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PROGRAM 

i\AARK MORRIS' DANCES AND ART ISSUES OF THE '90s 
A Cross-disciplinary Symposium 

Saturday,Nov.14 

1:00-1:15 

1:15-2:00 

2:00-2:30 

2:30-3:00 

3:00-3:15 

3:15-3:45 

3:45-4:15 

4:15-5:30 

Welcoming Comments 
SPEAKER: Janice Ross, Symposium Curator 

"Mark Morris: Classicism for a New Day" 
SPEAKER: Joan Acocella, Dance Critic, 

Village Voice, Art In America 

"Mark Morris from a Literary Perspective" 
SPEAKER: Richard Howard, Visiting Professor of 
Comparative Literature, Yale; Professor of 

English, University of Houston 

"The Curse of the Mclernon and Other Obscure 
Relationships: Mark Morris & The Visual Arts" 
SPEAKER: Larry Rinder, Curator for Twentieth Century 
Art, University Art Museum, U.C. Berkeley 

COFFEE BREAK 

"Dancing for Mark Morris" 

SPEAKERS: Olivia Maridjan-Koop, Clarice Marshall 

and Keith Sabado, Mark Morris Dance Group 
INTERVIEWER: Joan Acocella 

"Musicality and Mark Morris" 

SPEAKER: Alastair Macaulay, Theatre, Dance and 

Music Critic, Financial Times, London 

"A Conversation with Mark Morris" 
SPEAKER: Mark Morris 

INTERVIEWER: Don Shewey, Contributing Writer, 
Village Voice 



THE TALKING DANCE PROJECT 

The Talking Dance Project was founded in 1986 to explore the nature of creativity 
and to build audiences for contemporary dance and performance art. The Project 
brings together outstanding and diverse choreographers, dancers, performance artists, 
scholars and critics from the Boy Area and elsewhere for intensive discussions that 
serve to 11) clarify and hone the creative vision of the participating artists, 12) shake 
up the presuppositions of critics, 13) contribute to the body of historical and theoretical 
knowledge on dance and enlighten new audience members looking for a way to 
understand and "connect" with contemporary dance. "MARK MORRIS DANCES 
AND ART ISSUES OF THE '90s" is the second of three events produced this season. 

Videotapes, audiotapes and transcripts of the events hove been archived at libraries 
and institutions of higher learning, adding to the body of knowledge about dance in 
the Boy Area-documenting both its uniqueness and its relation to the history and 
practice of dance worldwide. 

The Talking Dance Project, a continuing project of The Ellen Webb Dance Foundation, 
is bringing new dance into focus for West Coast artists, critics and audiences alike. 
The Project is administered by codirectors Ellen Webb and David Gere in consultation 
with advisors from the community, under the aegis of the Boord of Directors of The 
Ellen Webb Dance Foundation. 
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• 
TALl(:ING DANCE 

PROJECT 
cersponsored by Loney College 

lHE BODY POUT1C 

Choreographers Meet 
Their Communities 

Monday 

February 1st, 1993 
7:30 p.m. 

Laney Theater, Loney College 
Oakland 

Is art which is mode for a social or political 
purpose fundamentally different from art for art's 

sake? The Talking Dance project delves into the 

prescient theme of this year's Boy Area Dance 
Series in "The Body Politic: Choreographers Meet 
Their Communities,• the final performance­
discussion event of Talking Donce's 1992-93 
season. "The Body Politic" features the work of 

Liz Lerman, artistic director of Washington, 

D.C.'s DANCE EXCHANGE, who hos been 
dubbed" the ultimate democrat of dance" for her 

work with multi-9enerotionol and multi-ethnic

dancers. On the second half of the program, 

Lerman will be joined onsto ge by the

choreographers in the 1993 Boy Area Dance
Series, bringing the issue home. 
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Credits 

Mark Morris' Dances 
and Art Issues of the '90s has been directed by 
a committee of West Coast dance specialists 

including 

JANICE ROSS 
Dance Critic and Historian 

STANFORD UNIVERSITY 

DAVI> GERE 
Dance and Music Critic, OAKLAND TRIBUNE 

and Co-Director 
THE TALKING DANCE PROJECT 

EU£NWEBB 
Choreographer and Founder 

THE TALKING DANCE PROJECT 

EUA BAFF 

Artistic Administrator, CAL PERFORMANCES 

Mork Heiser, Technical Direclor 
Doug Chambers, Production 

Veronica Do�e, House Manager 

Special assistance &om Bebe Berlolet ond Rose McDermott. 

This symposium, cosponsored by 
Col Performances ond the Talking Donce Project, is 

supported in port by generous assistance &om 
the Notional Endowment for the Arts, the Coli fornio Arts 
Council, the Wallace Alexender Gerbode Foundation, 

The William and Floro Hewlett Foundation, 
the Zellerbach Fomi� Fund, the Columbia Foundation, the 

Cily of Oakland Cultural Arts Division end individual donors. 
Special thanks to the Doreen B. Townsend Center for the 

Humanities; U.C. Berkeley's Student Committee for lhe Arts; 
Ello Baff, Shown Fraser and 

Col Performances; Margaret Norton ond the 
S. F. Performing Arts Library & Museum; The Hotel Durant, 

end Cerindo Survant end the Donce Critics Association. 

Talking Dance is a project of 
The Ellen Webb Dance Foundation. 

Talking Donce distributes videotapes of its events to 
individuals, colleges, universities end performing arts 

libraries throughout the United Stoles. For more information, 
coll (510) 452-5919. 

Boord of Directors of 
The Ellen Webb Dance Foundation: 

Jon LC7fe, president, Robert Andeoon, Barbaro Bream, 
Penny Peak, Koren Perkins, Ellen Webb, Sal� Webb 



JOAN ACOCEllA is a New York dance critic 
who writes frequendy for ART IN AMERICA, THE 
VILLAGE VOICE and the NEW YORK DAILY 
NEWS. Her collection of the dance essays of 
Andre Levinson, edited in collaboration with Lynn 
Garafola, was published by Wesleyan University 
Press last year. She is now finishing a criticol/ 
biographicol study of Mark Morris, which will be 
published next yf!IJr by Farrar, Straus & Giroux. 

RICHARD HOWARD, a poet, translator and 
critic, is the author of 10 books of poetry. His 
third, UNTITLED SUBJECTS, was awarded the 
Pulitzer Prize in 1970. The tenth, LIKE MOST
REVELATIONS, will be published this winter by 
Pantheon. A selection from his first eight books 
was published in 1991 by Penguin Books in 
England. Howard's other books include ALONE
WITH AMERICA, a study of 41 American poets 
between World War II and the Viet Nam War; 
PREFERENCES, a critical anthology with 
commentaries, ond WORKING PAPERS, a new 
book of criticism k> be published next Yf!!Jr. A 
translator of some 150 works from the French, 
including works by DeGaulle, Robbe-Grillet, 
Barthes, Camus, Cocteau, Gide, St-John Parse, 
Foucault, Deleuze and Breton, Howard wos 
awarded the National Book Award in 1983 for 
his complete translation of Baudelaire's LES FLEURS 
DU MAL. He is currenrly Professor of English, 
University of Houston; Visiting Professor of 
Comparative Literature at the Whitney Institute for 
the Humanities, Yale, and poetry edik>r for PARIS 
REVIEW and WESTERN HUMANITIES REVIEW. 

ALASTAIR MACAULAY reviews theatre, dance 
and music for the FINANCIAL TIMES in London. 
Barn and educoted in Britain, he was founder and 
cCHlditor of the quarterly DANCE THEATRE 
JOURNAL. He has also been donce critic for THE 
GUARDIAN and a contributor to DANCING 
TIMES. A collection of his writings, "Se/ecled 
Views and Reviews of Ashton's Choreography, ff 

was published in 1988 by the National Resource 
Center for Dance, University of Surrey. He was 
guest dance critic for THE NEW YORKER in 1988 
and 1992. 

PARTICIPANTS 

Biographies 

OUVIA MARIDJAN-KOOP, born in Brussels, 
studied for four years at the Folkwang 
Hochschule in Germany where she worked with 
several choreographers and performed her own 
work. In Odober 1987 she performed with 
Pina Bausch in her "Sacre du Printemps." 
Moridjan-Koop hos worked will Mark Morris 
since September 1988. 

CLARICE MARSHAl1 was born in California 
and grew up in Texas. She moved k> New 
York k> study donce at New York University. 
She has danced in the work of Rosalind 
Newman and Ruby Shang, among others, and
has acted in the work of the Performance Group 
and Mobou Mines. Her own work has been 
performed in the U.S. and Europe and filmed 
for PBS' •Alive From Off Center." She was on 
the faculty of New York University Tisch School 
of the Arts for many years. Morshall recendy 
com�eted a k>ur with the While Oak Dance 
Project. 

MARK MORRIS was born and raised in 
Seatrle, Washington, where he studied with 
Verla Flowers and Perry Brunson. He has 
performed with a diverse assortment of 
companies over the years, including the Lor 
Lubovitch Dance Company, Hannah Kahn 
Dance Company, Laura Dean Dancers and 
Musicians, Eliot Feld Ballet, and the Koleda 
Balkan Dance Ensemble. Since 1980, in 
addition to creating over 60 works for his own 
modem donce company, he has created dances 
for the Boston Ballet, the Joffrey Ballet, American 
Ballet Theare, the Paris Opera Ballet, the While 
Oak Dance Project and Les Grands Ballets 
Canadians among others. In 1990 he and 
Mikhail Baryshnikov founded the White Oak 
Dance Project. Morris has also worked 
extensively in opera. In December of 1991 he
directed a new production of Le Nozze di
Figaro at the Theatre Royal de la Monnaie in 
Brussels where, from 1988 - 1991, he was 
Director of Dance. Morris was named a Fellow 
of the MacArthur Foundation in 1991. 



MARK MORRIS DANCE GROUP was 
formed in 1980 and gave its first concert in 
New York City of that year. In addition to 
k>uring widely, the Group hos been the subject 
of television specials for PBS' Dance In America 
series and London Weekend Television's Sou1h 
Bonk Show. from 1988 • 1991, 1he Group 
was the resident company of the Theo1re Royal 
de lo t-kinnoie in Brussels, Belgium. 

LARRY RINDER is Curator for Twentieth 
Century Art at the University Art Museum and 
Pacific film Archive of the University of 
California al Berkeley. Among 1he exhibitions 
he hos organized at the UAMfi>FA ore Where 
There is Where There: The Prints of John Cage 
and Y oleo Ono and Fluxus. He hos also 
produced performance events with artists 
including Karen f inley, Stuart Sherman and 1he 
Cohuillo Bird Singers. Rinder is currenrly 
organizing an exhibition, Theresa Hok Kyung 
Cho: Other Things Seen, Other Things Heora 
for the Whitney Museum of American Art, where 
he has also served on the 1991 and 1993 
Biennial advisory boards. His art criticism hos 
been published in many leading art periodicals, 
most recenrly in ARTFORUM, in which his article 
'Robot Redux' appears this Novemb«. 

KBTH SABADO, born in Seotrle, joined lhe 
Mork Morris Dance Group in 1984 and hos 
danced with the companies of Pauline Kaner, 
Hannah Kahn, Jim Self and Rosalind Newman. 

DON SHEWEY hos been working as o 
journalist, writer, and edik>r in New York for 
more than ten years. He was one of the 
founders of 7 DAYS and served as its arts edik>r 
for two years. He hos been a contributing edik>r 
kl ROI.LING STONE and theater editor for the 
SOHO NEWS and is currenlly a con1ributing 
writer for the VIUAGE VOICE. He has written 
for THE NEW YORK TIMES, ESQUIRE, ROI.LING 
STONE, AMERICAN FILM, AMERICAN 
THEATER, THE BOSTON PHOENIX, THE LOS 
ANGELES TIMES, COVMON BOUNDARY and 
numerous other publications. He has published 
three books: SAM SHEPARD, a biography 
published in 1985 by Dell Books and recendy 
ton�oted ink> Japanese; CAUGHT IN THE ACT, 

o collection of interviews with 54 men who ore
New York actors, and OUT FRONT, on
anthology of gay and lesbian ploys which he
edited for Grove Press ( 1988). His two-port
interview with Madonna for THE ADVOCATE
lost year was syndicated b 19 coun1ries in 11
languages. His VIUAGE VOICE cover sk>ry 'In
Defense of the Men's Movement' hos been
reprinted by Ally Press as the inaugural tirle in
the Dragonsmoke Pamphlet Series. He is
currendy writing o book about sex, spirituality,
and living in trailers. 

,-----------7 

NEW! 

MARK MORRIS 

DANCE GROUP 
ADDED 

PERFORMANCE! 

Friday 
November 20th, 1992 
8pm 

ZEWRBACH HAL1 

UC BERKELEr 

Tickets $26, $22, & $17 

510-642-9988

Presented by 
Cal Performances 

L ___________ _J 



c h o r e o g r a p h y b y MARK MORRIS 

1992 
Beoufiful Doy 
Bedtime 
Excursion lo Granodo: A Calypso Ballet 
Paukenschlag 
Polka 
Three Preludes 

1 9 9 1 

The Dealh of Klinghofler 
The Hard Nut 
A lake 
le Nozze di Figaro 

1990 
Behemoth 
Ein Herz 
Going Away Party 
Motorcade 
Pas de Poisson 

1989 
Dido ond Aeneas 
_love Song Waltzes 
Wonderland 

1988 
l'Allegro, II Penseroso ed ii Moderate 
Drink to Me Only with Thine Eyes 
le Nozze di Figaro 
Oflertorium 
Orphee et Euridice 
fugue and fantasy 

198 7 

la Follie 
Nixon in China 
Scarlatti Solos 
Sonata for Clarinet and Piano 
Strict Songs 
fantasy 

1986 
Ballabili 
Esleemed Guests 
Mort Subite 
Mythologies 
Pieces en Concert 
Solome 
The Shepherd on the Rock 

Stabat Moler 

Bach/Hoffmann (Schlage doch, gewunschle Slunde, BMV 53) 
Schubert (Wiegenlied, Stiinchen, Erlkiinig) 
Belasco/The Growler/lord Executor/Menning 
Haydn (Symphony No. 94) 
Harrison (Grand Duo for Violin and Piono) 
Gershwin (Piano Preludes) 

Adams 
Tchaikovsky (The Nutcracker) 
Haydn (Horn Concerto No. 2 in D) 
Mozart (Act m--Fandanga) 

Bach (Cantata BWV 134) 
Bab Wills and His Texas Playboys 
Soin�Soens (Septet, op. 65) 
Sofie (Cinema: Entr'acle Symphonique de Relache) 

Purcell 
Brahms (liebesliederwalzer, op. 52) 
Schoenberg (Begleitmusik zu einer lichtspielszene, op. 34; 

funf Orchesters�cke, op. 16) 

Handel 
Thomson (Eludes for Piano) 
Mozart (Act ll�andango) 
Schubert (Olferbrium, Salve Regina) 
Gluck 
Mozart (fugue in C for 2 Pianos, K. 426; fanbsia in C 

for Piano, K. 475) 

Vivaldi ITria Sonab in D minor "la Follie") 
Adams 
D. Scarlatti (Sonata in D for Harpsichord, Allegro)
Poulenc
Harrison (Faur Strict Songs)
Mozart (fantasia in C for Piano, K. 475)

Verdi (Aida) 
C.P.E. Bach (Concerb in A major W. 172 for Cello and S�ings)
Poulenc (Concerto il G min« for Organ, String Orchestra and Timpani)
Gorfein
Couperin (Pieces en concert for Cello and String Orchestra)
Strauss (Salome's Donce)
Schubert (Der Hirt auf elem Felsen, lor Soprano, Clarinet and

Piano, D. 965) 
Pergolesi 



1985 
Frisson 
Handel Choruses 
Jealousy 
Levey 
Morble Hells 
One Charming Night 
Retreat from Modrid 

1984 
Championship Wrestling 
Come On Home 
forty Arms, Twenty Necks, One Wreathing 
love, You Hove Won 
My Porty 
0 Rongosoyee 
Prelude and Prelude 
She Come from There 
The Vacant Choir 
Ves�ge 

1 9 83 

Bijoux 
Coryo�ds 
Celestial Greetings 
The Death of Socrates 
Deck of Cords 
Dogtown 
Minuet and Allegro in G 
Ponchielliono 
The 'Tamil film Songs in Stereo' Pas de Deux 

1982 
Canonic 3 / 4 Studies 
jr. high 
New love Song Waltzes 
Not Goodbye 
Songs That Tell a Story 
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Etudes Modemes 
Gloria 
I love You Dearly 
Rattlesnake Song 
Schon Rosmarin 
Ten Suggestions 

1980 

Stravinsky (Symphonies of Wind Instruments) 
Hondel 
Handel (from Hercules, No. 36 chorus) 
Violent Femmes 
Boch (Concerto wi C minor for 2 Harpsichords, BWV 1060) 
Purcell 
Boccherini �a Ritriroto di Modrid) 

Gorfein 
Lambert/Hendricks/Ross 
Gorfein (One Wreathing) 
Vivaldi (Cantata Amor hoi vinto, RV 651) 
Froncoix (Trio for Strings in C Mojor) 
Sri Tyogorojo 
Cowell (Prelude for Harpsichord and Violin) 
Dohnonyi (Serenade in C) 
Root/Roboch/Bond 
Shostokovich (Sonata in D for Cello and Piano) 

Solie (4 petits melodies, Ludions) 
Budd (Modrigols for the Rose Angel) 
popular Thai 
Sotie (Socrote: Drome symphonique) 
Logsdon/Jones/T exos T �er 
Yoko Ono 
Beethoven (Minuet and Allegro in G for 2 Flutes) 
Ponchielli (Quintel for Winds and Piano) 
contemporary Indian 

various piano waltzes/arr. Cavalli 
Noncorrow (from Thirty-Seven Studies for Player Piano) 
Brahms (Neue Liebesliederwolzer, op. 65) 
traditional Tahitian 
louvin Brothers 

Noncorrow (Studies for Player Piano) 
Vivaldi (Gloria in D) 
traditional Rumanian 
Jimmy Driftwood 
Kreisler 
A. Tcherepnin (Bagatelles, op. 5)

Barstow* Partch (Barstow: Ten Hitchhiker Inscriptions) 
Brummogem* Beethoven (Trio for Piano, Cello & Clarinet) 
Castor and Pollux Partch (Castor and Pollux) 
Dad's Charts Buckner /Jacquet/Thompson 
Zensko* Bartek and traditional Bulgarian 
• Barstow (created in 1972), Zendta (created in 1974) and Brummagem (created in 1978) were
fir$! performed by the Mar\: Morris Dance Group in 1980.


