
A Midsummeer Night's Dream 
-There's Always A Third Time
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the Hong Kong Arts Festival, staging of Les ' collaborated with me also for thethe third Festival production of Liaisons third time and staging my translation Shakespeare's A Midwmmer i\'ighf's Dangereuses. In which reads, in Chinese,A 
Dream. their second visit to Midsummer Nightmare. This 
�ay, confuse them not with those jokers of the other RSC - the ReducedShakespeare Company which crams all :\ 7 Shakespearean plays into a 90-minute show for a few laughs. This isthe real thing. I mean. the regal thing: the Royal Shakespeare Company that reigns supreme at theBarhican Theatre and The Pit in ye olde City of London, as well as at theSwan at the Bard's birthplace in Stratford-upon-Avon (i.e. the original Shakespeare Memorial Theatre, the opening of which in 1879 marked the beginning of thisaugust Company). This is indeed a timely and triumphant return, and Third Time Luckiest to be sure, when_ Hong Kong·collectors are crazy abotlt anything "Royal" or coronary.
Granted a Royal Charter some three-quarters of a centUJT �o, and the 

�· re-ctpif- --�-:--- -� . -.-- .. and international awards over tlielast quarter Century, the RSC first participated in the Hong Kong Arts Festival in 1991, when Adrian Noble became Artistic Director, to stage therelatively modest but nonetheless 
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the Festival in 1993, production has its special the RSC performed Tbe meaning for me. It was the
Come«r of Errors, one of only time when I translatedtheir most successful Shakespeare in vernacular renderings of the Bard's Chinese verse, and preservingclassics in recent years and (or attempting to preserve) the the winner of three Olivier \ iambic pentameter, meaning Awards. Now for their third time alternate stresses with IO-character,here we are to be treated to an hence 10-svllable, lines. The even greater Shakespeare Classic. i upshot wa·s the actors cursed me To the best of my memory ( which, every time they saw me, for they hadalas, is not what it used to be ! ) , A to count their fingers and try hard to 
Jlids11111111er ,\'ight's Dream made memorise the lines even during its debut in the 1986 Hong Kong Arts breaks! It was also the last time I Festival. However, that was not the collaborated with the late Bernard stage play version, but Benjamin Goss, Artistic Director of Chung Ying,Britten ·s opera, whereby also who collapsed on the opening night starting the long association of the and died soon afterwards. Glyndebourne Oper�_COll]pany with The d;eiiii\;fairyland settinglniri°hl .our Festival. · ,_�-
1988 was a record year for me, whenboth local Theatre Companies staged· l{;lati · ·u ' · wt.Ll.!}g...2,!! • . __ o 

·=�Company presenting the musical 
Cabaret; and the Chung Ying TheatreCompany, which performed my translations/adaptations of Twelfth 
Night in the 1986 Festival and Spring
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subject of satire on love of this play allow any theatre company renderingit to stretch its imagination. Set and 
-oos· ·. a' (;ll)--' 1mpo nt en _ m o eac every productlo�. · In my sixth form days I had seen a class performancein Chinese costume, with a Chinese lion dance, depicting the Pyramus and Thisbe play within the play. An
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outstanding example is Peter Brook,who started in RSC. His 1970 production of A Midsummer Night's
Dream, besides being a milestone with its surreal set and costume design, was such a radically stagedand sexually charged reading that paved the way for theatre artists to come. No wonder then in the 1988Festival the one line that brought down the house was my faithful translation of Bottom's (as Pyramus)"£how your cranny" ! 
That 1988 production was designed by our old friend Kevin Ho, featuringa backdrop of jagged jigsaws. The overall mood was one of the MiddleEast, where East meets West, as dictated by the Director. 
About a decade later today, audiences of the Hong Kong Arts Festival have another opportunity to sample another version of the Bard's
Dream, and this time the award hoarding unique RSC production. Director Adrian Noble and designerAnthony Wood together capture the supernatural feel of the Dream in ovel d -mooern1st scyie aifd,Woodwon the Olivier Awaril f6'r Best Costume Designer with this production. 
The Dreamland this time is no longerthe conventional forest but clustered .light bulbs that hang like golden 
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dewdrops, strikingly pink upsidedown umbrella and hammocks , floating in mid-air! The actors willbe minimally clad and decorated with feathers. Summery and dreamy!
Eleven years ago, Britten's opera aroused the Hong Kong audiences'midsummer dream. 
:Xine years ago, Bernard Goss stagedhis swan song a la the Swan of Avon in the second midsummer nightmare. 
By the beginning of 1997, let us , revisit the Festival theatre, guided byRSC and Director Noble, and make an early start to re-live A 
11/idsummer Night's Dream in Springtime! 

Rupert Chan
* A note from the editor: Rupert Chanwas not aware that there was one more productio1fof Dream in the Hong Kong Arts Festival. In 1995, Hungarian National Ballet brought tothe Festival a ballet version of A 

Mids1 mmer �i8fl!'§ [!_!_'�{!_Ill. __ 
1lOJ';, Shakespeare c�-;,p--;;,� .. 
presents "A Midsummer Night's 
Dream" at 7:30pm 011 Feb 14 to 18

and at 2:30pm on Feb 15 & 16 at
Academy for Pe1forming Arts L)'ric 
Theatre. 



"Hondel to.u1ht me o.bout form,
o.hout how to construct.'' - I 

MOff ii 5l · 1.1.Wrlt!ljl� 
Multi Media -L'Allegro 

l'Allegro, ii Penseroso ed ii 
,l!oderato is a magnificent yet 
monstrous title and certainly not one 
that can easily be wrapped around 
the tongue. The piece, to be staged 
during the 1997 Festival by the Mark 
Morris dancers and accompanying 
musicians, is also not easy to classify 
because of its composite elements -
dance, music, drama and song. 
Nowadays, we tend to call such 
amalgamations ··multi-media .. and 
simply leave it at that. Such 
fascinating and stimulating .. mixes"
may sound, and look, ··modern·· but 
entertaining pot-pourris of the kind 
were all the rage back in the 17th 
century. The French kings Louis XIII 
and Louis XIV were both crazy about 
music and dance and drama and 
created lavish "entertainments·· for 
art-hungry courtiers at Versailles. 
French ballet was the best in Europe 
at this period and composers such as 
Lully and Rameau frequently 
designed works that incorporated 
dance elements. The latter's opera­
ballets combined the maximum of 
dance mth the minimum of opera. a 
maximum of sheer visual spectacle 
with a minimum of plot. Exotic 
scenes were strung loosely together 
in so-called entrees and singers and 
large choruses were often part of 
these mouth-watering spectacles ..... . 

Mirth and Melancholy -
ii Penseroso 

While all that dizzy dancing et al was 
going on in France, across the 
Channel in England John Milton was 
penning epic poems and trying to 
regain Paradise. llis two panoramic 
pastoral poems of the English 
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countryside appeared in the l 640's, 
but condensing history, it was not 
until around a century later that the 
German-born, highly ltalienate 
Handel found his way to England, 
becoming the great "imported" 
operatic and later oratorio 
composer of the time. Through his 
collaborating librettist Charles 
Jennens, Handel got to know Milton·s 
two odes about mirth and 
melancholy and was duly inspired by 
them. Jennens, as was the custom of 
the clay, aclclecl his own tail-piece ii 
,l!odemto. Milton's vernal 
masterpiece, comprising the two 
"humours" of cheerfulness and 
melancholy (we might almost say 
extrovert and introvert) reflected the 
two sides of Handel's own character. 
It would also seem to have been 
perfectly structured to suit the style 
and personality of the young 
American choreographer Mark 
Morris and so l'Allegro ll'as 
reborn ..... . 

Mark Morris - ii Modern lo

Hailed as the ··most musical" of 
choreographers, Mark Morris, who 
is 11011 fort), has been regular!) 
inspired by .. classical .. music of 
earlier vintage and to date he has 
turned works by Handel, Bach, 
Vivaldi and Purcell into movement. 
"Handel", he says, ··taught me about 
form, about how to construct. --1-1e is 
very conscious of history and 
tradition although his own visions 
are often dazzingly fresh. L'Allegro 
was created during his first year as 
the director of dance at the Theatre 
de la Monnaie in Brussels, in 1988. 
It was presented at the Adelaide and 
Edinburgh Festivals in 1994 and at 
Lincoln Center the following year. It 

has been praised universally and 
unanimously, by the public and 
critics alike. Full of invention, on 
every level, L'Allegro contains 
startling juxtapositions of the 
hysterical and profound. 
Terpsichorean puns rub shoulders 
with elegant, sculptured beauty and 
there is much clever ·· ... tripping of 
the light fantastic .

. 
, to quote Milton ·s 

own words. The staging is most 
certainly contemporary, as is its 
choreography, yet the whole 
conception harks back in spirit to 
those lavish early French 
productions. The ballet critic of The 
Neu• York Times was moved to call it 
" ... a glorious outpouring of dance 
invention and humanistic imagery. .. 
There is no doubt in my mind that 
audiences in Hong Kong are going to 
find it thoroughly entertaining ... 

Clive Simpson 

Mak ,If orris Dance Group Pe1for111s 
··L'allegro. ii Penseroso ed ii
Moderato .. at 8: I 5pm 011 Feb 22 to
25 a11d at 2:3op111 011 Feb 23 at
Cultural Centre Grand Theatre
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"We have eaten so 
much food here that 
I think we should do 

a piece just about 
eating." 

Pina Bausch 
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