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Dan Joyce from Stuart, Virginia, began his
professional dance trainingat the North Carolina
School of the Arts, where he received his Bachelor
of Fine Arts degree in 1983. He danced for one
season with the Maryland Dance Theater before
joining Concert Dance Company of Boston for four
years. With Concert Dance Company, he per-
formed dances by Merce Cunningham, M‘umy
Louis, Laura Dean, Kei Takei, Mark Morris and
David Gordon,amongothers. He joined the Mark
Morris Dance Group in 1988.

Olivia Maridjan-Koop, born in Brussels, stud-
ied for four years at the Folkwang Hochschulein
Germany where she worked with several cho-
reographers and performed her own work. In
October 1987 she performed with Pina Bausch
in her “Sacre du Printemps.” Ms. Maridjan-
Koop has worked with Mark Morris since Sep-
tember, 1988.

Clarice Marshall was born in California and
grew up in Texas. She moved to New York to
study dance at New York University. She
danced in the work of Rosalind Newman and
Ruby Shang, among others, and acted in the
work of the Performance Group and Mabou
Mines. Her own work has been performed in
the United States and Europe and filmed for
Public Broadcasting System’s “Alive From Off
Center.” She was on the faculty of New York
University Tisch School of the Arts for many
years. Ms. Marshall recently completed a tour
with the White Oak Dance Project.

Rachel Murray began her dance training in
Vancouver, B.C. at Simon Fraser University.
She then went on to perform with Betty Jones’
Dances We Dance Company in Honolulu and
in Senta Driver’s “Harry” in New York City.

June Omura received her early dance training
atthe University of Alabama in Birminghamand
then attended Barnard College, graduating in
1986 with honors in Dance and English. She has
danced for Mark Morris since 1988, previously
performing in New York with Kenneth King,
Sally Silvers, Richard Bull, Peter Healey and
Hannah Kahn.

Kraig Patterson of Trenton, New Jersey, was
inspired todance in high school musicals under
the direction of the Bryan family. He studied at

the Juilliard School where hereceived his B.F.A.
in 1986; he began working with the Mark Morris
Dance Group in 1987.

Mireille Radwan-Dana was born in Beirut,
butgrewupin Rome, Italy, wheresheattended
Tersicore from 1978-1986. She then moved to
Brussels toattend the Mudra School from 1986-
1988. She joined the Mark Morris Dance Group
in 1988.

Guillermo Resto, recipient of a New York
Dance and Performance Award (Bessie), has
danced with Mark Morris since 1983.

Keith Sabado, born in Seattle, joined the
Mark Morris Dance Group in 1984 and has
danced with the companies of Pauline Koner,
Hannah Kahn, Jim Selfand Rosalind Newman.

William Wagner is from Larchmont, New
York. He studied at the Martha Graham School
of Dance. He is a 1986 honors graduate in
Literature from the State University of New
York at Purchase. Mr. Wagner has performed
with the Martha Graham Ensemble, Judith
Gary and Dancers, the Anthony Morgan Dance
Company and in the role of Hung Ch’ang-
ch’ing in the 1988 Edinburgh Festival produc-
tion of Nixon sn Ckina. He would like to express
special thanks to Philippe Claus.

Jean-Guillaume Weis studied classical and
modern dance at the Conservatory of Luxem-
bourgandthe BalletContemporain de Bruxelles
with which he performed for three years. He
has also performed in numerous works by
Joachim Schlémer and has worked with Mark
Morris since 1988.

Megan Williams was born in Southern Cali-
fornia and later moved to Toronto, Canada
whereshebeganherdancetraining. She gradu-
ated with a B.F.A. from the Juilliard School in
1984 where she was the recipient of the José
Limon Memorial Scholarship and the
Rockettes Alumnae Award. Since then she
has danced professionally with Ohad Naharin
Dance Company, Glenn/Lund/Dance and
Mark Haim and Dancers. She joined the
Mark Morris Dance Group in September 1988.
These performances are dedicated to Joanna,
in loving memory.
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INTERMISSION

v

A LAKE
Music: Franz Joseph Haydn (Horn Concerto No. 2 in D)
Lighting: James F. Ingalls
Costumes: Martin Pakledinaz

ALYCE BOCHETTE, TINA FEHLANDT, DAN JOYCE,
CLARICE MARSHALL, JUNE OMURA, KRAIG PATTERSON,
GUILLERMO RESTO, KEITH SABADO,
WILLIAM WAGNER, MEGAN WILLIAMS

Meet the Artists...

Mark Morrig was born and raised in Seattle,
Washington where he studied with VerlaFlow-
ersand Perry Brunson. He has performed with
a diverse assortment of companies over the
years, including the Lar Lubovitch Dance Com-
pany, Hannah Kahn Dance company, Laura
Dean Dancers and Musicians, Eliot Feld Bal-
let, and the Koleda Balkan Dance Ensemble.
Since 1980, in addition to creating over 60
works for his own modern dance company, he
has created dances for the Boston Ballet, the
Joffrey Ballet, American Ballet Theater, the
Paris Opera Ballet, and the White Oak Dance
Project, among others. Mr. Morris has also
worked extensively in opera. In December
1991 he directed a new production of Le Nozze
di Figaro atthe Théatre Royal de laMonnaie in
Brussels where from 1988-1991 he was Direc-
tor of Dance. Mr. Morris was recently named a
Fellow of the MacArthur Foundation.

Mark Morris Dance Group was formed in
1980and gaveitsfirstconcertin New York City
that year. In addition to touring widely, the
Group has been the subject of television spe-
cials for the PBS Dance in America series and
London Weekend Television’s Souzd Bank
Skow. From 1988-1991, the Group was the
resident company of the Théatre Royal de la
Monnaie in Brussels, Belgium.

THE COMPANY

Alyce Bochette began working with Mark
Morris in 1988. A native Floridian, she has
beendancingandinvolved in the theatersince
she wasachild. Since graduating fromthe New
York University Tisch School of the Arts, she
has worked with the companies of May

O’Donnell, Rachel Lambert, Doug Varone and
Toby Towson. She has also taught gymnastics,
ballet and modern dance technique.

Joe Bowie was born in Lansing, Michigan.
He began dancing while attending Brown
University. After graduating with a B.A. in
English and American Literature, he moved
to New York and performed in the works of
Robert Wilson, Ulysses Dove, Doug Varone,
Milton Myers, and danced with the Paul
Taylor Dance Company for two years before
going to Belgium to work with Mark Morris.

Ruth Davidson, a native New Yorker, began her
serious dance training at the High School of
Performing Arts where she was a recipient of the
coveted Helen Tamaris Award. After attaining
her B.F.A. from SUNY College at Purchase, she
began her professional career with the Hannah
KahnDanceCompany. Ms. Davidson later joined
the Don Redlich Dance Company where she also
had the honor of working with the dance master
Hanya Holm. She appearsin “Hanya: Portrait of
a Dance Pioneer,” a biographical film on the career
of Ms. Holm. She has been with the Mark Morris
Dance Group since 1980.

Tina Fehlandt grew up in Wilmington, Dela-
ware. She has been amember of the Mark Morris
Dance Group since its inception in 1980. She has
staged Mr. Morris’ work on Repertory Dance
Company of Canada, Concert Dance Company
of Boston, New York University Tisch School of
the Arts, and assisted him on his work with the
Boston Ballet and American Ballet Theatre. Ms.
Fehlandt has also appeared with the White Oak
Dance Project. During February, 1992 she wasa
visiting artist at the University of Minnesota.
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MARK MORRIS DANGE GROUP

All Choreography by MARK MORRIS

|
SONGS THAT TELL A STORY
Music: The Louvin Brothers
(“Insured Beyond the Grave,” “I’'ll Live with God (To Die No More),”
“Robe of White,” “The Great Atomic Power”)
Lighning: James F. Ingalls

MARK MORRIS, KRAIG PATTERSON, GUILLERMO RESTO
PAUSE

]|
BEAUTIFUL DAY
Music: attributed to J.S. Bach or Georg-Melchior Hoffmann
(Cantata “Schlage doch, gewunschte Stunde,” BWV 53)
Lighting: James F. Ingalls
Costumes: Susan Ruddie

DAN JOYCE, RACHEL MURRAY
PAUSE

][]
POLKA
Music: Lou Harrison (Grand Duo for Violin and Piano)
Lighting: James F. Ingalls
Costumes.: Susan Ruddie

THE COMPANY
INTERMISSION

v
GOING AWAY PARTY
Music: Bob Wills and His Texas Playboys
(“Playboy Theme,” “Yearning,” “My Shoes Keep Walking Back to You,”
“Goin’ Away Party,” “Baby, That Sure Would Go Good,” “Milk Cow Blues,”
“Crippled Turkey,” “When You Leave Amarillo, Turn Out the Lights”)
Onginal Lighting Design: Phil Sandstrém
Costumes: Christine Van Loon

ALYCE BOCHETTE, CLARICE MARSHALL, MARK MORRIS,
RACHEL MURRAY, KRAIG PATTERSON,
GUILLERMO RESTO, KEITH SABADO



MARK MORRIS DANCE GROUP STAFF

Technical Director....
Lighting Supervisor..

«.........]Jo0han Henckens
.. Michael Chybowski

Stage Manager .............................. Emily Stork
COSLUMET ....coovrenirreecinecne s Susan Ruddie
Wardrobe ............ ..... Anastasia Voros
Musical Director................c....... Linda Dowdell
Development Director ........... Karen Hershey
Assistant to the Managing Director ... Tom Geyer
Intern ..o Carolyn Shapiro
ComputerSystems Advisor ....... Peter Prunka
Legal Counsel ......ccoceenrennnneee Mark Selinger
Kaye, Scholer, Fierman,

Hays & Handler

The Mark Morris Dance Group’s rehearsal and
creation time has been supported by a grant from
The Andrew W. Mellon Foundation.

The Mark Morris Dance Group’s performances
are presented with the support of the National
Endowment for the Arts Dance Program and

the New York State Council on the Arts.
Additional funding has beenreceived fromPhilip
Morris Companies Inc., Harkness Foundations
for Dance, Mary Flagler Cary Charitable Trust,
Consolidated Edison, Cowles Charitable Trust,
Sydney & Francis Lewis Foundation, Joyce
Mertz-Gilmore Foundation and the Friends of
the Mark Morris Dance Group.

MarkMorris Dance Groupgivesthanksto Mikhail
Baryshnikov, Maxine Morris and God.

Sincerest thanks to all the dancers for their dedi-
cation, support and incalculable contribution to
these works.

For information contact:

Mark Morris Dance Group
225 Lafayette Street, Suite 504
New York, NY 10012-4015
(tel) (212) 219-3660
(fax) (212) 219-3960

McCARTERTHEATRE BOARD OF TRUSTEES

Liz Fillo, President
William L. Keefauver, Vice President
Karl M. Light, Vice President
Virginia E. Hendrickson, Secretary
Martin A. Chooljian, Treasurer

Herbert I. Abelson
Carol L. Beske
Richard Bilotti

Governor and Mrs. Jim Florio, Honorary Co-Chairpersons

Robert Fagles
Douglas R. Forrester
Joan S. Girgus
Rachel D. Gray
Hugh Hardy
James ]. Hughes, Jr.
Lynn D. Johnston
Stephen Jusick
Nancy W. Malkicl

James M. Orphanides
Douglas Palmer
Jacqueline O. Phares
James ]J. Schiro
Winthrop A. Short
W.S. Gerald Skey
Willa Stackpole
Linda M. Swain, ex officio
Theodora Wei

Harold F. Clark, Jr.
Judy Davidson
Anthony P. Deasey

Thomas G. White
Van Zandt Williams, Jr.
Robert J. Wolfe

Phyllis Marchand
Cecilia Aall Mathews
Marie L. Matthews

Cecelia Hodges Drewry

Seymour Meisel

Thomas H. Wright

Robert K. Durkee Paul A. Naro
Emily Mann Jeffrey Woodward W. W. Lockwood, Jr.
Artistic Director Managing Director Special Programming Director

McCorter Theatre, Center for the Performing Arts, a not-for-profit organization, gratefully

acknowledges support from the New Jersey State Council on the Arts/

Department of State,

National Endowment for the Arts PrincetonUniversity, Geraldine R. Dodge Foundation, The
Andrew W. Mellon Foundation, American Airlines, AT&T Foundation, Merill Lynch &
Co.,The Shubert Foundation, Bristol-Myers Squibb Company, The Starr Foundation, over
125 crporations and 2000 McCarter Associates.
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