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PRESENTS

MARK MORRIS DANCE GROUP

Friday, February 20, 1998 at 8 p.m.
Saturday, February 21, 1998 at 8 p.m.

Joe Bowie ® Charlton Boyd ® Ruth Davidson ® Tina Fehlandt
Marjorie Folkman ¢ Shawn Gannon ® Dan Joyce ® David Leventhal
Rachel Murray ® June Omura ® Kraig Patterson ® Mireille Radwan-Dana
Guillermo Resto ® William Wagner © Julie Worden © Michelle Yard

Artistic Director
Mark Morris
General Director Managing Director
Barry Alterman Nancy Umanoft

with featured guest artist
Matt Haimovitz, cello

Major support for the Mark Morris Dance Group is provided by
the Andrew W. Mellon Foundation and the Lila Wallace Theater Fund.

The Mark Morris Dance Group’s performances are made possible with public funds

from the National Endowment for the Arts Dance Program and the
New York State Countil on the Arts, a State Agency.

Philip Morris Companies, Inc.—Celebrating 25 Years of Dance Support is the sponsor of
the Mark Morris Dance Group New Works FFund.
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The use of cameras and recording equipment is prohibited.
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PROGRAM

Choreography by
Mark Morris

CANONIC 3/4 STUDIES
(1982)

Music: Piano waltzes by various composers, arranged by Harriet Cavalli
Lighting: James I Ingalls

Ethan Iverson, Piano

Joe Bowie, Charlton Boyd, Marjorie Folkman,
Shawn Gannon, David Leventhal, June Omura
Mireille Radwan-Dana, Julie Worden, Michelle Yard

Pause

[NEW WORK— Sstill Untitled]

(1998)

Music: John Flarbison (November 19, 1828)
Lighting: Michael Chybowski
Jenniter Elowitch, Fiolin; Carol Benner, |ielu;
Matt IHaimovitz, Cello; Fithan Iverson, Piano

Joe Bowie, Tina Fehlandt, David Leventhal, June Omura
Mireille Radwan-Dana, Guillermo Resto

Internission
RHYMES WITH SILVER

(1997)

Music: Lou Harrison

(Prelude, Allegro, Scherzo, Ductia, Gigue and Musctte, Chromatic Rhapsody, Romantic

Waltz, Fox “Trot, T'hrenody, In Honor of Prince Kantemir, 5-Tone Kit, Round Dance)

Set Design: Moward Hodgkin
Lighting: Michael Chybowski
Costumres: Martin Pakledinaz
Jennifer Elowitch, Fiolin; Carol Benner, Fiola: Matt Haimovitz, Cello
Ethan lverson, Priano; Diana Hereld, Percussion

Joe Bowie, Charlton Boyd, Ruth Davidson, Tina Fehlandt,
Marjorie Folkman, Shawn Gannon, Dan Joyce, David Leventhal,

Mark Morris, Rachel Murray, June Omura, Kraig Patterson, Mireille Rad-

wan-Dana, Guillermo Resto, William Wagner, Julie Worden
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George Mason University
SPECIAL SPRING OFFER

Spring Package
Only $107 or $89

Buy a package of
these four events and
save over 10%!

Orchestra/Grand
Tier I: $107
or Grand Tier II: $89

JosHuA BELL

Call or Visit the
Center for the Arts Box Office: 993-8888.

Jane Jennings, Andris Schiff, Ben Heppner,
soprano piano tenor
A Marilyn Horne Sat., March 28, 8 p.m. Qraig Rutenberg,
Foundation Recitalist [ e Grammy-winning framd

Hungarian piano virtuoso ~ Wed., April 8, 8 p.m.
:?,l}lln';lfi\:[srih f8’th7 p-mit- will perform an evening Fast becoming the next
M e.l HO or e of sonatas by Scarlatti, great operatic tenor of
L Haydn and Schumann. our time, Heppner will

Foundation is to support
P55 perform works by

Joshua Bell, Beethoven, Schumann,
violin Strauss, and Liszt.

encourage and preserve
the art of the vocal recital.

Sat., April 4, 8 p.m.
Bell at age 30, has suc-
cessfully bridged the gap
from child prodigy to
inspired and mature
artist. His program
includes works by Bach,
Franck, Copland and
Gershwin.
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Please note the following additional information for this evening's program:

MEDIUM

(1998)
Formerly listed in your program as New Work

Music: John Harbison’s “November 19, 1828"
l. Introduction

Il. Suite
lll. Rondo
IV. Fugue

Lighting: Michael Chubowski
Costumes: Martin Pakledinaz

Jennifer Elowitch, Violin; Carol Benner, Viola;
Matt Haimovitz, Cello; Ethan Iverson, Piano

Joe Bowie, Tina Fehlandt, David Leventhal, June Omura
Mireille Radwan-Dana, Guillermo Resto

This dance was created under the auspices of the Mark Morris Dance group New Works Fund
sponsored by Philip Morris Companies, Inc.

Medium is funded in part by the National Dance Project, a project of the New England Foundation for
the Arts, with support by the National Endowment for the Arts, the Andrew W. Melion Foundation, the
John S. and James L. Knight Foundation, and the Philip Morris Companies, Inc.

Additional support for this dance has been provided by the Aaron Copland Fund for Music.

John Harbison’s November 19, 1828" used by arrangement with Associated Music Publishers, Inc.,
publisher and copyright owner.
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born on August
29, 1956 in
Seattle, Wash-
ington, where
he studied
with Verla
Flowers and
Perry Brunson.
He performed
with a variety of
companies in the
early years of his career,
including the Lar Lubovitch Dance
Company, Hannah Kahn Dance Com-
pany, Laura Dean Dancers and Musi-
cians, Eliot Feld Ballet, and the Koleda
Balkan Dance Ensemble. He formed
the Mark Morris Dance Group in 1980
and has since created more than 90
works for the Dance Group as well as
choreographing dances for many ballet
companies, including the San Francisco
Ballet, the Paris Opera Ballet, and the
American Ballet Theatre. FFrom 1988-
1991 he was Director of Dance at the
Théitre Royal de la Monnaie in Brus-
sels, the national opera house ot Bel-
gium. During his tenure there, he cre-
ated 12 pieces including three evening-
length works: The Hard Nut (his comic
book-inspired version of The
Nutcracker); L'iAllegro, il Penseroso ed il
Moderato, and Dido and Aeneas, and
founded the White Oak Dance Project
with Mikhail Baryshnikov. Mr. Morris
is noted for his musicality — he has
been described as “undeviating in his
devotion to music” and for his “ability
to conjure so many contradictory styles
and emotions.” [e has worked exten-
sively in opera as both choreographer
and director. Most recently he directed
and choreographed a production of

Gluck’s Orfeo ed Euridice and in 1997
the Edinburgh International Festival
was the site of the premiere of the
Royal Opera, Covent Garden produc-
tion of Rameau’s Platée.  Mr. Morris
also directed and choreographed the
new Paul Simon/Derek Walcott musical
The Capeman, which opened on Broad-
way in January 1998. Mr. Morris was
named a Fellow of the MacArthur
FFoundation in 1991 and he is the sub-
ject of a biography by Joan Acocella
(IFarrar, Straus & Giroux).

Mark Morris Dance Group was formed
in 1980 and gave its tirst concert that
vear in New York City. Since then, the
company’s touring schedule expanded
to include cities both in the U.S. and in
Europe. In 1986, the Dance Group
made its first national television pro-
gram for the PBS Dance in America
series. In 1988 the Mark Morris Dance
Group was invited to become the
national dance company of Belgium.
The company was in residence at
Théitre Royal de la Monnaie in Brus-
scls for three years. The company
returned to the United States in [991 as
one of the world’ leading dance com-
panies. It appears regularly in Boston,
MA; Berkeley, CA; at the Jacob’s Pillow
Dance Festival and the Edinburgh
International Festival in Scotland. In
addition to a tull international touring
schedule, the Dance Group has recently
completed two film projects: a collabo-
ration with cellist Yo-Yo Ma entitled
Falling Down Stairs using Bach’s Third
Suite for unaccompanied cello and a
tilm version of Henry Purcell’s Dido and
Aeneas, both scheduled to air around
the world during the 1997-98 season.



Carol Benner (viola) is a freelance vio-
list in the New York area with a special
interest in new music. She has pre-
miered several works for chamber
ensemble and solo viola with the New
York Art Ensemble and the Algonquin
String Quartet. Other activities include
serving as principal violist with the New
York City Opera National Company
and performing with the Long Island
Philharmonic and the New Jersey Sym-
phony Orchestra. Ms. Benner studied
viola and literature at Oberlin and
received MM and DMA degrees from
The Juilliard School.

Joe Bowie, born in Lansing, Michigan,
began dancing while attending Brown
University. After graduating with hon-
ors in English and Ainerican Literature,
he moved to New York and performed
in the works of Robert Wilson, Ulysses
Dove and danced with The Paul Taylor
Company for two years before going to
Belgium to work with Mark Morris.

Charlton Boyd was born in New Jersey,
where he studied and performed with
Inner City Ensemble Theater and
Dance Company. He is a graduate of
The Juilliard School and has danced
with the Limon Dance Company and in
the musical The Ebony Ganies. He
appears in the Jose Limon Technique
Video, Volume [ and other music
videos.

Ruth Davidson, a native New Yorker,
began her serious dance training at the
High School of Performing Arts where
she received the coveted Helen Tamiris
Award. After attaining her B.EA. from
the State University of New York at
Purchase, she began her protessional
career with the Hannah Kahn Dance
Company and later joined the Don
Redlich Dance Company and worked
with dance master IHanya Holm.

FJennifer Elowitch (violin) has per-
formed as soloist with the Portland,
ML Symphony Orchestra, in Boston
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with the Longy Chamber Orchestra
and on Emmanuel Music’s Bach series.
Chamber music performances include
appearances at Boston’s Jordan Hall,
New York’s Bruno Walter Auditorium
at Lincoln Center, and with such distin-
guished artists as Colin Carr, James
Buswell and Randall Hodgkinson. Ms.
Elowitch is Artistic Co-Director of the
Portland Chamber Music Festival, cele-
brating its fifth season in August. She
has recorded for the CRI and Bonnie
Banks label.

Tina Feblandt grew up in Wilmington,
Delaware, where she began her dance
training at age five. She has been a
member of the Mark Morris Dance
Group since its inception in 1980. She
has staged Mr. Morris” work on Reper-
tory Dance Company of Canada, Con-
cert Dance Company of Boston, New
York University Tisch School of the
Arts, University of Minnesota, San
Francisco Ballet, and American Ballet
Theatre. Ms. Fehlandt has also
appeared with the White Oak Dance
Project.

Mazjorie Folkman graduated from
Barnard College. She has danced for
S‘pencer/(‘()lt()n Kraig Patterson, Neta
Pulvermacher, Sara Rudnel, and the
Repertory Understudy Group for the
Merce Cunningham Dance Company.

Shawn Gannon is from Dover, New

Jersev. He has danced with Lee

Theodore’s American Dance Machine,
the Nina Wiener Dance Company,
Mark Dendy’s Dendy Dance, Laura
Dean Dancers and Musicians, and Jane
Comfort and Company.

Matt Haimovitz (cello) has performed
worldwide with the major orchestras of
our time and with many of our most
celebrated conductors and chamber
musicians. In recent seasons Mr.
Haimovitz has appeared with the Berlin
Philharmonic and James Levine, the
London Philharmonic under Charles



Dutoit, the Leipzig Radio Orchestra
and Stanislaw Skrowaczewski, the
Vienna Symphony and Leopold Hager,
the Academy of St. Martin in the Fields
and Sir Neville Marriner, the Orchestre
de la Suisse Romande and Jean-Bernard
Pommier, and the Danish National
Radio Orchestra led by Dmitrij
Kitayenko. A versatile and experienced
chamber musician, Mr. Haimovitz has
performed in the past with such distin-
guished musicians as Isaac Stern,
Mstislav Rostropovich, Cho-Liang Lin,
Jaime Laredo, Michael “Iree, Yo-Yo Ma,
Schlomo Mintz, and Ttamar Golan. Tis
recordings of traditional and contempo-
rary masterworks on the Deutsche
Grammophon label have received uni-
versal praise for their interpretive
insight, flawless technique, and bur-
nished tone. Mr. Flaimovitz has main-
tained an ongoing collaboration with
the Mark Morris Dance Group.

Diana Herold (percussion) received her
two graduate degrees from the New
England Conservatory and Rice Uni-
versity and her undergraduate degree
from Baylor University. She is equally
adept at performing both improvised
and non-improvised music with sym-
phony orchestras as well as on Broad-
way.

Ethan Iverson (piano) is proud to be
joining the Mark Morris Dance Group
this season. Best-known in the world of
jazz, Tverson can be heard on the recent
CD release by Reid Anderson and
Patrick Zimmerli and on his own 1993
CD School Work, which features the leg-
endary saxophonist Dewey Redman and
was chosen by the Village Voice as a Jazz
Record of the Year. In 1997 Iverson was
the soloist in an avant-garde rendition
of Rbapsody in Blue and was also seen on
PBS playing the music of Astor Piaz-
zolla with cellist Yo-Yo Ma. His piano
teachers are Sophia Rosoff and Fred
Hersch.

Dan Foyce, trom Stuart, Virginia, began
his protessional dance training at the
North Carolina School of the Arts,
where he received his Bachelor of Fine
Arts degree in 1983. He danced for
one season with the Maryland Dance
Theater before joining Concert Dance
Company of Boston for tour years. He
joined the Mark Morris Dance Group
in 1988.

David Leveuthal, a native of Newton,
Massachusetts, has performed with the
companies of Zvi Gotheiner, Neta Pul-
vermacher, Marcus Schulkind, and
Spencer/Colton. e has a B.A. in Eng-
lish from Brown University.

Rachel Murray, born in New York
City, began her dance training at ‘The
‘lemple of the Wings in Berkeley, Cali-
tornia. Her performing career began at
age 14, dancing with the African-jazz.
troupe lerpsichore, touring hotels and
lodges throughout British Columbia.
Before joining the Mark Morris Dance
Group in 1988, Ms. Murray was per-
torming with Senta Driver’s Harry of
New York City.

June Omura rececived her carly dance
training at the University of Alabama in
Birmingham and then attended Barnard
College, graduating in 1986 with hon-
ors in dance and English. She has
danced for Mark Morris since 1988,
previously performing in New York
with Kenneth King, Sally Silvers,
Richard Bull, Peter Healey, and Han-
nah Kahn.

Kraig Patterson, from Trenton, New
Jersey, received his B.FA. in 1986 from
The Juilliard School and began dancing
with the Mark Morris Dance Group in
1987.

Mireille Radwan-Dana was born in
Beirut, but grew up in Rome, Italy,
where she attended Tersicore from
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1978-1986. She then moved to Brus-
sels to attend the Mudra School. She
joined the Mark Morris Dance Group
in 1988.

Guillermo Resto dances with Mark
Morris.

William Wagner is from Larchmont,
New York. He studied at the Martha
Giraham School of Dance and is an
English graduate from the State Uni-
versity of New York at Purchase. Mr.
Wagner joined the Mark Morris Dance
Group in 1988.

FJulie Worden, graduate of the North
Carolina School of the Arts, has
danced with Chicago choreographers
Bob Eisen, Jan Erkert, and

Sheldon B. Smith.

Michelle Yard was born and raised in
Brooklyn, New York. Upon her gradu-
ation from the New York City High
School of the Performing Arts she
received the THelen Tamiris and B'nai
Brith awards. For three years she was
also a scholarship student at the Alvin
Ailey Dance Center. She recently grad-
uated with a B.EA. degree from New
York University’s Tisch School of the
Arts. While there, she was a member of
the Second Avenue Dance Company.

Production Credits
Set construction and painting by
Scenic Art Studios.
Rhbymes With Sitver costumes
constructed by Studio Rouge.

Dyeing by Gene Mignola, Inc.
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Mark Morris Dance Group Staff

Technical Director: Johan Henckens
Development Director: Michael Osso
Executive Administrator: Eva Nichols
Fiscal Administrator: Lynn Wichern
Development Associate: Lesley Berson
Administrative Assistant: Jamie Cohen
Lighting Supervisor: Rick Martin
Wardrobe Supervisor: Patricia White
Sound Supervisor: Russell Smith
Legal Counsel: Mark Selinger (Kaye,
Scholer, Fierman, Hays & Handler)
Orthopaedist: David S. Weiss, MD
Accountant: Kathryn Lundquist, CPA

Thanks to Maxine Morris and god.

Sincerest thanks to all the dancers for
their dedication, support, and
incalculable contribution to the work.

For information contact:
Mark Morris Dance Group
225 Lafayette Street, Suite 504,
New York, NY 10012-4015
Tel: 212-219-3660
Fax: 212-219-3960

For information on booking contact:
Columbia Artists Management, Inc.
Personal Direction: Michael Mushalla
165 West 37th Street,

New York, NY 10019
Tel: 212-841-9527  Fax: 212-841-9686

Additional funding has been received from the AT&T
Foundation, Mary Flagler Cary Charitable Trust, Con-
solidated Edison, The Aaron Copland Fund for Music,
Cowles Charitable Trust, Dance Ink, Dover Fund, The
Eleanor Naylor Dana Charitable Trust, The Fan Fox
and Leslie R. Samuels Foundation, Inc., Fund for U.S.
Artists at Internmational Festivals, Howard Gilman
Foundation, The Harkness Found-ation for Dance,
Sydney & Francis Lewis Foundation, Meet the Com-
poser, Andrew W. Mellon Foundation, Joyce Mertz-
Gilmore Foundation, M'TV, National Dance Residen-
¢y Program - a grant program underwritten by The
Pew Charitable Trusts and administered at The New
York Foundation for the Arts, Philip Morris Compa-
nies, Inc. The Shubert Foundation, Inc., VOGUE,
Lila Wallace Theater Fund and the Friends of the
Mark Morris Dance Group.



Concert Hall

Harris Theater

Johuson Center Gallery

The wission of the lustitute of the Arts at George Mason University
is to wmake the arts a pervasive presence in the lives of Mason students
and Northern Virginia residents. This strengthens the belief that the
arts educate and envich the lives of all people, and that artists
represent the finest in hirman potential.
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