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THE 

GABOO 
INN 

LENOX, MASS. 

��l§!t/1 
A fine place 

to stay ... 

a lovely place 
to dine. 

Dinner 5:30-9:30 
Sunday Brunch 10:30-2:30 

103 Walker Street, Route 183 
Lenox, Mass. 01240 

(413) 637-3416

CLASSICS 
IN LEATHER 

SHOES & BOOTS 

BIRKENSTOCK*ROCKPORT 
BASS * TIMBERLAND 

CLARK'S OF ENGLAND 
FRYE 

QUALITY LEATHER GOOD 
& ACCESSORIES 

98 MAIN ST. 

LENOX, MA

413-637-3000

7 DAYS AE/VISA/MC 

JacotJsPillow 
1987 

Festival 
Week 1: 6/23-27 

Pllobolus Season 
Week 2: 6/30-714 

Mark Morris Dance 
Group 

Week 3: 717-11 
Plus ... 

World Premieres: Sunday Jazz at the 
Chuma/Perron 

PIiiow lnslde/Out...a;. 

Week 4: 7114-18 
For further information, 

Merrill Ashley/John call 413/243-(!745 or write 
Meehan and The Box 287, Lee, MA 01238 
Ballet Project 

Week 5: 7121-25 
SUBSCRIBER 

The Dance and 
BENEFITS 

Music of Africa At the Pillow you can become 
a subscriber until Week 8 

Week 6: 7128-8/1 ONLY SUBSCRIBERS 
The Paul Taylor can exchange tickets (all 
Dance Company other ticket sales are final) 

ONLY SUBSCRIBERS 
Week 7: 8/4-8 rec�ive the season announce-
Hubbard Street ments in January 

Dance Company ONLY SUBSCRIBERS 
receive parking passes 

Week 8: 8/ 11-15 ONLY SUBSCRIBERS 
The Choreography receive ticket discounts 
Project with Dancers ONLY SUBSCRIBERS 
from New York City 
Ballet 

Week 9: 8118-22 

Merce Cunningham 
Dance Company 

Week JO: 8125-29 

David Parsons and 
the Jazz Project 

ACCESSORIES 

CLOTHING 

receive discount on single 
ticket purchases (in addition 
to their sub tickets) 

If you are now a single ticket 
buyer and know that you will 
be a'ttending at least four 
performances, please take 
yoi1r ticket stubs to the Box 
Office and you can take 
advantage of these benefits. 

FOOTWEAR JEWELRY 

YARNS 

57 CHURCH ST• LENOX, MA 01240 • OPEN 7 DAYS • (413)637-0900 
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uneventful until the Civil War, 
when it became a way-station on 
the famous Underground ailroad 
for escaping slaves en route to 
Canada and freedom. 

The farm stood at the crest of 
the twisting, climbing stagecoach 
road between Boston and Albany 
which local folk called "Jacob's 
Ladder," recalling the Biblical tale 
in Genesis 28 where Jacob lay his 
head on a rock and dreamt of a 
ladder to heaven. The farm's pastur­
age was dotted with boulders, 
among them one curiously cush­
ion-shaped; thus, the legendary 
name, "Jacob's Pillow." Ted Shawn 
bought the farm in 1930 and nur­
tured his own dream: to establish 
the dance as an honorable career 
for men. 

Norton Owen. Director of the School at .:Jacob's Pillow, shows a group of visitors the cushion-shaped 
boulder that gives the property its name. 

Shawn and his wife, Ruth St. 
Denis, were then America's leading 
couple of the dance. Their De­
nishawn Company had toured the 
country from coast to coast, 
popularizing a revolutionary, new 
form of dance that had its roots in 
theatrical and ethnic traditions 

rather than the romantic ballet fan­
tasies of Europe which dominated

the concert stage. Their trailblazing 
work paved the way for members 
of their Company to become a �c­
ond generation of modem dance 
pioneers. The work of those 
choreographers-Martha Graham, 
Charles Weidman and Doris 
Humphrey -put America on the 
dance map. 

Shawn launched.his new dream 
in 1933, recruiting a company of 
men from the Phy sical Education 
classes at nearby Springfield Col­
lege. The tall, burly Shawn and his 
eight muscular students set out to 
challenge the "sissy " image of 
men in the dance. They pioneered 
a new approach with a bold, athle-

- ·_,..;- � . 

Choreographer Alvin Alley and Carmen de Lavallade as they appeared during the Ailey Company's Pillow 
debut in 1959. 

tic vocabulary. Their works told 
tales of Pawnee braves, toiling 
Black sharecroppers, and Union 
machinists. On the side, they built 
many of the out-buildings still used 
h re today. 

Then at the suggestion of a col­
league at the Berkshire Playhouse 
-now the Berkshire Theatre Festival
-Shawn invited the public to
attend "Tea Lectures" of the Men
Dancers. The first audience of 45
curiosity-seekers expanded to
weekly crowds that measured in
the hundreds. The performances
became a special event in the Berk­
shires-eventually evolving into the
world-class Jacob's Pillow Dance
Festival.

The Men Dancers toured the 
country, touching down in 750 
cities. Wherever they went, they 
drew an enthusiastic response. In 
the 1940s, the Selective Service 
Act of WWII brought an end to the 
Men Dancers, who joined the bat­
tle. But the Festival continued. 
When gasoline was rationed, audi­
ences climbed the hill on foot and 
horseback to see programs of un­
paralleled diversity: classical bal­
let, modem, and the folk dance of 
every culture. 

More than 300 premieres by 
such artists as Agnes DeMille, 
Antony Tudor, Alvin Ailey and 
Merce Cunningham have taken 
place on this stage in the past half 
century. Now in its 55th year, the 
Pillow continues to serve as train­
ing ground, studio and family 
gathering for the dance world. 



Today the Pillow is engaged in a 
new thrust toward the future, re­
novating, reorganizing and chang­
ing its face to meet the challenges 
of its ever-changing art. A nation­
wide architectural design competi­
tion resulted in a new Master Plan 
for the place, which will establish 
new visitor amenities, open land­
scaping and gardens, and enhance 
the technical production and rehear­
sal capability of the organization. 
The proud, historic, freedom farm 
that put America on the dance map 
is mapping its future. With your 
support, this country's oldest dance 
festival will continue to set the 
standards. 

Right: In 1942, Ted Shawn helped build the theater 
which now bears his name. 

/ 
/ 
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members of the Men Dancers 
served as its original faculty, the 
School has played a pivotal role in 
the history of this place. Both 
School and Festival are synonym­
ous in the U.S. with the develop­
ment of dance as a major perfor­
ming art. 

When the techniques of modem 
dance were first being defined and 
codified and the diversity of the art 
form not yet accepted, Jacob's 
Pillow ished itself solidly as 

both, unique 
ols in this coun-

Ethnic dance pioneer Lavinia Williams gives 
26 pointers in Afro-Caribbean dance. 

and m� 
Limon w 
faculty. 

Today, the Sc 
the few American 
operation which e pha 
sional performance as an 1 
part of training. The young 
accepted into its five-week in 
sive Ballet and Jazz Projects 
molded into "mini-companies' 
the display of commissioned 
by eminent choreographers. 

Both projects culminate in 
val performances on t 1'ed S 
Theatre stage. 

Selecte 

lorming during the different weeks 
of tbe Festival provide master 
classes throughout the summer, 
� textUte and variet;y to the 
Jacob's Pillow Sehool experience. 
�JeceDty ears� inf,em PW� in 
ar.ts management�� 
�. a�bers Worlcshop and 
eqnfmnces l� dancelllall$�ts 
and pi;e�n�. ba�been added to 
tbe,cuniculumU<J a �ing 
Alumni.Association:has �n estab­
lished. 

The 2SO PN{essional-le:vel danc­
ers, illtems, apmnticzes, and in­
�ors c;:ome A-om all over-con­
�North-a �uthAmerica, 
�, Australia, China, Japan, 

· and Israel. Tb� still rehearse in
three lmldmadt adios where the
Men Dancers, Dolin and Markova,
as "{ell as Cynthia Gregory, Paul
'DlJlor, Edward Villella, Alvin
Ailey, �as Dunn, and Amanda
Mckerrow have worked.

Each year, some Jacob's Pillow
students graduate into professional
life. Past participants have gone on



Bill Yehle (far left) and Pillow technical staff. 

to join ballet companies such as 
AmericanBalletTheatre, New 
York City Ballet, and San Fran­
cisco Ballet. They have signed on 
with modem companies, including 
those of Merce Cunningham, 
Martha Graham, Paul Taylor and 
Twyla Tharp. They have broken 
into the casts of the films, Hair

and Fame, and the Broadway 
shows of A Chorus Line and 
Dancin'. They have found career 
,- �f dtmce companies 
mcf 

· 
. 

Jacob\Pillow is a plac eof pij- . 
grimage, a family gathering fottfu, 
dance world where the spirit of 
Dance Past gives inspiration to the 
spirits of Dance Present and Dance 
Future in the never-ending dance 
of life. 

Members of the Jacob's Pillow Ballet Ensemble 
performing a work by Resident Choreographer 
Benjamin Harkarvy. 

Benjamin H. Harkarvy at work with Pillow ballet students. 
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Morris, who hails from Seattle, 
has performed with a diverse as­
sortment of companies over the 
y ears, including the Lar Lubovitch 
Dance Company, Laura Dean 
Dancers, Eliot Feld Ballet and the 
Koleda Balkan Dance Ensemble, 
among others. He has created 
works for the Boston Ballet and 
the Jaffrey Ballet, along with the 
Spokane Ballet, Israel's Batsheva 
Dance Company, CoDanceCo and 
the Spokane Ballet, and founded 
the Mark Morris Dance Group in 
1980. Morris has received several 
NEA Choreography Fellowships, 
a "Bessie" award in 1984 for 
choreographic achievement and is 
currently a Guggenheim Fellow. 
His company has performed twice 
at the Brookly n Academy of 
Music's Next Wave Festival, was 
featured on the PBS "Dance in 
America" series and continues to 
tour throughout the U.S . and 
Europe. 

Mark Morris 



"His dances are intelligent, 
impjsh, exuberant, eccen­
tric,-,npredictable, witty 
and }1)jse." 

Amanda Smith, 
The Village Voice 

Jazz 
The Dave Brubeck Quartet, with 
the Brubeck Laverne Trio, will 
perform in the Ted Shawn · . 
Theatre at 3 p.m. and 8 p.m. on 
Sunday, July 5. 

Week 2 Inside/Out 

Wendy Perron: "Chor-eog­
raphy that is sometimes kineti­
cally alluring, sometimes 
willfully eccentric." 

Wendy Perron 

-John Howell,
Artforum 

The Wendy Perron Dance Com­
pany will be alternating this 
week with Yoshiko Chuma and 
the School of Hard Knocks on 
the Inside/Out Stage. The free 
hour-long showing and discus­
siori begins at 6!'60 p.m. during 
the week, and 1.p.m. on Friday 
afld Saturday. 

' 
J 
f 
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is -in- e oe ce pro ram 
Jacob's Pillow, together with a 
healthy commitment to commis­
sioning innovative artists, has 
made great strides in supporting 
the creation of new dance. 

Through the Pillow's t:and 
Grant/Commissions, in which 
resident choreograph rs and their 
companies are given rehearsal and 
living space, as well as artistic 
sup ort, this young P. gram has 
contributed to the formation of 
such dances as Trish'\ Brown's "New
Work, Part I," done ip collabora­
tion with sculptor Donald Judd; 

.. ,f � · oc ' Ralph e · 
11ler "� Heave for es ss 

Angels of Mercy"; and Stephen 
Petronio's "Walk-In." 

This year, Jacob's Pillow takes 
that program one step further in 
actually commissioning finished 
works by resident artists Yoshiko 
Chuma and the School of Hard 
Knocks, in collaboration with 
saxophonist/ composer benny 
Pickett, and the Wendy Perron 
Dance Company, working witn 
Russian emigre artists Vitaly 
Komar and Alexander Melamid. 
Both choreographers will premiere 
their new works in the Ted Shawn 

eJuly7-ll. 
'6ver the past three years, resi­

dent artists have been encouraged 
to create new works at Jacob's 
Pillow using members of the Ballet 
and Jazz Projects. "Come On 
Home," by Mark Morris, had its,
origins at Jacob's Pillow in this 
manner, as did works by Jim Self, 
Danny Buraczeski, Rosalind 
Newman and Daniel McCusker, 
among others. 

The Pillow has also commis­
sioned works through more tradi­
tional venues, allowing for the 
creation of a new work by a com­
pany not necessarily in residence 
at the Pillow. Soch pieces include 
Trisha Brown's "Set and Reset," a 
collaboration with musician Laurie 
Anderson and visual artist Robert 
Rauschenberg; "Cenotaph," a work

by choreographer Molissa Fenley, 
musician Jamalaadeen Tacuma and 
actor/writer Eric Bogosian; and a 
collaboration between performance 
artist Michael Moschen and musi­
cian/performance artist David Van 
Tieghem. Along these lines, the 
Pillow has commissioned a new 
work this year by Merce Cunning­
ham, choreographed especially for 
presentation in the intimacy of 
the Ted Shawn Theatre and to be 
premiered August 18-22. 

"Set and Reset," choreographed by Trisha Brown. 



"The Man Who Never Wasn't," choreographed by 
Yoshiko Chuma 

" 

and arsons, resident artis s in 
'87'ioclude Susan Marshall, a 

former student at Jacob's ·Pillow, a 
"Bessie" award winner and no\\f 
director of bet own company; 
Stephen P-etronio, a dancer with 
the Trisha Brown Company for 
seven years apd a 1986 "Bessie'' 
award winner, now with his own 
company; and Trisha Brown, noted 
post-modem dancer and choreog­
rapher, in the second year of a spe­
cial two-part residency. 

Wendy Perron 

The Pillow's "c;ommitment 
not merely to thepresenta­
tion of innovative 'dance 
but, t!f!ough its Artists-in· 
Residence program, to its 
creation, ·s urely the finest 
possible argumentf or the 
continued existrpce of 
Jacoo's/'illow·.: .. Few 
festivals anywhere can 
point to such contributions 
to the art of dance.'' 

.. Vale 'Harris, 
TheiWall St. Journal 

David Parsons 
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GE Plastics: 
Bringing 

Innovation 
To Life 
InThe 

Berkshires 

T hroughout history, the beauty 
of the Berkshire environment 
has inspired and nurtured 
creativity . Today, the tradition 
of excellence continues at 
General Electric Plastics' 
world-class Technology Center 
in Pittsfield-the breeding 
ground for exciting product 
design and development 
propelled by advanced 
engineering plastics. 

GE Plastics is helping create 
a spectrum of innovative 
products that work harder, 
last longer, are safer and more 
reliable. Whether it's a new 
standard in laser disk tech-

�,. •1 
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nology or all-plastic auto 
bumpers that won't dent or rust 
like metal ... one-step molded 
circuit boards that revolutionize 
a labor-intensive manufacturing 
process ... a lightweight, 
impact-tough diver piypulsion 
vehicle or innovations in 
packaging and construction, 
vision becomes reality. 

You're invited to visit the 
Technology Center and see the 
future taking shape firsthand. 
Call (413) 448-4601 to arrange 
a tour, scheduled at 4:30 P.M. 
every Monday, Wednesday and 
Friday duringJune,July and 
August, 1987. 

--
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