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MARK MORRIS DANCE GROUP 

Choreography by Mark Morris 

Love Song Waltzes (1989) 

Music: Johannes Brahms, "Liebesliederwalzer" op. 52 

Lighting: James F. Ingalls 

Eileen Clark Reisner, soprano; Elizabeth Bryan, mezzo-soprano; 
Gregory Davidson, tenor; Christopher Roselli, baritone; 

Linda Dowdell, John Sauer, piano 

Joe Bowie, Charlton Boyd, Tina Fehlandt, Shawn Gannon, 
Dan Joyce, Marianne Moore, Rachel Murray, June Omura, 
Kraig Patterson, Mireille Radwan-Dana, William Wagner, 

Julie Worden 

Pause 

A Spell (1993) 

Music: John Wilson, "Where the Bee Sucks," "Stay, 0 Stay," 
"Do Not Fear to Put Thy Feet," "Take, 0 Take Those Lips Away" 

Lighting: Michael Chybowski 

Costumes: Susan Ruddie 

Eileen Clark Reisner, soprano; 
Sarah Roth, violin; Linda Dowdell, piano 

Ruth Davidson, Mark Morris, Guillermo Resto 

Intermission 
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24 MARK MORRIS DANCE GROUP 

The Office (1994) 

Music: Antonin Dvorak, 
Five Bagatelles for String Trio and Harmonium, op. 47 

Lighting: Michael Chybowski 

Costumes: June Omura 

Sarah Roth, violin; Jenifer Elowitch, violin; Arthur Fiacco, cello 
Linda Dowdell, harmonium; 

Tina Fehlandt, Victoria Lundell, Mark Morris, Rachel Murray, 
Mireille Radwan-Dana, Guillermo Resto, William Wagner 

Originally commissioned by Zivili-

Dances and Music of the Southern Slavic Nations 

Pause 

Grand Duo (1993) 

Music: Lou Harrison, Grand Duo for Violin & Piano 

Prelude 

Stampede 

A Round 

Polka 

Lighting: Michael Chybowski 

Costumes: Susan Ruddie 

Sara Roth, violin; Linda Dowdell, piano 

Joe Bowie, Charlton Boyd, Ruth Davidson, Tina Fehlandt, 
Shawn Gannon, Dan Joyce, Victoria Lundell, Marianne Moore, 

Rachel Murray, June Omura, Kraig Patterson, 
Mireille Radwan-Dana, Guillermo Resto, William Wagner 
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LOVE SONG WALTZES 

Texr from Polydora by G.F. Daumer. English translation by Linda France. 

NO. I 

Rede, Madchen, allzu liebes, 
das mir in die Brust, die Ktihle, 

hat geschleudert mit dem Blicke 

diese wilden Glutgehihle! 

Will st du nichr dein Herz erweichen? 

Willst du, eine i.iberfrommc, 

rasren ohne rraute Wonne, 

oder willst du, class ich komme? 
Rasten ohne traute Wonne 

nichr so bitter will ich bi.issen. 

Komme nur, du schwarzes Auge, 

komme wenn die Sterne grtissen. 

N0.2 

Am Gesrcine rauscht die Flut, 

hcftig angetrieben. 

Wer da niche zu seufsen weiss, 

lernt es unter'm Lieben. 

N0.3 

0 die Frauen, o die Frauen, 
wie sie Wonne thauen! 

Ware Jang ein Mi:inch geworden, 

wiiren nicht die Frauen! 

N0.4 

Wie des Abends schi:ine Rothe 

mi:icht' ich arme Dime gli.ih'n, 

Einem, Einem zu gefallen 

sonder Ende Wonne sprtih'n. 

NO. 5 

Die griine Hopfenranke 

sie schlangelt auf der Erde hin. 

Die junge schi:ine Dime, 

so traurig ist ihr Sinn! 

Du hi:ire, griine Ranke! 
Was hebst du did, niche himmelwarts? 

Du hi:ire, schi:ine Dime! 
Was ist so schwer dein Herz? 

Wie hi:ibe sich die Ranke, 

der keine Sti.itze Kraft verleiht? 

Wie ware die Dime fri:ihlich, 

wenn ihr der Liebste weir? 

NO. I 

Speak to me, you 

with the beautiful smile 

that slices me in two. 

Tell me how you feel. 
Will you lock yourself up 

and throw away the key? 

How many times do I have ro say 

when, when can we meet' 
Why sentence yourself ro a life 

without love? Why suffer? 
You and me and your dark eyes, 

let's dance by the light of the stars. 

No. 2 

Waves batter the rocks, 

spray the sky like madness. 

Love will teach you its secrets: 
how ro sigh and drown in sadness. 

N0.3 

You're a goddess. You're divine. 

I worship your every move. 

I could live like a monk 

if it weren't for women like you. 

N0.4 

I could burn with the beauty 

of a crimson sunset. 
I would consider it my duty 

if I just heard her say yes. 

No. 5 

Why does this evergreen ivy 

always creep so dark and low? 

Why does such a gorgeous girl 

look like she's got nowhere to go' 

Why doesn't ivy climb 

right up tO the skies? 
Why should a girl 

like her be all tears and sighs' 

Ivy can't reach the heavens 

withour some sturdy support. 

A girl can't enjoy herself 

when she and her beau are apart. 

25 



26 MARK MORRIS DANCE GROUP 

NO. 6 NO. 6 

Ein kleiner, hiibscher Vogel nahm den Flug 
zum Garten hin, da gab es Obst genug. 
Wenn ich ein hiibscher, kleiner Vogel war', 
ich saumte nichr, ich rate so wie der. 
Leimruten-Arglist laudert an dem Ort; 
der arme Vogel konnte nicht mehr fort. 
Wenn ich ein hiibscher, kleiner Vogel war', 
ich sfomte doch, ich rare nicht wie der. 
Der Vogel kam, in eine schone Hand, 
da tat es ihm, dem Gliicklichen, nicht an. 
Wenn ich ein hiibscher, kleiner Vogel war', 
ich saumte nicht, ich rate so wie der. 

NO. 7 

Wohl schon bewandt war es vorehe 
mit rneinern Leben, mir meiner Liebe. 
Durch eine Wand, ja durch zehn Wande 
erkannte mich des Freundes Sehe. 
Dach jerso, wehe, 
wenn ich dem Kalten auch noch so dicht 
vor'm Auge stehe, 
es merkt's sein Auge, sein Herze nicht! 

No. 8 

Wenn so lind dein Auge mir, 
und so lieblich schauet, 
jede letzte Triibe fliehr, 
welche mid, umgrauet. 
Dieser Liebe schone Glut, 
lass sie nicht verstieben! 
Nimmer wird, wie ich, so rreu, 
did, ein Andrer lieben! 

N0.9 

Am Donaustrande, 
da steht ein Haus, 
da schaut ein rosiges 
Madchen aus. 
Das Madchen es ist, 
wohl gut gehegt, 
zehn eiserne Riegel 
sind var die Thiire gelegt. 
Zehn eiserne Riegel, 
das ist ein Spass, 
die spreng' ich als waren 
sie nur von Glas! 

One day a pretty little bird flew 
into a garden brimming with ripe fruit. 
If I were a pretty lirrle bird 
I'd fly there too. 
It got tangled in a knot of branches 
and couldn't fly anywhere anymore. 
If I were a pretty litrle bird 
I'd stay ar home. 
A beautiful lady cradled the bird 
in her hand and stroked it softly, softly. 
If I were a pretty little bird 
I'd fly there now. 

NO. 7 

Every day was wonderful 
when we were still in love. 

My door was always open 
and he made himself ar home. 
Now it's a different story: 
when I look at him 
he turns away, his eyes 
as cold as his heart. 

NO. 8 

When you look at me 
with your loving eyes, 
I forger all my worries. 
You're the sun in my sky. 
Let it shine forever, 
this summer love of ours. 
I couldn't burn as hot 
in anyone else's eyes. 

N0.9 

I know a rosy-cheeked girl 
who lives in a house 
deep in the woods. 
She's locked away 
behind a door 
secured with ten iron bars. 
Iron bars are nothing 
to me. I'll smash them 
one by one like glass. 
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NO.10 

0 wie sanft, die Quelle sich 
durch die Wiese windet! 
0 wie schon, wenn Liebe sich 
zu der Liebe finder! 

0. 11 

Nein, es isr nicht auszukommen 
mit den Leuren; 
Alles wissen sie so giftig 
auszudeuten! 
Bin ich heiter, hegen soil ich 
lose T riebe; 
bin ich srill, so heisst's ich ware 
irr' aus Liebe. 

No. 12 

Schlosser auf! 
und mache Schlosser 
ohne Zahl! 
Denn die bosen Mauler 
will ich schliessen 
allzumal! 

NO. 13 

Vogelein durchrauscht die Luft, 
sucht nach einem Aste. 
Und das Herz, ein Herz begehrt's 
wo es selig raste. 

NO.14 

Sieh', wie isr die Welle klar, 
blickt der Mond herniedcr! 
Die du meine Liebe bist, 
liebe du mich wieder! 

NO. 15 

Nachtigall, sie singr so schon, 
wenn die Sterne funkeln. 
Liebe mich, geliebres Herz, 
k[isse mich im Dunkeln! 

0. 16

Ein dunkeler Schacht isr Liebe, 
ein gar zu gefahrlicher Brannen; 
da fie! id, hinein, ich Armer, 
kann weder horen noel, seh'n; 
nur den ken an meine Wonnen, 
nur stohnen in meinen Weh'n. 

No. IO 

How clear the stream flows, winding 
irs way through rhe meadow. 
How happy you feel, finding 
love, waiting where you left ir. 

NO. 11 

I'm sorry, I've had enough 
of rhe neighbors; 
they go out of rheir way 
ro make up gossip. 
If I'm happy, rhey say, 
I'm terribly bad. 
lf I'm sad, rhey say 
I'm in love, srark raving mad. 

No. 12 

I will employ a locksmith 
ro fit a hundred padlocks 
of every shape and size 
ro shut those lips forever 
rhar open and spill lies. 

NO.13 

A bLrd will fly for miles 
ro find rhe right somewhere ro nesr. 
We musr do rhe same 
ro find rhe someone we love besr. 

NO. 14 

The moon shines full and bright 
on the clear blue sea. 
Tell me you love me ronighr. 
You're rhe only one for me. 

0.15 

The nightingale sings so fine 
when rhe stars start ro shine. 
Kiss me, sweerhearr, while it's dark. 
Tell me you'll always be mine. 

NO. 16 

Love is a borromless pir 
of suffering. And I fell in. 
I losr everything I was. 
Although I dream of better rimes, 
all I seem ro do is whine. 
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NO. l7 

Nichr wandle, mein Liehr, don aussen 
im Flurgereich! 

Die fosse wi"11·den dir, die zarren, 
zu nass, zu weich. 
All [ibersrromr sind dorr die Wege, 
die Srege dir; 
so [iberreichlich rhri:inte dorten 
das Auge mir. 

NO. l8 

Es beber das Gesrrauche, 
gesrreifr hat es im Fluge 
ein Vogelein. 
In seiner Arr erbeber 
die Seele mir, erschi"merr, 
von Liebe, Lust, und Leide, 
gedenkr sie dein! 

NO. l7 

Darling, wair, don't go 
wandering in the countryside. 
Ir's far too wet underfoot. 
I admit it: I was there 
this morning and rhe paths 
are still damp from my rears. 

NO. 18 

I can see the branches trembling 
in the wake of a bird in flight. 
Thar's how my hearr feels - right 
and busy with bearing, remembering 
you - our love, our lust, and our loathing. 
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M
ARK MORRIS was born and raised 
in Seattle, Washington, where he 
srudied wirh Verla Flowers and 

Perry Brunson. He performed wirh an eclecric 
array of companies in rhe early years of his 
career, including rhe Lar Lubovirch Dance 
Company, Hannah Kahn Dance Company, 
Laura Dean Dancers and Musicians, Elior Feld 
Ballet, and the Koleda Balkan Dance Ensem­
ble. He formed the Mark Morris Dance Group 
in J 980. He has since creared over 90 works 
for rhe Dance Group, as well as choreograph­
ing dances for many baller companies, includ­
ing rhe San Francisco Ballet, rhe Paris Opera 
Ballet, and American Ballet Thearre. From 
1988-·I 991 he was Direcror of Dance ar rhe 
Theatre Royal de la Monnaie in Brussels, the 
narional opera house of Belgium. During his 
renure rhere, he created 12 pieces including 
rhree evening-lengrh works: The Hard Nut (his 
comic book-inspired version of The Nutcrack­
er); L'Allegro, ii Penseroso ed ii Moderato; and 
Dido and Aeneas, and founded the White Oak 
Dance Projecr with Mikhail Baryshnikov. Mr. 
Morris is noted for his musicality - he has 

been described as "undeviaring in his devorion 
ro music" - and for his "abiliry ro conjure so 
many conrradicrory styles and emorions." He 
has worked exrensively in opera as borh a 
choreographer and a direcror. Most recenrly, 
he direcred and choreographed a producrion of 
Cluck's Orfeo ed Euridice, and he will direcr 
and choreograph a Royal Opera, Covenr Gar­
den producrion of Ramcau's Platee which will 
premiere ar rhe Edinburgh lnrernational Festi­
val in 1997. Mr. Morris was named a Fellow 
of rhe MacArthur Foundarion in 1991, and he 
is rhe subjecr of a biography by Joan Acocella 
(Farrar, Srraus & Giroux). 

MARK MORRIS DANCE GROUP was 
formed in 1980 and gave its firsr concert rhar 
year in New York Ciry. In rhe following years, 
rhe company's rouring schedule sreadily 
expanded ro include cities borh in the U.S. and 
in Europe and, in 1986, rhe Dance Group 
made irs first narional television program for 
rhe PBS Dance in America series. In 1988, the 
Mark Morris Dance Group was invired ro 
become rhe narional dance company of Bel-
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Mark Morris Dance Group 
Merce Cunningham Dance Company 

Jose Limon Dance Company 
Bill T. Jones/ Arnie Zane & Company 

Streb/Ringside 
Lyon Opera Ballet 

Dance Theatre of Harlem 
Soloists of the Royal Swedish Ballet 

Jazz Tap/Hip Hop Festival 
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June 26 - August 24 

• 

Dana Reitz/Jennifer Tipton 
Meredith Monk 

Pilar Rioja 
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David Dorfman Dance 
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Muntu Dance Theatre/Curubande 
Donald Byrd/The Group 

Min Tanaka 
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LJcated in the town o Becket. Mass. 

gium. During its three years as resident compa­
ny of the Theatre Royal de la Monnaie in Brus­

sels, the Dance Group was the subject of 
several television programs, including the 
U.K.'s South Bank Show. The company
returned to the United States in 1991, as one of
the world's leading dance companies, perform­
ing across the U.S. and at major international

festivals. The Dance Group has maintained
and strengthened its ties to several cities
around the world - audiences have become
accustomed to the Group's regular and fre­
quent appearances in Boston, Berkeley, at the
Jacob's Pillow Dance Festival and the Edin­

burgh International Festival in Scotland. In 

addition to a full international touring sched­
ule, the Dance Group has recently completed
two film projects: a collaboration with cellist

Yo-Yo Ma entitled Falling Down Stairs using
Bach's Third Suite for Unaccompanied Cello,
and a film version of Mr. Morris' Dido and 
Aeneas, both scheduled to air around the
world during the 1996-1997 season.

JOE BOWIE, born in Lansing, Michigan, 
began dancing while attending Brown Univer­
sity. After graduating with honors in English 
and American Literature, he moved to New 

York and performed in the works of Robert 
Wilson, Ulysses Dove, and danced with The 

Paul Taylor Dance Company for two years 

before going to Belgium to work with Mark 
Morris. 

CHARLTON BOYD was born in New Jersey 
where he studied and performed with Inner 

City Ensemble Theater & Dance Company . 
He is a graduate of the Juilliard School and has 
danced with the Limon Dance Company and 
in the musical The Ebony Games. He appears 

in the "Jose Limon Technique Video, Volume 
1," and other music videos. 

ELIZABETH BRYAN (mezzo-soprano) has 

performed leading roles with Santa Fe Opera, 

Opera Colorado, Arizona Opera and the 1996 

Colmar Festival in France. She received both 

master and doctor of music degrees from Indi­
ana University. 

EILEEN CLARK REISNER (soprano) recently 
appeared in the roles of Queen of the Night in 
Die Zauberflote with Syracuse Opera and 
Adina in L'Elisir d'amore with Massachusetts 
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Commonwealth Opera. A Bel Canto Founda­
tion Award winner, she has performed for the 
past eleven years with the Gregg Smit!, Singers 
and can be heard on many of their recordings, 
as well as on the soundtrack of the recent film 
Dead Man Walking. She performs regularly as 
featured soloist with Ascension Music, includ­
ing their recent performance of Mozart's Exul­

tate Jubilate. She holds degrees from Syracuse 
University and University of North Dakota, 
and has studied with Carlo Bargonzi and 

Julianne Baird. 

GREGORY DAVTDSON (tenor) appears reg­
ularly with the Merropolitan Opera Chorus 
(Associates), the Gregg Smith Singers, and the 
Choir of Sr. John's Church in the Village. I-le is 

a member of two vocal quarters: Kiiros, a 
mixed quarter, and Songfellows, a mens quar­
ter. I-le has been a soloist with the Riverside 
Philharmonia (NY), the Adirondack Chamber 
Orchestra, the Colorado Philharmonic, and 

the Arapahoe Chamber Orchestra. He was 

born in Ohio, reared and educated in Col­
orado and Texas, and has made New York 

City his home since 1985. 

RUTH DAVIDSON, a native New Yorker, 

began her serious dance training ar the High 

School of Performing Arts where she was a 
recipient of rhe covered Helen Tamiris Award. 
After obtaining her B.F.A. from SUNY Col­
lege at Purchase, she began her professional 
career with rhe Hannah Kahn Dance Compa­
ny. Ms. Davidson later joined rhe Don Redlich 
Dance Company where she also had the 

honor of working with dance master 1-lanya 
Holm. She appears in Hanya: Portrait of a 
Dance Pioneer, a biographical film on the 

career of Ms. Holm. She has been with the 
Mark Morris Dance Group since 1980. Ms. 

Davidson has consistently studied with Joce­
lyn Lorenz since 1979. 

LINDA DOWDELL (pianist/Dance Group 
Musical Director) made her debut with the 
Mark Morris Dance Group in 1987 in Vienna, 
and has worked closely with the company ever 
since. In 1990-91 she was the original pianist 

and Musical Director for Mikhail Barysh­
nikov's White Oak Dance Project, with whom 
she toured the United States. A composer as 
well, she has written music for a variety of 

ensembles, premiered by groups including the 

EDUCATED AT THE CULINARY 

TRAINED IN NEW YORK 

COOKS IN SOUTH DEERFIELD 

JONATHAN MAROHN 

AT 

SIENNA 

EUv\ STREET 413-665-0215 DINNER WEDNESDAY-SUNDAY 

Garden & Gift Store 

Artists are like gardeners. 

They work without guarantee 

of success. 

They weed out the unnecessary. 

They feed the spirit. 

They are in looe with creation. 

They can't resist the next season. 

Al Annie's, we understand. 

RT. 116 • N. AMHERST• 54H359 
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TuLLIO INGLESE 

ARCHITECT 

RESIDENTIAL• INSTITUTIONAL• COMMERCIAL 

SPECIALIZING IN ECOLOGICAL 

ARCHITECTURE 

TIA 

Nacul Center 
592 Main Street. Amherst. MA 01002 
Tel: (413) 256-8025 

UMASS 
SPRING 1997 

THEATER 
SEE THESE PLAYS 

The Fantasticks 
by Tom Jones & Harvey Schmidt 

April 9-19, Curtain Theater 

Oh Dad, Poor Dad, 
Mama's Hung You in 

the Closet and I' m 
Feeling So Sad 

by Arthur Kopit 

May 1-10, Rand Theater 

Tickets: $3:50 students/ seniors; $6 general public 
For times and tickets, please coll (413)545-2511 

Ban ff Big Band, rhe Gregg Smith Singers, and 

Schola Canrorulll of Edinburgh. 

JENNIFER ELOWTTCH (violist) has 

appeared as soloist with the Portland (ME) 

Symphony Orchestra and in Boston with the 
Longy Chamber Orchestra and on Emmanuel 

Music's Bach series. Upcollling chamber music 

performances include appearances ar rhe 

Wellesley Colllposers Conference and on the 
new series "Chamber Music at Follen." She is 
the Artistic Co-Director of the Portland Challl­
ber Music Festival, which celebrates irs fourth 

season in August. 

TINA FEHLANDT grew up in Wilmington, 
Delaware. She has been a lllember of rhe Mark 

Morris Dance Group since its inception in 

l 980. She has staged Mr. Morris' work for
Repertory Dance Company of Canada, Con­
cert Dance Company of Boston, New York

University Tisch School of rhe Arts, University

of Minnesota, San Francisco Baller and assist­
ed hilll on his work with rhe Boston Baller and
Alllerican Baller Theatre. Ms. Fehlandr has 

also appeared with the White Oak Dance Pro­

ject. 

ARTHUR FIACCO (cellist) has appeared with 

the American Symphony Orchestra, New York 

City Ballet Orchestra, Brooklyn Philharmonic, 

New Jersey Symphony, Philharmonia Virtuosi, 

and rhe New York Pops. Period instrulllent 
performances have been with Concert Royal, 
Four Nations Ensemble, Grande Bande, and 

rhe Helicon Foundations. This season Mr. 

Fiacco will appear as guest arrisr with Philadel­

phia's premier new music ensemble "Relache" 

and with rhe New York based Perspectives 
Ensemble in a progralll of music by Heitor 
Villa-Lobos. Mr. Fiacco has recorded with 

Meredith Monk for ECM records, Igor Kipnis 

on rhe Epiphany label, Kenr Tritle and rhe 

Choir of St. Ignatius Loyola in a recent release 

of Maurice Durufle's Requiem, and with the 

Pixies on rheir Elekrra/Asylulll gold album hit 

"Monkey Gone to Heaven." 

SHAWN GANNON is frolll Dover, New Jer­

sey. He has danced with Lee Theodore's Alller­
ican Dance Machine, the ina Wiener Dance 

Company, Mark Dendy's Dendy Dance, Laura 
Dean Dancers and Musicians, and Jane Com­
fort and Colllpany. 
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DIANA HEROLD (percussionist) received her 
two graduate degrees from New England Con­
servatory and Rice University respectively, and 

her undergraduate degree from Baylor Univer­
sity. Equally adept ar performing borh impro­
vised and non-improvised music, Herold has 

worked with composers such as John Cage, 
Anrhony Davis, Muha! Richard Abrams, Sam 

Rivers and Gunrher Schuller. She has per­
formed as a solo marimbist as well as with sev­
eral larger new music groups such as the 
Discovery Orchestra, the BMI Orchestra, 
Atomic Strings (an improvising 16-piece 
orchestra), the Chuck Clark Little Big Band, 
Fred Ho and the Afro-Asian Ensemble and 
Butch Morris. 

DAN JOYCE, from Sruarr, Virginia, began his 
professional dance training at the Norrh Car­
olina School of the Ans, where he received his 
Bachelor of Fine Arts degree in 1983. He 
danced for one season with the Maryland 
Dance Theater before joining Concert Dance 
Company of Boston for four years. He joined 

the Mark Morris Dance Group in 1988. 

VICTOR.IA LUNDELL was born in Berkeley, 
California, then moved to Detroit where she 
studied dance with Rose Marie Floyd and 

Dolores Allison. She danced professionally 
with Harbinger Dance Company, guested with 
Utopfa Dance Theatre in Mexico City, and 
then completed her B.F.A. in dance from the 
University of Michigan in 1989. For four years 
she danced with The Parsons Dance Company, 
and has been dancing with the Mark Morris 
Dance Group since 1994. 

MARJANNE MOORE was born in Chapel 
Hill, North Carolina, and studied dance at 

orth Carolina School of the Arts. She has 
also danced with the White Oak Dance Pro­
ject. 

RACHEL MURR.A Y began her dance training 
in Vancouver, B.C., at Simon Fraser Universi­
ty. She then went on to perform with Betry 
Jones' Dances We Dance Company in Honolu­
lu and in Senta Driver's Harry in New York 

City. She joined the Mark Morris Dance 
Group in l 988. 

JUNE OMURA received her early dance train­
ing at the University of Alabama in Binning-

Bring 

Down 

the 

house! 

... and we'll 

feed them. 

Grilled Steaks• Seafood• Cajun Food 

Lunch from 11:30am, Dinner from 5:00pm 

19 STRONG AVENUE• DOWNTOWN NORTHAMPTON 

586-3347 
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ham and rhen arrended Barnard College, grad­
uating in 1986 with honors in dance and Eng­
lish. She has danced for Mark Morris since 
I 988, previously performing in New York 

with Kenneth King, Sally Silvers, Richard Bull, 
Peter Healey and Hannah Kahn. 

KRAIG PATTERSON, Trenton, New Jersey, 
received his B.F.A. in 1986 from the Juilliard 
School and began dancing with the Mark Mor­
ris Dance Group in 1987. 

MIREILLE RADWAN-DANA was born in 
Beirut, but grew up in Rome, Italy, where she 

attended Tersicore from 1978-1986. She then 

moved to Brussels to artend rhe Mudra School 
from 1986-1988. She joined the Mark Morris 
Dance Group in 1988. 

GUILLERMO RESTO dances with Mark 

Morris. 

CHRISTOPHER ROSELLI (baritone) made 
his debut with Opera Colorado last season and 
was a Studio Member of the 1996 Sarasota 
Opera season. A native of North Carolina, he 
received his bachelor's and master's degrees in 
music from the University of North Carolina. 

He has also complered course work for rhe 

Doctor of Music at Indiana Universiry, where 

he srudied with Margaret Harshaw. He was a 
finalist in the Chicago Lyric Opera Ensemble 
auditions and a semi-finalist in the Pavarotti 

Competition. 

SARAH ROTH (violinist), a native of Boston, 
is a graduare of rhe New England Conserva­
tory of Music, where she studied with James 
Buswell. As a Tanglewood Music Center fel­
low, she coached chamber music with Yo-Yo 
Ma and Peter Serkin and performed under 

conductors Leonard Bernstein, Simon Rattle, 

and Seiji Ozawa. She participated in the Solti 
Orchestral Project ar Carnegie Hall and is a 
member of Emmanuel Music. 

JOHN SAUER (pianist) is a native of Berkshire 

County in Massachusetts and accompanied his 
first ballet class in 197 l at Jacob's Pillow, 
where he has worked ever since. He holds a 

B.A. in 111usic fro111 Antioch College, and he 
srudied with Elizabeth Hagenah. He perfor111s 

both jazz and classical music, and for fifteen 
years was Music Director at the Berkshire Pub­

lic Theatre. 

WILLIAM WAGNER is fro111 Larch111ont, 

New York. He studied at the Martha Graham 
School of Dance and is an English graduate 
from the State University of New York at Pur­
chase. Mr. Wagner joined the Mark Morris 
Dance Group in 1988. 

JULIE WORDEN, graduate of the North Car­

olina School of the Arts, has danced with 
Chicago choreographers Bob Eisen, Jan Erkert 

and Sheldon B. Smith. 

MARK MORRIS DANCE GROUP STAFF 

Technical Director: Johan Henckens 
Development Director: Michael Osso 
Executive Administrator: Eva Nichols 
Fiscal Administrator: Lynn Wichern 
Development Associate: Lesley Berson 
Lighting Supervisor: Michael Chybowski 
Musical Director: Linda Dowdell 
Wardrobe Supervisor: Patricia White 
Sound Supervisor: Ronnie Thomson 
Legal Counsel: Mark Selinger 

(Kaye, Scholer, Fierman, Hays & Handler) 
Orrhopaedist: David S. Weiss, M.D. 
Accountant: Kathryn Lundquist, CPA 

Thanks to Maxine Morris and god. 

Sincerest thanks to all the dancers for their dedica­
tion, support and incalculable conrriburion ro rhe 
work. 

For information contact: 

Mark Morris Dance Group 
225 Lafaycne Street, Suite 504 
New York, NY 10012-4015 
Tel: (212) 219-3660 
Fax: (212) 219-3960 

Additional funding has been received from rhe AT&T 
Foundation, Mary Flagler Cary Charitable Trust, Consoli­
dated Edison. The Aaron Copland Fund for Music, Cowles 
Charirable Trusr. Dance Ink, Dover Fund, The Eleanor 
Naylor Dana Charirable Trust, ll1e Fan Fox and Leslie R. 
Samuels Foundation Inc., Fund for U.S. Arrists ar lnrcrna­
rional Festivals, Howard Gilman Foundarion, Harkness 
Foundarions for Dance, Sydney & Francis Lewis Founda­
tion, Meer rhe Composer, Andrew W. Mellon Foundarion, 
Joyce Menz-Gilmore Foundation, Narional Dance Resi­
dency Program - a grant program undenvrirren by The 
Pew Charitable Trusts and administered at The New York 
Foundation for rhc Arrs, Philip Morris Companies Inc., 
TI1e Shube.t Foundation, Inc., VOGUE, Lila Wallace The­
ater Fund and rhc Friends of the J\llark Morris Dance 
Group. 
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