,t \'on Tiedl.'111,11111. 

All d,tnler bio phnto\: l>,tr.igh i\lcDonagh 

l.'\ll'pl: :-..IJrk i\lnrri-,, R.id1d ;\lurr,l\', Cuillermo Re-.to: fom Bra1il 

I ).rn JoYlC, \kg.111 \Villi.1111 ... : Pil'rrl' R.u.11..,ic 

Joe Bm"il•: L.,trn L.1pu.iu"' 

Progran1 design: (�R\\ Adn:-ni-,mg 

\\'ARNING: The photographing or ;,ound recording of .iny perforn1.incc or the po"c"ion of ,1111 de1ice for ,uch 

imidc thi, theater without written permi»ion of the m,111age111cnt i, prohibited b) law. \'iol,llor, 111a1 he punished 

by ejection and 111,1y be li,1hlc for money damage,. 

I IRI· NOTICE: The exit indicated b) ,I red light and sign neare,t to the seat you occup) i, the ,hurtc,t route lo 

the street. In the e1cnt of fore or other emergency please \\'1\LK f"O THAT l·.X IT I OU O\\'I '.\C 111 l: I >I RI C­

·1101\'S OF THF I IOU�I STAFF. Thoughtless person, ,11111oy patron, ,rnd endanger the ,alct1 of uthcr, b)

lighting 111.itche, or smoking in prohibited areas during the performances and intermi"ions. Th,, 11ol,11c, ,1 

Ne" )ork City ordinance and is punishable by l,1w. Fire Co111111issio11cr 

l\.1ck,tage and Front of I lou,e 1::mploycc, arc rq,rescnted hy the lntern,llional Alli,rncc' of rhc,1tr1c.il \1,1gc 

hnploycc, (or I.A.T.S.L.) 

BA:--1 i, ,l charter member of the League of I li.,tnric American lhe,ller and .in affili,lle member of the I eaguc of 

Amcric.m Theater, ,ind Producers. 



DIDO AND ,ENEA� LIBRETTO 

01'erturc 

SCENE I 

( /he l'11/11cc. Enter IJida, Belinda and 11ttcnd11nt,) 

Ill·! 11\'l)A 

Shdke the cloud from off your brow, 

I ale )OUr wi,he, doc, allow; 

I mpire gro\\ ing, pka,ures flowing, 

I orlune "niks and so should )'OU. 

( I IORL;S 

B,,nish sorrolV, b,111ish c.ire, 

(,ncf ,hould ne'er ,1pprn,1Ch the fair. 

1)11)0 

,\h 1 Iklind,1, I alll prcss'cl 

With lorlllent 1101 lo be urnfc"'d. 

l\-;.1n· .1nd I ,ire ..,trangcr.., grown. 

I l,111guish till my grief is knmn1, 

Yet would 1101 have ii gue"'d. 

BI I 1\:1),\ 

!)!!)() 

/\line ,!dlllih of no revealing. 

Bl·! INDA 

·1 hen let me ,pe,tk; the Trnj,111 guest 

11110 vour tender thoughts has press'd. 

SH ONll \\'01\.1,\� 

!'he grc,llc..,t bk..,..,ing Fate can gin.\ 

Our ( .drth,1gc to secure, ,tnd Troy revive. 

C I IORL;S 

\\'hen 111<rn,1rd1' unite, how h,1ppy their state; 

1"11ey triumph at once o'er their foes and their fote. 

1)11)0 

\\'hence could so much virtue spring? 

\\'h,11 storms, wh,11 bdttles did he sing' 

Anchisc,' valor mi,'tl with \'enu, charm,, 

Ihm ,oft 111 peace, ,rnd yet ho\\ fierce in ,mns. 

Bl I !:-Sil.\ 

•\ t,tle ,o strong ,rnd full of woe 

,\light melt the rocks, as well as you. 

SECOND \\'OMAN 

What stubborn heart unmov'd could see 

Such distress, such piety? 

[)11)0 

i'vline with storms of care oppress'd 

b taught to pity the distress'd; 

1\lean wretches' grief can touch 

So soft, so sensible my breast, 

But ah1 I fear I pity his too much. 

BELl�DA and SECO:sJD WO IAN 

Fc,tr no danger to cmue, 

The hero loves as well as you. 

1:xl'r gentle, ever !-tmiling1 

And the cares of life beguiling 

Cupids strew your paths with flowers 

Cather'd from Elysian bowers. 

Cl IORUS 

Fear no danger to ern,ue 

The hero loves as well a, )'OU. 

her gentle, c,·cr smiling, 

And the cares of life beguiling. 

Cupids strew rour paths with flowers 

Gather'd from Elysi,111 bowers. 

Dance 

(Aeneas rntcrs 11•itl, Iii, train) 

BELINDA 

See. your royal gue..,t appc-.ir..,; 

I low godlike is the form he bears! 

1£. EAS 

When, roral fair, sh,1II I be bles,d, 

\\'ith cares of love and state distrcss'd? 

DIDO 

rate forbids what you pursue. 

/£NEAS 

/Encas has no fate but rou! 

Ld Dido smile, and I'll defy 

The feeble stroke of Destin)'. 

CIIORUS 

Cupid only throws the d,1rt 

That\ dreadful to ,1 warrior\ heart, 

And she that wounds can only cure the smart. 



/£NEAS 

If not for 111ine, for e111pirc's sake. 

Some pity on your lover take; 

Ah! 111akc not in ,l hopeless fire 

A hero fall, and Troy once more expire. 

BELINDA 

Pursue thy conquest, Love - her eyes 

Confess the na111e her tongue denies. 

CHORUS 

To the hills and the vales, 

To the rocks and the 111ountains, 

To the 111usical groves, and the cool shady fountains 

Let the triumph, of love and of beauty be shown. 

Go revel )'C Cupids, the day is your own. 

Tl,c 11·iu111pl,i11g 01111cc 

SCENE 2 

(Tl,c C111·e. E11rer Sorceress) 

Prc/11dc for ri,e \\'ircl,cs 

SORCERESS 

Wayward sisters, you that fright 

The lonely tr.iveler by night, 

\Vho like dismal ravens crying 

Beat the windows of the dying, 

Appc.ir at Ill)' call, and share in the fame. 

Of a 111ischief shall make all Carthage na111e. 

Appear' Appear' Appear! Appe,ir! 

( E11rcr witcl,es) 

FIRST WITCH 

Say, Bclda111e, what's thy will' 

CIIORUS 

1 larm's our delight and 111i,chief all our skill. 

SORCERl:SS 

The Queen of C.1rth,1ge, whom we hate, 

As we do all in prosp'rous state, 

Ere sunset shall 111ost wretched prove, 

Depriv'd of fa111e, of life and love. 

Cl IORUS 

Ho, ho, ho, etc. 

rlRST .ind SECOND WITCHES 

Ruin'tl ere the set of sun' 

Tell us, how shall this be done? 

SORCl:RESS 

The Trojan Prince you know is bound 

By Fate to seek Italian ground; 

The Queen and he arc now in ch,tse, 

rlRSTWITCH 

I lark! Hark! The cry co111cs on apace! 

SORCERESS 

But when they've done, ll1) trust) elf, 

In for111 of ,\lercury himself, 

As sent from Jove, sh,tll chide his stay, 

And charge him sail tonight with all his neet ,1w,1y. 

CIIORUS 

I lo, ho, ho, etc. 

FIRST and SECOND \\'ITCI 11:S 

But ere we this perfor111 

We'll conjure for .1 stor111. 

To mar their hunting sport, 

And drive 'c,n hack to court. 

CIIORUS 

In our deep ,·aulted cell. 

The charm we'll prepare, 

Too dreadful a practice 

for this open air. 

l:.c/10 D,rncc of 1'11rics 

SCENE 3 

Ritomd/c 

(The GnH'l'. E11tcr A--11ms, D11/o, /lcli1ula 

a11d 1!,cir trai11) 

BELi DA 

Thanks to these lonesome vale,, 

These cksert hills and dales, 

So f.1ir the g,1mc, so rich the ,port 

llian,1's self might to these woods resort. 

CHORUS 

Thank, to these lonesome vales, 

These desert hills and d,1ks, 

So f.tir the g.ime, w rich the sport 

l)i,111.1's self might to these woods resort.

Sl:COND \\'l)�IAN 

Oft she visits this lone rnount,1in, 

Oft she bathes her in this fount.tin. 



Herc, Act.con met his fate, 
Pursued by his own hounds; 
And after mortal wounds, 
Oiscover'd too late 
Here Act.con met his fate. 

(A dance to entertain JEneas by Dido's women) 

/ENEAS 
Behold, upon my bending spear 
A monster's head stands bleeding 
With tushes I tusks] far exceeding 

.Those did Venus' huntsman tear. 

7�/I��§E�i1if the§,?:f_e_ress d�1ds to. 
·•·· :<A:11ea�(n./h_eJi�r11es_s.of__Nf!,';lf'Y,,. 

· .··,. "st1:tt;. · :\:;tv_:):.:.}T? �·,

/ENEAS 
Tonight? ■ 
SPIRIT 

.Tonight thou must forsake tliis land; 
. . •llfl·PI• r 

< .The angry: g�1wilp-irook no longer stay. 
" .. J: Jove com�a�ds thee: waste no more 
:.,

,.
-�� �--;,__·:,,L-'::•- .• , .• ;1 -.,�.J.:....'\:"/•c� 

n(\ln love's delights those precious hours 
A'flow'd by th'almighty powers 
To gain th'Hesperian shore 

nd ruin'd Troy restore. 

/ENEAS 
Jove's commands shall be obey'd; 
Tonight our anchors shall be weigh'd. 
But ah! What language can I try, 

My injur'd Queen to pacify? 
No sooner she resigns her heart 
But from her arms I'm forc'd to part. 
How can so hard a fate be took? 
One night enjoy'd, the next forsook. 
Yours be the blame, ye gods! for I 
Obey your will; but with more ease could die 

SCENE4 

(Tlie Ships) 

SAILOR 
Come away, fellow sailors, your anchors be weighing, 
Time and tide will admit no delaying; 
Take a of your nym,phs on the 

Phoebe's pale deluding beams 
Gilding o'er deceitful streams. 
Our plot has took, 
The Queen's forsook! 
Elissa's ruin'd, ho, o, ho, 

SORCERESS 
Our next motion 

.. 



Delight our greatest sorrow; 
Elissa di_es tonight, 
And Carthage flames tomorrmv. 
Ho, ho, ho, etc. 
The Witches Da11ce 1� 
. . ;r. � . 

,. (Jack of t/JeLa11thorn leads t/Je Sailors 0111 of 

Jiiii;iiif ;1;�:.• ··J1··j)",To earth and heaven h".(,I�5�_�,1P.�ain; �"' ·i ,fo earth and heaven why.do.I.call? 
Earth and heaven conspire,,.;-� 

Thus on fatal banks of the Nile 
Weers the df'.ceitful crocodile; 
Jhu�Jiy_g�rites that murder act 
Make heav'n and gods the authors of the fact! 

�- AoNEAS 
� - By ;,I that's good 

DIDO 
' ""13/�ir;hat's good, no more! 

. ...__. All that's go�g.Y� have forswore. 
To your P'J,!l�i�pire fly, 
And let forsaken Dido die. f 

j_N�\ f \l} t � !:*�\ �2.a � !.hY :C�(f pti'rsu't; .�\;1 :· . 
c;.· I'm now resolv'.d, as,weU as yini. ·' -· .,·,<·.· 

No repcntan�•�:hall�e"�laiiii · . . 

- . --� �yg)}j;.�--.< /.-�:: The injur'd Dido's slighted flame; 
. · ·. '--�--...a•:_� ... -.. ��"'!

:1.
�.-v-"" ., • · for 'tis enough, what e'er, you now decree, 

· . , • · ·�)1¥5�t�:'( · · 
That you had once a thought of leaving me . 

.. , -.--;}·�·r:,, '., .-: ,. r .· ·' ,··; 

i£NEAS 

Away, away! 
/£NEAS 

DIDO 
Thy hand, Belinda; darkness shades me, 
On thy bosom let me rest; 
More I would but Death invades me; 
Death is now a welcome guest. 
When I am laid in earth, may my wrongs create 
No trouble in thy breast, 
Remember me! But ah! forget my fate. 
(Cupids appear i11 the c(o11ds o'er her tomb) 

CHORUS 
With drooping wings ye Cupids come, 
And scatter roses on her tomb. 
Soft and gentle as her heart; 
,Keep here your watch, and never part. 
(C11p_id's Da11ce)' 1 
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P.w\ \ I r,n1, 
\li�l' I· rrl'xkr 

11!1.un lnlnko 
P.11riLi,1 L·11dah11,1d 

l>on1thl',1 \',1hlhl'fµ 
lkrl·k \\",dui\l 

( .irol k. & l'l'll'f \\,1lkL'I 

\nra .\nn \\.JllJ.Ll' 
1-:JthL'flllt' B. \\·c1"m,rn 
\\arll,1 \lt.' ... ler \\dkr 
Rt.:bCl\J. ( ,. \\d].. & John "l<1h1,1, 
\\"ilh.1111 \\di, 
I" \. \\·h1tl' 
('ll.lrk, & I ind,1 \\nll,1,,n, 
l-111,lhdh \\'llOdlll,111 

.\l.lrtl!l,I Y,lllllll 
\h,1n111 &. �kmll YJnddl 
l111d,1 /uko,\,k1 



JOIN THE FRIENDS OF THE MARK MORRIS DANCE GROUP 

Highlights of the Dance Group's corning year include three new dances by Mark Morris, 

T/1e J-f11rr/ N111 in Berkley, CA for the third consecutive )'ear, a large-scale performance and 

educational project with Yo-Yo Ma, and more domestic and international touring than ever 

before. As we Lake on new projects and work toward our long-range goals: a home with 

studim and office space under one roof, an ongoing fund for new works, and continuing 

to present live music all the time (such as you're hearing tonight), we must request your 

help. Please consider lending your support to the Dance Group's continuing efforts. Thank 

)'OU for joining us tonight. 

Plea,e complete this form and send it with your contribution to 

l\lark Morris Dance Group 

225 Lafayette St., nS04 

New York, NY I 0012-4015 

If you would like a complete "Friends" brochure with details on membership benefits, 

please call the office at 212.2 I 9.3660. 

□ NEW t'1EI\IBER □ RENEWING MEMBER 

D 550-99 Friend

D SI00-249 Associate

D S250-499 Patron

D $500-999 Sponsor

D SI 000-2499 Benefactor

D S2500-4999 Premiere Circle

D S5000 and above Leader

Please check t-shirt size Ds 

D I would like to increase the value of my contribution

by waiving mr membership benefits. 

Name 

Address 

Telephone ( Day) (Eve) 

□ XL DxxL 



SALUTES THE MARK MORRIS 

DANCE GROUP FOR 

CONSTANTLY OPENING 

OUR EYES 

to 

THE BEAUTY OF 

the HUMAN FORM, 
THE POWER OF 

movement, 
AND THE JOY OF 

SARONGS. 
, 

MUSIC TELEVISION® 
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car 
MTV Networks is proud to be a part of An Evening to Benefit Mark Morris Dance Group. 
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