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Mark Morris: 
A New Balanchine? 

by Elizabeth Elam 

Members of the Mark Morris Dance Group. Inset: Mark Morris. 

The Mark Morris Dance Group appears in 
Cullen Theater at Wortham Center Navember 
20 and 21, sponsored by Society for the Per­
fanning Arts. Morris also choreographed 
Houston Grand Opera's production of Nixon 
in China. - The Editor. 

W 
HEN Mark Morris and his com­
pany danced nude in Boston last 

year, national critics adored it, one of 
them calling Morris' final naked attitude 
in Striptease "a shocker and a beauty:' Yet, 
in Seattle, when the company fondled a 
stageful of plastic dolls in a dance called 
Lovey, a good many members of the 
audience booed and walked out. 

W hether Morris is in the throes of 

performing one of his rich, full-bodied 
masterworks, such as Gloria, set to 
Vivaldi, or pushing the limits of his suc­
cess and credibility with unabashed 
frontal nudity, he is without a doubt one 
of today's hottest young choreographers. 
At 30, Morris is considered by many to 
be the new Balanchine: a dance master 
who sees movement as the embodiment 
of music and whose work echoes the 
moment. 

Although it was the Brooklyn Academy 
of Music's Next Wave Festival in 1984 that 
exploded Morris to stardom, he had been 
making dances for his own company for 
four years, and before that, as a teen, for 
dance classes in his native Seattle. Even 

as a child, says Morris, he was leaping 
over living room furniture, dancing to the 
1812 Overture. 

"I had enormous support from both my 
parents and my two sisters," said Morris 
on a recent Dance in America telecast. "I 
never had trouble being a boy who 
danced; my talent was appreciated." 

At the age of nine he was taken by his 
mother to see the legendary flamenco 
pair Jose Greco and Nina Lorca. It was 
then that his fate was sealed. 

"I told my mother that was what I 
wanted to do. So we found a teacher, 
Verla Flowers, and I studied flamenco, 
then ballet and folk dancing." 

He even joined a local Balkan folk 

(Continued on page 57) 17



MARK MORRIS continued from page 17 

dance troupe, Koleda, and twirled his 
way through the rigorous Slavic rhythms 
until he finished high school, when he 
took off for Europe. 

After a year of backpacking on the 
continent and studying classical dance in 
Madrid, Morris arrived in New York. It 
was 1976 and within two weeks he was 
dancing for the Eliot Feld Ballet. Later he 
moved to the companies of modernists 
Lar Lubovitch and Laura Dean, and finally 
in 1980 formed his own troupe. 

When Morris decided it was time to 
leave New York, his work was already 
getting a fair amount of acclaim from the 
dance community. At first, he says, only 
friends of company members attended, 
but after his appearance at the Brooklyn 
Academy and an encouraging review 
from New Yorker critic Arlene Croce, 
Morris began getting more attention than 
he wanted - it unnerved him. 

''I'd had enough. New York is disgust­
ing:' he laughs. "So I thought where I 
could go and Seattle seemed the likely 
choice. My family is there, and the things 
I like about Seattle haven't changed: 
mountains, water, city, water, mountains 
- like a sandwich."

The only real problem having his base
in the Northwest is lacking proximity to 
his dancers, half of whom still live in New 
York. But Seattle, he says, gives him an 
alternate space to think and create. 

"When I'm in New York, I make calm, 
orderly dances. But the ones I make in 
Seattle all seem to be so violent. It's not 
on purpose. I've just looked back and 
found it's happened that way." 

Now a decade after he first hit New 
York, Morris holds much of the dance 
world in thrall. Not because he can per­
form naked in Boston and get away with 
it, but because his mind holds a veritable 
dictionary of scenarios and structures. He 
is actuely aware of the world outside the 
theatre and has constructed a unique 
vocabulary for turning his perception of 
life into art. 

As handily as Morris makes a mock­
epic about detergent commercials and 
housewives - Soap Powders and Detergents 
- he can find a movement metaphor for
the abusive and impersonal world of
casual sex. Dogtown, a dance for three
women and three men costumed only in
their skivvies and tights, is a prime exam­
ple of Morris at his most violently con­
temporary. Male dancers, in low-rise
nylon briefs, make cruel, clutching
motions at their partners' breasts while
the women paw at their partners' chests
and groins.

Morris' preference for with-it, acces­
sible themes is obvious; they account for 
nearly half of his material. Yet he also has 
a flair for concocting the abstract and 
universal, and the way he chooses to 
manipulate time as well as space seems 
to depend almost exclusively on the 
musical score. In Love, You Have Won, for 
instance, Morris uses the various move­
ments of a Vivaldi chamber cantata to 
shape a duet for himself and another 
male dancer. 

"I think it's a great tragedy that more 
choreographers don't know music," la­
ments Morris, who studied piano for a 
while, but claims he has "no technique." 

"I read music. I took a music theory 
course in high school and listen to an 
enormous amount of music." Morris has 
a large record library as diverse as his 
taste in music and will listen to a piece 
dozens, sometimes hundreds, of times 
before turning it into a dance. 

Like Balanchine, when Morris hears 
music, he sees dance. But this uncanny 
resemblance to the late Russian-American 
doesn't begin and end with the ability to 
organize choreography around a musical 
score. Morris, too, is a fatalist who feels 
he was destined to make dances, and he 
does so in the same objective, self-effacing 
way that Balanchine did. 

"It seems inevitable," says Morris, "that 
I'm doing this. I knew what I wanted 
when I started dancing. I didn't know it 
was hard, that I'd live in five different 
time zones and never be in any one place 
for very long. 

"But I'm pretty much counting on living 
for a very long time and choreographing 
really well until it's not important any 
more, or at least not more important than 
growing roses like my mother does so 
well. 

"I try to avoid what I call the 'master­
piece syndrome' or trying to make every­
thing better and better. I just want to learn 
from each piece - and have people know 
who I am and that I am not exactly the 
same as my dances."* 

The Diamond 
Anniversary Ring 

A band of diamonds that says 
you'd marry her all over again. 

1800 West Loop South Suite 470 

Houston. Texas 77027

(713) 622-5200

LeslieMnI1s 

Silver or gold holiday shoes by Frankie & Baby 
exclusively at Leslie Ann's. Only one of a large 
holiday collection of jewelry. handbags, shoes, 
belts and hosiery. 

2515 University 520- I 454

Mon. -Thurs. 
Fri.-Sat. 
Sun. 

Holiday Hours: 
10 a.m.-8 pm. 
IO a.m.-6 p.m 
I p.m.-6 p.111. 
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All choeography by Mark Morris 

MY PARTY 

Musi,·: 

Dancers: 

Je2.n Fr,rncc1·i x 

Company Members 

DECK OF CARDS 

Y:us i c: 

Dancers: 

Jjmmy Logsdo11, Georg·c Jones, T. Texas Tyler 

Mat·k Monjs, Donald 1'\Quton 

FUGUg 0WD FANTASY 

Wo.lfg,-ing i\mc1de11s Mo,:art ,\'ius i c: 

.,.Q.attc�rtss�.--➔F�u�g�ue��-----4T�oi-l-!B�c>:-P-Att�tt1n1c�u�r�,c�e�e&_-

Fm,t.r1-�-sr- Hut.ii !Jc:1vjdson, Susan !-l,JCilr�y . .Jon :.'.c11sing(!r, JlonaJcl Mouton, KeH.h 

Sabado 

ONE CHARMING NIGHT 

Music: 

Dancers: 

MARBLE HALLS 

Musjc: 

Dancer-s: 

Henry Pur-ce lJ 

Ylark Monjs, T(:ri vkksJcr 

J.S. l3ach (Concerto for 2 Ec:1rpsjc:J1ords c1nd Strillgs in C :-1inor, !\WV 1060) 

Ruth Davjdson, Tina Fehlandt, Susr1.n HadJey, Penny H11tchinson, Davjd Landjs, 

Jon :-rcnsjlJgcr, .++++hf'1'"11trtT---tt't"-!'t-Hl Sabado, Te1·i Weksler 

Program change 



PROGRAM B 

All choreography by Mark Morris 

STRICT SONGS 

Music: 
Dancers: 

Lou Harrison 
Ruth Davidson, Tina Fehlandt, Susan Hadley, Penny llut.chinson, David Landis, 
Jon Mensinger, Donald Mouton, Gttillume R0ste, Keith Sabado, Pier Voulkos 

llr.dicated to the memory of Liberace. Commissioned by the Seattle Men's Chorus. 

BIJOUX 

Music: 
Dancer: 

Eric Satie (Quatre Petites Melodies, Ludions) 
Teri Weksler 

SONATA FOR CLARINET AND PIANO

Music: 
Dancers: 

GLORIA 

Music: 
Dancers: 

Francis Pou.lenc 
Ruth Davidson, Tina Fehlandt, Susan Hadley, Penny Hutchinson, David Landis, 
Jon Mensinger, Mark Morris, Donald Mouton, GP i J1 ecmo i;:es;J"o, Keith Sabado, 
Pier Voulkos 

- Intermission

Antonio Vivaldi, (Gloria in D) 
Ruth Davidson, Tina Fehlandt, Susan Hadley, Penny llutchinson, David Landis, 
Jon Mensinger, Dona lei Mouton, �. Keith Sabiicio, Teri Weks.ler 

Program subject to \Cv-(� change � .,-,.-
I a..>-'11..� C"1-



These pcrforma11ces were made poss.ibh·, .in part., 1,·' i •1 puhl i,: r·:n:d�: rrom Uw 11iational 

Endowment for the Arts. 

BIOGRAPHIES 

�ARK MOH HJ!, was born, rai sec! and currcntJ y Ji vcs in Sr:a t.U c:, 1,;;J1cn: h, · st uci i cd with Vr!r la 

Flowers and Perry Brunson. He has performed with i.l diverse assor·tment of companies 
ovc!r the ycui-s, inc)ll (i'1!\_; 1ht-! l.:-:, l.\1bov.it.ch Dance: r:nr.ipany, li,rnn:-ih K21hn llancc Comp;rny, 

Laura Dean Dancers and Musicians, Eliot Fe]d Ballet nnd Kolerla 8;:i]k;-in Dance Ensemble. 
Jn addjtjo11 Lo his own group, lie has set wo1-ks 1rn Cnllanc:cCo, Jacob's PiJJm� !lancers, 

Spokane Rallet, Batsheva Dance Company, Concert Dance Company of Boslon and Repertory 
Dance Cor.�pany of Can,1cla. ln 19B5 Mr. Morris crr!atccl �l<wt S11hitc fur U1e Boston Ha.l]et, 

one of nine commissions of the National Choreogt·:why Project and received a second 

com mission in 19BG to crca Lr.: Esteemed Guests fn1· l lit: .Jo ff:'r-!y B,1 J lr;·t. l 11 J 986 Mr. �lorri s 

chot'eogriJphed the "Dance of the Seven Veils" for tlw Seat le Opera's pt·oduction of 
Salome. '.\ext. year hf! wi.ll ciio!'eograph Ornheus and Furydir:e ror t'w Sr:;ntlr� Operi'.l and 

also direct that company's production of Die F]edermaus. Most r·ecently, Mr·. Morris 
cor.·pletcd t.he choreo;:raphy for !\'hon 1:i [hina, r:rns.ic :)y John /\dams, direction by Peter

Sellars, !rvhich will premiere at the Houston Grand Opera th.is fall. !'lr. Morris has 
rer:r.ivr!(i several NE.A C:horcogr,1pliy Fc!lJowsl1ips, a 198,1 "Jl,,s:,;r!" ,:1,;:1-d f,w ci1orr!ogr3phic 

nchievment, and a Guggenheim Fellowship. 

TllE 1/1/\HK MORRIS 1)/\;-.;Ci•: c;JWlll' wus formed in 19BO and gave its J'i1·si ;:nnuai New York 

home season concert that year at the Cunningham Studio. Fot· fo11r seasons the Group was 
produced by Dance Theater Workshop and has since appeared twice at lhc Brook]yn 

Academy of Music !\ext Wave Festival. Since 1984, the G1-011p h,is tour-ed extensively 
throughout the Ur:·iteci St.,Jtc And Europe and was fc!at.u1·ed on all bonr-Jong prograr.1 on the 

PBS Dance in America series. 

PHTL SANDSTROM (I.ighUn�� Designer), recjpjent of a 1936 :,,-:1,1 Yurk ll,lllce ;-rnd P,,rformance 

Award (Bessie). has designed original lighting for more than fifty rlance companies. He 

has designed for the �ark Y.orrjs ]Janee Group sjnce J9B2, was st.age Jjghtjng designer 

for the Group's PBS Dance In America televj sion program and designed Mr·. Morris' 

Esteemed Guests for the Joffrey HaJJet. He is currently Product.ion Manager and resjdent 
lighting designer at Dance Theater Workshop. 

AI.HERT C. MATHERS (Stage Manager) joined Mark :-fonjs Dance Group in the fal1 of 198G 

after completing his second season as stagemanager of .Jacob's Pillow Dance Festival. He 

js a graduate of North Caro]fria Schoo.1 of the Arts. His profession;-;] stagemanagement

credits include work with such artists as Marta Renzi, Charles Moulton, Danny Buraczeski, 

Victoria Marks and Harry Streep. Mr. Mathers is also a professionaJ clown. 

JOHN VADINO (Technical Director) has worked with numerous dance companies including 
Technical Director for Eliot Fe]d Ballet and Production Manager and Ught.ing Designer 
for Bill Evans Dance Company. Mr. Vadino resides in Seattle where he is Producing 

Director for Allegro!, Seattle's dance festival, and is Production manager/Bookfog 
Director for the Bumbershoot Festival. Mr. Vadino is also Production Director for the 

Northwest Folklife Festival and Technical Director for the International Ch.iJdren's 

Festival. 



1hc Jose J..irr:on llanr:e CorqvlTly bcf'nrc joinii,g t.hc: L,-ir J.ubov.itch 
has danced for- mn.ny ye�rs�un-entl h woFRs wit Mark 

Morhs and MarU1a C1c1rk. ______ t.l: is season's The

Hunger Artist and wi 11 be in The Garrien of Ear:..thJ y ne lights at 
the Mi nett· T.,,im. r.watrc. lie can be seen ill thr: upcoc:in;; f'i !n:, J\1'i;�l:t Li�:hts;-rng City. 
r 1984 he was awarded a Ressie. 

lW':'f! !MVl1lSDr--:, cJ n,1Uve �cw Yorker, attended t.hr. Hi�;h Sr.hool oC Pr.rform.ing Arts, and 
went on to receive her BFA from SUNY Purchase. She !Jc1s danced in the companies of 
Hannah Kahn, !Jon Rr:d1icli, and the recent produc:Uon of' Sus<111 !larilcy's Hf·:u11ion. Ms. 
Davidson joined the Mark Morris Dance Group in 1980. 

TJNA FFHL/\NDT grew up in W.iJmington, DE and st.;;irt.ed d,rncing at ag1: 5. She hc1s danced 
with the Mark Morris Dance Group since 1980, and hc1s staged �!r. �'1orris's work on 
Repertory lla:·rce Co�:pany of Canada, Concert Dance Company uf' il,iston, and the Flostoll 
Ballet. Ms. Fehl;=rndt has taught dance technique in ;-.:ew Yo1'k, Seattle :-ind on company 
tours. 

SiJS/\'.\ }l/\!Jl.EY rccciveri her M.A. in dance from Ohio St.;1tc r;;,·,vr;rs·it.y, d;CJ11cerl in Senta 
Driver's Harry for fo1ir years, and performed in Meredith :'vlonk's Quart� <1t LaMama. She 
has fll'r:senierl wor-ks with composer Flradlcy Sov,asi1 i:i :,r:w Y,H·k Cit.v since ·i'lfM and they 
are recent 1-ecipients of a collaborative felJowship fr1,�; :Ile ;\Piv Voi-k Fo11ndation for the 
A:·t.s. 

,)El\:l\'Y r: :;Trl-F :,SDi'\ ,··,:l:e i vcd her ear 1 y dance t.ra i ning frnn1 !.:re! .
i 11i Jl i a rd Schoo] as an 

appr-entice with the Pirst Chamber Dance Company and as a da11ce1' with Diane Ger-nlaine & 
Dancers. She has LaughL in ScaLtle, Washington, S;tkc, ,\];JsK,1 ;;:1d �,,�\\- York C.ity. She 
has been a member of the Mark Morris Dance Gro11p since l 980. 

ll.1\\/fll LANllJ�; grc:w u;> in Caljfornia where he received ell Y:F/1 i:1 cl;mcr• from Ca]Arts. Jn
1981, he toured briefly 1-1ith his own company before moving to \'ew Yot'k where he danced
11JiiJ: CoD;rnccCo, Ruby Shang, Charles MouJton and Susan Marsr:,1] 1. ::•: has d;rncccl w·it.lr the
Mark Morris Dance Gro11p since 1983 and regularly produces his m,:n h'Ork on both coasts.
Mr. Landis stucUcs with Joce]yn Lorenz.

JON MENSINGER was born i.n Cleveland, Ohio. He attended Ohio State University and New 
York Univers.ity, and has danced with Maggie Patton, Jim Self, llouglas Dunn and the 
i\merican Dance Machine. Mr. Mensinger first danced with the Mark Morris Dance Group in 
1982. 

DONALD MOUTON, a Cajun, was born in Crowley, Louisfana, the "JnternationaJ Rfre Cap ital 
of the World." He holds a B.A. in theatre from the University of Southwestern Louisiana. 
In New York he has performed with Rudy Perez, Rosa]ind Newman, Jane Comfort, Susan 
Marshall and CoDanceCo. He has danced with Mark Morris since 1980. 

GUILLERMO RESTO, recipient of a 1986 New York Dance and Performance Award (Ressie), has 
danced with Mark Morris since 1983. 

KEITH Si\BADO was born in Seattle where he studied at the University of Washington and 
performed in works by Marian Anderson, Nelle Fisher and Todd Bolender. In New York he 
has danced with the companies of Pcrnline Koner, Hannah Kahn, Jim Se]f and Rosalind 
Newman. He has performed with the Mark Morris Dance Group since 1984. 

JENNIFER THIENES was raised in Seattle where she began dancing at the age of six. She 
performed with European companies for three years and in New York has performed with 



'-c,1' t 'icw ll"inmond, Hehr! Mi1Jcr and SP,nti:1 ll1·iv1;1'. Slw h;1s c:h,>reogrriphcd 1\lorks for 

CoDanceCo and One !':ight Stands. Ms. Thienes has danced 1vit:h Mc1rk :'vtoreis since 1980. 

f'TEH VO!Jl.l<OS stn1'ted her· pcrform:ing career witi1 l!w t-:rl �!,>,:k ll,rn,:e Theater Company in 

San Prc1.ncisco. In New York, she has worked for chor8ographers Daniel Peters, Diane 

Yiart.eJ, !Jon,dd Ryrd, Rosa]jnd Newman and Claricr! Yi,ffsl:;J;l. CmTcnlly she studies baJJet 

with Jocelyn �orenz. 

TEI--U WFKS1.i7R wos born .in RaJtimore and graduated from I.he J11i1J j;:wcl School. She dc:111cr!cl 

with Daniel Lewis Repertor-y, Hannah Kahn Danr,e Company ;rnd Jim Self. She appeared in 

the Rome sect.foll of Robert. Wilso?1 1s the ClVT:. w,:ll'S alld Jin'. Sr:lf ;:n<I Prank Moore's fiJm 

Beehive. Ms. Weksler is a recipient of a New York Dnnce and Perfor111<1nr,e Award (Bessie). 

<><><><><><><><><><><><><><><><><><><><><><><><><><><><><><><><><><><><><><><><><> 

The Mack Morrjs Dance Group is a member of the Foi111dRtion for Tt1df•pendent Artists, Inc., 

,1 non-prof.ii., L;rn-cxcr.ipt organizaUon adnjnjst.c!'ed \iy l'1:?1t;:1c1c. 

Morris's wot'!, are Lax-deductible and may be made payr.ble to 

rrankl.in Street. :'i:cvJ York, NY 1001 '.1). 

Cont.rj hut ions to Mr. 

the Foundation (104 

The Mark �1orr is Dance Group acknowledges the support of the i\. Uon.1 l Endowment for the 

/\rt.s, ti:r: :,:,�w York State CounciJ on the Arts, Phil.ip ;'llorris Comran.ies, Inc. i.hc Robert 

Sterling Clark Follndation, Jernme Robbins Foundation and the Pocket Or·chestra Project, 

amCJ:1g ot.l:t:,'S. 

STAFF FOR THE MARK MORRIS DANCE GROUP 

Gc11cra} '.''iunagcr ........................................................................... ................................ Harry Alterman 

Managing Directo1' ......................................................................................................... Nanr,y Umanoff 

Manageria! r\cijunct ...................................................................................................... Anne F]uckige1' 

Sound Archivist/Computer Technocrat .......................................................................... David Landis 

Costun:c M,1ster ................................................................................................................ Donal ct Mouton 

Group Archivist ................................................................................................. William James Lawson 

T.ega l Counsel ........................................................................................................ El.i zaheth St Clair 

Rabinowitz, Boudin, Standard, Krinsky and Lieberman, PC 

Phil Sandstrom designs the lighb ng for the Mark Morrjs Dance Group through the 

courtesy of Dance Theater Workshop - David White, Executive Director. 

The Mark Morris Dance Group gives thanks to Maxine Morris and god. 

Sincerest thanks to all the dancers for their dedication, support and incalculable 

contribution to the work. 

For information contact: 

Mark Morris Dance Group 

104 Franklin Street 

NelN York. NV 10013 

212/219-3660 




