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Superbly built 4-bdrm Contemporary
In prestigious Broadacres, close to
Medical Center Huge living area
with slate floor, fireplace, walk-in

wet bar. Study, game room, guest
apartment or quarters. Heated pool
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Pine Briar Circle

Inside security gates at 5440 Briar
Drive: The very last new open plan
3+bdrm, 5-bath, 3-level townhome
on the bayou. High ceilings, study,
magnificent master suite. Elevator,
4+car garage, decks, woods, privacy.
Spacious and delightful! $745,000.

River Oaks

Perfectly charming 4-bdrm weathered
redwood Contemporary with long entry
hall, high cellings, picture windows,
brick and hardwood floors. Fireplace,
wet bar, mini-blinds and track lighting.
Two-island kitchen, very private patio
deck and pool. $595,000.
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Mark Morris:
A New Balanchine?

The Mark Morris Dance Group appears in
Cullen Theater at Wortham Center November
20 and 21, sponsored by Society for the Per-
forming Arts. Morris also choreographed
Houston Grand Opera’s production of Nixon
in China. — The Editor.

W HEN Mark Morris and his com-
pany danced nude in Boston last
year, national critics adored it, one of
them calling Morris’ final naked attitude
in Striptease “a shocker and a beauty.” Yet,
in Seattle, when the company fondled a
stageful of plastic dolls in a dance called
Lovey, a good many members of the
audience booed and walked out.
Whether Morris is in the throes of

by Elizabeth Elam

Members of the Mark Morris Dance Group. Inset: Mark Morris.

performing one of his rich, full-bodied
masterworks, such as Gloria, set to
Vivaldi, or pushing the limits of his suc-
cess and credibility with unabashed
frontal nudity, he is without a doubt one
of today’s hottest young choreographers.
At 30, Morris is considered by many to
be the new Balanchine: a dance master
who sees movement as the embodiment
of music and whose work echoes the
moment.

Although it was the Brooklyn Academy
of Music’s Next Wave Festival in 1984 that
exploded Morris to stardom, he had been
making dances for his own company for
four years, and before that, as a teen, for
dance classes in his native Seattle. Even

as a child, says Morris, he was leaping
over living room furniture, dancing to the
1812 Overture.

“I had enormous support from both my
parents and my two sisters,” said Morris
on a recent Dance in America telecast. "I
never had trouble being a boy who
danced; my talent was appreciated.”

At the age of nine he was taken by his
mother to see the legendary flamenco
pair José Greco and Nina Lorca. It was
then that his fate was sealed.

“ told my mother that was what I
wanted to do. So we found a teacher,
Verla Flowers, and I studied flamenco,
then ballet and folk dancing.”

He even joined a local Balkan folk

(Continued on page 57) 17
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MARK MORRIS continued from page 17

dance troupe, Koleda, and twirled his
way through the rigorous Slavic rhythms
until he finished high school, when he
took off for Europe.

After a year of backpacking on the
continent and studying classical dance in
Madrid, Morris arrived in New York. [t
was 1976 and within two weeks he was
dancing for the Eliot Feld Ballet. Later he
moved to the companies of modernists
Lar Lubovitch and Laura Dean, and finally
in 1980 formed his own troupe.

When Morris decided it was time to
leave New York, his work was already
getting a fair amount of acclaim from the
dance community. At first, he says, only
friends of company members attended,
but after his appearance at the Brooklyn
Academy and an encouraging review
from New Yorker critic Arlene Croce,
Morris began getting more attention than
he wanted — it unnerved him.

“I'd had enough. New York is disgust-
ing.” he laughs. “So I thought where |
could go and Seattle seemed the likely
choice. My family is there, and the things
I like about Seattle haven't changed:
mountains, water, city, water, mountains
— like a sandwich.”

The only real problem having his base
in the Northwest is lacking proximity to
his dancers, half of whom still live in New
York. But Seattle, he says, gives him an
alternate space to think and create.

“When I'm in New York, I make calm,
orderly dances. But the ones I make in
Seattle all seem to be so violent. It's not
on purpose. I've just looked back and
found it's happened that way.”

Now a decade after he first hit New
York, Morris holds much of the dance
world in thrall. Not because he can per-
form naked in Boston and get away with
it, but because his mind holds a veritable
dictionary of scenarios and structures. He
is actuely aware of the world outside the
theatre and has constructed a unique
vocabulary for turning his perception of
life into art.

As handily as Morris makes a mock-
epic about detergent commercials and
housewives — Soap Powders and Detergents
— he can find a movement metaphor for
the abusive and impersonal world of
casual sex. Dogtown, a dance for three
women and three men costumed only in
their skivvies and tights, is a prime exam-
ple of Morris at his most violently con-
temporary. Male dancers, in low-rise
nylon briefs, make cruel, clutching
motions at their partners’ breasts while
the women paw at their partners’ chests
and groins.

Morris’ preference for with-it, acces-
sible themes is obvious; they account for
nearly half of his material. Yet he also has
a flair for concocting the abstract and
universal, and the way he chooses to
manipulate time as well as space seems
to depend almost exclusively on the
musical score. In Love, You Have Won, for
instance, Morris uses the various move-
ments of a Vivaldi chamber cantata to
shape a duet for himself and another
male dancer.

“I think it's a great tragedy that more
choreographers don't know music,” la-
ments Morris, who studied piano for a
while, but claims he has “no technique.”

“I read music. I took a music theory
course in high school and listen to an
enormous amount of music” Morris has
a large record library as diverse as his
taste in music and will listen to a piece
dozens, sometimes hundreds, of times
before turning it into a dance.

Like Balanchine, when Morris hears
music, he sees dance. But this uncanny
resemblance to the late Russian-American
doesn’t begin and end with the ability to
organize choreography around a musical
score. Morris, too, is a fatalist who feels
he was destined to make dances, and he
does so in the same objective, self-effacing
way that Balanchine did.

"It seems inevitable,” says Morris, “that
I'm doing this. I knew what I wanted
when I started dancing. I didn’t know it
was hard, that I'd live in five different
time zones and never be in any one place
for very long.

“But I'm pretty much counting on living
for a very long time and choreographing
really well until it's not important any
more, or at least not more important than
growing roses like my mother does so
well.

“I try to avoid what I call the ‘master-
piece syndrome’ or trying to make every-
thing better and better. I just want to learn
from each piece — and have people know
who I am and that I am not exactly the
same as my dances %
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The Diamond
Anniversary Ring

A band of diamonds that says
youd marry her all over again.

Fine Jewelry
1800 West Loop South  Suite 470
Houston. Texas 77627

(713) 622-5200

Leslies&nns

Silver or gold holiday shoes by Frankie & Baby
exclusively at Leslie Ann's. Only one of a large
holiday collection of jewelry, handbags. shoes,

belts and hosiery.

2515 University 520-1454
Holiday Hours:
Mon.-Thurs. 10 a.m.-8 pm
Fri.-Sat 10 am.-6 p.m
Sun | p.m.-6 p.m.

57



Cullen Hall
Society for Performing Arts

Novembor 20, 21, 1987
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PROGRAM A

All choeography by Mark Morris

MY PARTY
Musie: Jean Francaix
Dancers: Company Members

DECK OF CARDS

vusic: Jimmy Logsdon, George Jones, T. Texas Tyler
Dancers: Mark Morris, Donald Mouton

Thi
RUGUE-AND FANTASY

Music: Wolfgang Amazdeus Mozart
Baneers——Huguei— —TFo—BeAnnomoeed—
Fertasy: Ruth Davidson, Susan Hudley, Jon Mensinger, Donald Mouton, Keith
Sabado

- Intermission -

ONE CHARMING NIGHT

Music: Henry Purcell
Daincers: Mark Morris, Teri Weksler

MARBLE HALLS

Music: J.S. Buach (Concerto for 2 Harpsichords and Strings in € Minor, PRV 1060)
Dancers: Ruth Davidson, Tina Fehlandt, Susan Hadley, Penny Hutchinson, David Landis,
Jon Mensineer, Donald Mouton, GaHermo—festo, Keith Sabado, Teri Weksler
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PROGRAM B
All choreography by Mark Morris
STRICT SONGS

Music: Lou Harrison
Dancers: Ruth Davidson, Tina Fehlandt, Susan Hadley, Penny Hutchinson, David Landis,
Jon Mensinger, Donald Mouton, 6uitterme-Reste; Keith Sabado, Pier Voulkos

Dedicated to the memory of Liberace. Commissioned by the Seattle Men's Chorus.

BIJOUX
Music: Eric Satie (Quatre Pelites Melodies, Ludions)
Dancer: Teri Weksler

SONATA FOR CLARINET AND PIANO

Music: Francis Pouienc
Dancers: Ruth Davidson, Tina Fehlandt, Susan Hadley, Penny Hutchinson, David Landis,

Jon Mensinger, Mark Morris, Donald Mouton, Guillermo-Resto, Keith Sabado,
Pier Voulkos

- Intermission -
GLORIA
Music: Antonio Vivaldi, (Gloria in D)
Dancers: Ruth Davidson, Tina Fehlandt, Susan Hadley, Penny Hutchinson, David Landis,

Jon Mensinger, Donald Moulon, Gorvdersalesto, Keith Sabado, Teri Weksler
\Cv e
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These performances were made possible, in part, with oubiic funds rom the National
Endowment for the Arts.

BIOGRAPHIES

MARK MORRIS was born, raised and currently lives in Scattle, where he studied with Verla
Flowers and Perry Brunson. He has performed with a diverse assortment of companies
over 1he years, includ’no the Lar Lubovitch Dance Campany, Hannah RKahn Dance Company,
Laura Dean Dancers and Musicians, Eliot Feld Ballet and Koleda Balkan Dance Ensemble.
In addition to his own group, he has set works on CoDanceCo, Jacob's Pillow Dancers,
Spokane BRallet, Batsheva Dance Company, Concert Dance Company of Boston and Repertory
Dance Company of Canada.  Tn 1985 Mr. Morris created Mort Sahite for the Boston Ballet,
one of nine commissions of the National Choreography Project and received a second
commission in 1986 o create Estcemed Guests for the Joffrey Ballet. In 1986 Mr. Morris
choreographed the "Dance of the Seven Veils" for the Seattle Opera's production of
Satome.  Next year he will choreograph Orpheus and Furydice for the Scattie Opera and

also direct that company's production of Die Fledermaus. Most recently, Mr. Morris
corpleted the choreography for Nixon In China, wmusic by John Adams, direction by Peter
Sellars, which will premiere at the Houston Grand 0Opera this fall. Mr. Morris has

received several NEA Chorceography Feliowships, a 1981 "Ressie” awnrd for choreographic
achievment, and a Guggenheim Fellowship.

THE MARK MORRIS DANCE GROUP was formed in 1980 and gave its firsi annual New York
home season concert that year at the Cunningham Studio. For four seasons the Group was
produced by Dance Theater Workshop snd has since appearced twice at the Brooklyn
Academy of Music Next Wave Festival. Since 1984, the Grouap has toured extensively
throughout the United State And Europe and was featured on an hour-long program on the
PBS Dance in America series.

PHIT, SANDSTROM (l.ighting Designer), recipient of a 1986 New York Dance and Performance
Award (Bessie), has designed original lighting for more than fifty dance companies. He
has designed for the Mark Morris Dance Group since 1982, was stage lighting designer
for the Group's PBS Dance In America television program and designed Mr. Morris'
Esteemed Guests for the Joffrey Baliel. He is currently Production Manager and resident
lighting designer at Dance Theater Workshop.

ALBERT C. MATHERS (Stage Manager) joined Mark Morris Dance Group in the fall of 1986
after completing his second season as stagemanager of .Jacob's Pillow Dance Festival. He
is a graduate of North Carolina School of the Arts. His professionz! stagemanagement
credits include work with such artists as Marta Renzi, Charles Moulton, Danny Buraczeski,
Victoria Marks and Harry Streep. Mr. Mathers is also a professional ciown.

JOHN VADINO (Technical Director) has worked with numerous dance companies including
Technical Director for Eliot Feld Ballet and Production Manager and Lighting Designer
for Bill Evans Dance Company. Mr. Vadino resides in Seattle where he is Producing
Director for Allegro!, Seattle's dance festival, and is Production manager/Booking
Director for the Bumbershoot Festival. Mr. Vadino is also Production Director for the
Northwest Folklife Festival and Technical Director for the International Children's
Festival.




ROB-BESSERER danced with the Jose Limon Dance Company before joining the Lar Jubovitch
Dance Company with—whom_he has danced for many years. Currently he works with Mark
Morris and Martha Clark. He was in Ms, Clapke's Viennas fasiions and this scason's The
Hunger Artist and will be perfoeming this summer in The Garden of Earthly Delights at
the Minetty Lane—Theatre. He can be scen in the upcoming {ilm, Bright Liohts, Big City.
In 1984 he was awarded a Ressie.

RUTH DAVIDSON, & native New Yorker, attended the High School of Performing Arts, and
went on to receive her BFA from SUNY Purchase. She has danced in the companies of
Hannah Kahn, Don Redlich, and the recent production of Susan Hadley's Reunion. Ms.
Davidson joined the Mark Morris Dance Group in 1930.

TINA FEHLANDT g¢grew up in Wilmington, DI and started dancing at age 5. She has danced
with the Mark Morris Dance Group since 1980, and has staged Mr. Morris's work on
Repertory Dance Company of Canada, Concert Dance Company of Hoston, and the Boston
Ballet. Ms. Fehlandt has taught dance technique in New York, Scattle and on company
tours.

SUSAN HADLEY received her MA. in dance from Ohio State University, danced in Senta
Driver's Harry for four years, and performed in Meredith Monk's Quarry at LaMama. She
has presenied works withh composer Bradlcy Sowash in New Vork City since 1981 and they
are recent recipients of a collaborative fellowship fron the New York Foundation for the
Antrsy,

PEXNY HUTCH'SSON received her early dance training from ihe Juilliard School as an
apprentice with the First Chamber Dance Company and as a dancer with Diane Germaine &
Dancers. She has taught in Scaltie, Washington, Sitke, Alaska and Jew York City.  She
has been a member of the Mark Morris Dance Group since 1980.

DAVID LANDIS grew up in California where he received an MPA in dance from CalArts. In
1981, he toured briefly with his own company before moving to New York where he danced
with CobunceCo, Ruby Shang, Charles Moulton and Susan Marshail.,  He has danced with the
Mark Morris Dance Group since 1983 and regularly produces his own work on both coasts.
Mr. Landis studies with Jocelyn lLorenz.

JON MENSINGER was born in Cleveland, Ohio. He attended Ohio State University and New
York University, and has danced with Maggie Patton, Jim Secif, Douglas Dunn and the

American Dance Machine. Mr. Mensinger first danced with the Mark Morris Dance Group in
1982.

DONALD MOUTON, a Cajun, was born in Crowley, Louisiana, the "International Rice Capital
of the World." He holds a B.A. in theatre from the University of Southwestern Louisiana.
In New York he has performed with Rudy Perez, Rosalind Newman, Jane Comfort, Susan
Marshall and CoDanceCo. He has danced with Mark Morris since 1980.

GUILLERMO RESTO, recipient of a 1986 New York Dance and Performance Award (Bessie), has
danced with Mark Morris since 1983.

KEITH SABADO was born in Seattle where he studied at the University of Washington and
performed in works by Marian Anderson, Nelle Fisher and Todd Bolender. In New York he
has danced with the companies of Pauline Koner, Hannah Kahn, Jim Self and Rosalind
Newman. He has performed with the Mark Morris Dance Group since 1984.

JENNIFER THIENES was raised in Scattle where she began dancing at the age of six. She
performed with European companies for three years and in New York has performed with



Va'thew Diamond, Bebe Miller and  Semta Driver, She has  choreographed works for
CoDanceCo and One Night Stands. Ms. Thienes has danced with Mark Morris since 1980.

PIER VOULKOS started her performing career witi: the Ud Mock Dance Theater Company in
San TFrancisco. In New York, she has worked for choreographers Daniel Peters, Diane
Viartel, Donald Ryrd, Rosalind Newman and Clarice Marshail,  Currently she studies ballet
with Jocelyn lLorenz.

TERI WEKSLER was born in Baltimore and graduated from the Juill iard School.  She danced
with Daniel Lewis Repertory, Hannah Kahn Dance Company and Jim Self. She appeared in
the Rome secction of Robert Wilson's the CiVIL warS and Jim Self and Frank Moore's film
Beehive. Ms. Weksler is a recipient of a New York Dance and Performance Award (Bessie).
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The Mark Morris Dance Group is a member of the Foundation for Tndependent Artists, Inc.,
a4 non-profii, tax-exempt organization administered by Pentacle. Contributions to Mr.
Morris's work are tax-deductible and may be made payable to the Foundation (104
PFrankiin Strect, New York, XY 10013).

The Mark Morris Dance Group acknowledges the support of the National Endowment for the
Arts, the New York State Council on the Arts, Philip Morris Companies, ne. the Robert
Sterling Clark Foundation, Jerome Robbins Foundation and the Pocket Orchestra Project,

among others.

STAFF FOR THE MARK MORRIS DANCE GROUP

ST e T B LSS SO URPTRN Barry Alterman
) F T Te Fo B e T DB § AT Tox o ) AP SPRN Nancy Umanoff
EY oo T o) A Fe R Y e T U TSR Anne Fluckiger
Sound Archivist/Computer TeChnOCIrat.....ccooiiiiiiiiiiiiiiieie e David Landis
COSEUME MHSHEET ... ... iieeueiine e srassmsssessonsGaasssasaas e sonnsie o soesis s esmnsssnnsus s smesassnnsssnnsnsisesnEansss s Donald Mouton
CLOMY ABCIIVIIST . eemieis st iiesenssisosonis omesososamssomenssssnsssess e smesssnsss i o seliotshie «oe o FEEE wWilliam James Lawson
T AT COUNS R o et e Elizabeth St Clair

Rabinowitz, Boudin, Standard, Krinsky and Lieberman, PC

Phil Sandstrom designs the lighting for the Mark Morris Dance Group through the
courtesy of Dance Theater Workshop - David White, Executive Director.

The Mark Morris Dance Group gives thanks to Maxine Morris and god.

Sincerest thanks to all the dancers for their dedication, support and incalculable
contribution to the work.

For information contact:

Mark Morris Dance Group
104 Franklin Street
New York, NY 10013

212/219—-3660





