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A Midsummeer Night's Dream
—There's Always A Third Time
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Ave, the RSC is coming back, in early

-

the Hong Kong Arts Festival, staging
the third Festival production of
Shakespeare's A Midsummer Night's
Dreain.

Nay, confuse them not with those
jokers of the other RSC - the Reduced
Shakespeare Company which crams
all 37 Shakespearean plays into a 90-
minute show for a few laughs. This is
the real thing, | mean, the regal
thing: the Royal Shakespeare
Company that reigns supreme at the
Barhican Theatre and The Pit in ye
olde City of London, as well as at the
Swan at the Bard's birthplace in
Stratford-upon-Avon (i.e. the
original Shakespeare Memorial
Theatre, the opening of which in
1879 marked the beginning of this
august Company). Thisisindeed a
timely and mumphant return, and
Thlrd Tlme g :

; Gramed aRoyal Chaner some three
quarters of a century ago, and the

d international awards over the
st quarter Century, the RSC first
participated in the Hong Kong Arts
Festival in 1991, when Adrian Noble
became Artistic Director, to stage the
relatively modest but nonetheless
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Company presenting the musical

impressive
production
of Les
Liaisons
Dangereuses. In
their second visit to
the Festivalin 1993,
the RSC performed The
Comedy of Errors, one of
their most successful
renderings of the Bard's
classics in recent years and
the winner of three Olivier
Awards. Now for their third time
here we are to be treated to an
even greater Shakespeare Classic.
To the best of my memory (which,
alas, is not what it used to be !), 4
Midsummer Night's Dream made
its début in the 1986 Hong Kong Arts
Festival. However, that was not the
stage play version, but Benjamin
Britten's opera, whereby also

arting the long association of the
Opera Company with

1988 was a record year for me, when
both local Theatre Companies staged
My QP & _\.-u- ootiy

Cabaret; and the Chung Ying Theatre
Company, which performed my
translations/adaptations of Twwelfth
Night in the 1986 Festival and Spring
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Fever Hotel in the
1987 one,
collaborated with me also for the
third time and staging my translation
which reads, in Chinese, 4
Midsummer Nightmare. This

production has its special
meaning for me. It was the
only time when I translated
Shakespeare in vernacular
Chinese verse, and preserving
(orattempting to preserve) the
iambic pentameter, meaning
alternate stresses with 10-character,
hence 10-syllable, lines. The
upshot was the actors cursed me
every time they saw me, for they had
to count their fmgers and try hard to
memorise the lines even durmg
breaks! It was also the last time 1
collaborated with the late Bernard
Goss, Artistic Director of Chung Ying,

| who collapsed on the opening night

and died soon afterwards.

The dreamy fairyland setting and the
subject of satire on love of this play
allow any theatre company rendering

it to stretch its imagination. Setand

In my sixth form
days I had seen a class performance
in Chinese costume, with a Chinese
lion dance, depicting the Pyramus
and Thisbe play within the play. An
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outstanding example is Peter Brook,
who started in RSC. His 1970
production of A Midsummer Night's

| Dream, besides being a milestone

with its surreal set and costume
design, was such a radically staged

| and sexually charged reading that

paved the way for theatre artists to
come. No wonder then in the 1988
Festival the one line that brought

down the house was my faithful
translation of Bottom's (as Pyramus)

" “Show your cranny” !

That 1988 production was designed

| byour old friend Kevin Ho, featuring

abackdrop of jagged jigsaws. The
overall mood was one of the Middle
East, where East meets West, as
dictated by the Director.

About a decade later today,
audiences of the Hong Kong Arts
Festival have another opportunity to
sample another version of the Bard's
Dream, and this time the award
hoarding unique RSC production.
Director Adrian Noble and designer
Anthony Wood together capture the
supernatural feel of lhe Dream in

Costume Designer wnh tlns
production.

The Dreamland this time is no longer

the conventional forest but clustered
light bulbs that hang like golden
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dewdrops, strikingly pink upside
down umbrella and hammocks
floating in mid-air! The actors will
be minimally clad and decorated
with feathers. Summery and dreamy!

Eleven years ago, Britten's opera
aroused the Hong Kong audiences'
midsummer dream.

Nine years ago, Bernard Goss staged
his swan song ala the Swan of Avon
in the second midsummer
nightmare.

By the beginning of 1997, let us
revisit the Festival theatre, guided by
RSC and Director Noble, and make
an early start to re-live A
Midsummer Night's Dream in
Springtime!

Rupert Chan

* A note from the editor: Rupert Chan

| was not aware that there was one

more production of Dream in the
Hong Kong Arts Festival. In 1995,
Hungarian National Ballet brought to
the Festival a ballet version of 4

| M/dsurmmer Nzg[)f sDream.

presents ‘A Mzdsummer nght s
Dream” at 7:30pm on Feb 14 to 18
and at 2:30pm on Feb 15 & 16 at
Academy for Performing Arts Lyric
Theatre.

1
lﬁ_
0
=
=
1
o~
S
z

HOW DESIGN B ASSOCIATES



“gandel taught me about form
about how to construct.” — M Q
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574./” Vrreived at Miduight. > VAl voung men and women in a bar.
luterestedin the way they gambled acith hands and fingers. 575./ﬂ Viernoon > Star Ferry: Peals tram . Wallcod aronnd the Pealk:.
PO S AL N - A BRI - EEEA R R - Loved the plants. especially the heart-shaped one.
Frening > Vttended CCDC performance and reception.

L]ﬁ'/ﬂ Worning> Quarry Bav. Seafood at Sai hung. Aot of fish. Fascinating. W 12> Fr b of e fC BRI IR s ] < MU T o
Ervening> Fringe Club. Lan hiwai Fong. Meet alotof artists at Visage Oune Hair Workshop

LE> B oy i G - REG Bt AL

i | > Bk - LY - Visage One Hair Workshop 1 17 1R £ K1 £ %

E’];./” Stanley. Big Warve Bay. Shele O aud Vberdeen.
Tai Ping Ching Chiu Festival. Beach. wcares. picnie. fun and street snack.

Hﬂ/ﬂ Worning> Rehearsal started!
Lvewmg> Tewmple Street. Arrested by someacandering mnsie notes. stopped at the nuddle of the

street to listen. \ttracted by a karaoke music shop. On hearing a fortnne teller says.
“Yowawill he a great artist". a grinon her fuce.

“pina bausch

in hong koft

[/’g./ﬂ Vorning > Press Couference at Goethe-lustitur Hong Kong.
Fvening > Visited Ve Chenng. a painter at Tsing Yi Tomporary Housing.

G~ i 1= 2] ]ﬂ/ Widnicht > Kowlaon City. \No airplanes to Iy orer. disappointed.
T * L1 o . . N B s
Viotof peopleacith ther pet dogs at Kowloon City garden.

]/_/ Lrenin Shel: Kip Meiresettlement estate. Ynen Clow Streer. Boot Lan Streetr.

[7.// Erewing > Talkedawcith local artists at
/_/ Lvening > Sawe excerpts from The Romance of the Three Kingdoms. Why Not Bar at Canseway Bay. Lawkin Wai'shons

Vternoon > Have villege festival food at Yaen Long Ping Shanacalled village . new aivport project. Ching Chuang Monasiery.
5 ) : : ; ! proy ; ;

Erening > Vttended Gan Pai-lin lI5rhu Concert. deeply maored. Talked aboat Chinese masicawith Wong On-yuen.

l/"/ Froning > Mid-lecel oscalator:icatched Chang Hing Express:

shopping at a Chinese departunent store.

iece by Pima Bansch

EAATRST

Hong Kong Arts Festival presents
frite i 1
ANew Dance Piece by Pina Bausch
(CL RS 3))
5'/ {,é’.l"’;”/ll,"":/i?;”“. ar iy docis: ﬁ‘/ Ervening > Reception at German Consnl General's residence. Mar ZH 79 at 7:30pm

Cultural Centre Grand Theatre

1.]] Evening > Kung Fu cluss. Beijing Operatic Workshop. el KEIbE
/ W [ >2) K 5 5 f

ft i .
Aco-production by the
Vorning > Shopping. Hong Kong Arts Festival Society,
H/ \fternoou> Hong Kong \ris Festival Press Con ference. Vet Tan Dun and Authony Wone. Goethe-Institut Hong Kong and

Tanztheater Wuppertal Pina Bausch
MEFEAMEGE - FERERRE
y.// Worning > Visited “Maothers Choice™ and cometery in Pokfulan. Wi - QRS ANEREERS R AR
FErvening> Attended a Balinese Kecals Danee performance. ]
) “We have eaten so
much food here that
I think we should do

a piece just about

II’(‘II(’III'\VII. . . R . . .
o i Frening > Dinner at Chairman of Houg Nong Arts Festival . By
HE# . eating.

Nociety Lid. Martin Barrow's residence. .
Pina Bausch

K325 2222 F
”\uzr Horse racing. B4 AEERBE ! |
=] I3

/[l/ Evening > Fuchanted by Chinese Dance. 7 1] Evening
) W > B b - A /] / Wi |- > 7

/4./ Evening > Before departure. a group photo at the piazza of ( wltural Centre.
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