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THE PROGRAM
Choreography by Mark Morris

I DON'T WANT TO LOVE (1996)
Music: Claudio Monteverdi
(“Non voglio amare”; “Ah, che non si conviene”; “Zefiro torna™;
“S'el vostro cor, madonna”; “Eccomi pronta ai baci”;
“Lamento della ninfa”; “Soave libertate™)
Lighting: Michael Chybowski
Costumes: Isaac Mizrahi
The Artek Singers
Philip Anderson, tenor; Michael Brown, tenor; Paul Shipper, bass;
with guest Eileen Clark Reisner, soprano.
and
458 Strings
Grant Herreid, lute, theorbo; Astrid Nielsch, harp; Daniel Swenberg, theorbo;
Paul Shipper, guitar, Gwendolyn Toth, harpsichord.

Joe Bowie, Charlton Boyd, Shawn Gannon, Marianne Moore,
Rachel Murray, Mireille Radwan-Dana, Julie Worden

[ Don't Want to Love has been commissioned by the Edinburgh Festival and the Wexner Center
for the Arts at The Ohio State University through its Wexner Center Residency Award program
funded by the Wexner Center Foundation.

This is the first dance created under the auspices of the Mark Morris Dance Group New Works Fund
sponsored by Philip Morris Companies Inc.—Celebrating 25 Years of Dance Support.

-pause-

ONE CHARMING NIGHT (1985)
Music: Henry Purcell
(“Be Welcome, then, Great Sir”; “One Charming Night”;
“Hark! The Ech’ing Air”; “Lord, What is Man?”)
Original Lighting Design: Phil Sandstrém
Michael Curry, cello; Gwendolyn Toth, harpsichord,
Eileen Clark Reisner, soprano.

Marianne Moore, Mark Morris

-intermission-

LUCKY CHARMS (1994)
Music: Jacques Ibert (Divertissement)
Introduction
Cortege
Valse

America’s Oldest Restaurant

On The freedom Trail
In The Historic Quincy Market Area, Boston

Sunday-Thursday 11am-9:30pm 7
Friday & Saturday 11am-10pm IYNIOB
Union Bar til-Midnight OYST:E]R

41 Union Street ® 227-2750 HOI,TSE

Functions « All Major Credit Cards Honored -
Valet Parking * Reservations Recommended est. 1826




Nocturne
Parade
Finale
Lighting: Michael Chybowski
The Orchestra of Emmanuel Music
Linda Dowdell, conductor

Joe Bowie, Charlton Boyd, Ruth Davidson, Tina Fehlandt,
Dan Joyce, Rachel Murray, June Omura, Kraig Patterson,
Mireille Radwan-Dana, William Wagner, Julie Worden, Michelle Yard

Commissioned, in part, by Dance Umbrella, Boston

-intermission-

GLORIA (1981, revised 1984)
Music: Antonio Vivaldi (Gloria in D)
Lighting: Michael Chybowski
The Orchestra and Chorus of Emmanuel Music
Craig Smith, conductor
Eileen Clark Reisner, soprano
Mary Westbrook-Geha, mezzo-soprano

Joe Bowie, Ruth Davidson, Tina Fehlandt, Shawn Gannon,
Marianne Moore, June Omura, Kraig Patterson,
Mireille Radwan-Dana, Guillermo Resto, William Wagner

WHO’S WHO in the COMPANY

MARK MORRIS was born on August 29,
1956 in Seattle, Wash., where he studied with
Verla Flowers and Perry Brunson. He per-
formed with a variety of companies in the
early years of his career, including the Lar
Lubovitch Dance Company, Hannah Kahn
Dance Company, Laura Dean Dancers and
Musicians, Eliot Feld Ballet and the Koleda
Balkan Dance Ensemble. He formed the
Mark Morris Dance Group in 1980 and has
since created over 90 works for the Dance
Group, as well as choreographing dances for
many ballet companies, including the San
Francisco Ballet, the Paris Opera Ballet and
American Ballet Theatre. From 1988-1991 he
was director of dance at the Théatre Royal

dela Monnaie in Brussels, the national opera
house of Belgium. During his tenure there,
he created 12 pieces including three evening-
length works: The Hard Nut (his comic book-
inspired version of The Nutcracker); L'Allegro,
il Penseroso ed il Moderato; and Dido and
Aeneas, and founded the White Oak Dance
Project with Mikhail Baryshnikov. Mr. Mor-
ris is noted for his musicality—he has been
described as “undeviating in his devotion to
music”—and for his “ability to conjure so
many contradictory styles and emotions.”
He has worked extensively in opera as both
choreographer and director. Most recently,
he directed and choreographed a produc-
tion of Gluck’s Orfeo ed Euridice and, in 1997,

For The Freshest Seafood, Go To The Pier.

. B——
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sGeneral Glover House, Marblehead
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Our Gift Certificate Is More Than A Fine Gift,
It's A Fine Dining Experience.
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WHOS WHO in the COMPANY

the Edinburgh International Festival was the
site of the premiere of the Royal Opera,
Covent Garden production of Rameau’s
Platée. Mr. Morris will also direct and chore-
ograph the new Paul Simon/Derek Walcott
musical The Capernan which is scheduled to
open on Broadway in January 1998. Mr.
Morris was named a Fellow of the
MacArthur Foundationin 1991, and he is the
subject of a biography by Joan Acocella (Far-
rar, Straus & Giroux).

MARK MORRIS DANCE GROUP was
formed in 1980 and gave its first concert that
year in New York City. In the following
years, the company’s touring schedule
steadily expanded to include cities both in
the U.S. and Europe and, in 1986, the Dance
Group made its first national television pro-
gram for the PBS “Dance in America” series.
In 1988, the Mark Morris Dance Group was
invited to become the national dance com-
pany of Belgium. During its three years as
resident company of the ThéatreRoyal de la
Monnaie in Brussels, the Dance Group was
the subject of several television programs
including the UK.’s “South Bank Show.” The

company returned to the United States in

At Oppenheimer, we recognize
that gathering information and
making knowledgeable investment
decisions has become a compli-
cated and time-consuming
process. The need for a profes-
sional portfolio manager may now
be greater than ever.

Our Strategic Asset Review
Service offers a disciplined
approach to finding an appropri-

RS T
Are You Giving Your Portfolio
the Attention it Deserves?

For a free information kit, please call:

Arthur Karabelas (617) 428-5629 or (800) 828-6726.
Oppenheimer&Co.Inc.

Member SIPC
One Federal Street, 22nd Floor, Boston, MA 02110

1991, as one of the world’s leading dance
companies, performing across the U.S. and
at major international festivals. The Dance
Group has maintained and strengthened its
ties to several cities around the world—
audiences have become accustomed to the
group’s regular and frequent appearances in
Boston, Ma.; Berkeley, Calif.; at the Jacob’s
Pillow Dance Festival and the Edinburgh
International Festival in Scotland. In addi-
tion to a full international touring schedule,
the Dance Group has recently completed
two film projects: a collaboration with cellist
Yo-Yo Ma entitled Falling Down Stairs, using
Bach'’s Third Suite for unaccompanied cello,
and a film version of Henry Purcell’s Dido
and Aeneas, both scheduled to air around
the world during the 1997-1998 season.

ARTEK is an early music organization
reflecting the artistic vision of founding
director Gwendolyn Toth. Artek’s yearly
series of orchestra, dance, theater and
chamber music events in New York City reg-
ularly receives high acclaim from the New
York Times, and Artek’s first compact disk
release of Monteverdi’s opera Orfeo on the
Lyrichord Early Music Series label has gar-

ate portfolio manager. And we
continue to monitor your
portfolio’s progress after you've
made your selection — so you'll
know exactly how well your
investments are doing.

If you are an investor with
$100,000 or more, you need to
find out what a professional money
manager can do for you.
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Entrust
yours to us.

The Trust and Investment
Management professionals at
United States Trust Company

have been caring for the
financial needs of individuals
and families for over 100 years.
If you have $500,000 or more
to invest, we would welcome
the opportunity to meet with
you persona”y to discuss
your financial goals and
circumstances. Please call
or write Jane White for an
appointment or a brochure
outlining our services and
investment approacl1.

United States Trust
Company
Boston
Investment z\fanagement

40 Court Street Boston MA 02108
617 726 7250

a UgRUSTagiliate

WHO’S WHO in the COMPANY

ry. Emmanuel Music is presented weekly
on WGBH radio Sunday mormings at 8 a.m.
and has been the subject of numerous
radio and television specials. The group
has completed two recording projects for
Koch International—a highly-acclaimed
project featuring choral works of Heinrich
Schiitz and a CD recording of music written
especially for Emmanuel Music by John
Harbison. Emmanuel Music has received
major awards from Chamber Music Ameri-
ca, the Aaron Copland Fund for New Music
and the NEA Advancement Program.
Emmanuel Music is in residence at the C.
Walsh Theatre at Suffolk University and
Emmanuel Church.

LINDA DOWDELL (conductor Lucky
Charms) was active in the Seattle jazz scene
before becoming musical director and
pianist for the Mark Morris Dance Group in
1988. She was the original pianist and musi-
cal director for Mikhail Baryshnikov’s White
Oak Dance Project. A composer as well, her
works have been premiered by diverse
ensembles such as the Gregg Smith Singers,
the Banff Big Band and Schola Cantorum of
Edinburgh. As a conductor she has made
guest appearances with the Pacific North-
west Chamber Orchestra, Philharmonia
Baroque, Virginia Symphony and the Brook-
lyn Philharmonic.

CRAIG SMITH (conductor Gloria) is the
founder and artistic director of Emmanuel
Music, and for two years was the perma-
nent guest conductor of the Théatre Royal
de la Monnaie in Brussels. Since 1970, Mr.
Smith has conducted a weekly Bach canta-
ta as part of the Sunday worship service at
Boston’s Emmanuel Church, and a popular
and critically-acclaimed concert series
which has included large-scale works of
Bach; Mozart and Handel operas; major
symphonic works; chamber series survey-
ing the complete vocal, piano and chamber
works of great composers (currently Schu-
bert); and world premieres and commis-
sions by composer John Harbison. He has
collaborated with stage director Peter Sell-
ars in opera productions presented
throughout the United States and Europe,
and collaborates with choreographer Mark
Morris in productions presented in Boston,
Minneapolis, New York City, Hong Kong,
Los Angeles, Holland and Israel. Mr. Smith
made his Houston Grand Opera debut con-
ducting Handel’s Giulio Cesare directed by
Nicholas Hytner. With Emmanuel Music,



on the Koch International label, he has
recently recorded three highly-acclaimed
CDs of a cappella music by Heinrich
Schiitz, and a recently completed CD which
features works by Pulitzer Prize-winning
composer John Harbison closely associat-
ed with Emmanuel Music. Mr. Smith has
taught at Juilliard, M.LT. and is currently on
the faculty of the New England Conserva-
tory of Music.

PHILIP ANDERSON (tenor) has received
critical acclaim across the United States for
his performance in the title role of 7he Play
of Daniel with New York's ensemble for
Early Music. He recently made his Euro-
pean debut in France singing Scarlatti’s La
Giuditta with L'Orchestre du Moulin d’Andé.
He has also been a soloist many times with
the Sacred Music in a Sacred Space concert
series at the Church of St. Ignatius Loyola in
New York City. On CD he may be heard
singing British parlour songs on the recent-
ly released Jane's Hand—The Jane Austen
Songbooks with soprano Julianne Baird on
the VOX label.

JOE BOWIE, born in Lansing, Mich., began
dancing while attending Brown University.
After graduating with honors in English and
American Literature, he moved to New York
and performed in the works of Robert Wil-
son, Ulysses Dove, and danced with The
Paul Taylor Dance Company for two years
before going to Belgium to work with Mark
Morris.

CHARLTON BOYD was born in New Jersey
where he studied and performed with Inner
City Ensemble Theater & Dance Company.
He is a graduate of the Juilliard School and
has danced with the Limon Dance Company
and in the musical The Ebony Games. He
appears in the “Jose Limon Technique
Video,” Volume 1, and other music videos.

MICHAEL BROWN (ftenor), inspired by
hearing his mother sing the music of Bach
and Richard Rodgers, attended the Manhat-
tan School of Music. He has received rave
notices for his portrayal of the Archangel in
the New York Ensemble for Early Music’s
production of Herod at Spoleto US.A., and
for the role of Sandy in the Boston Shake-
speare Company’s production of PM.
Davies’ The Lighthouse. Recent appear-
ances include Haydn and Mozart operas
with the Connecticut Early Music Festival,
Mozart’s C minor Mass with American Bach

Think Danee!
(For you and your children

“Personal instruction with Paulette, Sr. & Paulette, Jr. Join
us in celebrating our 38th season of bringing the love
and joy of dance to the children of our community.”

Paulette's
Ballet Studio

“A family dance center”

T our 38th season
Ballet ¢ Jazz ¢ Tap ¢ Modern

® Special Pre-School
Ballet Classes

o Adult Program

190 Oak St. Newton
(617) 527-9565

Call office at (781) 444-4057
for brochure and schedule

PATTERSON’S

BACK BAY DANCE
New England’s Foremost Dance Distributor

For Mail Order Call 1-800-554-2340

Disceunt Cutcleg Available

DANCE
CAPEZIO « FREED eBLOCH ¢ CHACOTT
REPETTO * GRISHKO ¢ GAMBA ¢ SANSHA
GAYNOR MINDEN ¢ SCHACTHER ¢ PORSELLI
MIRELLA « K.D. DIDS * SADE

BALLROOM SHOES &
FORMAL WEAR

FREED ¢ DIAMANT ¢ WERNER KERN

CELEBRITY ¢ INTERNATIONAL ¢ SUPADANCE

COAST ¢ ANGELO LUZIO » TIC.TAC.TOE

23 years expert fitting for Dance  Theatre

Ballroom ® Skating ® Gymnastics

181 MASS. AVE. 23 DRUM IHELL RD

185 CAMBRIDGE ST. ~ 2NDFLOOR  DRUMHILL PLAZA

BURLINGTON  BOSTON CHELMSFORD
(617) 273-3089  (617)536-2281  (508) 439-7300
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CONSERVATOR\

MUSIC = DANCE = THEA

presents
Johann Strauss’

Die Fledermaus

One holiday party
you don’t want to miss!

December 4-6 at 8pm
December 7 at 3pm

Emerson Majestic Theater
219 Tremont Street
Tickets range from $30 to $10
Call for tickets today!
(617) 824-8000.

If youre
concerned

about your aging parents,
JE&CS is here to help.

Call to learn about our
full range of professional
homecare services.

(617) 227-6641

JEGCS

Jewish Family & Children’s Service
Here to Help

WHO'S WHO in the COMPANY

Soloists and Campra’s LEurope Galante with
Capriole in Virginia.

EILEEN CLARK REISNER (soprano) recent-
ly appeared in the roles of Queen of the
Night in Die Zauberflote with Syracuse
Opera and Adina in LElisir d'amore with
Massachusetts Commonwealth Opera. A
Bel Canto Foundation Award winner, she
has performed for the past 11 years with the
Gregg Smith Singers and may be heard on
many of their recordings, as well as on the
soundtrack of the recent film Dead Man
Walking. She performs regularly as featured
soloist with Ascension Music, including
their recent performance of Mozart's Exul-
tate Jubilate. She holds degrees from Syra-
cuse University and University of North
Dakota, and has studied with Carlo Bargonzi
and Julianne Baird.

RUTH DAVIDSON, a native New Yorker,
began her serious dance training at the
High School of Performing Arts where she
was a recipient of the coveted Helen
Tamiris Award. After attaining her B.FA.
from SUNY College at Purchase, she began
her professional career with the Hannah
Kahn Dance Company. Ms. Davidson later
joined the Don Redlich Dance Company
where she also had the honor of working
with dance master Hanya Holm. She
appears in Hanya: Portrait of a Dance Pio-
neer, a biographical film on the career of
Ms. Holm. She has been with the Mark
Morris Dance Group since 1980. Ms. David-
son has consistently studied with Jocelyn
Lorenz since 1979.

TINA FEHLANDT grew up in Wilmington,
Del., where she began her dance training at
age 5. She has been a member of the Mark
Morris Dance Group since its inception in
1980. She has staged Mr. Morris’ work on
Repertory Dance Company of Canada, Con-
cert Dance Company of Boston, New York
University Tisch School of the Arts, The Uni-
versity of Minnesota, San Francisco Ballet
and American Ballet Theatre. Ms. Fehlandt
has also appeared with the White Oak
Dance Project.

SHAWN GANNON is from Dover, NJ. He
has danced with Lee Theodore’s American
Dance Machine, the Nina Wiener Dance
Company, Mark Dendy’s Dendy Dance,
Laura Dean Dancers and Musicians, and
Jane Comfort and Company.



GRANT HERREID (lute and theorbo), in
addition to performing with Artek, is a mem-
ber of the early music quartet Ex Umbris
and the Philadelphia ensemble Piffaro, and
is a regular guest with Hesperus and
LiveOak & Co. He has been music director
for many productions of the Mannes Cam-
erata, most recently the acclaimed produc-
tion of /l Caffe d’Amore, for which he con-
ceived and directed the music. He has also
arranged and composed music for several
of the comedies of William Shakespeare,
and has directed productions for the
Ambherst Early Music Festival.

DAN JOYCE, from Stuart, Va., began his
professional dance training at the North
Carolina School of the Arts where he
received his bachelor of fine arts degree in
1983. He danced for one season with the
Maryland Dance Theater before joining
Concert Dance Company of Boston for four
years. He joined the Mark Morris Dance
Group in 1988.

MARIANNE MOORE was born in Chapel
Hill, N.C., and studied dance at The North
Carolina School of the Arts. She has also
danced with the White Oak Dance Project.

RACHEL MURRAY, born in New York City,
began her dance training at The Temple of
the Wings in Berkeley, Calif. Her performing
career began at age 14, dancing with the
African-jazz troupe Terpsichore, touring
hotels and lodges throughout British
Columbia. She then miraculously landed in
Honolulu, Hawaii, where she studied and
danced with master teacher Betty Jones
and her Dances We Dance company. Before
joining the Mark Morris Dance Group in
1988, Ms. Murray was performing with Senta
Driver’s Harry of New York City.

ASTRID NIELSCH (harp) concertizes regu-
larly in Europe and America as a specialist
on medieval, Renaissance and baroque
harps. Solo performances include the
Fringe series of the Utrecht Early Music Fes-
tival, the Tage Alte Musik Berlin, and at the
World Harp Congress in Copenhagen. As a
continuo-player, she has worked with the
Opera Amsterdam, Chanticleer and Berlin
Baroque in addition to Artek. This past
summer she performed with the Handel
Festival in Halle, Germany.

JUNE OMURA received her early dance
training at the University of Alabama in

Experience

Mass. hysteria.

The Salem Witch Museum presents a
complete look at one of the most impor-
tant and emotional events in American
history....The Witch Trials of 1692.
The innocent victims come alive and
plead to a deaf justice system caught up
in the hysteria of that time.
See this dranatic presentation and
you'll know why we are....
Salem's Most
Visited Museum

SALEM
"WITCH MUSEUM

We're wicked good !

Washington Square
Salem. Massachusetts 01970
508-744-1692
Open year round.
Group rates available
Translated into French German
Spanish. ltaluan. Japanese.

http://www.salemwitchmuseum.com

Accessible Dental <
Convenient quality dentistry

in your home or office

e Serving all Massachusetts

® Evening and weekend appointments
e Comprehensive dental care i
e Cosmetic dentistry

* B.U. Dental Faculty
e Fellow of Geriatric Dentistry

CALL 1-888 - 5783384 <~
Michael Mark Miner OMD, MPH
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WHO’S WHO in the COMPANY

Birmingham and then attended Barnard Col-
lege, graduating in 1986 with honors in
dance and English. She has danced for
Mark Morris since 1988, previously per-
forming in New York with Kenneth King,
Sally Silvers, Richard Bull, Peter Healey and
Hannah Kahn.

KRAIG PATTERSON, Trenton, N.J., received
his B.FA. in 1986 from the Juilliard School
and began dancing with the Mark Morris
Dance Group in 1987.

MIREILLE RADWAN-DANA was born in
Beirut, but grew up in Rome, Italy, where she
attended Tersicore from 1978-1986. She
then moved to Brussels to attend the Mudra
School from 1986-1988. She joined the Mark
Morris Dance Group in 1988.

GUILLERMO RESTO dances with Mark
Morris.

PAUL SHIPPER (bass, guitar), international-
ly regarded as both singer and instrumen-
talist, is a familiar face to early music audi-
ences. In addition to performing with Artek,
he is a founding member of Ex Umbris and
has also performed and recorded with
Pomerium, the Baltimore Consort, the
Smithsonian Chamber Players, Ensemble
for Early Music and others. His travels have
taken him to festivals worldwide including
Hong Kong, Cracow, Spoleto, Regensburg
and Utrecht. He may be heard on record-
ings by Harmonia Mundi, Windham Hill,
Lyrichord, RCA, Arabesque and Dorian.

DANIEL SWENBERG (theorbo) holds a mas-
ter's degree from the Mannes College of
Music where he studied with lutenist
Patrick O'Brien. He performs regularly in
the New York City area on lute and theorbo.
Most recently, he was awarded the presti-
gious Fulbright scholarship for study in Bre-
men, Germany.

GWENDOLYN TOTH (harpsichord) is recog-
nized as one of America’s leading early
music conductors and keyboard perform-
ers. She has won prizes in the Magnum
Opus Harpsichord competition and in
American Guild of Organist competitions,
and she was selected as an “Outstanding
Young Conductor” by Opera News in 1989.
She has been heard in concert throughout
North America, Europe and the Far East,
and on radio networks in Holland, Germany,
France and America’s National Public Radio

20

performing both early music and avant-
garde music. Currently she is preparing a
recording of solo organ works of Heinrich
Scheidemann, recorded on the meantone
organ in Zeerijp, Holland.

WILLIAM WAGNER is from Larchmont, N.Y.
He studied at the Martha Graham School of
Dance and is an English graduate from the
State University of New York at Purchase.
Mr. Wagner joined the Mark Morris Dance
Group in 1988.

MARY WESTBROOK-GEHA'’s (mezzo-
soprano) active career has taken her to
Paris, Berlin, Brussels, Dresden and
throughout North America. Her operatic
repertoire includes roles in Julius Caesar,
Dido and Aeneas, Cosi fan tutte, Idomeneo,
The Rape of Lucretia, Das Kleine
Mahagonny and The Ballad of Baby Doe.
Since 1978, she has been a soloist with
Emmanuel Music in their world-renowned
cycle of Bach Cantatas. She frequently
appears with the New England Bach Festi-
val, and she has performed and taught with
the Bach Aria Group. She has also
appeared with the Dresden Staatskapelle,
the Boston Symphony Orchestra, the San
Francisco Symphony, the Orchestra of St.
Luke’s and summer festivals at Tangle-
wood, Caramoor and Marlboro. She has
recorded for Arabesque, Denon, Music
Masters and Marlboro Recording Society.

JULIE WORDEN, graduate of the North Car-
olina School of the Arts, has danced with
Chicago choreographers Bob Eisen, Jan
Erkert and Sheldon B. Smith.

MICHELLE YARD was born and raised in
Brooklyn, N.Y. She began her professional
dance training at the New York City High
School for the Performing Arts. Upon her
graduation she received the Helen Tamiris
and B'nai Brith awards. For three years she
was also a scholarship student at The Alvin
Ailey Dance Center. She attended New
York University’s Tisch School of the Arts
where she recently graduated with a Bach-
elor of Fine Arts. While at N.Y.U.,, Michelle
was a member of the Second Avenue
Dance Company.

Information in “Who's Who in the Company” is provided by
the production. Where opinions are expressed, they are
those of the players, not necessarily those of THEATREBILL
magazine.
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MARK MORRIS DANCE GROUP STAFF

Technica Director Johan Henckens
Development Director...... Michael Osso
Executive Administrator Eva Nichols
Fiscal Administrator ...Lynn Wichem
Development Associate .Lesiey Berson
Administrative Assistant.... ....Jamie Cohen
Lighting Supervisor. Rick Martin
Musical Director Linda Dowdell
Wardrobe Supervisor .......Patricia White
Sound Supervisor .Ronnie Thomson
Lega Counsel ..... .....Mark Selinger
(Kaye, Scholer, Fierman, Hays & Handler)

Orthopedist ...David S. Weiss, M.D.
ACCOUNtaNt ...........coovvcenree s Kathryn Lundaquist, CPA
PUDIC REJAHONS ..cc.vovee ccrreerseecerreecnnnneene.. BISOM and AsSOCiatES;
David Balsom,

Joanne E. Barrett, Michele Whitaker

Thanks to Maxine Morris and god.

Sincerest thanks to all the dancers for their dedication,
support and incalculable contribution to the work.
For information contact:

Mark Morris Dance Group

225 Lafayette Street, Suite 504
New York, NY 100124015
Tel: (212) 2193660
Fax: (212) 2193960

For information on booking contact:
Columbia Artists Management Inc.
Personal Drrection: Michael Mushalla
165 West 57th Street
New York, NY 10019
Tel: (212) 8419527 Fax: (212) 841-9686

Additional funding has been received from the AT&T Foundation,
Mary Flagler Cary Charitable Trust, Consolidated Edison, The
Aaron Copland Fund for Music, Cowles Charitable Trust, Dance
Ink, Dover Fund, The Eleanor Naylor Dana Charitable Trust, The
Fan Fox and Leslie R. Samuels Foundation Inc., Fund for U.S.
Artists at International Festivals, Howard Gilman Foundation, The
Harkness Foundation for Dance, Sydney & Francis Lewis Foun-
dation, Meet the Composer, Andrew W. Mellon Foundation,
Joyce MertzGilmore Foundation, MTV,National Dance Residen
cy Program—a grant program underwritten by The Pew Chari-
table Trusts and administered at The New York Foundation for
the Arts, Philip Morris Companies Inc., The Shubert Foundation
Inc., VOGUE, Lila Wallace Theater Fund and the Friends of the
Mark Morris Dance Group.

I DON'T WANT TO LOVE
Non voglio amare (Madrigals, Book 9, 1651)

Non voglio amare
per non penare,
ch’amor seguendo
di duol sen va
'alma struggendo
di pene amare.
Non vo’piui amare,
no, no, no, no.

Chi vive amando,
s’é cieco amore?
S'é cieco amore,
come ch'egli &,

il mio dolore

non pud mirare
Non vo'pilu amare,
no, no, no, no.

Fuggir vogl'io
quest’empio e rio
s’'amor & crudo,
come ch’egli &,
fanciullo ignudo,
che mi pud dare?
Non vo’ piti amare,
no, no, no, no.

(anon.)

[ wish not for love

so as not to suffer;

for the soul,

subject to love,

is engulfed in grief,
consumed with bitter pain.
[ wish to love no more,

no, no, no, no.

Who lives in love,

if Love is blind?

If Love is blind

as heis,

he cannot further wonder
at my sorrow

I wish to love no more,
no, no, no, no.

[ wish to flee

that wicked evil-doer;
if Love, the naked boy,
is as cruel

as he is,

what can he offer me?
I wish to love no more,
no, no, no, no.

Ah che non si conviene (Madrigals, Book 7, 1619)

Ah, che non si conviene

romper la fede a chi la fe’ mantiene.

Il mio fermo voler & quell'istesso

lontan da voi, ch'esservi suol appresso;
né pud cangiarlo morte,

né mia malvagia sorte,

ma ferma come a I'onda immobil scoglio
e viver vostro e morir vostro i voglio.

G.B. Guarini

It is not right

to break faith with one who keeps faith.
My firm desire remains the same

far from you as it does near you,

nor can death change it,

nor my unfortunate fate,

but firm as a rock to the wave

[ wish to live and die yours.
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Zefiro torna (Scherzi Musicali, 1632)

Zefiro torna e di soavi accenti Zephyr returns and with his sweet breath

I'aer fa grato e'il pié discioglie a I'onde freshens the air and ruffles the waters,

e, mormorando tra le verdi fronde, and, murmuring through the green branches,

fa danzar al bel suon su’l prato i fiori. makes the flowers in the field dance to his
music.

Inghirlandato il crin Fillide e Clori

note temprando lor care e gioconde; Phyllida and Cloris, garlands decking

e da monti e da valli ime e profonde their hair, sound sweet and joyous notes;

raddoppian I'armonia gli antri canori. and sonorous caverns re-echo the harmony

from high mountains and deep valleys.
Sorge piu vaga in ciel 'aurora, €'l sole,
sparge piu luci d’or; piu puro argento Dawn rises more lovely in the heavens,
fregia di Teti il bel ceruleo manto. and the sun spreads more golden rays;
purer silver decks Thetis’ fair cerulean mantle.
Sol io, per selve abbandonate e sole,

'ardor di due begli occhi e’l mio tormento, Only I, through desolate and lonely woods,
come vuol mia ventura, hor piango hor canto. as my fate decrees, now weep, now sing

. . of the brightness of two lovely eyes and of my
O. Rinuccini torment.

S’el vostro cor, madonna (Madrigals, Book 7, 1619)

S’el vostro cor, Madonna, I your heart, my lady,

Altrui pietoso tanto, so merciful to others,

Da quel suo degno inits good‘ness' o

Al mio non degno pianto would at times incline itself

Tal hor si rivolgesse to my unworthy weeping o
E unastilla al mio languir ne dess, and a tear-drop bestow upon my grieving,
Forse nel mio dolore perhaps in my pain

Vedria I'altrui perfidia I should see the malice of others

E'l proprio errore; and one’s own erring;

E voi seco direste: and you with it would say:

Ah, sapess'io Ah, that | might be moved

Usar pieta come pieta desio! to have mercy as mercy requires!

G.B. Guarini

Eccomi pronta ai baci (Madrigals, Book 7, 1619)

Eccomi pronta ai baci; Here | am, ready for kisses;
Baciami, Ergasto mio, kiss me, my Ergasto,

Ma bacia in guisa but kiss in such a way

Che dei denti mordaci that no trace of biting teeth

Nota non resti nel mio volto incisa; may leave a scar to mark my face;
Perché altri non m’additi e in essa poi so that others may not point to it and in it
Legga le mie vergogne e i baci tuoi. read my shame and your kisses.
Ahi! tu mordi e non baci, Ah! You bite and do not kiss,

Tu mi segnasti, ahi! ahi! you leave a tell-tale sign, Ah! Ah!
Poss’io morir se piu ti bacio mai. May I die if I never kiss you more.
G.B. Marino

Lamento della ninfa (Madrigals, Book 8, 1638)

Non havea Febo ancora Phoebus had not yet given

Recato al mondo il di the day back to the world,

Ch’una donzella fuora when a damsel came out

Del proprio albergo usci. of her own house.

Sul pallidetto volto On her pale face

Scorgeasi il suo dolor. her suffering

Spesso gli venia sciolto was plainly to be observed,

Un gran sospir dal cor. a deep sigh often rose from her heart.
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Si calpestando fiori
Errava hor qua, hor 13,
| suoi perduto amori
Cosi piangendo va:

Amor, dicea, €'l ciel
Mirando, il pié fermo,
Amor, dov'e la fé
Che’'l traditor giurd?

Fa che ritorni il mio
Amor com’ ei pur fu,
O tu m’ancidi ch'io
Non mi tormenti pit.

Miserella, ah pil no, no
Tanto gel soffrir non puo.

Non vo’ pitll che i sospiri
Se non lontan da me,
No, no che i martiri

Pill non dirammi affe.

Percheé di lui mi struggo
Tutt’ orgoglioso sta,
Che si, se'l fuggo

Ancor mi preghera.

Se ciglio ha piu sereno
Colui ch’el mio non é,

Gia non rinchiude in seno
Amor si bella fé.

Né mai si dolci baci

Da quella bocca havrai,
ne piu soavi, ah taci,
Taci, che troppo il sai.

Si tra sdegnosi pianti
Spargea le voci al ciel.
Cosi ne’ cori amanti

Mesce Amor fiamma e gel.

O. Rinuccini

Crushing the flowers underfoot,
she strayed back and forth,
bewailing her

lost love.

Amor! she cried, and paused,
looking up to heaven:

Amor, where is the fidelity
that the betrayer swore?

Send back my lover,

as he once was;

or kill me,

so that | may no longer torment myself.

Ah, wretch! No, no further!
She cannot bear so much coldness.

No longer will | have

these sighs—unless from afar-
no, no, nor these torments
speak to me.

If 1 torture myself for his sake
he is unmoved,

but if | flee from him,

he will again bid me.

Even though he who is not mine
has a pleasing smile,

Amor has not endowed his heart
with equal fidelity.

Never again will you receive such sweet kisses
from that mouth,

and none more tender—ah, say no more,

say no more, you know it only too well.

As between angry tears
the cries rise up to heaven,
so in lover’s hearts

Amor mixes fire and ice.

Soave libertate (Madrigals, Book 7, 1619)

Soave libertate,

Gia per si lunga etate
Mia cara compagnia,
Chi da me ti disvia?
O Dea desiata

E da me tanto amata,
Ove ne vai veloce?

Lasso, che ad alta voce

Invan ti chiamo e piango.

Tu fuggi ed io rimango
Stretto in belle catene
D’altr'amorose pene

E d’altro bel desio.

A Dio per sempre, a Dio.

G. Chiabrera

Sweet freedom,

for so long a summer now

my dear companion,

who will deprive me of you?
Beloved Goddess

by me much loved,

where are you fleeing so quickly?

Alas, aloud and in vain

I call and implore you.

You run away and [ remain
ensnared in beauteous chains
of Love’s pain

and other allurements.
Farewell for ever, farewell.
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Friends of the Mark Morris

Dance Group

The Mark Morris Dance Group would
like to thank the following individuals
whose contributions have helped make
the continued success and growth of
this organization possible.

LEADERS §$5,000 AND ABOVE
David Deutsch
Lisa Eltinge & Jonathan Burton
June O. Goldberg
David L. Klein Jr. Memorial
Foundation
Isaac Mizrahi
Susan & Donald Newhouse
Ellen Poss
Eleanor Schwartz
Mark Selinger &
Iris Cohen Selinger
Patricia & Jeff Tarr
William Wegman &
Christine Burgin

PREMIERE CIRCLE
$2,500-4,999

Judy Blumert

William 1. Campbell

Beth Rudin DeWoody
Agnes Gund & Daniel Shapiro
Sandy Hill

Kathleen & Hugh Howard
Elizabeth Ross Johnson
Steve Kossak

Evelyn & Leonard Lauder
Virginia Morrow Minges
Lawrence & Minnie Moore
Daniel & Brooke Neidich
Elizabeth & Felix Rohatyn
Jonathan & Diana Rose
Melanie & Harold Snedcof
Martha Stewart

BENEFACTORS $1,000-2,499

John Brooks Adams &
Lisa Liebmann

Jeanne Berryman

Charles & Birgit Blyth

Maria Cuomo Cole

J. Linzee & Beth Coolidge

Pia Miller Getty

Paula & Ralph Gilbert

James E. Jordan

Nora Kaye & Herbert Ross
Foundation

Maureen Kazarinoff

Earle & Carol Mack

Elaine & Raphael Malsin

Linda Rawlings

Dr. & Mrs. Andrés D. Resto

Joseph Triebwasser &
Tom James

Joan Waricha

David & Andrea Weiss

Jann S Wenner

SPONSORS $500-999
Arthur & Norma Alterman
Frank & Mary Ann Arisman
Dorothy Baratta

Bruce Barnes

Steven Bluttal

Cynthia Castroviejo

Belden & Pamela Daniels
Sharon Del.ano

Arthur & Grethe Elgort
Robert Garis

Nina Griscom & Daniel Baker
Beth Hanigan

Robert V. Hansmann

Nicholas Hytner

John Ireland

Robert Isabell

Thomas P. Johnson

William L. Kistler

Dan & Abbe Klores

Michael Kulp

Monica Lewis

Sydney & Frances Lewis
Foundation

John Lipsky

Adele Markwitz

Mr. &Mrs. E. Lee Perry

Natasha Prenn

Robert C. Rosenberg

Perri & Eric Ruttenberg

Jeannette W. Sanger

Diane Spencer & Robert Scott

Paul Simon & Edie Brickell

Jean M. Smith

Ann Tenenbaum

Cory & Alden Toevs

Ruth Turner

David Vaughan

Derek Walcott & Sigrid Nama

Mary Waters

Mortimer B. Zuckerman

PATRONS $250-499

David & Susan Amory

Suzie & Beau Baker

Gail & Jim Berson

Frances Boswell

Edwin P. Burstell

Selma Jean Cohen

Kenneth A. Connelly

Bill Cook

Marina Couloucoundis

Susan Crayne

Thalia V. Crooks

Anne Tobe Epstein

Michele G. Falkow

Lynn Toby Fisher

James Foley

Nancy Fuchs

Joan |. Gale

Linda & Richard Greene

Joan Greenfield

Nicole Pura Heath

Roberta Hellman

Joyce Hinote

Marvin Hoshino

Polly Howells

Karl P. Hudson

Alexandra M Isles

Maira & Tibor Kalman

Marianne M. Karmel &
Murray Sackman

Gabriella Kiss

Ken & Alexis Krimstein

Herbert Krohn & Harriet
Rosenstein

Kim Landsman & Esther Allen

Amy F. Lipton

John P. MacDonald

Matthew Marks

Carol A. McFate

Mark Melchior

Caridad Rivera Modine

Daniel J. Moriarty

Carol Morton

William Norwich &

George McNeely
Ann Omura
Drs. George & Emily Omura
Craig Raywood
Eric Ronis
Fran & Eric Rosenfeld
Judd Rothman
Sandpiper Fund
Sondra & Milton Schlesinger
Philip Schonberger
Richard Singer
Alida B. Stange
Blaine & Robert Trump
John Vadino
Carol K. Walker
Micki Wesson
Warren Wilson &
Guy Cleveland

ASSOCIATES $100-249
Jane E. Aaron
John Achatz & Mary Farrell
Joan Acocella
Roman Alonso
Ross Anderson
Carol Anweiler
Katharine Armstrong
Antoinette Ayres
Harald & Marjorie Bakken
Judy Becker
Carol Blake
Judy & Henry Borchardt
Peter Bray & Bridget Reel
Fay Burger
Sandra Burrows
Parks Campbell
Barbara Carlson
Millard Coffin
Eileen & Michael Cohen
Dorothy & Richard F. Cole
Ruth Cole
Suzanne Colt
Gerard Conn
Ranny Cooper & David Smith
Jane Cushing
Linda F. Daitz
Ana Daniel
Julie & Chris Dolan
Cory & Bob Donnalley
Mary Donovan
Terence F. Eagleton
Barbara Eisberg
Howard A. Ellins
Priscilla Endicott
Jane Epstein
Thomas Evans
Allan & Hazel Fehlandt
Lily Fitzgerald
Sara & Reeves Gabrels
Steven Gale
Gregory Galvan
Ana Daubon Garcia
Arthur Gary
Carla Giannini
Lynne Gilson
Nancy Glaub
Linda B. Goldstein
Frederic & Barbara Grant
Suzanne Greene & John Kelly
Alice & Michael Griffin
Eleanor S. Groper
Jill HaberCoffey &

Tom Coffey
Jayne Harkness
Joan Hass
Chisa Hidaka
Linda B. Hirschson
llisa Hurowitz
John Jay Iselin
John & Patricia Jacoby
Amy & David Jaffe
Julie Jensen & Robert Bryan
Steven Johanknecht

Kathryn Karipides
Julie Kaufman
Robert Kubacki & Susan White
llene Kurtz
Stephen Lacy
Helen Ladd
David L. & Naomi Landay
Wendy Lesser
Howard & Sandy Levy
Kathleen Lingo
Doug Lloyd
Adrianne Lobel
Nicole Lucas
Phyllis Massar
Margaret Mastrianni
Rose McDermott
Mary & William McFeely
Paul Miller
Sheila L. Morse
John & Suzanne Moyer
Robert Munzenrider
Maury Newburger
Dr. Robert A. Nichols
Jean Nordhaus
Sasha Nyary
Dianne E. O'Donnell
Eileen O'Toole
Jaylyn Olivo & Dale Flecker
Penny Outlaw
Carol Pardo
Sarah Y. Penney
Martha Pfeffer
Thomas & Karen Rappaport
Julie Raskin & David Barnert
Carolyn & Will Ratliff
Kim & Robert Rayevsky
Katherine Reeves
Sally Reid
Catherine Reynal
George Roller
Nan Rosenthal
James E. Sabin
Ira Sachs
Siri Sakkaf
Nina Santisi
Lin Cheney Sasman
Susan Sawyer &
Michael Kaplan
Jane Scott
Debra & David
Segal-Brackman
Dr. & Mrs. F. Seitz
Jeff Seroy
Mrs. P. M. Shannon
Julie Shemitz & James LeBow
Laurence lan Shopmaker
Lisa Simon
Betsy & William Sledge
Jeffrey & Mary Smith
Judith & Richard Steinberg
Mary Swerz
Dr. Naomi Tamerin
Steven D. Thomas
Heather Thomas & Chet Kerr
Julia & John Thompson
Judith Tick
David Tolley
Jerold & Hallie Touger
Paul A Travis
Alice E. Trexler
Ms. K L. Troy
Tiffany Trunko
Patricia Underwood
Katherine B. Weissman
Rebecca Wells & John Tobias
William Wells
Ess A. White
Charles & Linda Wollowitz
Lisa Yameen
Martina Yamin
Sharon & Merritt Yandell
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MARK MORRIS
DANCE GROUP

As we work toward our long-range goals: a home with stu-
dios and office space under one roof, a fund for new works,
and live music all the time (such as you're hearing tonight),
we must request your help. Your support can help this vital
American dance institution remain strong, prepare for the
funding battles which lie ahead, and most important, con-
finue to thrive and grow.

If you would like information on joining the
Friends of the Mark Morris Dance Group
please complete this form and mail it to the
Mark Morris Dance Group

225 Lafayette St., #504
New York, NY 10012-4015

By joining our mailing list, you will receive a membership
brochure detailing member benefits, as well as the Dance
Group’s bi-annual newsletter including an updated perfor-
mance calendar.

Please help us move American dance forward.

Name

Address

Telephone (Day) (Eve)
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