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| | Foreword

Our 25th anniversary is marked by two
ambitious projects: the co-production of
the festival opera, Marco Polo, with three
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prestigious partners; and the co-
production of a new dance piece specially
created for Hong Kong by Pina Bausch.
=
Complementing these bold co-productions are
the welcome return of the Montreal Symphony
Orchestra, the Camerata Academica Salzburg,
and the Royal Shakespeare Company as well as
many long awaited débuts, among them, Mark
Morris Dance Group, Le Mystere des Voix
Bulgares, Dayan Naxi Ancient Music Association,
Philharmonia Quartet Berlin, The 20th Century
Ensemble Vienna, Hesperion XX, Central
Experimental Theatre, Koffi Koko, Pansori by Lim
Jin-taek, Tengger, and Joe Henderson.

Among the outstanding local creations featured in
the Festival is the revival of a late Qing opera by
the House of Cantonese Opera, Anthony Wong's
People Mountain People Sea, Fredric Mao's project
to turn Shaw’s Saint Joan upside down, and the
innovative programmes of the Exxon Divertimenti
series.

We are grateful to our three funding bodies -
the Hong Kong Arts Development Council,
Hong Kong Jockey Club, Urban Council, and
our numerous sponsors and contributors for
their generous support.

Our thanks also go to members of the Arts
Festival Committees, the Ladies Hospitality
Committee, our International Programme
Consultant Joseph Seelig, our Logistics
Director Charles Hardy, the staff of the Arts
Festival Society, and all those behind the
scene whose support and hard work have
helped to make the Festival possible.
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‘Allegro,

A number of critics in their unbounded praise of Mark Morris's
L'Allegro, il Penseroso ed il Moderato have pronounced it a masterpiece,
an accolade usually held in reserve. This work was premiered in November
1983 at Brussels” Théatre Royal de la Monnaie where Morris's company,
newly in residence at the opera house, burst forth with all its unabashed
vigor. Here was a brash, flamboyant American choreographer, but one
of exceptional talents, with the vast resources of a subsidized opera
house, invited to replace the Monnaie’s resident choreographer of over
25 years, Maurice Béjart and his Ballet of the 20th Century who had
left in a pique. Morris's company lasted there for three years and returned
to America in 1991. Internecine politics and a hidebound critical press
raised on the mega-spectacles of Béjart dealt the final blow for Morris
to exit Brussels and return to the United States (i.e. New York City), but
never for Morris to stop choreographing. The work has thankfully
survived, as has Morris's company, and continues to be performed
worldwide - the Brooklyn Academy of Music, Paris, Edinburgh, New
York’s Lincoln Center, and now Hong Kong.

Mark Morris’s choreography co-habits with music. As with
Balanchine he translates music into the body’s urgings to express
itself as a medium. He knows, imbibes music, especially Baroque, and
is not obsessed with what could be the excesses of postmodernism’s
messages of self-reference and wrangled irony. He can be classical not
in a period sense but in a more contemporary sense of striving for order
and structure, the clarity of evoking the necessary pictorial image, the
appropriate resolution, within its own kinetic narrative. It is the synergy
of acknowledging a proven past of history, of art. He makes the
connections, all the while shedding further light on the inscape of music,
its unique inner quality. Something rare in these times.

Morris’s L'Allegro is @ monumental treasure-trove, a two-hour
work of some thirty plus dances to the music of George Frideric Handel's
Baroque oratorio based on John Milton's poems of a portrait of the
joyful mind, L'Allegro, and of the contemplative, /l Penseroso, seen in its
17th century milieu. Handel's librettist, Charles Jennens, inserted a few
verses, Il Moderato, to reconcile the two extremes of temperment in
keeping with the 18th century notion of harmony and balance.

As Handel has mined the musical scheme from Milton’s verses
into his oratorio, Morris has raised the dance to a confection that
illuminates the expressive power of all three art forms into a radiant
whole, finding a counterpoint in our 20th century frame of mind.

They have already been enshrined in a modern pantheon of creative artists who have recast
dance, theatre, and music with new forms, new ideas, fresh insights, Among the most creative forces in
our time, they remind us, as art must, of our humanity, not of grand concepts that can fritter away in a
nanosecond for lack of relevance to our lives. Their art penetrates, enters, swims in our psyches. You
cannot experience their work without some lifting and swelling of the emotions. It is no small miracle
that the Hong Kong Arts Festival is presenting these artists - Mark Morris, Pina Bausch, Martha Clarke,
and Meredith Monk - and their work in one glorious artscape.

Morris, Bausch, Clarke, and Monk each create to the beat of their own drummer versus the
mongrelism of those artists who lapse into trendlets. Art is an invitation for any one of us to enter a
world of discovery. A book sits on a shelf, a performance takes place in a theatre, a painting sits in a
gallery. We exercise a curiosity to engage that book, that performance, that painting. And when we do, as
with these four conjurors who stoke the fires of our imagination, we can take flight.

Pina Bausch rarely speaks about her work, its meaning. That
can frustrate some people, especially journalists, who hope to capture
an artist's defining moment when the import of some dramatic
circumstance came crashing down. There is a key phrase to her work,
though, that she refers to now and again, that she is always “less
interested in the way people move, as to what moves them.”

Tanztheatre, a means of theatre (notice | haven't said a form of
theatre) that Bausch is one of the progenitors, encapsulates the
philosophical implications of her pithy phrase. You could say in Marshall
McLuhanesque terms the medium is most definitely the message an
her medium (Tanztheatre) abounds with messages. How to neatly exp
this is not easy.

You might say she concocts a magical brew of theatre, or
she could be seen as possibly a philosopher, say, like Kant, the" German
idealist philosopher who argued that reason is the means by which
phenomena of experience are translated into understandings. Perhaps
we can oppose that creed or embrace it.

However we do it, we try to make sense of her collage of
theatre phenomena - the cinematic, dream-like effects and imagery,
melding dialogue and dance with parallel plots, speech and movement
pattern endlessly repeated, wild and contrasting emotions, men and
women duelling emotionally or coldly. There is, usually, one shocking
frisson after another. Are these the urges we all have before we
consolidate them into reason? Or rationalizations? And so make them
palatable?

Pina Bausch's Wuppertal Tanztheatre from Germany, is layering
out (or let's call it performing) what might be considered a portrait of
Hong Kong - perhaps its particular kind of life, how its energy propels
and shapes multiple roles, values, goals, how it ticks (maybe what makes
it tick), the infrastructure between the conscious and subconscious, socially
and privately. A mirror will be held before us. Who and what will we
recognize?

For this co-production of the Hong Kong Arts Festival, the
Goethe Institut Hong Kong and Tanztheatre Wuppertal Pina Bausch came
to Hong Kong for three weeks in October and November with her
company of thirty dancers. While here they invested themselves in the
atmosphere, mood, and lifestyle of Hong Kong.

Bausch, as in all her works, digs, unearths, lifts the camouflage,
removes armor, brings into the light what is in the shadows. What wil
she tell us?
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Martha Clarke, a highly innovative
director-choreographer constantly stretching
the limits of imagination, is an artist whose
oeuvre has embodied a phantasmagoric
style of theatre wrought with painterly
sensibilities. Witness her Garden of Earthly
Delights, a theatrical realization of Dutch painter
Hieronymus Bosch's mad vision of Eden, the
Seven Deadly Sins, and Hell. Or Vienna. Lusthaus,
the apocalyptic microcosm that was pre-World
War | Vienna, with imagistic canvases of dancers
evoking the nudes of painter Gustave Klimt. Her
other works have a similar reach of the
fantastical as if the theatre were the only place
where these dream images could fleetingly
precipitate. All of which has brought rousing
applause both from audiences and critics from
New York and beyond. She has been rightly
called a Fellini of theatre dance.

It is not surprising then that Clarke
would collaborate with composer Tan Dun on
an opera using such a legendary and quixotic a
figure as Marco Polo for its driving metaphor.
Marco Polo, a Venetian traveler who explored
Asia in the 13th century, left the only written
account of the Far East available to Europeans
until the 17th century. With his father and uncle,
he reached China (then called Cathay) and the
resplendent court of Kublai Khan in Beijing. His
tales brought utter disbelief to Europe at the
time. Later they roused much interest.

Tan Dun originally from China, where
he graduated from the Central Conservatory of
Music in Beijing, now lives in New York and has
travelled widely both literally and musically.
Today's most celebrated Chinese composer, you
" could say his artistic journey is Marco Polo-like
in reverse having travelled from China to points
West his compositions are informed by
musicological streams both East and West.

This Marco Polo is by no means a
conventional opera. It conflates musical
traditions, East and West, and bridges boundaries
cultural and philosophical into a contemporary
idiom.

Theatrically, Clarke has created a
stunning visual score that amplifies the narrative
journey and the characters both in musical terms
and metaphorically in the progressive and striking
mise en scene. The stage action is condensed
but also allusive to a wider time scale. It is as
though we have traversed a vast, limitless
geography and encountered a mosaic of people.
We are virtually cast back to the 13th century,
but the dream is now, crossing continents,
feeling the weather, prodded on by this
adventure, awed and intrigued by the discovery
of human beings that define another place. It is
a miracle as you sense this diorama of the past
come alive before you. And you think of many
journeys.

eredith
Ongs

“...to create an art that breaks down
boundaries between disciplines, an art which becomes
a metaphor for opening thoughts, perception,
experience. An art that cleanses the senses, that offers
insight, feeling, magic... An art which reaches toward
emotion that we have no words for...” - Meredith
Monk.

That is what she does. A composer, singer,
filmmaker, choreographer, and director - she is all of
these. There is always a vision at work with Monk,
like a poet who leads you to thoughts and feelings
not ordinarily articulate. Seeing her work, the
emotional dent she makes, the visceral impact that
gains entry, then does elicit a recognition and a
dialectic emerges, consciousness is stratified. She
makes our sensations known. Isn‘t that what art is
about?

Archetypal, mythic are words that seem to help
describe her works, from the well-remembered, scorched
into my memory Needlebrain Lloyd and the Systems
Kid (1970) at the American Dance Festival, Connecticut
College, with horses galloping across the lawn, or Juice
using the entire Guggenheim Museum for its epic scale.
Her works are unified by music whether she calls it a
theatre cantata or opera epic. And she is virtually a
medium when she sings, a shaman (shawoman?)
bringing out the spirit world.

When she sings it is an incantation, and her
singing is pre-literal, there are no words, but phonemes,
the elemental phonetic units, sound utterances. And it
is truly music. She has a string of award-winning music
released on CDs and among her other accomplishments
is Atlas, a commissioned opera that has toured the US
and Europe.

Volcano Songs opens with Shrine installation,
projected images of plants, staring faces, bubbly lava.
The camera, plainly focused on faces of a variety of
people, and simply held, quickly unveils their essential
personalities - eyes blink, slight twitches remind us of
life, theirs and ours by identification. This is a prelude
to the evocation of the mysteries of life - aging, death,
rebirth, creation, and transformation - that Monk sings
into existence. They are aural signatures that flock into
resonating phantasms,

On the floor are three black rectangles, and
as Monk pulls back the black cloth from each, they
emit a green, glowing light. And as she lies on each in
turn she is outlined like a glyph. There is an odd
sensation of levitation, and she, of course, is summoning
up some shamanistic divination, allowing us to escape,

thankfully, from this hypertechnological, post-

postmodern world and back to ourselves.

Tom Borek is a dance cntic,

and lecturer at the Schoo! of
Dance, Hong Kong Academy for
Performing Arts.
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The Mark Morris Dance Group was founded in 1980 by

the dynamic choreographer, Mark Morris.
Morris has created over 70 works for his Dance Group, in
addition to producing works for many top ballet
companies, such as the San Francisco Ballet, Paris Opera
Ballet and American Ballet Theatre. In 1990, he founded
the White Oak Dance Project with Mikhail Baryshnikov.

Ever since his Dance Group's first
performance in New York City in 1980, it
has toured internationally and has
garnered fame and recognition for its
innovative, impressive productions. Various
television specials have been made on this
celebrated dance group, such as the PBS
Dance In America series and London
Weekend Television's South Bank Show.
As well, the Dance Group recently
completed two film projects: a joint
production with cellist Yo-Yo Ma, and a
film version of Purcell's Dido and Aeneas.

© DANIELLE PIERRE

\JNARK MORRIS Dgﬁ[€ GROUP

From 1988-1991, Morris was Director of Dance and his Group
the resident company of the Théatre Royal de la Monnaie, the
national opera house of Belgium. Here Morris premiéred his
masterwork L’Allegro, il Penseroso ed il Moderato in 1988.
Highly praised by critics and audiences worldwide, L'Allegro is a
breathtaking celebration of contemporary dance, and classical
music and poetry. A stunning spectacle of dances are set to the
music of George Frideric Handel's pastoral ode based on John

Milton’s poems, L’Allegro (mirth) and // Penseroso (melancholy).
This grand performance of beautiful
costumes, sets and lighting, bringing
together 24 dancers, the Hong Kong Arts
Festival Chamber Orchestra, Hong Kong
Philharmonic Chorus and four soloists, is a
veritable highlight of the Festival.

Participation of Mark Morris Dance Group in the

Hong Kong Arts Festival has been made possible

in part through support from The Fund for US

Artists at International Festivals, a joint initiative

of The Rockefeller Foundation, The Pew

Charitable Trusts, The National Endowment for

The Arts and the US Information Agency.

Opening performance is sponsored by
888o),

B AN

PHILIP MORRIS

Asia Incorporated

© CNANTAL REGNAULT
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Cultural Centre Grand Theatre

8:15
Mark Morris Dance Group
L"Allegro, il Pen ed il Moderato

AL 0 B35
7:30

R MR BIFR

Cultural Centre Studio Theatre
7:30
Central Experimental Theatre

ABEELE
8:00

BHR—THLESER

City Hall Concert Hall

8:00

The 20th Century Ensemble, Vienna

Conductor: Peter Burwik

Soloist: Ruxandra Dono )

Kihr: 14 x 1

Mahler/Schiinberg: Lieder eines fahrenden
Gesellen

Burt: Echoes

Chen Chien-wah: Introduction & Fugue

Schénberg: Kammersymphonie, Op 9

—RAt#=H 22nd february

&M< saturday

— L7

AL R K BB
8:15

B RENEE

Cultural Centre Grand Theatre
8:15

Mark Morris Dance Group
L'Allegro, il Penseroso ed il Moderato

XAk @45

7:30

Cultural Centre Studio Theatre
7:30
Central Experimental Theatre

ABETLE

8:00
KHRETLERE
FHEERTERSIEM

ABERER
7:30

KafArREal - ERRRFME

City Hall Theatre

7:30

Exxon Divertimenti - Wong On-yuen &
Dominic Chow

Bl ULBERR
8:00

HERE - BERIE

Arts Centre Shouson Theatre
8:00

Lim Jin-taek — Pansaori

The Five Bandits

People’s Voice Spreads

REBERAR
8:30

RBE MNE

APA Lyric Theatre
8:30
The Gypsy Road

EMAEERERE
7:30

ERzR

Tuen Mun Town Hall Auditorium
7:30
House of Cantonese Opera

With My Wife by West River

=
|
City Hall Concert Hall
8:00
Hesperion XX and La Capella Reial de
Catalunya
Jordi Savall
ano: Montserrat Figueras

French and Italian works by

Charpentier, Du Caurroy, Lambert, Lully,
Monteverdi, Roberday, Rossi and others

BHPLBERR
8:00

gERH

Arts Centre Shouson Theatre
8:00

Ralf Ralf

The Summit

ARRRBMR
7:30

BRIZR

APA Lyric Theatre
7:30
House of Cantonese Opera
on With My Wife by West River

XERDABRFRE (—)
£410:00 - F¥12:00

BR-EEIHES

Cultural Centre GR1
10:00am - 12:00pm
Koffi Kokd Workshop
Initiation to African Ritual Dance

—RA#MA 24th february

ZX— monday

pg (4PN )3
2:30, 8:15

En REMEE

Cultural Centre Grand Theatre
2:30. 8:15

Mark Morris Dance Group
L'Allegro, il Penseroso ed il Moderato

XA 0835
7:30

PREREHER

Cultural Centre Studio Theatre
7:30

Central Experimental Theatre
Chess Man

—A#=H 23rd february
ZX 8 sunday

ALK BIBR
8:16

SR REMEM

Cultural Centre Grand Theatre
8:15

Mark Marris Dance Group
L'Allegro, il Penseroso ed il Moderato

BP0 BE SR
+2:00 - 5:00

EERFE IS

Arts Centre Shouson Theatre
2:00 - 5:00pm
Ralf Ralf Workshop

—HAH3A A 25th february
EM = tuesday

ABEERE

8:00
KERETHEEE
FREEESEFSER

City Hall Concert Hall
8:00
Hespeérion XX and La Capella Reial de
Catalunya
Director: Jordi Savall

Montserrat Figueras

and Italian works by

Guami, Guerrero, Milan,
Monteverdi, Ortiz and others

AEZRE
7:30

Bafrfdadn-BXREARE

City Hall Theatre

7:30

Exxon Divertimenti — Wong On-yuen &
Dominic Chow

See page 40

ERPORESR
8:00

gERA

Arts Centre Shouson Theatre
8:00

Ralf Ralt

The Summit

REZRRARE
7:30

SH2R

APA Lyric Theatre

7:30

House of Cantonese Opera
Reunion With My Wife by West River

TP OLRBIRHFRE (—)
£%10:00 - TF12:00

Sik-BE T

Cultural Centre GR1
10:00am - 12:00pm
Koffi Kokoé Workshop
Initiation to African Ritual Dance
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1787815 Festival Talks

AP OLITRAR T & R B BEME SR

Urban Council Arts Library,
Podium, Hong Kong Cultural Centre
Jointly presented by
Urban Council Public Libraries
1. B HEHHHY
T BEE
4/1/97 (2H475 Sat) 2:30 - 4:30pm
Mark Morris - Dual Roles
Speaker: Margaret Lau
2. B B2z BENGE Lt
i MREZE
1171797 (24375 Sat) 2:30 - 4:30pm
Pina Bausch I: To love or not to love Pina Bausch
Speaker: Edward Lam
3. EABHARS [BREH ]
T EKE
18/1/97 (2 H§7< Sat) 2:30 - 4:30pm
Fredric Mao on Theatre - A Never Ending Journey

Speaker: Fredric Mao

4, ERDPIHTAME (MERZE)
¥ WHE
25/1/97 (2ER7< Sat) 2:30 - 4:30pm
The Royal Shakespeare Company and
A Midsummer Night's Dream
Speaker: Rupert Chan

5 (T - KE) BREEMK
& FHEG
1/2/197 (EEA7< Sat) 2:30 - 4:30pm
Marco Polo - What's It All About?
Speaker: Lee Chun-fung
1/2/97 ( 2 ER7S Sat) 2:30 - 4:30pm

P JEERS If You Liked It

g 1. E&% Fredric Mao
22/2/97 (B EX Sat)
2:30 - 4:30pm

2. E8 Anthony Wong

8/3/97 (2 Ei7x Sat)
2:30 - 4:30pm

B

T{EH Workshop

R 8%z nABRHEHBEB - 8%
TR EE

18/1/97 (28375 Sat) 3:00 - 5:00pm
Pina Bausch II: To be or not to be Pina Bausch
Instructor: Edward Lam

e hndstan B
% Ep| Fuesti\l:al us

EE EMBITX
Festival Artists on Screen Film & Video
BEBBUTPOE B
Jointly presented by the Hong Kong Arts Centre
WEE: (BREERNHRZE
Tengger: A Mongolian Tale
B REE : (RBEER)
Mark Morris: Falling Down Stairs
BEhhBEER - REEFIE
BEEY  Ex (BRLEB) R (LEHS)
Meredith Monk: Book of Days and Ellis Island
i EEE . (AHEERERL)

Jordi Savall: Tous les Matins du Monde

D PIERRE

4/1/97 - 31/1/97

B#%RB =R Behind The Scene Exhibition
EBEX P LKRE
Hong Kong Cultural Centre Foyer
1. BT - E#8 Marco Polo
2/2/97 - 18/2/97
2. Bl - 8%
Bl - EEBAEY L%
Pina Bausch
Folkwang: Starting Point of
Modern Dance in Germany
17/12/96 - 30/12/96
3. B SXRERBFRE
Pina Bausch Life-size Photo Exhibition
20/2/97 - 9/3/97
2833 MEFEREEHRER
2 & 3: Jointly presented by the Goethe-Institut Hong Kong

KEDPE Masterclass

%

Jointly presented by the Music Office, Urban Council
and Regional Council

REHFR  MEREAS (DMER)
—#h_tHRLRSREMRESR

29/2 (EHj7<Sat) 10:30am - 12:30pm

Christian Altenburger (violin)

— Violin soloist of The 20th Century Ensemble, Vienna

;]¥%@E§¢ﬁ%%§

Lunchtime Concerts at St John's Cathedral
19/2, 26/2, 5/3 (2H=Wed) 1:20pm - 1:50pm
AETERA 2 RET B &

A joint presentation with St John's Cathedral
See Programme Diary for details



Yo-Yo Ma. A serious musician who calls his cello Petunia.

Yo-Yo Ma has been called
the greatest cellist of his
generation.

Mr Ma merely describes
himself as “very fortunate,”
for he plays on the Davidoff
Stradivarius (previously played
by the late Jacqueline du Pré)
and a Montagnana made in
Venice in 1733.

“They have different voices,”
he explains, describing the
Stradivarius as “more tenor,
while the Montagnana is
earthier, more baritone.”

However, Mr Ma insists
he can only elicit the most pleasing sound
from each instrument by exercising its full
musical range. Thus, besides giving classical
performances, he frequently commissions
and premieres new works. He plays with
musicians from the Kalahari Desert to
Nashville, Tennessee; and gives master classes
almost anywhere he goes.

“Once I played the Montagnana at a master
class in Salt Lake City,” he confides, “and a
student suggested a name for it.” And since

Yo-Yo must always buy these instruments

ROLEX
OYSTER PERPETUA

S A

A\

their own airline tickets when travelling,
he has sometimes been amused to hear himself
request “one ticket for myself, and one for
my cello, Petunia!”

On the subject of his third instrument, the
Rolex Chronometer which also accompanies
him everywhere, Ma is equally candid and
affectionate. "I just love it,” he says. “It’s
extremely elegant. And utterly indestructible.”

Which is no more than might be said about
Yo-Yo Ma’'s contribution to our w

understanding of musicianship. ROLEX

of Geneva

For intormation or service, contact the Rolex Service Centre, 14th Floor Jardine House. Tel : 2525 6156.




