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PROGRAM 

CHOREOG RAPHY BY M A RK MORRIS 

I Don't Want To Love 
(1996) 

Mmic .......................................................... Claudio Monteverdi 
(Non voglio a111are, Ah, che non si conviene, 
Zefiro torna, S'el vostro wr; madonna, Eccomi pronta 
ai baci, La111ento delta ninja, Soave libertate) 

Lighting ...................................................... Michael Chybowslci 
Costmnes ............................................................... .Isaac Mizrahi 

THE ARTEK SINGERS 

Philip Anderson, tenor Michael Brown, tenor Paul Shipper, bass 
with guest Eileen Clark Reisner, soprano 

458 STRING S 

Daniel Swenberg, theorbo 
Paul Shipper, lute, guitar Gwendolyn Toth, hmpsichord 

JOE BOvVIE, RUTH DAVIDSON, SHAWN GANNON, JUNE OMURA, 
MIREILLE RADWAN-DANA, WJLLIA.t\11 WAGt\TER, JULIE WORDEN 

I Don't Want to Love was commissioned�)' the Edinburgh International Festival 
and the Wex11er Centerfo1· the A11s at The Ohio State Univenity through its Wexner Cente1· 

Residency Award program funded�)' the We.:me1· Ce11te1· Foundation. 

This dance was c reated under the auspices of the Mark Moi-ris Dance Group 
New Works F1111d sponso1·ed by Philip Moi-ris Companies Inc 

PAUSE---

A Spell 
(1993) 

Mmic ..................................................................... John Wilson 

(Where the Bee Sucks, Stay, 0 Stay, Do Not Fem· 
to Put Thy Feet, Take, 0 Take Those Lips Away) 

Lighting ...................................................... Michael Chybowslci 
Costumes ................................................................ Susan Ruddie 

Eileen Clark Reisner, soprano 
Matthew Pierce, violin Ethan Iverson, piano 

RUTH DAVIDSON, MARK MORRIS, GUILLERMO RESTO 



INTERMISSION---

Going Away Party 
( 199 0) 

Music ....... .............. ............. Bob Wills and His Texas Playboys 

(Playboy Theme, Yearni11g, My Shoes Keep Walking 
Back to You, Goin' Away Pm1J', Baby, That S1we Would 
Go Good, Milk Cow Bl ues, Crippled Turkey, 
When You Leave Amm·illo, Tun1 Out the Light.,) 

Oi·iginal Lighting Design ................................... Phil Sandstrum 
Costmues ....... .............................................. Christine Van Loon 

TINA FEHLANDT, DAN. JOYCE, MARK MORRIS, JUNE OMURA, 
KRAIG PAT

T

ERSON, GUILLERMO RESTO,JULIE WORDEN 

INTERMISSION---

Grand Duo 
(1993) 

Nlusic .................................................. .................. Lou Ha 1-rison 
(Grand Duo for Violin & Piano) 

Prelude 
Stampede 
A Round 
Polka 

Lighti11g .................... ................ .................. Michael Chybowski 
Costu111es ................................................................ Susan Ruddie 

Matthew Pierce, violi11 Ethan Iverson, piano 

JOE BOWIE, RUTH DAVIDSON, TINA FEHLAl'-JD1; MARJORIE FOLKMAN 
SHAWN GAl'\JNON, DAN JOYCE, DAVID LEVENTHAL,JUNE OMURA, 

KRAIG PATTERSON, MIREILLE RADWAl'-J-DAl'-JA, GUILLERMO RESTO, 
WILLIAM WAGNER,JULIE WORDEN, MICHELLE YARD 



ABOUT THE ARTISTS 

MARK MORRIS was born on August 
29, 1956 in Seattle, Washington, 
where he studied as a young man 
with Verla Flowers and Perry 
Brunson. He performed with a 
variety of companies in the early 
years of his career, including the 
Lar Lubovitch Dance Company, 
Hannah Kahn Dance Company, 
Laura Dean Dancers and Musi­
cians, Eliot Feld Ballet, and the 
Koleda Balkan Dance Ensemble. 
He formed the Mark Morris Dance 
Group in 1980, and has since creat­
ed over 90 works for the Dance 
Group, as well as choreographing 
dances for many ballet companies, 
including the San Francisco Ballet, 
the Paris Opera Ballet and Ameri­
can Ballet Theatre. From 1988-
1991 he was Director of Dance at 
the Theatre Royal de la Monnaie in 
Brussels, the national opera house 
of Belgium. During his tenure 
there, he created 12 pieces includ­
ing three evening-length works: 
The Hard Nut (his comic book­
inspired version of The Nutcmcke1); 
L'Aflegro, ii Pensernso ed ii Modemto, 
and Dido and Aeneas; and founded 
the White Oak Dance Project with 
Mikhail Baryshnikov. Mr. Morris is 
noted for his musicality - he has 
been described as "undeviating in 
his devotion to music" - and for his 
"ability to conjure so many contra­
dictory styles and emotions." He 
has worked extensively in opera as 
both a choreographer and a direc­
tor. Most recently, he directed and 

choreographed a Royal Opera, 
Covent Garden production of 
Rameau's Platee which premiered at 
the Edinburgh International Festi­
val in 1997. Mr. Morris was named 
a Fellow of the MacArthur Foun­
dation in 1991, and he is the subject 
of a biography by Joan Acocella 
(Farrar, Straus & Giroux). 

MARK MORRIS DANCE GROUP was 
formed in 1980 and gave its first 
concert that year in New York City. 
In the following years, the compa­
ny's touring schedule steadily 
expanded to include cities both in 
the US and in Europe and, in 1986, 
the Dance Group made its first 
national television program for the 
PBS Dance in America series. In 
1988, the Mark Morris Dance 
Group was invited to become the 
national dance company of Bel­
gium. During its three-years as res­
ident company of the Theatre 
Royal de la Monnaie in Brussels, 
the Dance Group was the subject 
of several television programs, 
including the UK's South Bank 
Show. The company returned to 
the United States in 1991, as one of 
the world's leading dance compa­
nies, performing across the US and 
at major international festivals. 
The Dance Group has maintained 
and strengthened its ties to several 
cities around the world - audiences 
have become accustomed to the 
Dance Group's regular and fre­
quent appearances in Boston, MA; 



Berkeley, CA; at the Jacob's Pillow 
Dance Festival and the Edinburgh 
International Festival in Scotland. 
In addition to a full international 
touring schedule, the Dance Group 
has recently completed two film 
projects: a collaboration witl1 cellist 
Yo-Yo Ma entitled Falling Down 
Stain using Bach's Third Suite for 
unaccompanied cello, and a film 
version of Mr. Morris' Dido and 
Aeneas, both scheduled to air 
around the world in 1998. The 
company's British premiere perfor­
mances of L'Allegro, il Pensernso ed il 
Modemto with the English Nation­
al Opera garnered the Dance 
Group the 1997 Laurence Olivier 
Award for Best New Dance Pro­
duction. 

ARTEK is an early music organiza­
tion reflecting the artistic vision of 
founding director Gwendolyn 
Toth. Artek's yearly series of 
orchestra, dance, theater, and 
chamber music events in New York 
City regularly receives high 
acclaim from The New York Times, 
and Artek's first compact disk 
release of Monteverdi's opera 01feo 
on the Lyrichord Early Music 
Series label has garnered rave 
reviews. Ms. Toth has guided Artek 
to prominence through her unerr­
ing ability to create outstanding 
programs both of well-known mas­
terpieces presented in a fresh, cre­
ative setting and rarely heard gems 
from the seventeenth and eigh-

teentl1 century newly presented to 
twentieth-century audiences. T he 
Artek singers are all distinguished 
international soloists in tl1eir own 
right, who join togetl1er to create 
an exceptional vocal ensemble for 
the performance of music from the 
seventeenth and eighteenth cen­
turies. 458 Strings is an ensemble 
of the continua and bass players of 
Artek witl1 a unique sound com­
prised of harp, theorbo, lutes, gui­
tar, and various keyboard instru­
ments. 458 Strings can be heard on 
Artek's most recent CD release, 
Love Letters from Italy (also on the 
Lyrichord Early Music Series), 
accompanying countertenor Drew 
Minter in a program of seven­
teenth-century arias and cantatas. 

PHILIP ANDERSON (ten01) has 
received critical acclaim across tl1e 
United States for his performance 
in the title role of The Play of Daniel 
with New York's ensemble for 
Early Music. He recently made his 
European debut in France singing 
Scarlatti's La Giuditta with 
L'Orchestre du Moulin d'Ande. He 
has also been a soloist many times 
with the Sacred Music in a Sacred 
Space concert series at the Church 
of St. Ignatius Loyola in New York 
City. On CD he may be heard 
singing British parlour songs on 
the recently released Jane� Hand -
The Jane Austen Songbooks with 
soprano Julianne Baird on the 
VOX label. 



JOE BOWIE, born in Lansing, 
Michigan, began dancing while 
attending Brown University. After 
graduating with honors in English 
and American Literature, he 
moved to New York and performed 
in the works of Robert Wilson, 
Ulysses Dove, and danced with 
T he Paul Taylor Dance Company 
for two years before going to Bel­
gium to work with Mark Morris. 

CHARLTON BOYD was born in New 
Jersey where he studied and per­
formed with Inner City Ensemble 
T heater & Dance Company. He is 
a graduate of the Juilliard School 
and has danced with the Limon 
Dance Company and in the musi­
cal The Ebony Games. He appears in 
the Jose Limon Technique Video, 
Volume 1, and other music videos. 

MICHAEL BROWN (ten01), inspired 
by hearing his mother sing the 
music of Bach and Richard 
Rodgers, attended the Manhattan 
School of Music. He has received 
rave notices for his portrayal of the 
Archangel in the New York 
Ensemble for Early Music's pro­
duction of Herod at Spoleto USA, 
and for the role of Sandy in the 
Boston Shakespeare Company's 
production of P.M. Davies' The 
Lighthouse. Recent appearances 
include Haydn and Mozart operas 
with the Connecticut Early Music 
Festival, Mozart's C minor Mass 
with American Bach Soloists, and 

Campra's L'Europe Galante with 
Capriole in Virginia. 

EILEEN CLARK REISNER (sopmno) 
recently appeared in the roles of 
Queen of the Night in Die Zauber­
flote with Syracuse Opera and 
Adina in L'Elisir d'amore with Mass­
achusetts Commonwealth Opera. 
A Bel Canto Foundation Award 
winner, she has performed for the 
past eleven years with the Gregg 
Smith Singers and can be heard on 
many of their recordings, as well as 
on the soundtrack of the recent 
film Dead Man Walking. She per­
forms regularly as featured soloist 
with Ascension Music, including 
their recent performance of 
Mozart's Exultate Jubilate. She 
holds degrees from Syracuse Uni­
versity and University of North 
Dakota, and has studied with Carlo 
Bargonzi and Julianne Baird. 

RUTH DAVIDSON, a native New 
Yorker, began her serious dance 
training at the High School of Per­
forming Arts where she was a 
recipient of the coveted Helen 
Tamiris Award. After attaining her 
B.F.A. from SUNY College at Pur­
chase, she began her professional 
career with the Hannah Kahn 
Dance Company. Ms. Davidson 
later joined the Don Redlich 
Dance Company where she also 
had the honor of working with 
dance master Hanya Holm. She 
appears in Hanya: Portrait of a 



Dance Pionm; a biographical film 
on the career of Ms. Holm. She has 
been with the Mark Morris Dance 
Group since 1980. Ms. Davidson 
has consistently studied with Joce­
lyn Lorenz since 1 979. 

TINA FEHLANDT grew up in Wilm­
ington, Delaware, where she began 
her dance training at age five. She 
has been a member of the Mark 
Morris Dance Group since its 
inception in 1980. She has staged 
Mr. Morris' work on Repertory 
Dance Company of Canada, Con­
cert Dance Company of Boston, 
New York University Tisch School 
of the Arts, University of Minneso­
ta, San Francisco Ballet and Amer­
ican Ballet Theatre. Ms. Fehlandt 
has also appeared with the White 
Oak Dance Project. 

MARJORIE FOLKMAN graduated 
from Barnard College. She has 
danced for Spencer/Colton, Kraig 
Patterson, Neta Pulvermacher, 
Sara Rudner, and the Repertory 
Understudy Group for the Merce 
Cunningham Dance Company. 

SHAWN GANNON is from Dover, 
New Jersey. He has danced with 
Lee Theodore's American Dance 
Machine, the Nina Wiener Dance 
Company, Mark Dendy's Dendy 
Dance, Laura Dean Dancers and 
Musicians, and Jane Comfort and 
Company. 

ETHAN IVERSON (piano) is proud to 
be joining the Mark Morris Dance 
Group this season. Best-known in 
the world of jazz, Iverson can be 
heard on recent CD releases by 
Reid Anderson and Patrick Zim­
merli and on his own 1993 CD 
School Work, which features the leg­
endary saxophonist Dewey Red­
man and was chosen by the Village 
Voice as a Jazz Record of the Year. In 
1997 Iverson was the soloist in an 
avant-garde rendition of Rhapsody 
in Blue and was also seen on PBS 
playing tl1e music of Astor Piazzol­
la with cellist Yo-Yo Ma. His piano 
teachers are Sophia Rosoff and 
Fred Hersch. 

DAN JOYCE, from Stuart, Virginia, 
began his professional dance train­
ing at the North Carolina School 
of the Arts, where he received his 
Bachelor of Fine Arts degree in 
1983. He danced for one season 
with the Maryland Dance Theater 
before joining Concert Dance 
Company of Boston for four years. 
He joined the Mark Morris Dance 
Group in 1988. 

DAVID LEVENTHAL, a native of 
Newton, Massachusetts, has per­
formed with the companies of Zvi 
Gotheiner, Neta Pulvermacher, 
Marcus Schulkind, and Spencer/ 
Colton. He has a B.A. in English 
Literature from Brown University. 



RACHEL MURRAY, born in New 
York City, began her dance training 
at The Temple of the Wings in 
Berkeley, California. Her perform­
ing career began at age 14, dancing 
with the African-jazz troupe Terp­
sichore, touring hotels and lodges 
through out British Columbia. She 
then miraculously landed in Hon­
olulu, Hawaii where she studied 
and danced with master teacher 
Betty Jones and her Dances We 
Dance company. Before joining the 
Mark Morris Dance Group in 
1988, Ms. Murray was performing 
with Senta Driver's Harry of New 
York City. 

JUNE OMURA received her early 
dance training at the University of 
Alabama in Birmingham and then 
attended Barnard College, graduat­
ing in 1986 with honors in dance 
and English. She has danced for 
Mark Morris since 1988, previous­
ly performing in New York with 
Kenneth King, Sally Silvers, 
Richard Bull, Peter Healey and 
Hannah Kahn. 

KRAIG PATTERSON, Trenton, New 
Jersey, received his B.F.A. in 1986 
from the J uilliard School and began 
dancing with the Mark Morris 
Dance Group in 1987. 

MATTHEW PIERCE (violin) is a resi­
dent composer at HERE Theatre 
in Soho, New York. He has written 
incidental scores and songs for 8 

plays, 2 short ballets, and an opera 
called The Elektm Fugues, for whjch 
he won a Meet the Composer 
grant. As a violinist he can be 
heard on many popular recordings 
including Jewel's new CD and Kun­
c/1111, the movie score by Philip 
Glass. His violin and guitar duo, 
the Unsung String Duo, can be 
heard nationally on public radio's 
New Sound, hosted by John Schae­
fer. In December, Matthew's new 
opera Cry Pitch will be produced at 
HERE with longtime collaborators 
Tim Maner (Director) and Ruth 
Margaff (Librettist). 

MIREILLE RADWAN-DANA was born 
in Beirut, but grew up in Rome, 
Italy, where she attended Tersicore 
from 1978-1986. She then moved 
to Brussels to attend the Mudra 
School from 1986-1988. She joined 
the Mark Morris Dance Group in 
1988. 

GUILLERMO RESTO dances with 
Mark Morris. 

PAUL SHIPPER (bass, guitm; lute), 
internationally regarded as both 
singer and instrumentalist, is a 
familiar face to early music audi­
ences. In addition to performing 
with Artek, he is a founding mem­
ber of Ex Umbris and has also per­
formed and recorded with Pomeri­
um, the Baltimore Consort, the 
Smithsonian Chamber Players, 
Ensemble for Early Music, and oth-



ers. His travels have taken him to 
festivals worldwide including Hong 
Kong, Cracow, Spoleto, Regens­
burg and Utrecht. He can be heard 
on recordings by Harmonia Mundi, 
Windham Hill, Lyrichord, RCA, 
Arabesque, and Dorian. 

DANIEL SWENBERG (theorbo) holds a 
master's degree from the Mannes 
College of Music where he studied 
with lutenist Patrick O'Brien. He 
performs regularly in the New York 
City area on lute and theorbo. Most 
recently, he has been awarded the 
prestigious Fulbright scholarship 
for study in Bremen, Germany. 

GWENDOLYN TOTH (harpsichord) is 
recognized as one of America's 
leading early music conductors and 
keyboard performers. She has won 
prizes in the Magnum Opus Harp­
sichord competition and in Ameri­
can Guild of Organist competi­
tions, and she was selected as an 
"Outstanding Young Conductor" 
by Opera News in 1989. She has 
been heard in concert throughout 
North America, Europe and the 
Far East, and on radio networks in 
Holland, Germany, France, and 
America's National Public Radio 
performing both early music and 
avant-garde music. Currently she is 
preparing a recording of solo organ 
works of Heinrich Scheidemann, 
recorded on the meantone organ in 
Zeerijp, Holland. 

WILLIAM WAGNER is from Larch­
mont, New York. He studied at the 
Martha Graham School of Dance 
and is an English graduate from the 
State University of New York at 
Purchase. Mr. Wagner joined the 
Mark Morris Dance Group in 
1988. 

JULIE WORDEN, graduate of the 
North Carolina School of the Arts 
has danced with Chicago choreog­
raphers Bob Eisen, Jan Erkert and 
Sheldon B. Sm'ith. 

MICHELLE YARD (apprentice) was 
born and raised in Brooklyn, NY 
She began her professional dance 
training at the New York City High 
School of the Performing Arts. 
Upon her graduation she received 
the Helen Tamiris and B'nai Brith 
awards. For tl1ree years she was also 
a scholarship student at The Alvin 
Ailey Dance Center. She attended 
New York University's Tisch 
School of the Arts, where she 
recently graduated with a Bachelor 
of Fine Arts. While at NYU 
Michelle was a member of the Sec­
ond Avenue Dance Company. 



MARK MORRIS DANCE GROUP 

MARK MORRIS DANCE GROUP STAFF 

Technical Director ................................................................ Johan Henckens 
Development Direltor .............................................................. Michael Osso 
Exemtive Administmtor .............................................................. Eva Nichols 
Fisml Ad111i11istmtor ................................................................ Lynn Wichern 
Development Associate .............................................................. Lesley Berson 
Administrative A.1�ristant .................................................. Jamie Beth Cohen 
Lighting Supervisor .................................................................... Rick Martin 
Wtmlrobe Supervisor .............................................................. Patricia White 
Sound Supervisor ...................................................................... Russell Smith 
Legal Counsel .......................................................................... Mark Selinger 

(Kaye, Scholer, Fierman, Hays & Handler) 
011hopedist ................................................................... .David S. Weiss, MD 
Accountant ............................................................ Kathryn Lundquist, CPA 

Thanks to Maxine Morris and god. 

Since1·est thanks to all the dancers for their dedication, 
support and incalculable contribution to the work. 

FOR INFORMATION CONTACT: 

Mark Morris Dance Group 
225 Lafayette Street, Suite 504 

New York, NY 10012-4015 
Tel: (212) 219-3660 
Fax: (212) 219-3960 

FOR INFORMATION ON BOOKING CONTACT: 

Columbia Artists Management Inc. 
Personal Direction: Michael Mushalla 

165 West 57th Street 
New York, J'\TY 10019 

Tel: (212) 841-9527 Fax: (212) 841-9686 

Additional funding has been received from the AT&T Foundation, Mary Flagler 
Cary Charitable Trust, Consolidated Edison, The Aaron Copland Fund for Music, 
Cowles Charitable Trust, Dance Ink, Dover Fund, The Eleanor Naylor Dana Char­
itable Trust, The Fan Fox and Leslie R. Samuels Foundation Inc., Fund for U.S. 
Artists at International Festivals, Howard Gilman Foundation, The Harkness Foun­
dation for Dance, Sydney & Francis Lewis Foundation, Meet the Composer, Andrew 
W. Mellon Foundation, Joyce Mertz-Gilmore Foundation, MTV, National Dance
Residency Program - a grant program underwritten by The Pew Charitable Th1sts
and administered at The New York Foundation for the Arts, Philip Morris Compa­
nies Inc., The Shubert Foundation, Inc., VOGUE, Lila \.Vallace Theater Fund and
the Friends of the Mark Morris Dance Group.



PROGRAM NOTES 

I DON'T WANT To LOVE 

Non voglio flmm·e 
( Mlldrigllfr, Book 9, 16 5 I) 

Non voglio amare 
per non penare, 
ch'amor seguendo 
di duol sen va 
!'alma struggendo 
di pene amare. 
Non vo'pit1 amare, 
no, no, no, no. 

Chi vive amando, 
s'e cieco amore? 
S'e cieco amore, 
come ch'egli e, 
ii mio dolore 
non puo mirare. 
Non vo'piu amare, 
no, no, no, no. 

Fuggir vogl'io 
quest'empio e rio 
s'amor e crudo, 
come ch'egli e, 
fanciullo ignudo, 
che mi puo dare? 
Non vo' pit1 amare, 
no, no, no, no. 

(llnon.) 

AH CHE NON SI CONVIENE 

(Madrigllll", Book 7, 16 I 9) 

Ah, che non si conviene 
romper la fede a chi la fe' mantiene. 
II mio fermo voler e quell'istesso 
lontan da voi, ch'esservi suol appresso; 
ne puo cangiarlo morte, 
ne mia malvagia sorte, 
ma ferma come a l'onda immobil scoglio 
e viver vostro e morir vostro i voglio. 

- G.B. G1111i-i11i 

I wish not for love 
so as not to suffer; 
for the soul, 
subject to love, 
is engulfed in grief, 
consumed with bitter pain. 
I wish to love no more, 
no, no, no, no. 

�10 lives in love, 
if Love is blind? 
If Love is blind 
as he is, 
he cannot further wonder 
at my sorrow. 
I wish to love no more, 
no, no, no, no. 

I wish to flee 
that wicked evil-doer; 
if Love, the naked boy, 
is as cruel 
as he is, 
what can he offer me? 
I wish to love no more, 
no, no, no, no. 

It is not right 
to break faith with one who keeps faith. 
My firm desire remains the same 
far from you as it does near you, 
nor can death change it, 
nor my unfortunate fate, 
but firm as a rock to the wave 
I wish to live and die yours. 



ZEFIRO TORNA 

(Sche1-::,i Musiwli, 1632) 

Zefiro torna e di soavi accenti 
l'aer fa grato e'il pie discioglie a l'onde 
e, mormorando tra le verdi fronde, 
fa danzar al be! suon su'l prato i fiori. 

Inghirlandato ii crin Fillide e Clori 
note temprando !or care e gioconde; 
e da monti e da valli ime e profonde 
raddoppian l'armonia gli antri canori. 

Sorge pi11 vaga in ciel !'aurora, e'I sole, 
sparge pit1 luci d'or; piu puro argento 
fregia di Teti ii be! ceruleo manto. 

Sol io, per selve abbandonate e sole, 
!'ardor di due hegli occhi e'I mio 

tormento, 
come vuol mia ventura, hor piango 

hor canto. 

- 0. Ri1111cci11i 

S'EL VOSTRO COR, MADONNA 

(Mndrignls, Book 7, I 619) 

S'el vostro cor, Madonna, 
Altrui pietoso tanto, 
Da quel suo degno 
Al mio non degno pianto 
T:11 hor si rivolgesse 
E una stilla al mio languir ne cless, 
Forse nel mio clolore 
Vedria l'altrui perficlia 
E'I proprio errore; 
E voi seco direste: 
Al1, sapess'io 
Usar pieta come pieta desio! 

- G.B. G11m·i11i 

Zephyr returns and with his sweet breath 
freshens the air and ruffles the waters, 
and, murmuring through the green 
branches, makes the Aowers in the field 

dance to his music. 

Phyllida and Cloris, garlands decking 
their hair, sound sweet and joyous notes; 
and sonorous caverns re-echo the ha1111ony 
from high mountains and deep valleys. 

Dawn rises more lovely in the heavens, 
and the sun spreads more golden rays; 
purer silver decks T hetis' fair cerulean 

mantle. 

Only I, through desolate and lonely 
woods, as my fate decrees, now weep, 
now sing of the brightness of two lovely
eyes and of my torment. 

If your heart, my lady, 
so merciful to others, 
in its goodness 
would at times incline itself 
to my unworthy weeping 
and a tear-drop bestow upon my grieving, 
perhaps in my pain 
I should see the malice of others 
and one's own erring; 
and you with it would say: 
Al1, that I might be moved 
to have mercy as mercy requires! 



ECCOMI PRONTA Al BACI 
(M11d1·ig11Lr, Book 7, 1619) 

Eccomi pronta ai baci; 
Baciami, Ergasto mio, 
Ma bacia in guisa 
Che clei clenti morclaci 
Nata non resti nel mio volto incisa; 
Perche altri non m'aclcliti e in essa poi 
Legga le mie vergogne e i baci tuoi. 
Ahi! tu morcli e non baci, 
Tu mi segnasti, ahi! ahi! 
Poss'io morir se pii, ti bacio mai. 

- G.B. M111·il10 

LAMENTO DELLA NINFA 
(Madi-ig11Lf, Book 8, 1638) 

Non havea Febo ancora 
Recato al mondo ii di 
Ch'una donzella fuora 
Del proprio albergo uscL 

Sul pallidetto volto 
Scorgeasi ii suo dolor. 
Spesso gli venia sciolto 
Un gran sospir clal cor. 

Si calpestanclo fiori 
Errava hor qua, hor la, 
I suoi perduto amori 
Cos, piangendo va: 

Amor, dicea, e'l ciel 
Mirando, ii pie fermo, 
Amor, dov'e la fe 
Che'! traditor giuro? 

Fa che ritorni ii mio 
Amor com' ei pur fu, 
0 tu m'ancicli ch'io 
Non mi tormenti piu. 

Miserella, ah pii.1 no, no 
lanto gel soffrir non puo. 

Here I am, ready for kisses; 
kiss me, my Ergasto, 
but kiss in such a way 
that no trace of biting teeth 
may leave a scar to mark my face; 
so that others may not point to it and in it 
read my shame and your kisses. 
Ah 1 You bite and do not kiss, 
you leave a tell-tale sign, Ah! Ah! 
May I die ifl never kiss you more. 

Phoebus had not yet given 
the clay back to the world, 
when a damsel came out 
of her own house. 

On her pale face 
her suffering 
was plainly to be observed, 
a deep sigh often rose from her heart. 

Crushing the flowers underfoot, 
she strayed back and forth, 
bewailing her 
lost love. 

Amor! she cried, and paused, 
looking up to heaven: 
Amor, where is the fidelity 
that the betrayer swore? 

Send back my lover, 
as he once was; 
or kill me, 
so that I may no longer torment myself. 

Ah, wretch! No, no further! 
She cannot bear so much coldness. 



Non vo' piu che i sospiri 
Se non lontan da me, 
No, n o che i martiri 
Piu non dirammi affe. 

Perche di Jui mi struggo 
Tutt' orgoglioso sta, 
Che si, se'I fuggo 
Ancor mi preghera. 

Se ciglio ha piu sereno 
Colui ch'el mio non e, 
Gia non rinchiude in seno 
Amor SI bella fe. 

Ne mai s1 dolci baci 
Da quella bocca havrai, 
ne piu soavi, ah taci, 
Taci, che troppo ii sai. 

S1 tra sdegnosi pianti 
Spargea le voci al ciel. 
Cos1 ne' cori amanti 
Mesce Amor fiamma e gel. 

- 0. Ri1111cci11i

SOAVE LIBERTATE 

(Mndrignlr, Book 7, 1619) 

Soave libertate, 
Gia per SI lunga etate 
Mia cara compagnia, 
Chi da me ti disvia? 
0 Dea desiata 
E da me tanto amata, 
Ove ne vai veloce? 

Lasso, che ad alta voce 
Invan ti chiamo e piango. 
Tu fuggi ed io rimango 
Stretto in belle catene 
D'altr'amorose pene 
E d'altro bel desio. 
A Dio per sempre, a Dio. 

- G. Chiahi-ern

No longer will I have 
these sighs - unless from afar -
no, no, nor these torments 
speak to me. 

Ifl torture myself for his sake 
he is unmoved, 
but if I flee from him, 
he will again bid me. 

Even though he who is not mine 
has a pleasing smile, 
Amor has not endowed hjs heart 
with equal fidelity. 

Never again will you receive such sweet 
bsses from that mouth, 
and none more tender - ah, say no more, 
say no more, you know it only too well. 

As between angry tears 
the cries rise up to heaven, 
so in lover's hearts 
Amor mixes fire and ice. 

Sweet freedom, 
for so long a summer now 
my dear companion, 
who will deprive me of you? 
Beloved Goddess 
by me much loved, 
where are you fleeing so quickly? 

Alas, aloud and in vain 
I call and implore you. 
You run away and I remain 
ensnared in beauteous chains 
of Love's pain 
and other allurements. 
Farewell for ever, farewell. 
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