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Music by Dvo,:ak in the 1995 Festival: 

The Jacobin 
\l1111da\ l-t,111d\\t'd111',dm I!> \11/.!lhl :. l."ip111 

l•:di1tl111r;.d1 1:1·,1i\itl T lwaln· 

Cypsy Songs op. 55 
T11t·,dn� l."i \11/.!lhl I l a111 

TIii' ()111'1·11·, 1 lall 

Stabat Mater 
T111·,dm- I ."i \11g11,1 B.OOp111 l ,IH'r I !all 

String Quartets in D minor, E flat and F 
l•rida� 1/l \11g1h1 I L00,1111 TIii' ()w'1·11·,, 1 lnll 

Three Overlures (Natu1·e, Life and Love), Biblical Songs, Symphony o. 6 
Frida� Ill \ug1hl -:'.:Hlp111 I ,lll'r I I.ill 

-..,p1111 .. 11n·d I,� IH\I 

Terzetto, Piano Trio in F minor, Piano Quintet in A op. 81 
:-,a11mlm I q \11irn,1 1 l .OOa111 T lw 0111·1·11·, 1 lnll 

. ' ' 

Requiem 
!-,a111rdm J ( ) \11µ:11-,1 :.:Hlp111 I ,l11•r I !all 

"'-ip1111-..11n·d 11) D1·11 D.111-..k,· H;rnk 

Symphony No. 8 in C 
!-,1111dm :20 \11g11,1 IU)Op111 L ,lll'r I lall 

String Quartets in A flat and C 
\lo11da� :..! 1 \11g11,1 I l .OOa111 I'll!' ()111·1·11·, 1 lall 

Concertos for Piano, Violin and Cello 
\l1111da� :21 \11p:i1,1 B.00 1 1111 I ,ll('r I lall 

Symphony No. 7 in D minor 
T1H',d,1� :2:2 \11/.!lhl B.OOp111 I ,lwr I lall 

String Sextet in A 
I h111·,da, :2-t \11,!!11,1 I l .OOa111 T lw ()111•1·11·, 1 lall 

Serenade in D minor op. 44 
\\pd111',dm :l() \11/.!11,1 11.0011111 TIii' ()111·1•11·, 11,tll 
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Mark Morris admits to having 'a wonderful love affaii ·' 

with Edinburgh and its Festival; Rupert Christiansen discovers 

why the feeling is entirely mutual 

\hm1•: 

\lark \lorri-.. a.., Dido in /Jidr, and lt'll('flS 

Plu110: I) PiP1T1' 





A roundly sensuo11s and fJesby as his great precursor and 

cornpatriot Isadora Duncan. Mark !Vlorrjs defies all our convrntional 

notions of a dancer. Ile is neither lean. nor hungry. nor breathless. 

He s111okes hard. s"Tigs beer fron1 1 he bottle and looks a fJan1boyaut 

1ness. The n1en and wmnen who perfonn alongside hin1 in the Mark 

Niorri Dance Group further confuse the picture. no1 Jeast because 

physically they are so different from each other. No ro\\'S or black 

leotards and white tights here. no suppression of individuality in the 

naine of unifonni1y. Tall and short. plu1np and ski_1u1�T

· Aryan. 

1-lispanic. Asjatic - all find their place side by sidr in Morris.'s great

n1ehing pot. His choreography bears no trace of the sJoppy old hippy. 

however. At the root of' �1-orris·s aesthetic is a sense of fonn and

hannony? a feeling for the evolution of' pattern and relationship 

which re1ninds one of smne ma ter gardener balancing the cJain1 of' 

nature and nurture.) the wild and the ta1ncd. As his biographer Joan 

Acocella puts it •in his work aln1ost nothing occurs alone ... no 

sooner does son1ething happen on stage than you remember its 

having flitted through five n1inutcs before: then it recurs fjve 111inutcs 

later.· Another central charactcrjstic of Morris's work is its fidelity to 

the 1nusic: he shares ·with the greatest choreographers - Pct ipa., 

Ashton. Balanchine - the capacity to n1ake the dance look Ji ke t hr 

inevitable visual transcription of the score, the 1nove1neut rolling 

fro1n the sound like silk unfurlj11g. Of all dance 1noclernists. Mark 

Morris is the supren1e classicist. Since 1992 Edinburgh has taken 1hr 

exhilarating joy of this loud., funn\\ irrepressible man to heart. 

I.di: ·nw /lard \111 Plio111: <.a1lwri11,· \..,li,1111n• 17 



I le ltas appcarrd i11 fo11r co11"eculi\'e Festind;, a11d 
this �·car !,rings '/'/,e /fwd 1\'111. l1is typically zan�· 
\'l'I l'lllirely loving J'('(' l'l'Hlio11 or '/'/,e N11tcmcker. I()
ll1e Fc:ili\'al Thraln'. "" well as a proga1111nc of l'o11r 
,i111aller-;,ralr ,,·orb lo 1lte Ki11g';,. Festival Dirrl'lor 
Brian .\k.\laslt'r s1waks of ·a sprC'ial rrla1io11:-ltip.
with .\lorris; less g11ardedly . .\lorris talh ol' ·a 
\\ ·011drrful lo\'c affair· "·ill1 Ille e,·e11I. the cil\' and 
ils a11die111•f's. Tlw e111IJra('(' spreads lwnJ11d llw 
rnli11red l'rw: i11 19():3. followi11g a fire al llw 
Playlio11se. I lie Cro11p pnl'on11ed al I hr 
Mcadowlia11k gy11111as1u111 a11d i11 199-t ii Iii 1q> 
sceplirnl schonkhildrc11 i11 liil' Lo1ltia11 rf'gion will1 
a f'u11. fas I and furio11s l'd11ra1 io11 progra1nnw. 
\rillw111 f11ss or fa11fare . .\lark .\lorris lta,, 1akc11 
1nodern da11(.'e 0111 of' 1ltr gl1e110 a11d 111ade ii 
r·o1111111111icule again. 
I le \\'HS born i11 Scallle 111 1C JS6. Tlial place a11d 
dalc an· signifin1111: so 11111(''1 of !tis dan!'e s<'e111s 
i111IH1rd " ·iil1 Ilic spirit of 1lte \X 1<'sl Coast a11d till' 
so11I of so111co11c "·ho grrw 11p i11 ll1e ·()Os . \\'ilh ils 
ge11cro;,ity. op1i111is111 a11d opc111H·ss to"·.:mls life. 
i\lorris ca11 lw dcepl�· :-crio11s. c,·c11 blackly i11ie11s1'. 
b111 lie is nrYrr rarnc:-t or 1'\'11iral. 1--:11101io11 l'lo\\·s 
ll1rouglt Iii!'> \\'Ork. I le is 1101 afraid of' beauty a11d lie 
is 1101 r111harrassrd IJy a11y1lti11g. 111 co11lras1 to 1hr 
deco11slrnr1rd n11g;,I pcddll'd hy 1nany of !tis 
co111r1nporaries. ltr is all S\\'l'l'llll'SS a11d lighl. 111 

ollwr respects. hr is irnnH'11sely sopltis1ica1rcl and 
1·0111pkx. t\11 rcleclic traini11g i11 classiral ballel. 
l11ila-lt11la. flamrnro and Balkan folk dancf'. 
condJi1wd \\'ill1 a fasci11atio11 for oriental 1hralrr 
a11d lo\\'-gradc i\nwricrn1 1cle,·isio11 c11l111re. allows 
lti111 lo draw Oil a rr1t1arkablr ru11gf' or s1vles. 
1radi1io11!-. a11d all11;,io11!-.. 1 lis sekrlion of' 1nusiC' 
exe111pl i fie,, I Iii,, rclecl i('ism: I lopi l'iia 11ts a11d ragas. 
Scl1oc11l)('rg. �lirhellc Sltockcd. P11rrcll. Brahrns, 
I la11d,,I a11d !tis ' geld. 13acl1 ltavc all i11spircd l1i111. 
I lie> pcrso11al 1c1npna111c111 rd'kcts 1ltis: lie suffrrs 
l'nH11 wlta1 nnc fri1'11d dC'srrilicd as ·a car rrash of 
pcrso11alities· - ·parl di\'a. parl ln1ck-drivcr·. as 
so1neo1H' cbe p111 ii. I le i;, gay. a11d docs11·1 carr who 
k110\\·;, or wltat ll1cy tlii11k. I Ir <·an I)(' ·.\llr Big 
,\1011111·. as lie cltenl'11lly admils (Rolling Stone 

ll('adli11ed a prof'ilr ·.\lark \lorris says lte·s j11s1 a 
ltard-dri11ki11g. rltai11-,-,111oki11g. long-hairrd beast 
l'ro111 111oder11-da11cc hell·). I le rn11 also be ·rorny, 
folksy and sf'11li1ne11tal· . a lo1111gcr "·ltosr idea of' a
grral ,,,·1·11i11g is ·10 slay al ltrn1H' !-.lnri11g out of' lite 
\\'i11du\\'·. Tltc .\Ir Big i\1011!11 ,-,idr of things has 
regularly la11dcd him 111 lrouhle. l ie is 1101 
diplo1na1ir. and 1'11jo�·s clt1'rki11g any1hi11g or 
a11dlod�· po1npo11,-,. be Ilic\' rornl1,- or 1hr sacrrd 
1·0\\·s of 111od1'rn da11ce. ·.\II , 011 have to do is 1101 
,rnslt \"0llr ltair for a "·cd:. acl drpressccl. and 
\'011·,·c go1 ii' lie q11ipped re1·e11tly nho111 011r be11er­
lc1'1-11a111ele;,s 11·f'1Hlsclll'I'.
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The group which forms the core of his work has 

been developed ovn the last 15 years or so. f"i rst on 

the West Coast of the US, then i11 New York. 

Bet,wc11 1988 and 1991 it was resident al the 

Theatre de la Monnaie in Brussels. where superb 

working co11ditio11s and stead�- f"i11a11cing allowed 

Morris to create some of his largest-scale works. 

including Dido and Ae11eas (Edinburgh. 1992) .. 

Lillfegro. II Pe11seroso P il Modem/a (Edinb11rgh, 

199-t) and Thr I lard Nut (a spectacular product ion 

whjch cost close to £-t00.000). But lhc starchy 

Belgian bourgeoisie didn't altogether sec the point 

of Morris·s iconoclaslic sense of humour -

something Edinburgh seems to have no problem 

with - and the Croup is happier based back in New 

York. "·l1erc .\�orris. much to his amuse111e11t. has 

become a great figure among the fashionable 

i_ntellige11tsia. 'My life could be 1e11 times more 

glan1orous iJ I wa11led it to be.· he says. ·1 could 

spend every evening schmoozing wit Ii supermodels, 

I could jet around the world making a zillion bucks 

a minute a a freelance choreographer. But I don·l 

want 10. Yon sec. I like what I do now: I like 11w 

company. I like making up dances for them. I gues 

I Lke dance loo much to sell it shor1.· Thjs integrity 

is held without piely or self-righteousness: if 

a11yll1i11g, it is evidence of ,vhat Joan Acocella 

describes as Morris·s im111cnse confidence in 

himself". I le doe;;11·t need lo pretend and he does11·t 

want to fake it. As he approaches -tO and his career 

as a da11cer inevitably begins to slow dow11. he has 

rcacl1ed a sort of maturity. 'Mark is less crazy lha11 

he was· comments Acocella. and he himself feels 

thal hi· choreography has reached a new level of 

•simplicity·. Certainly his comn1a11d of 1 he

gcornel ry of dancers 011 a swge is 110w co11,,um111atc. 

as 011c of his newer works. t.hc austere Grand Duo,

shmvn on the Cro1q/;; Englisl1 tour earlier this year.

sluruungly revealed.

Yet .Vlorris is nolhing if 1101 n111lli-facctcd .. and hi,, 

grcalest delight lies i11 springing surprises on his 

audiences - a Thr I lard Nut will prove. Malurity 

and simplicity have 1101. fort11nalely. bro11ght any 

diminution of his powers of inventio11 and he shows 

no desire or tendency lo repeal himself: cu1-re1nly 

he is bracing himself against the challenge of 

choreographing two ·danced operas·. Cluck's O,feo 

ed Eu.ridire and Purcell"s Ki11g Arlh11r. which will 

lead him further down the road he began to lravel 

\\'ith his version of P11rcell"s Dido a11d Ae,was. After 

that. who k110,Ysr Mark Murris is unstoppable a11d 

u11boxablc. Edinburgh 111ay think ihat by now it 

k11ows a bit about hi111 - but gc11ius like his 1,, 

always several steps ahead. just wait a11Cl see. 

!\-lark i\lorris Danec Croup Mixed Programme 
\lo11day 1-t - \X-ed11e�day 16 ,\u�usl 8.00p111 

l\i11g",, Theatre 

The I lard Nut 
T11csda,· 2() August - Satunla� 2 S1'ptP111hrr 7.:Hlp111 

Satunla�· 2 Scptt'llllwr 2.:rnp111 
Festirnl Theatre 
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